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Foreword

A group of  Modernist writers emerged from Paris in the 1940s, determined to 

renovate the function of  literature through deploying self-imposed constraints on 

their writing. Arguably however, the very constraints that liberated the Oulipo 

group (Ouvroir de littérature potentielle, or Workshop of  Potential Literature, as 

they christened themselves) to elevate the agenda and scope of  literature were 

perversely usurped through their designer’s navigations of  them.

The natural result is that there exist many inherent paradoxes in both the process 

and product of  Oulipian writing, ironic new crises born out of  the initially 

diagnosed crises of  language that they were responding to. Though they tried to 

mask these epistemological complexities through reverting to playfulness as for the 

reader the very act of  reading became a game with its own designed constraints, in 

the real stuff  of  architecture the esotericism that is sympotomatic of  such an 

approach is in direct opposition to the capitalist, Cartesian prison that architecture 

is designed, practiced and evaluated inside.

The ambition of  this piece of  writing is to consider how it can be possible to 

responsibly progress architecture beyond its self-imposed constraints: To escape 

from the paradoxes that Oulipian methodology cannot.
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Charrière
from Gaujot, Gustav: L’Arsenale de la Chirurgie (Paris: G.Gaujot, 1867)

“A constraining device designed to counter the problems of  writer’s cramp”



Tradition

Design constraints permit one to approach the truthful, unconscious nature of  the work
Design constraints are purely self-serving to the author

The constraints of  abstract architectural discourse yield a more appropriate form of  building
The constraints of  abstract architectural discourse must still be reconciled with the 
physical world

Author and reader nostalically pine for pasts no longer accessible
Author and reader nostalically pine for futures no longer possible 

Architectures constrained by systems of  superstition are logically appropriate and supportive of  
indoctrinated occupiers
Architectures constrained by systems of  superstition are absurdly constrictive in 

themselves to indoctrinated occupiers



2

 The tradition of  Oulipian constrained writing began as a rebellion against 
existing literary traditions and paradigms concerning the exclusion of  reality: the 
claim that textual representation was inescapably subjective and its bemonaning 
DV�D�VLJQLLÀFDQW�FULVLV�LV�LQGLFDWLYH�RI �WKH�JHQHUDO�2XOLSLDQ�VHDUFK�IRU�D�SUREOHP�
to solve, even if  it is autobiographically conjured, and illustrates their overriding 
concern for inventing problems as much as responding to them with solutions (Fig 
1).

 They believed that it was through constraining the concious self  that 
the sub-conscious could materialise in writing, resulting in a more creative, truer 
representation of  subject as well as enforcing the role of  crypotolgist upon the 
reader that would engage them more heavily with the work and hopefully its 
subject. 

 Ethical issues of  authorship arise beyond Barthesian assertions that 
it is the reader who completes the text through the mechanisms of  subjective 
perception and imagination that the Oulipo groups practices tried to supercede 
: An inescapably function of  constrained writing is its role in lubricating the 
creativity of  the author however, and could thus be considered fundamentally is 
self-serving: It permits an abdication of  responsibility to subject, and converts 
him to a mere operator who need only follow the rules he sets himself  in order to 
PDVTXHUDGH�DV�KHUR��RYHUFRPLQJ�GLIÀFXOWLHV�WR�WULXPSKDQWO\�GHOLYHU�DQ�LPSURYHG�
work. 

 Likewise, throughout history the architectural avant garde seem to 
play by bespoke, most seductive rule sets. Consider the Gods of  Modernist 
architecture, who in their manifestos set out to revolutionise architecture through 
imposing technological and spatial constraints on themselves to craft purer, more 
DSSURSULDWH�EXLOGLQJV�DQG�WKH�HWKLFDO�UDPLÀFDWLRQV�RI �WKHLU�DEVWUDFWLRQV��Fig 2). 
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Fig 1a & 1b. The Oulipian Compendium and the Knight’s Tour. 

Both a lexicon of  constraints that can be used to escape writer’s block and consequently an operating manual for 
automotive story writing mechanisms, it is George Perec’s Magnum Opus ‘Life: A User’s Manual’ that best 

illustrates the hallucinatory nature of  writing constrainted by a system external to the subject. The novel’s structure is 
derived from the ‘Knight’s Tour’, a mathematically revealed way of  visiting every gridsquare on the chessboard without 
repitition, that despite its intelligence. It is ironically tragic that an author clearly as intelligent and progressive as Perec 

ZRXOG�EHFRPH�PRVW�IDPRXV�IRU�XVLQJ�KLV�IDFXOWLHV�RQ�ZKDW�SURYHG�WR�EH�WKH�HSLVWHRORJLFDO�IROO\�RI �ÀFWLRQ�

Fig 2a, 2b & 2c. The Architectural Manifesto’s retreat from reality. 

Vers une Architecture, The Futurists’, and The Metabolist’s manifestos all operate in an imaginary realm devoid 
of  physical history. Demanding a complete subscription to their social and architectural rules to function as intended, 
they distance themselves from quotidien criteria of  judgement to stand removed from the judgements reality. Whilst 

admirable and well-intentioned, Le Corbusier’s manifesto of  manifesto decrees that “Revolution can be avoided”, but 
it is only through total adherence to a system that dispenses with the present. Furthermore, the failed deployment of  

discourse and the paper project into the real world has resulted in a paradox where architects and authors yearn for the 
alternative present that could have been created had past conditions been adopted.  They are nostaligic for futures that 

never happened rather than pasts that were before their time.
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 Furthermore, the interfering nature of  abstract constraining discourse 
that must be reconciled through the translation into practice and practical space 
is a paradox, just as this essay is unfortunately constraining this author’s ability to 
do design work! This stems from a prejudice that there exists an insurmountable 
gap between discourse and practice despite writing being as critical a tool of  
design, communication and research as the conventional drawing. Interactions 
with clients, the people who actually make architecture, and guidance from them is 
consistently delivered  in words either in writing or on the telephone, despite the 
fact that architects would never describe their telephone as a machine to design.

 Client and brief  derived constraints are a completely different species 
to questions of  architect’s self  imposed constraints of  style and the doctrine of  
design methodology. Such quotidien architectural constraints are derived from a 
more holistic position, and include: planning guidelines that dictate to preserve a 
neighborhood’s historical character, local regulations concerning the safety of  the 
occupant, environmental design legislation and sustainability criteria. Whilst in an 
unregulated past architects relied on traditions of  vernacular building conceived 
DQG�HYROYHG�WR�HQVXUH�WKH�SUHYLRXV�DQG�WR�HQVXUH�D�UHVSRQVLEOH��HIÀFLHQW�DQG�
logical performance in their local environment, these traditions have become 
distorted though their intertwining with cultural, mythological and religious 
notions to distort until they are no longer suitable (Fig. 3) and architects seek to 
progress their work beyond these perverted traditions in much the same way as 
Oulipo addressed the incestuous lineage of  their contempraneous writings. As 
well as constraining the speculative architect, as habitual practices have crystallized 
over time, their architectures have become inescapable constraints on its occupant, 
sustaining the genealogy of  their neo-traditions to become incestuous, ironically 
stagnant feedback loops in oscillation between the poles of  mythological readings 
of  space and constrained, locked-in behavior therein.
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Fig. 3a, 3b & 3c The perverse constraints of  Vaastu, Feng Shui and Islamic Architectural Doctrine. 

As a holistic philosophy, Islamic architecture is an extension of  the Quranic. It is partly dictated by the law that 
no toilet can face towards Mecca, ensuring that many less schooled designers will centre their entire plans around 
defacation. On the other hand western interior designer’s casual use of  Feng Shui has become a new-age excuse to 
assume the delivery of  harmonious space and Hindu Vaastu shilpa traditions are demanded by superstitious sub-

continental clientele as despite impeding the optimal planning of  a building they cynically satisfy some mystical criteria.
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 Historical Context

Siting oneself  in the tradition of  negating 
history can be sensitive to history
Siting oneself  in the tradition of  negating 
history still negates history!
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In ‘Life: A User’s Manual’ (Fig 1), 

perhaps the closest translation of  

the Oulipian ideals of  constrained 

writing, author Georges Perec reverts 

to arbitrary constraints formulate 

outside of  the work’s subject to 

dictate the novel’s form and to 

regenerate the purpose of  writing. 
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Fig 1. The Knight’s Tour.

Transcribing the subject, the facade of  a building to 
have its occupation described onto the chessboard to 

dictate the narrative structure.
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This schism between produced 
medium and constraining context 
demonstrates an attitude typical to 
the tabula rasa masterplan project 
typology: Le Corbusier’s Plan 
Voisin’s (Fig 2) appropriateness 
hinges on the argument that since 
Paris is a city that had been treated as 
a blank canvas by Baron Haussman’s 
disruptive interventions in the past, 
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Fig 2. Le Corbusier’s Plan Voisin

Gutting central Paris and imposing upon the 
resulting blank terrain a rigid ensemble of  legible, 

functionable societies.
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it is historically apt to ignore history 
in his own urban project: In itself  
the permitting of  such discourse 
to reside in a context of  negating 
physical rules of  the site relegates his 
vision to the level of  merely a cynical 
and absurd excuse for his ulterior 
architectural motives and Modernist 
fetish for constraining occupation.
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Style

Pure aesthetic style and its 
associated notions 

autonomously exist outside of  
physical and historical context

Pure aesthetic style is a 
teleological product of  physical 
and historical context whose 

meaning is bestowed by 
assuming a constraining 

opposition with its genealogy

Fetishising architectural style as a 
design constraint ensures the 
architect becomes only a copier 
of  the taxonomical catalogue of  
architecture, a librarian who 
draws on the canon of  fragments, 
memories and rules of  preceding 
space and form. 

Style, philosophy and their 
associated meanings operate like 
a language to be interpreted by 
readers of  varying levels of  
fluency; Just as the 
post-modernism defines itself  by 
declaring to be that which it isn’t, 
so too the word and architectural 
ornament and spatial notions 
assume meanings by closing 

down the possibility of  only that 
which it isn’t, by the breaking 
apart of  differences divorced 
from context (Figs 1 & 2).

Figs 1 & 2- The Villa Rotunda 
and Farnsworth House 

Both Palladian Platonics and the Universal 
style exist divorced from local conditions of  site, 
climate, and existing built context to represent 
an architecture whose only objective is itself.

The paradoxical condition that 
purist style rely on their 
ornamental ancestry to convey 
their respectively programmed 
notions is an extension of  the 
idea that any new work is but a 
teleological assemblage of  that 
which came before, be it 
autobiographical or 
epistemological. 

As such, questions of  originality 
in both architecture‘s detail, 
diagram and typology are in 
opposition with the nature of  the 
subject, a paradox perhaps best 
exemplified by how despite 
Richard Rogers’ Lloyds’ Building 

is designed to metabolically 
respond to the changing 
conditions of  the market can 
become petrified through being 
listed by the English heritage, not 
to mention its the further 
intrinsic paradoxes (Fig 2).

Fig. 2- Richard Rogers 
Partnership’s Lloyds‘ Building 

Conceived as functioning as a machine for 
making money, it ironically excludes the most 
important cog in its system: its occupants who 

must descend its service towers’ precarious 
ladders whilst dangerously exposed to the 

elements from their cramped staff  room in the 
basement!

It would seem that identifying, 
acknowledging and reversing 
these paradoxes to empower the 
designer and rejuvenate their 
forms of  design in a 
deconstructivist sous-rature 
manner is the only responsible 
for both architect and author to 
progress themselves: To print the 
paradigms, strike them through 
printing both inadequate but 
necessary deletion and 
amendment to break apart the 
differences between old notion 
and new proposition in order to 
be convey intention accurately.
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What of  the fact that this 
manoeuvre becomes a style in 
itself, perverted by its 
constraining agenda of  being 
oppositional to the habitual 
practices of  design and 
occupation however? Perhaps it is 
understandable that the Oulipians 
would abdicate their 
epistemological responsibilities in 
light of  this to preserve their 
sanities!
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p58



Progress 

Logic underpins constrained architecture
Absurdity permeates constrained architecture

Architects deliver buildings 
Architects deliver spatial solutions

The imaginary delivers critical discourse
The real delivers critical discourse

  Although the most obvious game Oulipian literature plays is with the reader, 
as evinced by Italo Calvino’s apparently stochastic novel ‘If  On A Winter’s Night, A 

Traveller’ that demands the reader becomes of  sleuth to ascertain the text’s narrative 
arc, in the production of  their work they are operating within a series of  rules, a meta-
game with themselves.

Fig. 2- The Logical becomes Absurd 

The perversity of  the planning guideline loophole designs compiled in ‘Sub-Plans’ demonstrates the absurdity latent in the 
most apparently stringent and logical rule sets, such as those designed by local authorities to protect the vested interests of  

their communities.

Fig. 1- Constraints on the Reader

The unconventional, rhythmic structure of  Italo Calvino’s “If  On A Winter’s Night, A Traveller” demands its 
reader to digest a seemingly unrelated sequence of  chapters, actively engaging them with both the novel’s plot and structure 

simultaneously.

1

2

That said, authors of  Oulipian literature selectively challenged their rules and exploited 
loopholes in the systems they designed to constrain them in order to graduate 
beyond the role of  mere operator but acheive more critical agendas. This tradition of  
H[SORLWLQJ�ORRSKROHV�DQG�ÀQGLQJ�H[FHSWLRQV�ZLWKLQ�FRQVWUDLQWV�SHUYDGHV�DUFKLWHFWXUDO�
practice as well, due to the oppositional stance that planning frameworks typically take 
in order to quash the lofty architect’s perverse ambitions. A paradox emerges however, 
when one considers that loopholes typically encourage perverse behaviour, and as 
such there is always a latent absurdity in even the most apparently logical rule set (Fig 

2).

Visual Sources
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Association’s Summer School Programme, available via www.lulu.com, 2009)
Fig 3- http://badbritisharchitecture.blogspot.co.uk/2010/04/blade-building-reading-by-sheppard.html
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/HW�XV�FRQVLGHU�WKH�UXOHV�RI �DUFKLWHFWXUH�WKDW�DUH�GHULYHG�IURP�QRQ�DXWKRU�GHÀQHG�
criteria however, such as those functional ones dictated by site, brief, budget, et 
cetera, as they are a different beast altogether. That these functional constrictions 
have seemed to have become usurped by media-endorsed iconographic ‘progressive’ 
architects have tarnished the reputation of  architecture to the extent that there is 
now something of  a practical prejudice against architects that the only value they can 
contribute to a project is an aesthetic veneer (Fig. 3). 

Across the board, this has seen the role of  the architect shift towards someone who 
is no longer constrained by needing to deliver only buildings to solve problems. 
Rather than an architect designing a house extension for a married couple requesting 
additional housespace, perhaps he will recommend they simply get a divorce, 
SHUYHUVHO\�XQGHUPLQLQJ�KLV�RZQ�ÀVFDO�DPELWLRQ�LQ�WKH�TXHVW�WR�SURJUHVV�WKH�UROH�RI �WKH�
architect! Although this is an absurd and purely speculative example, architecture has 
still become a paradoxical profession since architects clamour for a profession not only 
constrained to building but also free to practise academia, systematize client operations 
and conduct project teams whilst still calling themselves architects.

The limiting of  the architect to a marginalized or managerial role perhaps stems from 
constraints developing around the purpose of  tectonic creativity due to a dearth of  
new forms of  mass market building technology: Modernism was in part the result 
RI �WKH���WK�FHQWXU\·V�H[SORVLRQ�RI �HIÀFLHQW�PDWHULDO�WHFKQRORJLHV��ZKHUHDV�WRGD\�WKH�
UHYROXWLRQ�LV�DQ�LQIRUPDWLRQDO�RQH��SHUKDSV�WKH�DSSDUHQW�GLIÀFXOW\�RI �FKULVWHQLQJ�
contemporary architectural philosophy stems from the slowing speed of  architectural 
progress as the profession’s monopolist luddite elder statesmen are reluctant to adopt 
the new, and undue prominence has shifted to peddling hallucinogenic, densely 
hollow and esoteric discourse trying to distance itself  from the past century. That or 
claim the future growth of  architectural practice lies in unrealisticly exclusive material 
technologies (Fig. 4)
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Fig 3- The Cult of  Icon

In the last period of  developer led economic growth, avant garde practitioners and their imitators shifted the agenda of  
architecural practice towards the luxury icon. From the ‘Bad British Architecture’ Blog about Sheppard Robson’s ‘Blade’ 
in Reading: “Oh god, it’s an icon! Just when you thought it was safe to reenter architecture on the grounds 
WKDW�QRRQH�FDQ�DIIRUG�LFRQLF�RIÀFH�EXLOGLQJV�DQ\�PRUH��WKH�%ODGH�DUULYHV��7KH\�FRXOGQ·W�DIIRUG�WR�GR�DQ�
iconic building either, so they just used some left over cladding panels to give the building a ridiculous 
+R[WRQ�ÀQ�KDLUFXW�,�WKLQN�WKH�%ODGH�WKHPH�PLJKW�EH�D�UHIHUHQFH�WR�5HDGLQJ·V�FODLP�WR�IDPH�DV�WKH�

stabbing capital of  the UK. I’ve only seen this from the train, admittedly, so I might be missing something 
about the subtle relationship the building has with the public realm. But I doubt it. I hate it when towns 

get shat on by a terrible commercial architect from London selling some inane, poncey form and calling it 
GHVLJQ��7KLV�LV�QRW�DUFKLWHFWXUH��LW·V�EDG�EUDQGLQJ�FURVVHG�ZLWK�ÁRRUSODWH�”

Fig 4- New Material Technologies

Modernism allied itself  with material revolutions to fabricate a new agenda for living and building. Today, architects have 
QR�VXFK�FRQYHQLHQW�FRQVWUXFWLRQ�WHFKQRORJLHV�DUULYLQJ�DW�WKHLU�GRRUVWHSV��UHVRUWHG�LQVWHDG�WR�ÁLUWLQJ�ZLWK�HPHUJLQJ�WHFKQRORJLHV�
LQ�GLIIHUHQW�ÀHOGV�VXFK�DV�DHURVSDFH��PRWRUVSRUWV�DQG���,Q�WKH�VDPH�ZD\�WKDW�D�FRQFHUQ�IRU�SKRWRJUDSK\�LQÁXHQFHG�0RGHUQR�

purism as mere footnote, interdisciplinary hallucinations now dominate the focus of  contemporary architectural practice.



Brief

It is heroic for both architect and author to identify the Endotic problem and solve it
In responding to invented problems masquerading as diagnoses both text and building constrain themselves within a self-referential 
universe devoid of  the quotidien

$Q�DUFKLWHFWXUH�RI �KRPRJHQHLW\�JXDUHQWHHV�ÁH[LELOLW\
An architecture of  homogeneity demands rigid adherence

Architectural briefs are written as logical frozen aide memoires
Architectural briefs decay into absurdity

,PPHUVLQJ�RQHVHOI �LQ�VLWH�DQG�VXEMHFW�PDNHV�WKH�DXWKRU�PRUH�TXDOLÀHG�WR�UHSUHVHQW
Immersing oneself  in site and subject distorts that which you observe, mutating it entirely beyond relevance
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In his pre-Oulipian ‘Commitment or The Crisis of  Language’ Perec’s sets himself  in opposition to preceding literature to 
diagnose the crisis of  the pedagogical function of  language as being the refusal of  the real, resulting in authors having little 
choice but to abdicate trying to capture it as prompted by Barthes’ literary theory that the birth of  the reader must be at the 
expense of  the death of  the author. The upshot of  this is that representation exists constrained within a hermeneutic circle, 
purely self-referential to both itself  and the universe it creates to exist within. Perec sought to transform the text from an 
esoteric, abstract and thus devalued way of  describing to an endotic and accessible espistemological tool where the act of  
FRQVWUDLQHG�ZULWLQJ�ZDV�DV�FULWLFDO�DV�WKH�ÀQDO�ZRUN�LWVHOI��,Q�GRLQJ�VR�KRZHYHU��KH�VWLOO�OLPLWV�WKH�VSKHUH�RI �FULWLFDO�RSHUDWLRQ�
RI �KLV�WH[W�WR�LWV�UHVLGHQW�ÀFWLWLRXV�XQLYHUVH��DOEHLW�LW�RQH�QRW�RI �GLGDFWLF�HSLVWHPRORJ\�EXW�DXWRELRJUDSKLFDO��TXRWLGLHQ�
HQWHUWDLQPHQW��7KH�SURFHVV�RI �ZULWLQJ�ZDV�LQWULQVLFDOO\�OLQNHG�WR�LWV�PHGLXP�RI �JHQHUDWLRQ�IRU�WKH�2XOLSLDQV��DQG�WKH\�KDYH�
D�WUDGLWLRQ�RI �ÁLUWLQJ�ZLWK�LQ�VLWX�ZULWLQJ�DQG�OLYH�UHFRUGLQJ�SURMHFWV��Fig. 1), assigning prominance so that the very act of  
ZULWLQJ�LWVHOI �EHFRPHV�WKH�VXEMHFW�DQG�WKH�WH[W�LV�DXWRELRJUDSKLFDO�RI �LWVHOI �UDWKHU�WKDQ�LWV�DXWKRU�

Contrary to the Oulipian’s multidisciplinary practices but identical in self-referential scope, there is a strong tradition 
RI �DUFKLWHFWV�DVVLJQLQJ�VLJQLÀFDQFH�WR�LVVXHV�WKDW�FDQ�EH�WDFNOHG�RQO\�WKURXJK�DUFKLWHFWXUH��&RQVLGHU�WKH�LURQ\�WKDW�WKH�
8QLYHUVDO�6W\OH·V�REVHVVLYH�GRFWULQH�VWHPV�IURP�D�EHOLHI �WKDW�D�ZRUOG�RI �PDVV�SURGXFWLRQ�UHTXLUHV�DQ�DUFKLWHFWXUH�WKDW�
is mass-producable: Such a system paradoxically demands an uncompromisingly rigid homogeneity of  approach and 
GHSOR\PHQW�LQ�RUGHU�WR�DFKLHYH�WKH�ÁH[LELOLW\�WKDW�XQGHUSLQV�LWV�HQWLUH�SKLORVRSK\���Fig. 2)
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Fig 2. Mies van der Rohe’s ‘Seagram Building’

6HHQ�DV�D�SDUDJRQ�IRU�WKH�8QLYHUVDO�6W\OH��UDWKHU�WKDQ�DIIRUGLQJ�ÁH[LELOLW\�WKH�
architecture paradoxically crystallises itself  against the autonomous occupant: The 

blinds in each window bay can only rest in the three settings of  fully open, fully 
closed, or hanging halfway so as to preserve an appearance of  homogeneity to the 

world outside.

Fig 1.�*HRUJH�3HUHF·V�¶3ODFH�6DLQW�6XOSLFH·�3URMHFW

Perec’s act of  automatically writing observations of  habits in-situ and personal 
memories after departure from Paris to rediscover the quotidien as pictured.
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The novelist differs fundamentally from the architect as they can decide their intention and methodology themselves. 
,QVWHDG��DUFKLWHFWV�DUH�IRUPDOO\�EULHIHG�E\�FOLHQWV��DOEHLW�WKH�EULHI �W\SLFDOO\�PXWDWHV�LQWR�VRPH�NLQG�RI �SHUYHUVHO\�2XOLSR�
VKDSHG�FRQVWUDLQHG�LQTXLU\�LQWR�SUREOHPV�RI �VLWH��WHFKQRORJ\��IXQFWLRQ�HW�FHWHUD�LQ�RUGHU�WR�GHOLYHU�D�EXLOGLQJ�WKDW�DFWV�DV�
a recording of  the process of  the navigation and hierarchy of  external as well as internal constraints. In accordance with 
the second law of  thermodynamics, the law of  entropy that states that any ordered system always deteriorates to a state 
RI �FKDRV��LQ�WKH�SURFHVV�RI �IXOÀOOLQJ�WKH�EULHI �WKHUH�LV�DOZD\V�D�QDWXUDO�GHFD\�WR�DEVXUGLW\�IURP�ORJLFDO�RULJLQ��2I �SDUWLFXODU�
LQWHUHVW�DUH�DUFKLWHFWV�ZKR�H[SORLW�WKLV�QDWXUDO�PHFKDQLVP�WR�HPSRZHU�WKHPVHOYHV�DQG�WKHLU�ZRUNV��Fig. 3).

Removing both architecture and literature to a universe that is autobiographical of  itself  allows it to comment on and 
speculate the nature of  other realities as understood intuitively by the lay human mind, and expunges the self-referential 
LQWHUWZLQLQJ�RI �LWV�VXEMHFW�DQG�LWV�PHGLD��+RZHYHU��WKLV�UHDOP�RSHUDWHV�RQ�WKH�OHYHO�RI �D�IDLWK�EDVHG�V\VWHP�GLYRUFHG�IURP�
WKH�HYLGHQFH�RI �WKH�RWKHU��HQVXULQJ�LW�FDQQRW�EH�MXGJHG�E\�LQWXLWLYH�FULWHULD�DQG�LV�UHQGHUHG�LUUHOHYDQW�DV�LW�VWLOO�DQ�DEVWUDFW�
and self-referential construct.

A mechanism noble in ambition to reframe the everyday ahead of  the sensational, Perec perhaps falls foul of  his own ego; 
WKH�WH[W�EHFRPHV�QR�ORQJHU�VHOI�UHIHUHQWLDO�WR�LWVHOI��EXW�UDWKHU�DXWRELRJUDSKLFDO�RI �KLP��Fig. 4���$V�VXFK��VHQVDWLRQDO�ZRUNV�
extracted from an immersion in the everyday are the result, invalidating the initial ambition to depart from the sensational.
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Fig 3.�0DWKDURR�$VVRFLDWH·V�¶+RXVH�ZLWK�%DOOV·

Constrained by a client budget of  a mere US$12,000, Indian architects 
Matharoo Associates used such a rigid constraint to re-evaluate traditional 
GHWDLOLQJ�LQ�RUGHU�WR�JHQHUDWH�DQ�DUFKLWHFWXUH�UHÁHFWLYH�RI �VXFK�DQ�DEVXUGO\�ORZ�
budget for a house. The cheapest form of  concrete  establishes an architectural 
language that extends most prominently to the house’s window shutter details 

which lend the house its name.

Fig 4. George Perec’s Lipogrammatic Poetry

The total number of  letters used in Perec’s series of  16 lipogrammatic poems is 
1936 (112x16=1936), Perec’s year of  birth. Whilst there is no written evidence 
that this was intentional, arguably this is not coincidence: By constraining himself  
to mythological associations with his own past, he generates a hermeneutic circle 
divorced from universality which can too easily pass over a reader’s head as their 
interpretation becomes the ultimate constraint on the meaning of  the text or, or 

indeed the intented  function of  a building.

Satin, or bleu, trouble sain. 
Rite: nous balbutions la realite.

Nous brulons.

Abrite la brune toison, brutalise 
le baton suri, ablutions errantes: 
oubli...
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:KDW�RI �WKH�HWKLFDO�YDOLGLW\�RI �LPPHUVLQJ�RQHVHOI �LQ�WKH�VXEMHFW�VR�DV�WR�EHFRPH�LW"�7KH�DXWKRU�FDPRXÁDJHV�WKHPVHOYHV�
WR�DOORZ�WKHLU�ZRUN�WR�EHFRPH�ERWK�V\PSWRP�DQG�GUHDP�RI �WKHLU�VXEMHFW�DQG�WKHPVHOYHV��/LNH�WKH�XQDYRLGDEOH�REVHUYHU�
HIIHFWV�WKDW�MHRSDUGL]H�WKH�SK\VLFDO�YDULDEOHV�RI �D�V\VWHP�WKDW�LV�EHLQJ�H[PSLULFDOO\�PHDVXUHG��WKH\�FKDQJH�WKH�VXEMHFW�
WKURXJK�WKH�DFW�RI �LQWHUURJDWLQJ�LW��3DUDGR[LFDOO\��TXHVWLRQV�FRQFHUQLQJ�DFFXUDF\��WROHUDQFH�DQG�HIÀFLHQF\�FDQQRW�EH�
DQVZHUHG�E\�HLWKHU�DUFKLWHFWV�RU�DXWKRUV�WKRXJK�WKHLU�ZRUNV�RU�WKH�GHVLJQ�RI �KRQLQJ�FRQVWUDLQWV�



Visual Sources

Fig 1-�KWWS�����ES�EORJVSRW�FRP��\9LS]VM�60$�7�VPGFPÀ9,�$$$$$$$$&3,��&�5�K�MG7F�V�����3HUHF�MSJ
Fig 2��KWWS���V����SKRWREXFNHW�FRP�DOEXPV�DE����EHUJLQDUFKLWHFWV�6HDJUDP���%XLOGLQJ�"DFWLRQ YLHZ	FXUUHQW ���0LHV��YDQ��GHU��5RKH���
��6HDJUDP�MSJ	VRUW DVFHQGLQJ
Fig 3-�KWWS���ZZZ�DUFKLWHFWXUDO�UHYLHZ�FRP�-RXUQDOV���)LOHV�����������0$7�MSJ
Fig 4- Couresy Ryan Dillon

Literary Sources

Barthes, Roland: The Death of  The Author in Image Music Text: Essays Selected and Translated by Stephen Heath �2[IRUG�8QLYHUVLW\�3UHVV��2[IRUG�������
Perec, Georges: Engagement ou crise du langage in La Ligne GénéralH�-RXUQDO����������
Perec, Georges: Lipogrammatic Poems in Matthews,�+DUU\: The Oulipo Compendium �$WODV�3UHVV��/RQGRQ�������
Perec, Georges: An Attempt At Exhausting A Place In Paris 7UDQV��E\�/RZHQWKDO��0DUF��:DNHÀHOG�3UHVV��&DPEULGJH��0DVV�������



(IÀFLHQF\

The arbitrary human designer must be guided by constraints
The arbitrary human designer’s constraints are just as VWRFKDVWLF 
as his intuition



2

Aleatoric constraints imposed on systems of  
representation ensure a stochasticity that is at odds with 
WKH�HIÀFLHQF\�WKDW�DUFKLWHFWXUH�DQG�LWV�SUDFWLFH�LV�DVVXPHG�
to strive for. Although the loss of  control of  intention 
is unavoidable due to the permeation of  subjectivity in 
drawing, making and inhabiting space, we downplay its 
existence to convince ourselves and our clients that the 
process of  design and building is manageable: From the 
tiger stripe shadows in the jungle to the two black lines in 
$XWR&DG�WKDW�QHJDWH�WKH�SK\VLFDO�VWXII �WKDW�ZLOO�ÀOO�WKHP�
in, human beings naturally assume logic and meaning in 
the stochastic (Fig. 1). 
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)LJ��� Project a Pattern?

Even arbritary patterns engage our latent curiosity and invite the projection of  
logical systems through exploiting the mechanisms of  perception humans have 

evolved
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$V�WKLV�LV�FRPPRQ�VFLHQWLÀF�NQRZOHGJH��ZK\�QRW�UDWKHU�
embrace a gamble on the fallacy of  logic’s potential for 
happy accidents. After all, we can always revise our work, 
adjust its constraints and even break those rules if  needs 
be, just as the Oulipians believe authorship lies in the 
challenging of  convention and constriction. Not out of  
cynicism, as Le Corbusier was ready to dispense with his 
Modulor when it was irreconcilable, nor inconvenience 
as the isogrammatic poetry of  Georges Perec (Fig 2), but 
rather something less cynical and more innocent: When 
we design a gridded space what is stopping us from 
simply scattering a handful of  peas across the paper and 
transplanting columns where they come to rest?
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)LJ��� George’s Perec’s Isogrammatic Poetry

5LJLG�FRQVWUDLQWV�ÁDXQWHG�DUH�LQ�WKH�IDFH�RI �LQFRQYHQLHQFH��DV�KLJKOLJKWHG�E\�WKH�
hypocritical breaking of  the rules to preserve narrative sense (see red underline)

Satin, or bleu, trouble sain. 
Rite: nous balbutions la realite.

Nous brulons.

Abrite la brune toison, brutalise 
le baton suri, ablutions errantes: 
oubli...
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9LVXDO�6RXUFHV

)LJ��� Author’s own image
)LJ��- Courtesy Ryan Dillon

/LWHUDU\�6RXUFHV

(YDQV��Robin: Translations from Drawing to Buildings in AA Files No. 12 
Summer 1986
/H�&RUEXVLHU: Le Modulor (Birkhäuser GmbH, Zurich, Switzerland: 
2000)
3HUHF, Georges: Lipogrammatic Poems in 0DWWKHZV� Harry: The Oulipo 
Compendium (Atlas Press, London: 2005)



Tools

Representation is a passive process

Representation is an act of  violence

&RQVWUDLQWV�GHOLYHU�HIÀFLHQF\�DQG�DFFXUDF\
Constraints interfere and disrupt
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“...WKH�ERRN�LQVWDQWO\�EHFRPHV�D�EDUULHU�EHWZHHQ�\RX�DQG�WKDW�H[SHULHQFH��LW�VHYHUV�WKH�OLQN�WKDW�ELQGV�\RX�WR�WKRVH�IDFWV��GHVWUR\V�\RXU�
SUHFLRXV�KRUGH�RI �PHPRULHV���<RXU�PHPRU\�ZLOO�QHYHU�DJDLQ�UHFRYHU�IURP�WKLV�YLROHQFH�WKDW�\RX�KDYH�GRQH�WR�LW�E\�ZULWLQJ�\RXU�ERRN���”

Italo Calvino, 7KH�3DWK�7R�7KH�6SLGHU·V�1HVW��pg 28

7KH�2XOLSLDQV�VRXJKW�WR�SDUDGR[LFDOO\�XVH�DEVWUDFW�FRQVWULFWLRQV�WR�HQKDQFH�WKH�HIÀFLHQF\�RI �WKHLU�FUHDWLYH�ZRUN�DQG�
WKXV�DFKHLYH�OLEHUDWLRQ��UHIHUULQJ�WR�WKHPVHOYHV�DV�UDWV�ZKR�EXLOG�PD]HV�IURP�ZKLFK�WR�HVFDSH��
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7KH�VHOI�LPSRVHG�UHVWUDLQW�REYLVRXO\�DOVR�H[LVWV�LQ�WKH�ÀHOG�RI �DUFKLWHFWXUDO�GHVLJQ��KRZHYHU�WKH�VHOI�LPSRVHG�
FRQVWUDLQWV�ZKLFK�DUH�QRW�LPPHGLDWHO\�REYLRXV�DUH�WR�EH�LGHQWLÀHG�DW�WKLV�SRLQW�LQ�WKH�QDUUDWLYH��DSSO\LQJ�DV�WKH\�GR�
WR�WKH�WRROV�RI �GUDZLQJ�ZKLFK�HQDEOH�WKH�GHVLJQ�SURFHVV�

6LQFH�WKH�5HQDLVVDQFH�PHFKDQLVDWLRQ�DQG�VFLHQWLÀFL]DWLRQ�RI �WKH�ZRUOG��&DUWHVLDQ�IRUPV�RI �SURMHFWLQJ�VSDFH�LQ�
ERWK���GLPHQVLRQDO�VSDFH�RI �WKH�SDSHU�EHDULQJ�WKH�WKUHH�GLPHQVLRQDO�SHUVSHFWLYH�SURMHFWLRQ�DQG�WKH�VSDFH�RI �WKH�
computer screen seem to permit a designer’s total liberty and control over their design. This is a dangerous illusion 
KRZHYHU���ZKHUHDV�LQVWHDG�VXFK�IRUPV�RI �UHSUHVHQWDWLRQ�DUH�PRUH�DNLQ�WR�D�ZRUNLQJ�LQ�D�UHVWULFWLYH�UHJLPH�WKDW�
IRUFHV�FRQIHVVLRQV�RXW�RI �WKH�RSHUDWRU��5HPRYDO�IURP�WKHLU�V\VWHPV�RI �PDNLQJ�LQÀOWUDWH�WKHLU�V\VWHPV�RI �LPDJLQLQJ��
HQVXULQJ�WKDW�EOLQGLQJ�WKH�PLQG·V�H\H�WR�VXFK�V\VWHPV�RI �ZRUNLQJ�DUH�LPSRVVLEOH��DQG�WKH�SURMHFWHG�ZRUOG�FDQQRW�
escape the ocularcentric precedence visual methods of  communication and design demand.



Literary Sources

Calvino, Italo; The Path to The Spider’s Nests�WUDQVO��E\�&ROTXKRXQ��$UFKLEDOG��5HYLVHG�E\�0DUWLQ�0F/DXJKOLQ���������(FFR��1HZ�-HUVH\�������
Grosz��(OL]DEHWK��$UFKLWHFWXUH�IURP�WKH�2XWVLGH��(VVD\V�LQ�9LUWXDO�DQG�5HDO�6SDFH��0,7�3UHVV��/RQGRQ�������
Perez-Gomez, Alberto; $UFKLWHFWXUH�DQG�WKH�&ULVLV�RI �0RGHUQ�6FLHQFH��0,7�3UHVV��/RQGRQ��F�����
Romanyshyn, Robert; 7HFKQRORJ\�DV�6\PSWRP�DQG�'UHDP��5RXWOHGJH��/RQGRQ�������
Vesely, Dalibor; $UFKLWHFWXUH�LQ�7KH�$JH�RI �'LYLGHG�5HSUHVHQWDWLRQ��7KH�4XHVWLRQ�RI �&UHDWLYLW\�LQ�7KH�6KDGRZ�RI �3URGXFWLRQ��0,7�3UHVV��&DPE��0DVV��������



Representation

The intellectual weight of  a work lies in the formulation and navigation of  its constraints
The overriding need for accessibility in a work undermines its structure, meaning and validity

Literary games between author and reader and dialogues between architecture and perceiver enhances the critical 
engagement between the two in both cases
Literary games between author and reader and dialogues between architecture and perceiver are but hallucinations 
that diminish the critical value of  the work and render it esoteric

Cartesian constrained methods of  drawing and recording space and projecting ideas are accurate
Cartesian constrained methods of  drawing and recording space and projecting ideas are dangerous

Architects design constraints to deliver real space
Architects design constraints to deliver drawings
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Despite a driving concern for the pedagogical function of  literature, Georges Perec had 
to resort to absurdly framing himself  as an entertaining author to become craftsman 
of  words as well as navigator of  constraints in much the same tradition of  how only an 
aesthetically beautiful architectural image will invite critical epistemological engagement; 
As such, both architect and author are not only looking to deliver an academic output, 
but also to craft a beautiful, if  distracting and hallucinatory, allegorical narrative. This 
FRQIXVHV�DJHQGDV��RU�RSWLPLVWLFDOO\�VSHDNLQJ�HQKDQFHV�WKHP��DQG�E\�SODFLQJ�D�VLJQLÀFDQFH�
on the work when the design and execution of  the constraints is cited by Oulipou as the 
salient product it paradoxically renders the aesthetic of  a work a constraint that perverts 
the intellectual weight of  its meaning: In the context of  the novel, the text becomes 
the literature when it should be the constraints; in the context of  building, the drawing 
becomes the architecture. 
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Perhaps this is the case when constrained authors play a game with the reader, where 
they are trying to decipher the constraints as much as anticipate the narrative (Fig 
1). Oulipoians generate works designed to be games between themselves and their 
detective readers to override questions of  Barthesian subjectivity just as there is always a 
GLDORJXH�EHWZHHQ�D�VSDFH·V�À[HG�LQWHQGHG�VHPLRWLFV�DQG�WKH�LQKDELWDQWV·�DFFLGHQWDO�ÁXLG�
perceptions. This is less academic comment as it is a literary device designed to engage 
the reader with the subject, arguably undermining the serious epistemological capacity 
RI �WKH�ZRUN��EXW�GHÀQLWHO\�VWLOO�LURQLFDOO\�FRQVWUDLQHG�ZLWKLQ�RI �WKH�LPSRVVLELOLW\�RI �D�
complete transfer of  knowledge between reader and author via the conduit of  text or 
building.

Perhaps this is due to the fact that the rules of  the game the reader must adhere to are 
not necessarily derived from the pedagocial meaning of  the text, and can instead become 
a hallucinatory shroud used to obscure salient points for fear of  critique. In writing 
their works’ own rule systems, authors and architects detach themselves from the ugly 
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Fig 1. The Literary Games of  Italo Calvino’s ‘If  On A Winter’s Night, A Traveller’

The apparently unrelated nature of  Calvino’s ‘If  On A Winter’s Night, A Traveller”s successive chapters draws the reader in 
to the narrative in the hope that their motivation to conquer their curiosity of  structure’s system of  logic will extend into a desire 

to understand the allegory.
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issues and place a fraudulent prominence on their own unrelated agenda. Instances 
include Zaha Hadid’s Vitra Fire Station, a cynical exercise in shape making that cannot 
DFFRPPRGDWH�D�ÀUH�WUXFN�XQGHUQHDWK�LW·V�VWULNLQJ�DQJXODU�FDQRS\��DQG�H[WHQGV�LQWR�
Hadid’s smug hermetism stemming from a fear that discovering her processes would 
jeopardise them: “When Zaha talks about anything other than architecture, she employs an urbane 
YRFDEXODU\��D�ÁRXULVKLQJ�JUDPPDU��DQG�HYHQ�WKH�GHÀQLWH�DQG�LQGHÀQLWH�DUWLFOHV”, Author Johnathan 
Meades remarks upon interviewing her at [http://moreintelligentlife.com/story/zaha-
hadid]. 

As well as creating mythologies around their work and design processes, architect’s 
also construct playful and personal fantastic mythologies to remove themselves as 
practitioners and academics from comparison and therefore criticism, as if  they were 
playing by a different set of  rules to others. In the case of  Zaha and her refusal to break 
the image of  mystique it would seem the projection of  the representation of  herself  is 
more important than the actual reality.
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&RQFHUQLQJ�UHSUHVHQWDWLRQV�DQG�UHDOLW\��VXFK�DSSDUHQWO\�VFLHQWLÀ]HG�DQG�GLUHFW��ULJLG��
controlling ways of  procuring imagined space into computerised projections of  
LQWHQWLRQV�WKURXJK�LPDJH�DUH�LURQLFDOO\�FRPSOHWHO\�DUWLÀFLDO��PHUHO\�D�V\VWHPDWL]HG�
typology of  representation that ignores context to masquerade as the real: A dangerous 
lie to understand the truth, simultaneously revealing and masking, and a duplicitous 
tool to both represent and make the world as we believe perspective and computerised 
projections to allow us complete control over the process of  design and building.

Given our blind positive prejudices towards the visual cartesian science of  building and 
drawing, representation today has become perverted to a mythological belief  system 
WKDW�DUFKLWHFWV�ÀQG�FRQYHQLHQW�WR�VXEVFULEH�WR�DV�LW�DOLJQV�ZLWK�WKHLU�\HDUQLQJV�WR�FRQWURO�
WKHLU�LPDJLQDWLRQV�DQG�WUDQVODWH�WKHP�LQWR�DFFHVVLEOH�UHSUHVHQWDWLRQV��XQÀQLVKHG�DQG�RQO\�
completed by a subscribing viewers imagination (Fig. 2).
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Fig 2a. Pre-Renaissance Drawings of  the City of  Florence, 1350, L
Fig 2b. Post-Renaissance Drawings of  the City of  Florence, 1480, R

7KHVH�WZR�SDLQWLQJV�OLH�HLWKHU�VLGH�RI �$OEHUWL·V�FRGLÀFDWLRQ�RI �OLQHDU�SHUVSHFWLYH�LQ�������7KRXJK�ERWK�DUH�LOOXVLRQV��WKHODWWHU�
panders more to our subscribed perception of  what reality really looks like and is experienced.
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There is a paradox that the ocularcentrism that arises from the belief  that perspective 
projections allow the occupants’ experience to be shown in drawing overwhelms 
consideration of  the users’ haptic senses, resulting in a predominance of  image in our 
professional output that invalidates the inclusivity of  perspective. This is in keeping with 
the paradoxical position of  the architect as someone who makes only drawings, not 
buildings, and exists in opposition to the builder ()LJ��). Building’s involving architects 
become inescapable translations of  iconography born out of  the restrictions of  methods 
of  representation, a phenomenon exploited by architects to apparently justify their 
involvement in building projects as they develop and market a style of  building with 
associated meanings that represent a building’s owners and inhabitants.
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Fig 3a & 3b. Poetry and Equation

5HSUHVHQWDWLRQ�FDQ�HLWKHU�WDNH�WKH�IRUP�RI �HTXDWLRQ�RU�SRHP��7KRXJK�ERWK�DUH�LQKHUHQWO\�ÀFWLRQV��HPSLULFDO�
representations offer us a dangerous illusion of  control. The seductiveness of  this illusion has led to what Alberto 

Perez-Gomez calls ‘the crisis of  modern science’, the belief  that art can never be a profound form of  knowledge. Whilst 
it can never guarantee equation, the conventional measured architectural drawing is designed to permit the maker the 

reassurance of  control. A description of  an idealised future, traditionally it does not predict the cracks that develop over 
time, nor any potential mutations. The profession naturally propagates the view that indeterminacy in architecture is a 
weakness through the linearised procurement process of  the RIBA stages placing architecture against the messy act of  
making. So too, both Plato and Aristotle use the term ‘architect’ to designate one who guides craftsmen by performing 

operations ruled by mathematics, a task regarded as being in opposition to that of  the labourer. The channels we use to 
PDNH�DQG�IDEULFDWH�DUFKLWHFWXUH�DUH�IXQGDPHQWDOO\�ÀFWLRQDO�DQG�LI �ZH�EHOLHYH�RWKHUZLVH�ZH�DUH�GHOXGHG�
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Just as the perspectival window overlays a grid on top of  the world to control a 
representation of  it, the deployment of  gridded space aims to control the real creation 
and occupation of  space. Furthermore, the auto-tellic nature of  the architect’s grid 
ensures its progressively ignores history and precedent (other than its own tradition) and 
as such panders to the architect’s insecurity over the issue of  originality, allowing them to 
create their own universe exempt from a teleological lineage.



Visual Sources

Fig 1- http://www.tumblr.com/tagged/if-on-a-winter%27s-night-a-traveller
Fig 2a- Romanyshyn, Robert: Technology as Symptom and Dream (Routledge, London: 1989), p36
Fig 2b- ibid, p37
Fig 3a- http://www.cityofsound.com/blog/images/gugg1.jpg
Fig 3b-�KWWS���DHKLVWRU\�ÀOHV�ZRUGSUHVV�FRP���������JXJJHQKHLP��SQJ"Z ���	K ���

Literary Sources

Pallasmaa, Juhani: The Eyes of  The Skin �-RKQ�:LOH\�	�6RQV��/RQGRQ�������
Perez-Gomez, Alberto; Architecture and the Crisis of  Modern Science (MIT Press, London: c1983)



Creativity

Creativity liberates ideas from the imagination

Creativity constrains ideas upon conception
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Does the constraining professionalisation of  architectural 
SUDFWLFH�KLQGHU�FUHDWLYLW\"�7\SLFDO�RIÀFH�EDVHG�ZRUNLQJ�PHWKRGV�
VHH�UXOHV�HVWDEOLVKHG�E\�D�FUHDWLYH�GLUHFWRU�IRU�D�GUDXJKWVPDQ�WR�
H[HFXWH��KRZHYHU�VXEMHFWLYLW\�ODWHQW�LQ�QDSNLQ�VFULEEOLQJV�VXUHO\�
invalidates the role of  the fountainhead as the act of  translating 
LPDJLQHG�VSDFHV�EHWZHHQ�PHGLD�PXWDWHV�WKHP��
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7KH�IRXQWDLQKHDG·V�FKRUD�LV�LQDFFHVVLEOH��DQG�H[WUDFWLQJ�
HPEU\RQLF�LGHDV�IURP�LW�RQO\�SHUYHUWV�WKHP�WKURXJK�FORVLQJ�
GRZQ�WKHLU�SRVVLELOLWLHV��7KH�DUFKLWHFW·V�SDUDGR[LFDO�FUHDWLYH�
WHQVLRQ�RI �FRPPLWWLQJ�WR�DQ�LGHD�DV�LWV�SRVVLELOLWLHV�DUH�VKXW�
GRZQ�WKURXJK�WKHLU�GHÀQLWLRQ��7KHUH�H[LVWV�D�SDUDGR[�WKDW�
FUHDWLYLW\�LV�LQGHHG�D�FRQVWUDLQW��DV�RQH�FDQ�EHFRPH�FRQVWLSDWHG��
RYHUZKHOPHG�E\�D�JDPXW�RI �LGHDV�WRR�FROOHFWLYHO\�QXPHURXV�WR�
SHUPLW�WKH�H[WUDFWLRQ�RI �D�VLQJOH�RQH�



Accidental methodologies: A first-aid 
charrière, for a constipated architect

TO WHOM IT MAY CONCERN

Thank you for humouring this exercise in 
constraints. If  you have made it this far and are 
reading this, it will come as no surprise that the 
denouement to this game must be completed by 

yourself.

 Accordingly, I pass onto you this small black 
almanac: Should you find yourself  in creative 
anguish, diagnose your condition from below 

phrases overleaf, turn to that page and follow the 
methodology described in the blank space below the 

printed remedy.

These additional exercises in constraint are aimed at 
introducing an element of  randomness into an 

otherwise heavily convergent way of  designing, in 
the hope that they shall form the shackles that set 

you free.



1.

Malady 
Design constraints are purely self  serving to the 

author.

Treatment 
Your project is now to be thought of  as an 

assemblage of  every previous project you have 
designed. So draw it below.



2.

Malady 
The constraints of  abstract architectural 

discourse must still be reconciled with the 
physical world

Treatment 
You’re being seduced by your own bullshit: 

describe your project in words of  less than 6 
letters in the space below.



3.

Malady 
Architectures constrained by systems of  
superstition are absurdly constrictive in 
themselves to indoctrinated occupiers

Treatment 
Feeling insecure over the control you exert as a 

designer? Ask yourself  what your clients 
actually want, and write it below.



4.

Malady 
Siting oneself  in the tradition of  negating 

history still negates history.

Treatment 
More existential angst? Reassemble the project 
in the space below as a collage of  conditions 

extracted from the site.



5.

Malady 
Pure aesthetic style is a teleological product of  
physical and historical context whose meaning 

is bestowed by assuming a constraining 
opposition with its genealogy

Treatment 
Embrace the fraudulence of  architecture: forget 
about honesty in materials, just apply the veneer 

of  style. Make a pastiche below.



6.

Malady 
Absurdity permeates constraining architecture

Treatment 
Take the most logical system present in your 

project, and extrapolate it to the point of  
pointlessness. Twist it below into something 

deliberatly absurd.



7.

Malady 
Architects deliver spatial solutions

Treatment 
Got your knickers in a twist about wanting to 

design gadgets? 



8.

Malady 
The real delivers critical discourse

Treatment 
Spill your coffee on the page below: construct a 
narrative around the stain and annotate it as if  

it were a plan



9.

Malady 
In responding to invented problems 

masquerading as diagnoses, both text and 
building constrain themselves within a self  
referential universe devoid of  the quotidien

Treatment 
Compile an ideogram of  your project below 

using images of  the first 5 nouns you randomly 
turn to in the dictionary.



10.

Malady 
An architecture of  homogeneity demands rigid 

adherence

Treatment 
Take a building with a rigid plan; I’m thinking 

Mies or maybe something Rationalist. Consider 
its interior the new site for your project. That’s 

right, collage your plans into its plan in the 
space below:



11.

Malady 
Architectural briefs decay into absurdity

Treatment 
Replace every 5th word in your brief  with a 
word chosen at random from the dictionary. 

This is your new brief, sketch a response below.



12.

Malady 
Removing the work to an autobiographical 

universe demotes it to the level of  a faith based 
system, ensuring it cannot be judged by useful 
criteria and is rendered irrelevant as it is still an 

abstract and self-referential construct

Treatment 
Really? This one’s getting you down? It’s a bit 
of  a mouthful though, no? Ok, well, have a 
friend make a drawing of  your project in the 
space below using only 5 keywords you give 

them.



13.

Malady 
Immersing oneself  in site and subject distorts 
that which you observe, mutating it entirely 

beyond relevance

Treatment 
Imagine you were to be designated a room in 

your project. Design its interior below.



14.

Malady 
The arbitrary human designer’s constraints are just as 

stochastic as his intuition.

Treatment 
Roll a dice. For whichever number it reads, make the 

following components the motive force of  your archtecture: 
(1. Columns, 2. Walls, 3. Openings, 4. Platforms, 5. 

Volumes, 6. Flavours)



15.

Malady 
Representation is an act of  violence

Treatment 
Take a book off  the shelf, one with lots of  

pictures. With a clear idea in mind, use images 
from that book stuck below to communicate it.



16.

Malady 
Constraints interfere and disrupt

Treatment 
Yep, they do: So pick a random page and do go 

through with the treatment prescribed on it.



17.

Malady 
The overriding need for accessibility in a work 
undermines its structure, meaning and validity

Treatment 
Below, annotate your words with drawings.



18.

Malady 
Literary games between author and reader and dialogues 
between architecture and perceiver are but hallucinations 
that diminish the critical value of  the work and render it 

esoteric

Treatment 
Dispense with the meaning of  and in your project: your 
plans become sections and sections beome plans below.



19.

Malady 
Cartesian constrained methods of  drawing and 

recording space and projecting ideas are 
dangerous

Treatment 
Draw a key detail, amplify its scale ten-fold and 

annotate it as if  it’s your project.



20.

Malady 
Architects design constraints to deliver 

drawings

Treatment 
Just make an amazing doodle in the space 

below. Don’t even think about your project: 
Allow yourself  the pleasure of  productive 

procrastination!
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