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At the core of the AA is our five-year ARB/RIBA-accredited 
Undergraduate School, leading to the AA Intermediate 
Examination (ARB/RIBA Part 1) and AA Final Examination 
(ARB/RIBA Part 2) and the awarding of the AA Diploma. 
The Undergraduate School also includes a one-year full-
time Foundation course for those contemplating studies in 
architecture or associated creative fields. The focus of our 
undergraduates’ academic lives is our famed ‘unit system’ 
of study, in which students pursue year-long design projects 
in intensive and agenda-driven design units while also 
attending complementary courses in History & Theory, Media 
and Technical Studies.

www.aaschool.ac.uk/undergraduate
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UndergradUate school

AA School
The Undergraduate School sits at the heart of the larger AA School,  
a community of 750 students and almost 250 teachers and staff. 
Two-thirds of AA students and teachers comprise the Undergraduate 
School. Every year nearly 85 per cent of our full-time students come 
to the AA from abroad, creating a setting for a global discussion, debate 
and exchange of architectural ideas that makes the school unique.
 Students in our Undergraduate School have the opportunity to 
engage in an open dialogue with the students and teachers from 
other parts of our school – which includes the AA’s Graduate School, 
global Visiting School and Foundation course as well as visitors and 
participants in the AA’s Public Programme, the largest, year-long 
programme of public events dedicated to contemporary architectural 
culture, the arts and design.

First Year Studio
The First Year design studio brings together students who work both 
individually and in groups in an open shared studio space located 
in the heart of the main school. Through continuous interaction 
with experienced design tutors and collaborators who offer tutorials, 
seminars, workshops and presentations throughout the year, students 
can begin to develop their talents, strengths and modes of working 
to their highest potential.

AA Unit System
Student life in the Intermediate and Diploma Schools is organised 
around year-long design studios or ‘units’. This innovative approach 
to architectural teaching and learning emphasises the development 
of comprehensive design projects undertaken within the setting of a 
single unit selected by a student at the outset of the year.
 The unit system first emerged at the school in the 1930s, during 
a period in which the AA played a vital role in introducing modern 
architecture to the UK. Alongside this innovative, project-directed 
form of teaching, the school implemented increasingly collaborative, 
experimental approaches to architectural education, refining a model 
of open, participatory study that has since gone on to greatly influence 
the teaching and learning of architecture across the world.
 In 2016/17 there are 16 units that make up the Intermediate School, 
and 15 more units that form the Diploma School. Students work in close 
contact with unit masters and tutors who independently set each unit 
agenda, aims and objectives. Unit masters work at the AA School on a 
part-time basis while maintaining their own practice beyond the school. 
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AA Agendas and Projects
Today the AA Undergraduate School is a place of unparalleled diversity, 
exchange and experimentation. A growing range of alternative practices, 
projects and forms of critical engagement offer students an unrivalled 
setting for the formation of young careers, agendas and future ambitions. 
Students in the Undergraduate School are encouraged to pursue their 
own individual paths through the range of possible units and projects 
they are exposed to, defining for themselves the basis for their future 
architectural development, interests and goals. In 2016/17 unit briefs will 
embrace and challenge the idea of utopia; produce situational architecture; 
work within the margins of London to revitalise the overlooked; propose 
visionary architecture for Europe; address cities through the systems 
that either support or undermine them – from physical infrastructure, 
digital networks and healthcare; awaken the dormant potential in the 
gaps and slots that make up the urban fabric; generate architecture 
using time-based methodologies; redefine leisure; question processes 
of accumulation and regeneration; and rethink the museum’s role in an 
age when digital access is opening more doors. 

AA Legacies
From Denise Scott Brown and Cedric Price in the 1950s; to Richard 
Rogers, Peter Cook and Elia Zenghelis in the 1960s; and Rem Koolhaas, 
Zaha Hadid and many others in the 1970s, AA graduates are responsible 
for many of the most important, iconic architectural projects and visions 
of the twentieth and early twenty-first centuries. Today’s students work 
hard to live up to, and surpass, the legacy of open experimentation, 
critical enquiry and professional accomplishment of those who have 
come before them.
 AA graduates and former teachers are also amongst the world’s 
leading architectural educators – serving as deans, directors, chairs and 
professors at architectural schools across the world. Many have taken 
lessons and ideas from their time at the AA back to other countries and 
distant settings.

Applicants
The Undergraduate School actively seeks candidates who share our 
view that architecture is both a professional and cultural form of human 
activity, enquiry and knowledge. Applicants should demonstrate relevant 
prior experience, background, knowledge and skills, as well as a genuine 
willingness to want to work, learn and grow in a setting that demands 
constant levels of engagement, exchange and communication with the 
world’s most diverse, active and intelligent architectural community.
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Please note: This booklet provides a summary of the 
application procedure and entry requirements for 
2017/18. For full details, please carefully read the AA 
website.   

Undergraduate

Institution/School Validation 
The AA has been reviewed annually by the QAA since 
2012 in order to maintain Tier 4 Sponsor status with the 
Home Office / UK Visas and Immigration (UKVI). In its 
2016 Higher Education Review (Alternative Providers) 
carried out by the QAA, the AA was found to meet UK 
expectations in all four assessment areas.
 The five year full-time course in architecture is 
officially recognised and also meets the professional 
criteria set out by the Architects Registration Board 
(ARB) and the Royal Institute of British Architects 
(RIBA) for the professional qualifications of AA 
Intermediate Examination (ARB/RIBA Part 1) and the AA 
Final Examination (ARB/RIBA Part 2). 

Open Days
Prospective students are encouraged to visit the AA. 
Undergraduate Open Days are an opportunity to meet 
current students and staff, tour the AA’s facilities, view 
presentations of student work and get advice on the 
application process. These events will be held on:
Friday 21 October 2016: 
Foundation and First Year
Friday 4 November 2016: 
Open Jury and Undergraduate Open Evening
Friday 13 January 2017: 
School Open Day

The Foundation and First Year event will provide key 
information and guidance for current AS / A Level 
students and others who are considering architecture as 
a career. The Undergraduate School events are open to 
all prospective architecture students, from Foundation 
to Fourth Year.
 Please see the AA website for full event details and to 
register your interest in attending the Open Days. 
 We also invite prospective applicants to attend the 
Undergraduate Open Jury on Friday 4 November 2016 
which is an opportunity to see the completed portfolios 
of current students presented between 10am and 4pm. 
The Open Evening will follow this event.
 Individual or group visits for those interested in 
applying can also be arranged with advance notice.  
For further details please contact the Undergraduate 
Admissions Team on T + 44 (0)20 7887 4051/4011/4060 
or undergraduateadmissions@aaschool.ac.uk 

Application Procedure
The AA is a private institution and does not belong to 
UCAS. Anyone interested in applying to the AA must: 
•	 Complete	the	online	application	form	
•	 Pay	the	relevant	application	fee	
•	 Submit	a	portfolio	of	art/design	work	
before the deadlines to be considered for the 2017/18 
academic year.

The application procedure is the same for all applicants, 
regardless of where you are applying form. Applicants 
wishing to join the One Year Abroad (VSP) follow the 
same application procedure as Intermediate (Second 
and Third Year) applicants, but must tick the One Year 
Abroad box in the online application form.
 Both school-leavers and mature applicants with 
previous experience are encouraged to take advantage 
of the wide range of possibilities offered within the 
school. Students are admitted into the undergraduate 
courses at Foundation, First Year, Intermediate (Second 
and Third Year), and Diploma (Fourth Year) level. We do 
not accept students at Fifth Year level. 
 Please note the AA does not have a module or grade 
assessment procedure and does not partake in a credit 
system, therefore you cannot transfer credits from 
another university.
 Upon signing the application form applicants certify 
that the work submitted is entirely their own. Plagiarism 
is unacceptable in the academic setting. Students are 
subject to penalties including dismissal from the course 
if they commit an act of plagiarism. 

Application Deadlines
Early applications close:
Friday 18 November 2016 
Late applications close: 
Friday 27 January 2017
Both your online application, and your portfolio, must 
arrive by the dates listed above. Applications made after 
this date may be accepted at the discretion of the 
school. Application fees are as listed on the AA website.

Please note: All applicants must be 18 years of age or 
older by Monday 18 September 2017 to be eligible to 
enter the school for the 2017/18 academic year.

Scholarships
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Approximately one in six AA students receives financial 
assistance through our Scholarship, Bursary and 
Assistantship programme.
 The AA offers scholarships to new students entering 
First, Second and Fourth Year who demonstrate 
exceptional promise and financial need. AA 
Scholarships cover up to two terms (66 per cent) of the 
fees. Applicants are eligible regardless of age, 
nationality or background. 
 To be eligible for a scholarship, applicants must 
complete the main application form and submit a 
portfolio no later than Friday 18 November 2016 stating 
their interest in an AA Scholarship in the ‘Scholarships 
and Awards’ section. Applications received after this, 
but before the 27 January 2017 late applications 
deadline, will be assessed for financial assistance at the 
discretion of the school.  
 Applicants whose work is considered to be of 
scholarship standard will be asked, after an entry 
interview, to complete a scholarship application form, 
provide financial information and submit a portfolio  
for the scholarship committee. 
 Continuation of all scholarships is subject to 
continued progress in the school during the defined 
scholarship period, ie, three academic years for First 

How to Apply And  
Entry rEquirEmEnts
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Year students, and two academic years for Second and 
Fourth Year students. 

Academic Entry Requirements

Minimum Academic Requirements:

First Year
The minimum academic requirements for students 
entering the First Year of the ARB/RIBA-recognised 
course in Architecture are: 
•	 Two	A	level	passes*	(grade	C	or	above);	plus
•	 Five	GCSEs	(grade	C	or	above)	including	maths,	a	

science subject and English language. 

*	If	one	A	level	is	an	art/design	subject,	it	must	be	
accompanied by at least one A level in a non-art/design 
subject. 

Overseas applicants are required to have the recognised 
equivalent to the above examinations, such as  
the International Baccalaureate, Abitur, etc, plus the 
required English language qualifications. 

Intermediate and One Year Abroad  
(Second or Third Year)
Students with previous architectural or design experience 
may apply to enter the Intermediate School/One Year 
Abroad (VSP). The minimum academic requirements for 
students entering the Second or Third Year of the five-year 
ARB/RIBA-recognised course in architecture are: 
•	 Two	A	level	passes*	(grade	C	or	above);	plus
•	 Evidence	of	a	minimum	one/two	years	of	full-time	

architectural study.

*	If	one	A	level	is	an	art/design	subject,	it	must	be	
accompanied by at least one A level in a non-art/design 
subject. 

Overseas applicants are required to have the recognised 
equivalent to the above examinations, such as the 
International Baccalaureate, Abitur, etc, plus the 
required English language qualifications. 

Diploma School (Fourth Year)
Applicants wishing to enter the Diploma School (Fourth 
Year) to gain AA Final Examination (ARB/RIBA Part 2), 
the professional qualification/AA Diploma, must have 
gained ARB/RIBA Part 1 by 28 July 2017, prior to entry to 
the school. 

•	 Applicants	who	have	studied	for	Part	1	in	the	UK	must	
have gained at least a 2:2 in their degree.
•	 Applicants	who	hold	a	Bachelors	degree	from	outside	
the UK (UK BArch 2:2 equivalent) are required to make 
an application to the Architects Registration Board 
(ARB) for Part 1 exemption independently. Successfully 
gaining Part 1 exemption does not automatically ensure 
an offer of a place in the Diploma School. Applicants 
are advised to apply by 18 November 2016, and await 
the outcome of the interview, prior to applying to the 
ARB for exemption. For further information please refer 
to the ARB website www.arb.org.uk
•	 International	applicants	who	will	not	complete	their	
Bachelors degree (UK BArch 2:2 equivalent) until 
mid-2017 are encouraged to contact the Undergraduate 
Admissions Team prior to applying for the 2017/18 
academic year. 

Overseas applicants must also have the required English 
language qualifications.

Please note: In order to be eligible for the AA Diploma 
and the AA Final Examination (ARB/RIBA Part 2), the 
Fourth and Fifth Years (minimum of six terms) must be 
successfully completed. 

Submission Portfolio Requirements
All applicants are expected to submit a bound portfolio 
of art/design work which emphasises their skills, 
interests, creativity and personality. There is no single 
way of preparing a portfolio and every portfolio we see 
will be different. Please include a selection of highlights 
that will show the admissions panel an overview of your 
work and the processes behind it, including sketches or 
development drawings/models in addition to final images. 
 First Year applicants should include a summary of 
current interests and sketches, models, photographs, 
paintings and essays all help to build up a picture of 
your particular interests and skills. Intermediate  
and Diploma applicants should include a summary  
of work carried out during their course, as well as  
any self-motivated projects undertaken outside of  
their course.
 Sample portfolios should be no larger than A3, and 
between 20 and 30 pages. Applicants who submit a 
portfolio larger than A3 will be asked to resubmit before 
their application can be processed. Please do not 
submit original artwork	with	your	initial	application;	
successful applicants will be asked to bring original 
work to the interview. 
 Further suggestions on preparing your portfolio can be 
found online at: 
www.aaschool.ac.uk/apply/admissions/undergradportfolio   

English Language Requirements
To meet both the AA and the Home Office/UKVI English 
language requirements you will need to have one of the 
acceptable language qualifications listed below, unless 
you are from one of the following groups:
•	 You	are	a	national	of	a	majority	English-speaking	
country	as	defined	per	the	list	on	the	UKVI	website;	or

•	 You	have	successfully	completed	an	academic	
qualification of at least three years’ duration, 
equivalent to a UK Bachelors degree or above, which 
was taught in a majority English-speaking country as 
defined	by	the	UKVI;	or

•	 You	have	successfully	completed	a	course	of	study	in	
the UK as a Tier 4 (Child) student or as a student 
under rules in force before 31 March 2009, where you 
were under 18 when granted leave, provided your 
course was at least six months long and it was 
completed no more than two years before your CAS 
was assigned. 

If your place is conditional on providing an English 
language qualification the following qualifications satisfy 
both the requirements of the Home Office/UKVI and the 
entry requirements of the AA:

•	 EU	Applicants:	IELTS	(Academic)	6.5	overall	with	at	
least 6.0 in each category – two-year validity period: 
must be within the two years at time of application.

•	International	applicants:	IELTS	for	UKVI	(Academic)	6.5	
overall with at least 6.0 in each category – two-year 
validity period: must be within the two years at time of 
visa application
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•	 Trinity	College	(Integrated	Skills	in	English	–	ISE	III	/	
ISE IV) at grade C1 or C2 with a minimum pass in each 
category – two-year validity period: must be within the 
two years at time of visa application. 

Please note the English language qualification 
requirements are subject to frequent change in line with 
Home Office/UKVI regulations. Please check the AA 
website for up-to-date English language requirements 
prior to submitting your application for the 2017/18 
academic year. 

Applicants are required to meet the scores in each 
category and overall – we cannot accept lower scores. In 
addition, the certificate must show that the required 
scores have been achieved during a single sitting of the 
examination. Applicants must submit their English 
language examination results by Friday 26 May 2017, prior 
to entry in Term 1. The AA reserves the right to make a 
place in the school conditional on gaining a further 
English language qualification if deemed necessary. 

It is the applicant’s responsibility to remain up to date 
with all English language changes, which can be 
accessed on the Home Office/UKVI website 
www.gov.uk/government/publications/guidance-on-
applying-for-uk-visa-approved-english-language-tests

Assessment
Applications and portfolios will be assessed by an 
admissions panel and applicants will be informed if they 
are invited to an interview at which a full portfolio can 
be presented. Further details regarding the assessment 
process can be found on the AA website.

Interview Procedure
Successful applicants will be invited to attend an 
interview at the AA School in London. The AA does not 
undertake Skype or telephone interviews. 
 The interview is a two-way process. The panel is 
interested to see what skills and interests the applicant 
has, so it is important to spend time preparing a 
portfolio. The applicant, in turn, has the opportunity to 
ask questions about the school and have a look at its 
working spaces and facilities. The purpose of the 
interview is to try and assess each applicant’s potential, 
ability and suitability to benefit from the course.
 In addition to your portfolio, it is essential that you 
bring all your original documents with you to the 
interview for verification. Failure to present these 
documents may delay your chances of obtaining an 
offer of a place at the AA.

Portfolios for AA Interviews
The AA is looking for students with a creative 
imagination and plenty of motivation. It is important to 
read the AA website and First Year, Intermediate and 
Diploma Unit micro-sites, which will give you an idea of 
the wide range of work carried out in the school. 
 It is important that any drawings should be from life, 
or drawn on site. The interview panel likes to see 
original images wherever possible, but understands if 
reproductions have to be shown due to size or weight 
constraints. It is better to bring more work rather than 
less so that you have a range of examples to 
demonstrate your skills. However, please take into 
account how much you can carry, and the finite amount 
of time available for the interview – you may not be able 
to show every piece of work. Portfolios brought to an 
interview can be taken away directly after the interview. 

 There is no single way of preparing a portfolio and 
every portfolio we see will be different. Further 
suggestions on preparing your portfolio can be found 
online at: 
www.aaschool.ac.uk/apply/admissions/undergradportfolio   
 Applicants to the Foundation course and First Year are 
not necessarily expected to submit an ‘architectural’ 
portfolio. The panel particularly likes to see evidence of 
current interests. Sketches, models, photographs, 
paintings, sketchbooks and essays all help to build up a 
picture of your particular interests and skills. Many 
applicants will have artwork from school, but the AA is 
interested in any kind of project that is self-motivated 
and it is best not to bring a portfolio based solely on 
school artwork. Portfolios should include some recent 
work;	models	or	sculptures	can	be	photographed	and	
live performances recorded in a variety of ways. 
 Intermediate and Diploma applicants should show a 
range of work that they have carried out during their 
course, as well as any self-motivated projects 
undertaken outside of their course. Please be sure not 
just to present final images, but to show the process, 
development and thinking behind your work, perhaps in 
the form of sketchbooks or working drawings.

Offers
Successful applicants will receive an offer letter within 
two weeks of the interview. Applicants who receive a 
conditional offer letter must meet all of the specified 
conditions prior to entering the school. In order to 
secure a place at the AA the Admissions Team must 
receive a completed signed admission form and a 
one-term non-refundable/non-transferable deposit. 
 Applicants holding an unconditional offer must pay 
their deposit and return a signed admissions form by 
the dates outlined on the offer letter/admissions form. 
Applicants holding a conditional offer should contact 
the appropriate admissions coordinator prior to paying 
the deposit. The AA School takes no responsibility for 
applicants who pay their deposit prior to obtaining an 
unconditional offer.
 Upon securing your place a Confirmation of 
Acceptance of Studies (CAS) can be issued for students 
who	require	a	Tier	4	(General)	Student	Visa	to	study	in	
the UK. This confirmation, together with other 
documentation, can be used by overseas students to 
apply for a visa. Please refer to the Home Office/UKVI 
website for further information: 
www.gov.uk/government/organisations/uk-visas-and-
immigration 
 All undergraduate students commence the course  
in September and conclude in June. Students cannot 
start mid-year.          

Fees
Fees	for	2016/17	academic	year	are	£19,758*	plus	a	£95	
AA Membership and Student Forum fee. Applicants are 
required	to	pay	a	deposit	of	£6,586*	to	secure	their	
place at the AA. The deposit will then count towards the 
cost of the tuition fees for the final term of study. 
 Fees are payable in advance or on an annual or termly 
basis.	A	three	per	cent*	discount	is	deducted	if	a	full	
year’s fees are paid by Friday 14 July 2017.  
 Before the registration process can be undertaken 
during Introduction Week, applicants must have paid 
Term 1 (September–December) tuition fee inclusive of 
AA Membership and Student Forum membership fee, in 
addition to the deposit already paid.

*Fees	and	discounts	are	subject	to	review	annually.	
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Financial Assistance
The AA is committed to giving as many talented 
students as possible the opportunity to study. Around 
one in six AA students receives financial assistance 
through our Scholarship, Bursary and Assistantship 
programme.

Scholarships for New Students
New students applying for First, Second and Fourth Year 
are eligible to apply for a scholarship. Please see page 
A64 for full details. 

AA Bursaries for Existing Students
Bursaries are offered to existing AA students and must 
be applied for on a yearly basis. New applicants for the 
five-year ARB/RIBA-recognised course are not eligible 
for a bursary until their second academic year of AA 
studies, ie 2018/19. Bursary application forms are 
available from the end of March and should be returned 
by mid-May. The Undergraduate Bursary Committee, 
which meets in June to distribute the awards, bases its 
decisions on academic performance, recommendation 
from the tutor and financial need. For further details 
regarding the bursary application procedure please see 
the AA website.    

AA Assistantships for All Students
A number of assistantships are offered to eligible 
full-time registered students who are experiencing 
financial hardship. Students are able to work up to ten 
hours per week, providing assistance with certain 
administrative, exhibitions, or maintenance functions. 
New eligible students wishing to apply will be told  
the procedure when they register at the beginning of  
the academic year. International Tier 4 students must 
have the legal right to work as per their international 
student visa.

Grants/Student	Loans
This information applies to undergraduate students on 
the five-year ARB/RIBA undergraduate course only and 
is subject to current government legislation. Applicants 
to the One Year Abroad (VSP) and Foundation Course 
are not eligible to apply for funding. 
 Eligible students are able to apply to the Student 
Finance England (Student Loan Company) for Tuition 
Fee Loans/Living Expenses (if applicable) www.slc.co.uk
 For further information please review the AA website: 
www.aaschool.ac.uk/apply/financial_aid/overview.php  

Accommodation
The AA does not have halls of residence. However, we 
enlist the services of the University of London Housing 
Services (ULHS), who run a private housing service for 
many students in London. 
 The ULHS can offer advice to students on how to find 
accommodation, which areas to consider, what the 
options are, pricing and more. They have an online 
database of accommodation offers from registered 
landlords and letting agents which operates throughout 
the year. These offers include flats and houses for 
groups as well as rooms in shared flats and houses.  
The ULHS works with a number of other providers of 
accommodation including short-term providers and 
private student halls of residence. 
 The ULHS also offers housing advice including a 
contract-checking service which allows students to have 
their contracts for private accommodation checked 
before they sign. Legal advice can also be provided 
should students encounter difficulties with their private 

accommodation. For further information please visit 
www.housing.london.ac.uk 

Contact
More detailed Admissions information can be found on 
the AA website www.aaschool.ac.uk  

Should you have any questions please do not hesitate 
to contact the Undergraduate Admissions team on 
+44 (0)20 7887 4011/4051/4060 or 
undergraduateadmissions@aaschool.ac.uk



First

Year
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The First Year at the AA School provides students with an 
intellectual environment that fosters their interests and 
explorations in architecture and prepares them for entry to the 
AA’s unit system in the Intermediate and Diploma Schools.  
We teach architecture as a form of knowledge – one in which 
students are exposed to a range of different design methods, 
approaches to writing and critical thinking. In recent years 
architectural practice and learning have been profoundly 
transformed by new forms of communication, unpredictable 
social challenges and emerging cultural conditions, all of  
which open up new possibilities for architecture. 
 The dynamic and experimental environment of the AA’s First 
Year Studio focuses young architects and prepares them for  
the challenges of the twenty-first century. Students learn how 
to acquire the practical and theoretical knowledge that will 
enable them to relate design to theory and discourse. 
Throughout the year, architecture is taught as a way of thinking 
and designing that not only absorbs external inputs and 
influences but also engages with and generates particular 
consequences, audiences and cultures. In this way, the AA’s 
First Year prepares students for the complexities and 
possibilities of the profession. 
 The year is organised around the combination of a year-long 
design studio and complementary courses in History & Theory, 
Media and Technical Studies; the crossover between seminars, 
workshops and debates helps students to develop an individual 
portfolio as a comprehensive body of work that includes text, 
projects and speculations. When completed, each portfolio 
becomes the basis for moving up into the Intermediate School, 
which covers the second and third years of study at the AA.

www.aaschool.ac.uk/firstyear
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First Year at the AA is the initial exposure to the five-year study of architecture 
that leads to the AA Diploma. The course immediately engages with the 
discipline as a way of thinking that both affects and is affected by the wider 
context of the present moment. The focus of First Year is to reinvent 
architecture’s enduring topics and questions while simultaneously searching 
the current world for accidents and shifts within the discipline.

The First Year is characterised by studio-based investigations that are 
developed through thinking and making. The studio itself offers students a 
space where they can step away from the conventional tools of education 
– their own desks and laptops – in order to develop their thinking processes 
and ways of working. The work we make is shared, discussed, pushed forward 
and moved to other settings – between cities and countries, and in annexe  
to past architecture. We will use London as an active laboratory to explore the 
different forces that reshape the city and the different spatial constructs, 
thoughts and visions that emerge as a result. We will also visit the works of 
architects, artists, writers, philosophers and scientists who have questioned 
how we live by reimagining spatial conditions as social constructs with 
programmatic, stylistic and temporal qualities. To understand the role of 
alternative communication in architecture we will enter these novels, films, 
texts works of art, drawings, spaces and essays.

Over the course of the year you will learn how to relate your experiences of 
architecture to both the present and the imaginary. You will visually synthesise 
and translate your ideas into a personal year-long portfolio of work, informed 
by various modes of writing, designing and arguing. In the First Year, reacting 
matters more than planning, imagining comes before experimenting, and 
experiencing something is not synonymous with browsing. While we 

First Year

Programme Head
Monia De Marchi

Studio Master
Shany Barath
Pol Castello Esteve
John Ng
Alexandra Vougia
Visiting lecturers to be 

confirmed

Monia De Marchi is an 
architect and graduate of 
both the Istituto di 
Architettura di Venezia and 
of the AA DRL at the AA. 
She has been the 
programme head of the 
First Year since 2011 while 
also running her own 
practice. She has taught at 
the AA since 2005 as a unit 
master in both the 
Intermediate and Diploma 
Schools.

Shany Barath is a founding 
partner of the architecture 
firm ShaGa Studio. She 
studied at TU Delft and the 
AA, where she teaches in 

the DRL graduate 
programme and Media 
Studies department. She 
directs the Tel Aviv AA 
Visiting School.
Pol Esteve is an architect 
who trained at ETSA 
Barcelona and at the AA 
School. He is co-founder of 
the platform of architectural 
production GOIG. He 
currently teaches both First 
Year Studio and History and 
Theories Studies at the AA 
School and is the director 
of the Brussels Visiting 
School.  

John Ng studied 
architecture at the 
University of Bath and the 
AA, where he has taught 
since 2011. He founded 
ELSEWHERE and practises 
architecture in London.

Alexandra Vougia studied 
architecture in Thessaloniki, 
Greece, and holds an MS in 
advanced architectural 
design from Columbia 
University’s GSAPP a PhD 
from the AA. She has 
worked as an architect in 
New York and Athens and 
has taught at the AA School 
since 2012.
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collectively address ideas and questions, how you ultimately choose to 
express an idea is open for you to independently test and define. Workshops 
and Complementary Studies courses taken alongside the First Year studio will 
offer multiple ways of exploring and translating your thoughts into projects.

The First Year studio seeks students who express a curiosity in the present 
and who possess both an affinity for thinking independently and the flexibility 
to constructively engage with different thinkers and audiences. In the First 
Year we reject embracing the past or future. Instead, the present is here to not 
just be lived out but to be imagined and reinvented again. 

Present & Architecture

‘The world fascinates me’ – Andy Warhol, 1964
‘…Too much world…’ – Hito Steyerl, 2014

The present world is too dense to be left unexplored. At the same time it is 
too dense to be constantly lived in. These opposing statements are at the 
heart of the First Year ethos – in engaging with ideas from multiple angles, we 
maintain an open approach. This ability to see not only one side of an idea  
but the bigger picture is an essential skill that the course will embrace 
throughout the year. In paying attention to the world in its present continuum, 
we will see how shifts and accidents crystallise into social and spatial habits. 
Architects have a distinct way of thinking visually, translating complex forces 
and information into new spatial inventions. An architect is an improviser  
who has the ability to see beyond the present, and this essential skill should 
constantly be honed and refreshed. This year we will pay attention to the 
present and to architecture by searching and questioning our current ways of 
living and modes of life.

Search – Forms of enquiry are essential to the work of the First Year. Rather 
than seeking the answers to our questions, our work often generates even 
more unknowns. This year we specifically ask: What are alternative ways of 
living? In focusing on this topic we will investigate the emerging spatial 
constructs that are symptomatic of our present moment. For us, searching 
means directly experiencing our surroundings by seeing what is hidden  
or about to be revealed. We will not only wander spaces, buildings, cities and 
territories but also engage with architecture as the making of projects by 
visiting archives and collections. 

Reinvent – Can we reinvent ways of living and ways of inhabiting our present? 
We will start Term 2 by challenging architectural conventions of programming 
and spatial relations. While spatial complexity and contradiction are still 
present in our cities, they are layered between the complexity and contradiction 
of the inhabitants. We belong to multiple territories and to multiple spatial 



First Year works, installation view, Projects Review 2016

conditions, alternating between different forms of living and varied codes of 
behaviours and habits. We live in between countries and urban sceneries, 
more than between a city and its outskirts. We will question the scale of 
spatial constructs by crossing cities and landscapes – from London to Marfa, 
Texas and from Houston to Iceland.

Imagine – Do you know how to imagine the present? Towards the middle of 
the academic year we will put forward positions that challenge how we 
communicate a spatial construct. By learning from the way photographers, 
writers, philosophers, filmmakers and artists imagine and invent the present 
through their work, we will imagine modes of life that can be shaped by 
unpredictable settings, while embracing difficult searches and choices that are 
translated into something that speaks and provokes unexpected thoughts.  
We will use forms of communication that are enriched by different types of 
resolutions while imagining and constructing the present.



IntermedIate

School
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The AA Intermediate School includes students in their second 
and third year of studies in the AA’s ARB/RIBA-recognised five-
year course in architecture (ARB/RIBA Part 1).
 The Intermediate School provides students with the 
opportunity to work in the structure of the unit system, which 
covers a diversity of questions and innovative approaches  
to material, craft and techniques of fabrication. Explorations of 
cultural and social issues are often set in inspiring places 
around the world. In parallel to the unit work, skills are 
developed through History and Theory, Technical and Media 
Studies courses as well as Professional Practice. 
 In addition, students from overseas schools of architecture 
who wish to participate in the activities of the AA as a year 
away from their home institutions can apply to the AA One  
Year Abroad – Visiting Student Programme (VSP). Students  
are accepted into the programme at either second or third  
year levels.
 Each year interested applicants from around the world  
apply to Second or Third Year for entrance into the Intermediate 
School. Alongside completion of an admissions application  
and the submission of letters of reference and a sample 
portfolio, applicants are invited to attend interviews held with 
AA tutors, students and staff, during which they can learn more 
about the school and study at the AA.

www.aaschool.ac.uk/intermediate
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Tools for Architecture: Visceral Interfaces 
Our current unwillingness to objectively describe spatial qualities means  
that we are usually left mystified by the discussion around the aesthetics, 
atmosphere and users’ experience of our buildings. Yet these seemingly 
intangible qualities have a place as legitimate functions of architecture.  
For its inaugural year, then, Intermediate 1 – Tools for Architecture – will 
explore design methods in which the psychology of spatial perception 
generates architecture. The unit’s aim is to work towards a new vocabulary of 
spatial perception that is applicable to both physical and virtual inhabitation.
 What lies within the thickening section of contemporary buildings is not  
a meaningless void but a fascinating world of increasing complexity that is 
ultimately responsible for the qualities of space. While the resolution of a 
building’s air conditioning system, insulation or digital infrastructure is usually 
left to consultants, not architects, Intermediate 1 looks into these lesser-
known realms to see how the content of the walls impacts our reaction to  
a building. Focusing on these building systems – as opposed to the  
buildings themselves – we will question current conventions such as drywalls, 
false ceilings, raised floors or curtain walls and propose new practices  
that deliver specific human experiences while being able to adapt to serve  
different functions.    
 Using immersive digital simulations, we will describe the unique 
atmospheric conditions and psychological effects that our systems will 
produce. These will serve as blueprints for a project that develops from the 
inside out; our narratives for emotion and perception through space will 
translate into geometry and architectural elements. Large-scale prototypes  
will bring focus to the projects’ architectural resolution while digital tools  
will frame the geometric and scale limits of the building system. Ultimately, 
virtual reproductions of a number of scenarios will allow us to speculate  
on the possible applications and consequences of our projects. With an  
open agenda towards type, site and programme, we move from designing 
singular products to planning for versatile systems: Tools for Architecture.

IntermedIate 1

Unit Staff 
Lara Lesmes 
Fredrik Hellberg

Lara Lesmes and Fredrik 
Hellberg are AA graduates and 
the founders of SpacePopular.
com. They both spent the 
past five years in Bangkok as 
adjunct professors and 
coordinators at INDA (cuinda.
com) while setting up their 
practice through speculative 
research and built projects 
ranging from furniture pieces 
and immersive interiors to 
medium-scale buildings and 
large structures.



Space Popular (Lara Lesmes and Fredrik Hellberg), Visualisation 
for Kazimierzowsky Rebound – from left to right: colourful alloy 
structure partially outlining the mid-seventeenth-century Palac 
Kazimierzowsky; stone piece recovered from the Vistula River 
supported by the aluminium alloy structure; virtual reality 
reconstructions of the palace displaying Corinthian capitals from 
the late neoclassical variant visualised through AR devices
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The Inside and the Outside (or as Freud asked: ‘how would it be if these 
insane people were right’?) 

‘If we throw a crystal on the floor, it breaks, but not into haphazard pieces.  
It comes apart along its lines of cleavage into fragments whose boundaries, 
though they were invisible, were predetermined by the crystal’s structure. 
Mental patients are split and broken structures of the same kind.’

This was Freud in 1933 giving an introductory lecture on ‘psycho-analysis’, yet 
his assessment of the fragility of his patients’ minds also translates to our 
work as architects. This year Intermediate 2 will delve deep into the parallel 
folds of architecture and the mind to address a nineteenth-century psychiatric 
hospital in Genoa, Italy. Similar to last year, we will work with a real client – 
Genoa’s city government – which has asked the unit to transform this 
historically charged structure into a new urban complex to include a library, 
housing and a garden.
 We will draw inspiration from the site’s intriguing physical arrangement 
– a grid of nine neoclassical square-shaped buildings organised around 
courtyards and complemented by a semi-hexagonal addition dating from the 
1930s – as well as the stories of what took place inside. We will look at the 
history of the psychiatric institution, paying particular attention to its role in 
defining contemporary subjectivity while also investigating the wider context 
of Genoa: its beautiful architectural landmarks, its unassuming yet charismatic 
craft and design traditions, and the precociously cosmopolitan inclinations 
that continue to shape the region. We will also continue to use model-making, 
prototyping and different drawing techniques as design tools for material 
experimentation. Influenced by the so-called ‘split and broken structures’ who 
lived on our site long before us, we will use fantasy and charm to transform 
our world and our lives.

IntermedIate 2

Unit Master
Ana Araujo

Unit Staff
Enrico Pinna 
Patricia Mato-Mora

Ana Araujo is interested in 
the relationship between 
architectural design, 
theories of perception and 
psychoanalysis. She runs a 
small design studio in 
Windsor and has lectured 
and published 
internationally. 

This year Intermediate 2 will 
have two main collaborators: 
Enrico Pinna, principal of 
Pinna Viardo Architects 
(Genoa, Italy); and Patricia 
Mato-Mora, a former 
Intermediate 2 student who 
currently practises as a 
researcher and as an artist.



Sophia Alami, Intermediate 2 (2015–16), interior view of 
bathhouse
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Speculative Land Futures

Scene: Internal J Hotel. A sunny day, scalding hot.

A CLOSE SHOT
Wood door carved with deity’s faces half-covered by black flag opens. Camera 
moves to the right, a pulpit and a microphone appear. Signal noise mixes with 
mosquito drone and muffled voices. 

Speaker: Good Morning. I am standing here today, not quite sure what to tell 
you. [Silence. The sound of buzzing continues.] You probably all want to know 
about the 2016–17 future operations rather than hear a history lesson, so  
I will cut through the bull and report to you. [Caressing his eyebrow slowly 
with his right little finger, he starts reading.] Science fiction, culture and 
architecture will be the key tools to combat the day-to-day pedestrian reality 
that has taken control of wonderland. [One bead of sweat falls on paper, 
spreading like an amoeboid bomb.] We will utilise film, digital animations  
and kinetic experiments to explore the magic reality of land as memory  
and symbolic marking. Within the concept of wonderland we will explore 
architectures based on time, mysterious atmospheres and strange  
speculative fictions.

[From the audience, a woman with glasses interrupts]: Where are you going to 
do those experiments? What is the context of that ‘wonderland’, if you like?

Speaker: As I was saying, in order to survey the context of land not just from a 
monetary perspective, but as something symbolic and cultural, we will produce 
large drawings and models (I mean large large). Intermediate Unit 3 will explore 
ancient forest myths and near-future city narratives. Organic and Machine, 
Nature and Man, Grown and Made will all be recorded as final models and 
films, ladies and gentlemen. 

Pause. Camera cuts to outside straw hut. A lush, tropical jungle slopes down 
into murky brown river. 

Speaker: To acquire specific intellectual and technical skills Intermediate Unit 
3 will offer workshops, books and graphic novel readings, film screenings, 
group discussions and, of course, fieldwork. If you want to know more please 
read the memo on the website. Wi-fi password is: SpeculativeLandFutures 

IntermedIate 3



Unit Masters
Nannette Jackowski
Ricardo de Ostos

Nannette Jackowski and 
Ricardo de Ostos are 
principals of NaJa & 
deOstos. They are the 
authors of The Hanging 
Cemetery of Baghdad, 
Pamphlet Architecture 29: 
Ambiguous Spaces and the 
forthcoming Scavengers 
and Other Creatures in 
Promised Lands (AA 

Publications). In 2012 they 
were nominated for the 
Iakov Chernikhov prize for 
young architects around the 
world. Nannette has worked 
for Wilkinson Eyre and Zaha 
Hadid. Ricardo has worked 
for Peter Cook, Future 
Systems and Foster + 
Partners. He has taught at 
Lund University in Sweden 

and was an associate 
professor at École Spéciale 
d’Architecture in Paris. 
He was appointed curator 
of the Brazilian Pavilion for 
the London Festival of 
Architecture in 2008 and 
2010.

 Luca Gamberini, Intermediate 3 (2015-16), The Last Known City
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Implosion
A manifestation of either savage growth or shrinkage in one place means a 
redistribution of densities and pressures somewhere else. In both scenarios, 
implosions – violent inward reactions – occur when the intense pressure of 
economic booms or stagnation can no longer be sustained. While data centres 
see continuous and exponential growth (by 2020 cloud computing will be a 
$191bn market), the UN forecasts a steady decline in Europe’s population over 
this century. Intermediate 4 tackles the simultaneous waxing and waning of 
our Shrink Age, researching both the processes of implosion in pan-European 
contexts and the ways in which we consume territory, city, architecture  
and resources. 
 The exploration of an entire reality requires us to open up our operations 
to experts from a wide variety of disciplines – from agronomists, chemists  
and botanists to politicians, sociologists and anthropologists. In turn, students 
will cultivate their own personal fields of expertise, acting as obsessive 
collectors of precise data. From these multiple and diverse discoveries the 
unit will generate an encyclopaedic array of extraordinary objects – a cabinet 
of wonders – with its own intellectual and aesthetic interest. Looking off-map 
we will track down territories that reveal hidden geographies within our 
implosive scenarios. This network of unexpected areas of opportunity, otherwise 
hidden to the untrained eye, is where Intermediate 4 will explore new modes 
of inhabitation. (Because inhabiting is not only construction but also 
adaptation; not only building up but also placing; not only enlargement but 
also recovery.) 
 Intermediate 4 will slide between the real and the fictional as it defines 
the identities of these new territories and inhabitants. By understanding 
architecture as an environmental construction – a hyper-place constituted  
by dynamic, unfinished and evolutionary situations – students will convert 
their fantasies into an explosive network of unique scale-less buildings; 
systematic, flexible and adaptable working frames that together inform the 
implosive processes of our time.
 This body of work will enable us to build a comprehensive overview of 
different methods within implosive European scenarios and develop a set of 
tools and collections of opportunities for a generation of architects that must 
seamlessly respond to a constantly changing global economic environment. 

IntermedIate 4

Unit Masters
Arantza Ozaeta Cortázar 
Álvaro Martín Fidalgo

Arantza Ozaeta Cortázar 
and Álvaro Martín Fidalgo 
are founding partners of the 
Madrid-based office 
TallerDE2, which develops 
emerging architectural 
spaces in consolidated 
environments that connect 
local identity with 

contemporary culture. They 
studied at TU Delft and the 
Madrid Polytechnic ETSAM, 
where Alvaro is currently 
associate professor and 
both are PhD candidates. In 
addition to their work as 
visiting lecturers and as unit 
tutors within the AA Visiting 

School, since 2008 they 
have been developing a 
masterplan for shrinking 
contexts in Germany, which 
is the recipient of numerous 
awards. 



AA Summer School 2016, Unit 2 (tutors: Arantza Ozaeta & Alvaro 
Martin), Sublime Oasis In-Transit – a brave appropriation of the 
London Green and Wildlife Continuum as a potential habitat for 
contemporary and connective migrant citizens
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0° 00' 05.3101"
This is a tale of two lines and 340ft. It all started in 1810 when a ‘young snob’ 
named George Biddell Airy invented a peashooter robust enough to nail his 
most adversarial schoolmates. Emboldened by his legumes of mushy mass 
destruction and the possibilities of machines as a motor for change, the 
pioneering marksman set out to construct contraptions that would eventually 
alter our conception of time. In 1835, on his appointment as Royal Astronomer, 
Airy looked to the sky, stars and planets to mark his place on planet Earth  
and ultimately developed the Airy Transit Circle, a telescope that determined 
0° longitude in Greenwich, London – better known today as the Prime 
Meridian. Airy, however, could have done with some GPS – launch Google Maps 
at the Royal Observatory and you’ll soon discover that his 1851 line is off by 
340ft and the actual 0° happens to be unintentionally marked by a rubbish bin. 
 Intermediate 5 will straddle the 1851 Prime Meridian (0° 00' 05.3101"), 
continuing its urban explorations along a colinear slice through London that 
unveils the diversity of the city’s architectures, infrastructures, cultures and 
inhabitants. This will open up investigations into everyday life and the flows  
of the city, as well as the arbitrariness of time along a line. With time as  
our guide these examinations will provide students with a series of social, 
technological, time-based and sometimes playfully random constraints  
as catalysts for generating the central aim of each unit project – a material 
architectural intervention.
 Synthesising urban exploration and design, students will translate ideas 
through two- and three-dimensional drawing, writing and physical material 
studies that will all be governed by some construct of time. Focusing on 
current social and physical contexts and technological advances, Intermediate 
5’s objective is to use the fourth dimension as a line of demarcation within  
the built environment, resulting in architectural proposals that optimistically 
alter our perception of everyday life.

IntermedIate 5

Unit Master 
Ryan Dillon

Ryan Dillon studied 
architecture at Syracuse 
University and holds an MA 
from the AA’s Histories and 
Theories programme. He 
has been Unit Master of 
Intermediate 5 since 2013 
and currently teaches in the 
AA’s undergraduate History 
& Theory programme  
and the AA DRL, where  
he serves as Programme 
Coordinator. He has also 
taught at the University of 
Brighton. He has previously 
worked at Moshe Safdie 
Architects on projects such 
as the Khalsa Heritage 
Complex and the Peabody 
Essex Museum.



Paolo Pisano, Intermediate 5 (2015–16), Thirty years  
(of architecture) slowly go by
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Cities of Desire
In 1993 William Gibson ignited controversy in the pages of Wired magazine 
with his gonzo-esque essay titled ‘Disneyland with the Death Penalty’, a report 
on the emerging metropolis of Singapore. Describing the city as a homogenous 
shopping mall full of convention centre-type buildings and droning consumers, 
Gibson declared that the squeaky clean, high-tech dystopia, conjured so often 
in mid-twentieth-century science fiction, had become a reality. So relieved  
was Gibson to flee a city devoid of any grit or pockets of otherness that on his 
next stop, Hong Kong, he saw the slum of Kowloon Walled City as a ‘hive  
of dreams. Those mismatched, uncalculated windows. How they seemed to 
absorb all the frantic activity of Kai Tak airport, sucking in energy like a  
black hole. I was ready for something like that … I loosened my tie, clearing 
Singapore airspace.’ 
 Almost 25 years later, Gibson’s tale seems even more prescient in view of 
the tendencies evident in contemporary London. Here, the city is gripped  
by an eerie, synthetic kind of homogeneity tempered by contented hedonism. 
Every moment and space of our lives is either consumed by work or spent 
consuming. Social and political spaces have become indistinguishable from 
consumption and workspaces. Architecture, like the droning consumer, has 
become a helpless bystander subservient to the developer, corporation and 
their Conservative government officials. Shall we cast our future at the feet  
of these interests, or do we want to claim an active role in inventing the city?
 This year Intermediate 6 will consider how architecture – as the 
choreography of material, space, light, movement and policy – can chart 
trajectories and deploy tactics for otherness in London. We will ask how  
the furious work/consume/sleep/repeat ritual of everyday life might be 
channelled, interrupted or even exposed to open up possibilities for new, 
shared experiences of future London.

IntermedIate 6

Unit Masters
Jeroen van Ameijde
Brendon Carlin

Jeroen van Ameijde has 
been teaching at the AA 
since 2007 and is 
co-founder and director of 
Urban Systems, an office 
specialising in generative 
design methodologies now 
developing several 
large-scale projects in 
China. He has taught at the 
University of Pennsylvania 
and the University of 
Innsbruck and has lectured, 
published and taught 
workshops on digital design 

and fabrication worldwide. 
He has studied at the Delft 
University of Technology 
and has worked with  
offices in The Netherlands, 
Switzerland, New York, 
London and Hong Kong.

Brendon Carlin has been a 
unit master at the AA since 
2011. He is co-founder of 
Urban Systems, a candidate 
with the AA PhD by Design 
Programme, and director of 
the AA’s Tropicality Visiting 

School. He holds an MArch 
from the AADRL and has 
worked on a wide range of 
architectures in Holland, 
the UK, China and the US. 
Brendon has lectured and 
published extensively  
and has taught numerous 
courses and workshops at 
the University of Colorado, 
the Berlage Institute,  
the AA and Harvard. 



Joy Evelyn Wilson, Intermediate 6 (2015–16), Consumption 
Machine – when augmented reality has become ubiquitous,  
will the physical architecture of London’s Euston station become 
even more optimised towards a seamless delivery system of 
consumption and desire? What role can architecture play in this 
kind of future? 
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Material Life II: Transformative Envelope
Intermediate 7 works along the notion of applied research, engaging directly 
with the materiality of architecture and the practical application of  
science and technology in the design process. Innovations in material science, 
manufacturing technology and computation offer new ways of organising 
structures and simulating their performative output within dynamic environments. 
We continue our research on understanding the building envelope as the 
catalyst for organisational, material, economic and representational aspects  
of architecture. 
 Focusing on the transformative qualities of matter and, in particular, the 
integration into the building envelope of movement and motion control,  
the unit will develop both active and passive systems to address the growing 
need for a resilient built environment. Form can be shaped by the interaction 
of an envelope with its environment. While its geometry is described by 
Cartesian coordinates, the thermo-fluid environment for which it is designed 
contributes to its shape. A boat hull, for example, does not change in shape 
but its topology is designed to address a multiplicity of vectors that determine 
its movement in space. Similarly, the architectural envelope can be designed  
to respond to specific dynamic scenarios – whether the building remains static 
or its component parts are in motion. The envelope seeks the boundary of 
architecture, whether this is defined by its interior organisation or by the nature 
of the surrounding environment.
 We will test the transformational capacity of building envelopes through a 
series of prototypical projects addressing the housing shortage in the San 
Francisco Bay area. In Silicon Valley 90,000 new units of affordable housing 
will have to be built over the next 20 years to meet growing demand. We will 
develop new functional and flexible urban typologies to address this challenge. 
We will test ideas in a workshop environment, through the development  
of physical prototypes. We will experiment with manufacturing processes, 
material and computation in order to create new functional, resilient and 
flexible urban typologies.

IntermedIate 7

Marco Vanucci is founding 
director of OPENSYSTEMS 
Architecture. He studied 
architecture in Italy and the 
UK and worked for Zaha 
Hadid Architects and AKTII, 
where he was involved in 
many seminal projects at the 
intersection of computational 
design, engineering and 
fabrication. He has lectured 
internationally, led workshops 
and taught at KTH in 
Stockholm. His works have 
been published and exhibited 
throughout Europe and  
North America.

Unit Master
Marco Vanucci



Erik Hoffmann, Intermediate 7 (2015–16), Data Centre
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Politics of the Vertical Living: 
Reimagining the High-Rise Building in Bogotá
Land scarcity and population growth are two major issues of concern in 
today’s Latin American cities. In Bogotá, for example, one attempt to densify 
the existing urban territory was the government’s 2014 relaxing of building 
height regulations. As a consequence, mega-projects and high-rise buildings 
are indiscriminately being erected across the city. While most proposals have 
achieved high levels of densification, some outdated schemes are generating 
unexpected urban conflicts, fuelling land privatisation, disconnection to urban 
context and social disengagement. 
 Given both the problems and the possibilities of this situation, 
Intermediate 8 will explore alternative models of high-rise construction by 
deeply engaging with Bogotá’s infrastructure, context and public services. 
Students will work on a high-rise mixed-use building located along the 
recently planned metro line – connected to the well-known Transmilenio bus 
rapid transit system – using a sample 10,000m2 footprint area and maximum 
height of 150m to match both the average area of a city block and the average 
height of a high-rise building. Continuing the legacy of radical public urban 
proposals in both Bogotá and Medellín, students will test the incorporation  
of public programmes clustered around housing units to service a minimum of 
5,000 users, thus multiplying the density of the existing city tenfold.
 By seeking different ways of subverting the typically privatised character 
of high-rise buildings and investigating the potential of their civic role – their 
engagement with context and ability to support innovative collective ways of 
living – this year’s brief will open up our imaginations to the future of vertical 
living. Projects will be developed based on the Intermediate 8 academic 
structure – material, formal and urban investigations will be conducted 
throughout the year, with an emphasis on model-making as a design tool. 
Comparative analysis and research between the verticalisation processes of 
London and Bogotá will be addressed to engage with a more transversal 
critical conversation on our cities today.

IntermedIate 8

Unit Staff
Francisco González  

de Canales
Nuria Alvarez Lombardero

Francisco González de 
Canales studied 
architecture at ETSA Seville, 
ETSA Barcelona and 
Harvard University, and 
worked for Foster + 
Partners and Rafael Moneo. 
He is co-director of Canales 
& Lombardero and has 
lectured in England, Chile, 
Mexico, Spain and the US. 
Among his recent 
publications are First Works 
(2009), Experiments with 
Life Itself (2012), Rafael 

Moneo: A Theoretical 
Reflection through the 
Professional Practice (2013) 
and Rafael Moneo: Building, 
Teaching and Writing 
(2015).

Nuria Alvarez Lombardero 
studied architecture and 
urbanism at ETSA Madrid 
and the AA and worked  
for Machado & Silvetti 
Associates in Boston. She  
is co-director of Canales & 
Lombardero and has 

previously taught at the 
University of Cambridge, 
TEC Monterrey and the 
University of Seville. Her 
work related to her PhD,  
on the dissolution of 
boundaries traced by 
modern urban planning,  
has been widely published, 
and her book Arquitectas: 
Redefining the Practice,  
was recognised at the 
eighth Spanish Biennial of 
Urbanism and Architecture.



Irene Squilloni, Hexuan Yu (Tommy), Clara Schwarz and Fang Lee, 
Intermediate 8 (2015–16) – models, material experiments on 
vertical living
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Ants on a Shrimp
A number of Oslo’s landmark buildings will soon be abandoned as the cultural 
institutions that occupy them relocate to new purpose-built facilities.  
Working with a range of Oslo-based architectural offices, Intermediate 9 will 
re-imagine one building stripped of its identity in this growing ‘archipelago  
of vacancy’. The unit will focus on the Munch Museum (adjacent to the 
botanical garden), which will soon be relocated to Bjørvika, a neighbourhood 
undergoing major regeneration. Our explorations will be guided by the last 
stronghold of place: food. By radically experimenting with what we eat, we’ll 
set out to discover unknown architectural languages and create new layers  
of building history. 

While focused on Oslo, the unit will make ‘foraging’ treks to Lyngør Island and 
enjoy a short sojourn or two in Copenhagen. We’ll continue working with 
Noma, and chefs Lars Williams and Hannah Grant will join us in London to 
concoct experiments in Pascal’s AA kitchen. We’ll add Oslo-based Maaemo  
to our roster of gastronomic collaborators, along with Gill Meller and Will 
Livingstone at River Cottage, and together explore how complex and intricate 
culinary approaches can translate into phased construction and building  
life spans. Our long-term partner, Ceràmica Cumella, will provide an extended 
studio for projects specialising in ceramics. 

Our methods of working are based around making and experimenting, 
embedding films in drawings (animated drawings) and, in essence, building up 
from producer to plate to building and city. Current questions include:  
how to de-construct and re-construct with delicacy and lightness? How to 
emphasise craft while combining relevant scientific techniques? And how  
to handle time: how long will your project last? How long will it benefit or play 
a role in the city? Ultimately, when do you plate up? 

IntermedIate 9

Unit Staff
Christopher Pierce
Christopher Matthews
Amandine Kastler

Christopher Pierce 
completed his architecture 
studies at Virginia Tech  
and gained a PhD at the 
University of Edinburgh.  
He has published widely  
on seventeenth-century 
drawings, contemporary 
architects and buildings, 
and food. His current 
collaboration with Noma 
has included a design 
proposal commission for 
Noma 2.0 (with Christopher 
Matthews and Charlotte 
Moe) and presentation  
at MAD5. 

Christopher Matthews is 
director of PMA Studio and 
a graduate of the Bartlett. 
He worked for James 
Stirling, Michael Wilford and 
Associates on projects 
including the Singapore 
Arts Centre, the Lowry and 
No 1 Poultry before setting 
up PMA Studio in 2000.

Amandine Kastler has 
worked at OMA/AMO 
Rotterdam and David 
Chipperfield Architects and 
now directs her own studio 
as well as the AA Visiting 
School in Lyngør, Norway. 
She studied at the AA, 
graduating with Honours in 
2010. She was awarded 
multiple prizes including 
the RIBA Bronze Medal.



Henry Ngo, Intermediate 9 (2015–16), Amplifying Noma
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Slot
In the opening lines of his unfinished novel Amerika, Franz Kafka describes  
a view of New York harbour seen through the eyes of his protagonist,  
a 16-year-old immigrant named Karl Rossmann recently ‘packed off to America 
by his parents because a servant girl had seduced him and got herself a  
child by him’. From the deck of the ocean liner the disgraced boy watches as 
the clouds part and ‘a sudden burst of sunshine seemed to illumine the  
Statue of Liberty, so that he saw it in a new light, although he had sighted it 
long before’. The gap that opens fills not only with sunlight but with his 
 own dreams of what the alleged land of opportunity can offer. 
 
Similar to this chance break in the clouds, the urban fabric is full of its own 
rifts and slots. These irregular spaces project more than void. By definition  
the slot is a place of reception with the almost prophetic potential for delivery 
into a hungry, predestined something. The term equally describes immaterial 
segments – time or landing slots. In either case the slot invites unique 
inhabitation: to address it is to initiate an act of design. When the penny is 
dropped into the coin slot, a larger process comes into play, a chain  
reaction occurs. 

Like Kafka’s stream of sunlight, slots open up narrow zones of potential across 
the city. This year Intermediate 10 continues its exploration of London’s 
context by focusing on the openings – the slots – that exist within the tightly 
knitted metropolis. From the narrow gaps between buildings, to the letterbox 
plate on a door, to the vast bombsites left by the war to be filled, London’s 
niches are the target and catalyst for architectural manifestations that are 
composed and sedimented, additive and subtractive, substantial, superficial, 
ordinary, fantastical, well-tempered, furious – and nothing to be afraid of. 
Just a charge of opportunity and delicious speculation.

IntermedIate 10 

Unit Staff
Valentin Bontjes van Beek
Winston Hampel

Valentin Bontjes van Beek 
runs vbvb studio in London 
and has taught at the AA 
since 2001. He trained in 
Germany as a carpenter and 
worked as an architect in 
New York with Bernard 
Tschumi and Raimund 
Abraham before returning to 
London to practise and 
teach. A recent commission, 
the reconstruction of a 1:1 
scale model of the IBM 
Ovoid Theatre, originally 
designed by Charles and 
Ray Eames for the 1964 
World’s Fair, was on display 
as part of the ‘The World of 
Charles and Ray Eames’ 
exhibition at the Barbican. 

Winston Hampel studied 
architecture and design  
in Hamburg, Paris and 
Stuttgart, where he received 
his diploma, before 
graduating from the  
History & Critical Thinking 
programme at the AA.  
He has recently taught in 
the AA First Year Studio, 
History and Theory Studies 
and in the DRL. Having 
worked for practices in 
Germany and France, he  
is now in a collaborative 
practice based between 
Munich and London.



Chiyan Ho, Intermediate 10 (2015–16), coda-object – a test series 
of questionable dummy eggs,  how two seemingly different logics 
may or may not come together...
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Total Immersion Tour Operator:  
Toxic Landscapes in Deep Andalusia
The relationship between physical and virtual spaces is being completely 
redefined. Reality alone is no longer a clear enough label for the things  
we encounter. Digital technologies have created a rich hybrid of virtual and 
real environments, and as architects, we are confronted with a whole set  
of new tools for envisioning the spaces of this mixed reality. We must now 
create and design the spatial conditions to inhabit these new experiences  
and enhance the qualities of both worlds. 
 Intermediate 11 has already travelled to far-off destinations – exploring 
alternative techno-activism in emerging countries like South Africa; hedonistic 
countercultural territories in Goa and Ibiza; and radical touristic landscapes  
in Lanzarote. This year, the unit will once again work as a virtual tourist agency 
in controversial environments, moving from a hypernatural environment to a 
toxic one – the vast open-cast mines of the Río Tinto in Andalusia. Our site is 
a perfect ground for testing new forms of tourism. The mines coexist with 
delicate ecosystems, like Doñana National Park, and traditional rituals involving 
colourful religious pilgrimages like romerías. Both contexts offer the unit a 
unique backdrop and touristic network for observation and research. 
 This year’s Total Immersion Tour Operator agency will explore new ways  
of perceiving, inhabiting and enjoying these synthetic ecosystems. The unit 
will address the role of the tourist within a polluted environment, and consider 
how virtual reality can play a fundamental part in reimagining ways of 
inhabiting the toxic. 

IntermedIate 11

Unit Masters
Manuel Collado Arpia
Nacho Martín Asunción
Nerea Calvillo

Manuel Collado Arpia and 
Nacho Martín Asunción are 
founders of Mi5 Architects 
and its digital counterpart, 
Mi5VR. They have won and 
built several competitions, 
and their work has been 
widely published. Since 
2003 they have taught at a 
number of institutions 
including UAH Madrid, UA 
Alicante and UCJC and IED 
Madrid. They have also 
participated in several 
juries, lectures and 
exhibitions such as the 
Venice Biennale, RIBA 
London, IVAM Valencia and 
GD-NYU. Both obtained 
PhDs from ETSAM Madrid 
in 2013.

Nerea Calvillo is an 
architect, researcher and 
curator. Both the work of 
her office, C+ arquitectos, 
and her own visualisation 
projects have been widely 
published and exhibited. 
She has taught at the UEM, 
Alicante University, the AA 
and Harvard GSD. Formerly 
a Poiesis Fellow at NYU and 
curator of Medialab-Prado’s 
Connecting Cities Network 
European project, she is 
assistant professor at the 
Centre for Interdisciplinary 
Methodologies at the 
University of Warwick. She 
holds a PhD from ETSAM 
Madrid.



Chak Hin Leung, Intermediate 11 (2015–16) – an outdoor bathing 
ritual for naturists to explore the subtlety of the flat volcanic 
landscape under the minimum construction
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Happening Architecture 2016–17
Strategic Design for Future Building
‘You wouldn’t abandon ship in a storm just because you couldn’t control the 
winds’, wrote Thomas More, imagining the first formal utopia – a self-governing 
island society where poeple shared a common way of life. To mark the 500th 
anniversary of the publication of More’s Utopia, the students of Intermediate 
12 will embrace and challenge the idea of the utopian architectural project. 
Expanding on the key themes of previous years, which have used time-based 
techniques to engage with social, political and cultural themes, we will 
question the architect’s role in creating visionary futures, testing brave new 
worlds and developing actions that can harness architecture to make these 
visions real. How can a strategic approach to architecture be deployed to 
create a lasting legacy that challenges and even supplants existing norms? 
How can built form provide a foundation for new societies? And how can  
the small seeds of emerging ideas that grow in the cracks of culture be 
nurtured to create whole ecosystems for future cultures? 
 Each student will be asked to first articulate a clear position in relation  
to the futures they desire and then consider how to design with time to 
achieve their visions. Drawing from case studies, texts and expertise from 
future-foresight consultants, students will create radical, beautiful, 
experimental buildings and communities that envisage these speculative 
futures and critique or enhance emerging trends. Gloriously flawed or 
romantically ambitious, these fantasy societies and architectures can have  
a profound impact on the critical and charged reality of our built 
environments. How can we as architects strive to influence our collective 
future? We will explore future trends in materials and technology through 
extensive design exercises while also asking how architectural ideas can  
align with the ethical and political positions defined by the students as the 
foundation for their projects. Following this, students will test their strategies 
to assess their failures and successes in order to craft their own legacy. 
 No longer passive bystanders, you are the future, the agitators, the 
architects. We want to change the world. This is a call to action.

IntermedIate 12 

Unit Staff
Tyen Masten
Inigo Minns

Tyen Masten has taught at 
the AA since 2005 in both 
the Diploma and 
Intermediate schools. He is 
the founding director of 
PHASE3, an international 
architecture and design 
practice based in London. 
He holds a Masters from 
UCLA and has worked in 
practices in Los Angeles, 
New York and London. 

Inigo Minns works with 
storytelling, performance 
and curation to create 
audience-centred designs in 
an architectural context, 
exhibiting his work 
internationally. In addition 
to tutoring at the AA, he 
has taught extensively in a 
range of disciplines both in 
the UK and abroad. 



Chris Kokarev, Intermediate 12 (2015–16), Redundant Urban 
Landforms as Potent Economic Terrain – can we find architectural 
solutions to large-scale waste formations? Running through the 
centre of Johannesburg is a string of vacated mines and their vast 
dumps of excavated soil. Previously seen as urban barriers or 
toxic wildernesses, these sites are now exploited as fertile terrains 
of material, social and economic growth.
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Meta-Elements
The contemporary design paradigm has shifted towards non-standardised 
architectural production, avoiding serial repetition of parts and allowing  
for mass customisation. The ideal scenario suggests a file-to-factory digital 
manufacturing workflow through the use of contemporary design techniques. 
The evolution and constant development of digital fabrication processes,  
such as 3D printing and robotic fabrication seems to resolve the problems of 
customised production. However, the manner in which these techniques  
are utilised remains, in most cases, fundamentally Fordist – parts are still 
assembled according to a singular, prescribed blueprint and produced to fit  
a specific form. In opposition to this prevailing trend in digital design, 
Intermediate 13 will conduct research into combinatorics and rule-based 
design systems as a different way of understanding the relationship from  
part to whole. The mathematical term of combinatorics describes a system 
composed of finite or countable discrete elements. Our unit will be 
investigating this idea, while closely looking into the computational logic 
behind such systems and their open-ended outcomes.
 The design brief will focus on developing a multi-functional component-
shape grammar with the ability to be assembled and re-assembled into 
different functional objects. Each project starts by setting up the individual 
design briefs for two objects of different functions in product/furniture  
and/or architectural/building scale. The investigation then focuses on two main 
topics: geometry and materiality. We will investigate geometries (body-plans) 
of these discrete components at product level and establish the rules and 
computational methods for their assembly. This will form the basis of the shape 
grammar, which will be further developed and tested against sets of  
functional criteria. Parallel to this, students will explore different fabrication 
methods and materials with a focus on phase-changing materials or  
multi-material systems.
 The unit will heavily utilise computational and algorithmic design techniques. 
Apart from learning the basic CAD and 3D modelling software, students will  
be taught and expected to gain basic to advanced coding skills.

IntermedIate 13

Unit Master
Soomeen Hahm 

Soomeen Hahm is founder 
of SoomeenHahm Design, a 
London-based firm focusing 
on architectural design, 
research and education.  
Her research interests are 
focused on the changing 
paradigm of architectural 
design thinking under the 
impact of increasing 
computational power. She 
is specialised in designing 
through the use of coding, 
digital simulations and 3D 
modelling. She teaches at 
the Bartlett and the AA.



Hyper Volume, Soomeen Hahm (tutor), ShuYing Mi (student)
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Cryptoarchitecture II: World Without Work

‘During the war, in hundreds of Iliums all over America, managers and 
engineers learned to get along without their men and women, who went to 
fight. It was the miracle that won the war – production with almost no 
manpower.’ – Kurt Vonnegut, Player Piano 

In his 1952 pulp masterpiece Player Piano, Kurt Vonnegut describes a future 
society in which all labour has been automated, humans remain in control and 
access to material wealth is universal – yet for most, life has been stripped  
of its sense of purpose.
 Along these lines, Intermediate 14 continues its investigation of architectural 
space as a political geography defined by technological forces both visible  
and unseen. As the rituals of everyday life become inescapably automated and 
reshaped by an onslaught of disruptive technologies – from ad-driven lawyer-
bots to self-cleansing smart homes and fully autonomous production plants 
– labour, one of the key activities defining the organisation of the modern city, 
is subjected to an identity crisis. What is gained and what is lost in a work- 
free city? What forms of social relations will architecture be asked to articulate? 
Is the assumption that automation will spell the end of the labour-driven city 
correct in the first place?
 In its analysis, the unit will examine what theorist Benjamin Bratton has 
termed ‘The Stack’ – the vertically thickened geography of computational and 
infrastructural apparatuses comprising six layers: Earth, Cloud, City, Address, 
Interface and User – reinterpreting these elements architecturally as the 
elementary building blocks of a new landscape defined by an evolving and 
increasingly symbiotic relationship with technology. Considering labour as  
a centrally designed activity underpinning the definition of private and public 
space, the unit will speculate on the adaptation of such space in a near- 
future reality.

IntermedIate 14

Unit Staff
Joseph Grima
Pernilla Ohrstedt

Joseph Grima is a graduate 
of the AA and a partner at 
Space Caviar, an architecture 
office based in Genoa, 
which operates at the 
intersection of research, 
technology, politics and the 
public realm. He is also the 
director of the Ideas City 
programme at the New 
Museum in New York and a 
visiting professor of urban 
design at University College 
London. He was previously 
the editor-in-chief of Domus 
and director of Storefront 
for Art and Architecture.

Pernilla Ohrstedt runs a 
London-based design and 
architecture studio engaged 
in projects ranging from 
buildings to installations, 
exhibitions and products. 
Previously she worked on a 
number of projects at 
Storefront for Art and 
Architecture in New York, 
and was project director for 
the Canadian Pavilion at the 
Venice Architecture 
Biennale.



Sofia Pia Belenky, Intermediate 14 (2015–16), Skype Butt
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The Athens Studio
Athens is a city of contradictions: a city at both the centre of European 
identity and the edge of the western world; a city with massive influxes of 
voluntary tourists and involuntary immigrants; a new city that thinks it is old;  
a city defined as much by its amorphous sea of generic white buildings as  
by its perfect monuments of architecture. Above all Athens is in crisis. Many 
are looking for an economic or political solution, but the space of the city  
goes overlooked and under-examined. It is both a city in need of immediate 
work and the contemporary European city that most dramatically embodies 
the urgent, alarming and intractable crises that face our cities today. There is 
much to be done and much to be learned. 

Eighty-three years ago, while sailing to Athens, Le Corbusier and other members 
of CIAM IV wrote what came to be known as the Athens Charter, a manifesto 
for the modernist city. This year, events such as Documenta and Ideas City are 
tapping into the recent emergence of Athens as the epicentre of a number  
of global issues. Increasingly referred to as ‘the new Berlin’, the city is once 
again becoming culturally relevant. Intermediate 15 will participate in this 
conversation – documenting, questioning, analysing and distilling the essential 
conditions of Athens, attempting to render legible a city that is stubbornly 
difficult to grasp and revealing new opportunities for intervention. 

Against the sprawl of sameness and the lack of meaningful spaces of appearance, 
architecture has the power to break the monotony. Creating more public  
space alone isn’t enough. Intermediate 15 starts from the hypothesis that legible 
form must be given to the institutions of the city – its universities, museums, 
government buildings, health facilities, libraries and theatres – monuments and 
voids which orient us in the isotropic fabric of the city. This year Intermediate 
15 will specifically address the institution of the university; examining how it  
is currently manifested in Athens, identifying emerging models and historical 
precedents and then imagining radical new propositions at the urban and 
architectural scale. Only by reinventing these institutions, both their logics  
and forms, can we reinvent the future of the city.

IntermedIate 15

Unit Masters
Xristina Argyros
Ryan Neiheiser

Xristina Argyros is 
co-founder of Neiheiser 
Argyros, a London-based 
multidisciplinary 
architecture practice with 
projects in the UK, US and 
Greece. Originally from 
Athens, she graduated from 
Princeton University and 
received her Masters from 
the Yale School of 
Architecture. She has 
worked at a number of 
award-winning firms 

including WORKac, OMA 
New York and Ateliers Jean 
Nouvel and has previously 
taught at Cardiff University 
and Yale University. 

Ryan Neiheiser is 
co-founder of Neiheiser 
Argyros. He holds a 
dual-degree in engineering 
and art from Swarthmore 
College and a Masters from 
Princeton University School 
of Architecture. He has 

worked for OMA Rotterdam 
and Diller Scofidio + Renfro, 
has taught masters’ thesis 
at Princeton University and 
has been teaching at the 
AA since 2014. He is a 
co-founder of Another 
Pamphlet, co-editor of 
Agenda: Can We Sustain 
Our Ability to Crisis?,  
and his writing has been 
published in New 
Geographies, Bidoun and 
Pidgin.



Neiheiser Argyros



C 56

Architecture as a Lever of Transformation
As forms of work, consumption, transportation and entertainment evolve, so 
too do our conceptions of living together. Architecture has to accompany,  
and even anticipate, these developments. In its first year, Intermediate 16 will 
explore architecture’s ability to re-invent – to make new spaces that  
emerge alongside new urban objects, and in turn produce new processes of 
city-making.
 Students will investigate the transformation and resilience of particular 
territories – abandoned urban areas – through an approach of regeneration  
in programmatic, social, urban and architectural terms. Guided by our studies 
of interactions between programme, diagram and architecture, we will engage 
with a spatial strategy that formalises both Louis Kahn’s notion of ‘spaces 
which serve and are served’ and Rem Koolhaas’ ‘stable and unstable spaces’ in 
order to question the potential of programme and elaborate on an architectural 
figure – a simplified representation of a concept that expresses architectural 
intentions. As a response to the transformations of ways of life and the 
mutations of spatial and built morphologies, projects will test the idea of 
hybridisation via a reflection on new metropolitan buildings. 
 These plural, multi-functional buildings, which seem to exist partway 
between large buildings and urban quarters, superpose and condense varied 
uses, blur scale and scope and create new hierarchies, producing a new  
form of urbanism. They are more like open processes than finished objects. 
Students will first analyse existing metropolitan buildings and then explore 
this idea in their own projects.
 Like the New Babylon imagined by Constant as a sort of ‘social city’ that 
brings people together, students will work on a building to provide a variety  
of programmes that are both reflective of specific temporal requirements and 
powerful generators of use and atmosphere. Designs will reflect on modularity, 
taking account of societal developments and new aspects of the city. At the 
same time, projects will create a variety of spaces and atmospheres to enable 
conditions for encounters and collective living, questioning current forms of 
public space while also developing new contexts for social exchange (from  
the solitary individual to the collective). By allowing the unpredictable, projects 
(much like Constant’s city) will recreate ‘dynamic labyrinths’ – impromptu 
spaces and places for movement.

IntermedIate 16

Unit Masters
Salwa Mikou
Selma Mikou

Salwa and Selma Mikou 
founded Mikou Studio in 
2006 in Paris. Both studied 
architecture at Paris-
Belleville School of 
Architecture and have 
worked at a number of 
international practices, 

namely Ateliers Jean Nouvel 
(Salwa) and Renzo Piano 
(Selma). Since founding 
Mikou Studio, they have 
won numerous competitions 
worldwide. In 2014, Mikou 
Studio was selected to take 
part in the Moroccan 

pavilion at the Venice 
Architecture Biennale. Most 
recently 2016 they were 
nominated for the 2016 
Arcvision Prize for women 
in architecture. 



New Babylon_Constant, ‘Grand Secteur Jaune’, 1967



Diploma

School
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The AA Diploma School includes students in their fourth and 
fifth year of studies in the AA’s ARB/RIBA-recognised five-year 
course in architecture. Long acknowledged as a worldwide 
leader in architectural education, the Diploma School has been 
home to some of the most innovative, challenging and 
experimental thinking in architecture.
 The Diploma School offers opportunities for architectural 
experimentation and consolidation across a broad range of 
interests and teaching methods. Students work in an environment 
that fosters the development of creative independence and 
intelligence, where the aim is to marry drawing and technical 
proficiency to complex intellectual agendas in an atmosphere 
of lively and informed debate. As they refine research skills and 
develop proposals into high-level design portfolios, students 
begin to find both their voices as designers and ways of 
articulating their own academic agendas to carry with them into 
their future professional careers.

www.aaschool.ac.uk/diploma



C 60

Croydon

‘It was my nemesis, I hated Croydon with a real vengeance. It represented 
everything I didn’t want in my life, everything I wanted to get away from.  
I think it’s the most derogatory thing I can say about somebody or something: 
“God, it’s so fucking Croydon!”’ – David Bowie

London has a parallel other that exists in the imagination – a place perceived 
and understood through the framework of literature, art and film, which is 
simultaneously a by-product and producer of the city. The poet and designer 
William Morris, for example, saw London as a site of socialist work and 
production. Meanwhile, J G Ballard, who embraced new technology as 
inevitable, portrayed a decidedly dystopian London in order to comment on 
the fallibility of grand plans and the perversity of human nature.
 This antipathy to the ‘plan’ is typical of London’s development, which has 
grown organically through the city’s consumption of surrounding towns and 
villages. Although it tends to resist large-scale planning, London has allowed 
the occasional visionary intervention. One of the best known of these is Croydon, 
a town situated at London’s southern edge, rebuilt after the Second World War 
in the international modernist style. To some, the new commercial centre of 
high-rise towers and raised walkways represented a mini Manhattan. In practice, 
the resulting blend of brutalism and suburban semi-detached housing was 
problematic and flawed – Bowie’s disgust (see above) is not atypical. 
 The subject of extensive plan and vision statements, Croydon has now 
reached a turning point. Should it be a city in its own right or remain a 
suburban town? How should it represent itself? What informs these intentions? 
The exigencies of commercial viability are hard to resist, and no contemporary 
plan will likely succeed without the backing of a global retail investor. But if 
we could think about the city less as a commercial endeavour and more as a 
cultural phenomenon, is it possible to shape a Croydon rich with architectural 
meaning? To address this question Diploma 1 will speculate on the role of the 
city within a city and look to exploit the potential of new models of culture 
and production. 

Diploma 1

Unit Staff
Miraj Ahmed
Martin Jameson

Miraj Ahmed is a painter 
and architect who has 
taught at the AA since 2000. 
He is also an Associate 
Lecturer at Camberwell 
College of Art and was a 
Design Fellow at Cambridge 
University (2006–14).

Martin Jameson is an 
architect and partner at 
Serie Architects. He received 
his diploma with honours 
from the AA. He has a BA 
from Oxford University, 
where he studied philosophy 
and political theory, and an 
MBA from IMD, Switzerland.



Andrea Wong, Diploma 1 (2015–16), Forest City
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From Material to Form: Questioning the Body

‘I am in my body the way most people drive in their cars.’ – Laurie Anderson

If the early 2010s favoured the ideal – minimal white drawings, architectural 
rigour and 1:1-scale building experiments – then the second half of the 2010s 
now moves to address the most urgent needs of society and the environment, 
such as climate change and housing for the world’s increasing populations. 
Driven by a search for the genuine or authentic, architecture is turning to 
‘true’, raw materials and low-tech systems. In art, a similar shift is reflected in 
an increase in performative works and a resurgence in painting, a technique 
that is seen as more ‘authentic’ than video and photography. Perhaps in both 
art and architecture, people are searching for an immediate truth of the  
here and the now. In a state of emergency they no longer believe in the future 
in or progress.
 The issue at stake is a question of the body. How can ideological, 
aesthetic and technical design processes deal with architecture and the body? 
Driven by the idea that our world is not black and white, but an approximation, 
mix and transmutation of things, the unit will develop the usual triptych of 
animal body/social body/political body into a hybrid architecture, to serve as 
an alternative to theoretical and aesthetic radicalism, a prosthesis to heal and 
offer new possibilities.
 The year comprises three phases: first, on defining areas of research 
students will develop an initial prototype at the scale of the body, which they 
will critically analyse through drawings and models. In the second phase,  
new prototypes will address the scale of both domestic space and the building. 
The process will be iterative, with each scale interacting with the other. In  
the last phase, which emphasises the city scale, prototypes will be adapted  
to fit different urban scenarios and narratives, acting as autonomous urban 
prostheses. Just as sci-fi uses the current environment to anticipate new 
worlds and possibilities, the unit will start from existing materials to produce 
new contexts for living.

Diploma 2

Unit Staff
Didier Faustino
Kostas Grigoriadis

Didier Faustino is an 
architect and artist who 
explores the relationships 
between body and space. 
He is currently designing a 
library in Mexico City for 
the art foundation Alumnos 
47 and is the new editor-in-
chief of the French 
architecture and design 
magazine CREE.

Kostas Grigoriadis studied 
architecture at the Bartlett, 
followed by an MArch from 
the AA’s Design Research 
Laboratory. Having previously 
worked for Foster + Partners, 
he is currently pursuing a 
PhD in architecture at the 
Royal College of Art with  
a focus on multi-material 
design methodologies.



Samuel Esses, Diploma 2 (2015–16), Otaku Urbanism
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Architecture between Polity and Space – The Coast of Europe
The European project is a complex architecture unfolding across wide spaces 
and long durations, marked by setbacks, delays, dead-ends, accelerations, 
differential change, development and simultaneous growth and decay. Its 
development articulates cohabitation by structuring and restructuring the 
relations between polities and their spaces of operation. The work of  
Diploma 4 enquires into the uncertainties linked to the multiple territorial 
transformations of contemporary Europe in the new geological epoch of the 
Anthropocene – a new epoch of destabilising and unstable grounds, where 
territories acquire more visibility and torque. The Coast of Europe is a project 
to transform, renegotiate and reshape contemporary territories of the 
European project. 
 How do we measure and structure the bonds between a polity and the 
specific forms it inhabits on Earth? We enquire into the multiple territories  
of the European project as elements of the construction of inhabited space,  
as makers of its geometry. To sense, measure, survey, articulate, modulate  
and allocate resources and work is to govern the bonds between law and Earth. 
We consider the coastal territories of Europe as architectures undergoing 
complex rearrangements, changes and transformations. Overlapping processes 
are reassembled and formed into a non-deterministic architecture. Today the 
dynamics shaping Europe operate beyond locality engaging circulations  
that become more radical and visible along the coasts. It is at the coast of the 
European peninsula that the uncertainty of the European project is moulding 
new spaces of radical cohabitation.
 Remote sensing technologies are deployed to analyse and envision the 
shifts in agency brought by the intrusion of the Earth into the European 
project. No longer a stable background to be measured and structured, away 
from a set of resources to be used, protected, enhanced or exploited; the 
Coast of Europe is a complex aggregate of interdependent processes. They 
form assemblages where there is no direct availability for inhabitation, where 
architecture acts amongst many transformative forces.

Diploma 4

Unit Staff 
John Palmesino 
Ann-Sofi Rönnskog

John Palmesino and 
Ann-Sofi Rönnskog lead 
Territorial Agency, an 
independent organisation 
that combines architecture, 
analysis, advocacy and 
action for integrated spatial 
transformation of 
contemporary territories. 
Recent projects include  
the Museum of Oil, 
Anthropocene Observatory; 

the Museum of 
Infrastructural Unconscious; 
North; Unfinishable 
Markermeer; Kiruna. They 
are research fellows at the 
Centre for Research 
Architecture, Goldsmiths, 
University of London, where 
John also convenes the MA 
and researches for his PhD. 
He has been research 
advisor at the Jan van Eyck 

Academie, Maastricht, and 
previously led the research 
activities of ETH Zurich/
Studio Basel Contemporary 
City Institute, and he is a 
founding member of 
Multiplicity. Ann-Sofi is a 
PhD research fellow at AHO 
in Oslo. She was previously 
a researcher at ETH Zurich/
Studio Basel.



Photogrammetric point cloud by Territorial Agency and Diploma 4



C 66

Every, but not Any
What happens when you can search for, and presumably find, anything? What 
happens when unique experience succumbs to a flat and endless ocean of 
information with no connection between the image and the meaning behind 
it? What happens when no one cares to remember the origins of ideas or 
works and the authors behind them? Where lies creativity if we remember 
having seen it all, but have no experience of having lived? What form does 
creativity have if everything is stored on machines and not in our memory 
anymore? How can we articulate an architectural project that prioritises 
every- but not any- thing? 
 This year Diploma 5 will set up and build new ways of generating, sharing  
and joining cultural materials to be compatible with the current scenario  
by employing this potential to explore ‘everything’ but inverting its present 
association with endless, source-less information. As in previous years, our 
work will start with the premise that architecture is a public construct which 
originates from and belongs to a community and its collective aims and ideals. 
This year the unit will continue investigating public space as a way to instigate 
meaningful symbolic associations and propose new forms of social utility  
and collective beauty, reacting critically to both the current overabundance  
of cultural materials and conventional notions of publicness. In exploring  
what could be a renewed notion of monumentality, engaged with collective 
aspirations and deprived of the nostalgic recall of the past, we hope to 
confront the prevailing aestheticisation of drawings and forms of representation 
and to propose architecturally engaged alternatives to the contemporary  
banal ‘anything’. Our main goal will be to critically filter the architectural project 
through our possible access to ‘everything’ in its rawest and most direct 
manner, trying to articulate what the public sphere could be nowadays, namley, 
a space constantly redefined through the physical and direct interaction 
between individuals.

Diploma 5

Cristina Díaz Moreno & Efrén 
Ga Grinda are both architects 
and the founders of the 
Madrid-based office amid.
cero9. They have been visiting 
professors and lecturers 
throughout Europe, Asia and 
the US, including Harvard 
GSD, IKA Vienna and ESA 
Madrid and have won more 
than 40 prizes in national and 
international competitions. 
Their projects and writings 
from the past 15 years are 
documented in Third Natures, 
a Micropedia (AA 
Publications, 2014) and 
recently in a monographic 
issue of El Croquis.

Benjamin Reynolds is a 
co-founder of Pa.LaC.E, a 
practice based between 
Zurich and London. He has 
been a design fellow at 
leading European institutions 
and a recipient of several 
international prizes.  
Pa.LaC.E’s first major 
monograph is slated for 
publication in late 2016 with 
Cooperative Editions (New 
York).

Unit Staff 
Cristina Díaz Moreno
Efrén Ga Grinda
Benjamin Reynolds



2015–16 projects, clockwise from top left: Albane Duvillier, ‘We 
would Prefer not to’, Acton Gardens, London; Diego Ariza, ‘The 
Kaleidoscope of Linguistic Celebration’, Lagos, Nigeria; Lorenzo 
Perri, ‘Brewing Democracy: The Assembly of Le Balai Citoyen in 
Ouagadougou, Burkina Faso’, Maya Laitinen, ‘78° North: Political 
Pilgrimage to the Arctic’, Longyearbyen, Svalbard, Norway
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All Change – Secret Hospital #2
Imagine a city enthralled by its own perpetually reconfiguring composition of 
discrete adaptions, sometimes triggered by seismic impositions, yet highly 
attuned to its own imperfections. Diploma 7 embraces the imperfections and 
uncertainty that characterise our times – continual change is a leitmotif  
that informs the unit’s architectural projects. We explore the multiple rates  
of change affecting the city, and consider speed, time and interval as  
critical factors to citizens and architects in designing for increasingly  
specific lifespans. 
 By paying attention to what it means to be healthy in the city, the unit 
fundamentally questions the institution of health as social service in order to 
offer new design concepts for physical and mental well-being. 
 This year we will search for design opportunities among the vitalising 
forces that lie in and around the Old Kent Road – a route leading to the port  
of Dover, a Roman road and pilgrim’s way. This stretch of southeast London 
displays a profound lack of sentimentality, and there is no better place to 
explore the networks of cultural, societal and environmental change that are 
informed by a growing, shifting population, expanding transport networks  
and massive new housing developments.
 Explore the space between the eye and hand, technology and the city, 
using architecture as a responsive mediator. Delight in learning to jump  
the waves of doubt and change and venture out to embrace the awkward 
conceptual outreaches of the architectural project. Question accepted wisdom. 
Dare to think the unthinkable. Employ design as a maximal, collaborative 
process. Invent an individual aesthetic. Develop an independent intellectual 
position by taking collective action. Use moving drawing to question and think, 
and to make something beautiful.

Diploma 7

Unit Staff
Samantha Hardingham
John Walter

Samantha Hardingham is an 
architectural writer, editor 
and curator and has been a 
design studio tutor across 
all years at the AA since 
2008. She was senior 
research fellow in the 
Research Centre for 
Experimental Practice at  
the University of 
Westminster (2003–09) and 
is the writer and editor of 
the forthcoming two-volume 
anthology Cedric Price Works 
1952–2003: A Forward-
minded Retrospective.  

John Walter is an artist and 
academic working across a 
range of media. He studied 
at the Ruskin School of 
Drawing and Fine Art, the 
University of Oxford, the 
Slade and is now 
completing a PhD at the 
University of Westminster 
titled Alien Sex Club: 
Educating audiences about 
continuing rates of HIV 
transmission using art and 
design. He is also Resident 
Artist in Infection at UCL, 
supported by a Wellcome 
Trust Large Arts Award.



A new health aesthetic – Jiadong Qiang and John Walter  
with Cedric Price
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Dis-Continuous Cities
While the unit continues with the disciplinary project on the European city, 
this year we will narrow it down to the theme of ‘discontinuity and coherence’ 
– a response to the need to reconcile history and modernity, heterogeneity 
and efficiency, and to sustain architectural thinking about the city. Our work 
will tap into disparate contexts and re-wire problems and possibilities – stirring 
past and future urban critiques and visions as we work towards incongruous 
yet robust dis-continuous cities. First, we will unpack singular orders and 
diverse assemblages in ideal cities and ‘anti-cities’ – from Campanella to 
Leonidov, from Piranesi to Ungers. We will then mirror these with an outlook 
to contemporary cities and tensions. Our projects’ settings, however, will 
remain conceptual – intermediary links between built and disciplinary 
domains. There, we will build upon our analyses and design provocations to 
construct multidimensional yet ‘now-visible’ imaginary cities. 
 These emergent formations will call for bolder experimentation with old 
and new analogies, diagrams and forms. (Surely, we have outgrown collages, 
archipelagoes or machines to describe future models.) We will deliberately 
leap across scales – from conceiving the city as a totality to articulating its 
finer elements – exploit various extremes – from suspending the street to 
over-inflating the monument – and, finally, welcome ruptures and contrasts 
between objects and systems. In the end, all these distinct components would 
still need to cohere into well-structured and contained outputs (texts, maps 
and images), to begin to affect the way we systematise the knowledge and the 
construction of the city of tomorrow. And let’s be clear: intellectual and 
creative freedom will not make us irresponsible dreamers, ignorant of ‘real’ 
urban life. We will pursue highly fantastical and abstract outputs, firmly 
believing in the transformative power of the visionary Project, calling for those 
who seek urban quality, resilience and diversity but who choose to rely on  
our ultimate instrument: architectural imagination.

Diploma 8 

Unit Master
Maria Fedorchenko

Maria Fedorchenko has 
been an AA Unit Master 
since 2010, and was also 
involved in HTS, Housing & 
Urbanism and the Visiting 
School. She taught at UC 
Berkeley, UCLA and CCA 
from 2003. Primarily an 
educator and theorist with 
the focus on diagram and 
infrastructure, she is also  
a co-founder of Plakat (a 
platform for provocations), 
an urban consultant and  
a co-director of 
Fedorchenko Studio.



Frederique Paraskevas, Diploma 8 (2015–16),  
Extra-National Domain 
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The Diamond Age: Narrative & Apparatus
Archaeological periods (the Stone, Bronze and Iron ages) are defined by the 
materials and technological developments that shaped them. To say it another 
way, the material and the apparatuses invented in order to transform those 
materials in turn give shape to our histories and futures. But to name a thing, 
whether object or era, is already to infiltrate it with a narrative.  
 Noah’s ark was not an instrument of salvation. It is, however, a narrative 
device that delivers a story of destruction and creation. A McGuffin is not  
the object of a story but is the very thing that triggers the plot. Alberti’s 
gridded veil converted the soft three-dimensional curves of the body into an 
initial proportional alignment of lines on paper, and so bound together  
the author, apparatus, subject and object across a table. Neal Stephenson’s 
Diamond Age follows the story’s protagonist, Nell, as she is given a book 
called the Primer, which both teaches her and evolves alongside her over the 
course of the story. As the book and the girl read and write one another,  
the Primer becomes an apparatus through which her story is lived. 
 An apparatus is not the thing produced, but rather the means for 
organising ideas and material. A window, whether by John Soane or Alfred 
Hitchcock’s Jeff Jefferies, can be can be a simple optical instrument or a 
complex means by which to read (or invent) a murderous plot. The camera 
obscura brings the landscape into a room, turns it upside down and into  
an image. The faux terrain in a museum display transports a mammoth across 
time and space into its original habitat, challenging the viewer to question 
their own terra firma. The project of the architect is always to design a 
process, not a result. Diploma 9 will exploit the apparatus to connect things 
not normally joined – whether scales, landscapes or ideologies – to challenge 
the full extent of the architect’s reach.  

Diploma 9

Unit Staff
Natasha Sandmeier
Manolis Stavrakakis

Natasha Sandmeier has 
taught at the AA since 
2001. In addition to Diploma 
9, she directs the AA 
Summer School, held in 
Bedford Square every July. 
She is also a registered 
architect and has worked  
in architectural offices in 
Boston, London, Athens and 
in Rotterdam at OMA, where 
she was project architect 
for the Seattle Public 
Library. She is the author of 
the AA Agendas title, Little 
Worlds (2014).

Manolis Stavrakakis holds  
a PhD in History and Theory 
of Architecture from 
the AA. He has studied 
architecture at the National 
Technical University of 
Athens, Columbia University 
and the AA. He has been 
practising and teaching 
architecture in Athens and 
in London since 2005.



Miruna Mazilu’s (2015–16) elevated landscapes construct aligned 
views across the rooftops, converting the view of a city into a 
bucolic scene. The terrain is the instrument through which she 
transforms the experience of scale and landscape into one  
that forces the viewer to question the immediacy of place and 
identity. Like the apparatuses named on the facing page, this one 
constructs alternating and shifting narratives between what sits 
below (the city), what occupies the domain above (the landscapes), 
and the means by which one negotiates the two worlds.
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Turning Clockwise to Southwark
        
‘Let’s work with context and ask questions...’

CONTEXT: ‘Learning from the city, can we identify what variables make up 
today’s true context for the insertion of transformative spatial interventions?’

CIVIC: ‘Turning clockwise from Tower Hamlets, what civic spaces and 
buildings, which give priority to the user over the consumer, should we 
propose to transform the Borough of Southwark?’

POLITICS: ‘In politics, after the referendum, it is all change, but can the 
political be reintroduced into architecture?’

SITUATIONS: ‘Using situations to isolate the live realm and to reassess how 
social situations influence physical space, should we construct situations 
when we design space?’

SPACE: ‘By redefining the variables that make up context, we will experiment 
with, propose and find ways of representing space, but can we create spaces 
that intrinsically combine physical and social structures?’

TERRITORY: ‘Choosing random territories within Southwark and acknowledging 
that the city effortlessly incorporates multiple physical, social, political and 
cultural territories, can we apply the multi-layered and hybrid nature of a city 
territory to the making of architectural space?’

ABSTRACTION: ‘Building on architecture’s abstract forms of representation,  
we will invent new types of working drawings and further develop the use of a 
spatial digital construct, but can we use abstraction to generate new ways of 
engaging with the reality of the city?

DIRECT: ‘After scanning a situation, an architectural space and a territory in 
Southwark and accepting that the term “direct” acknowledges and exploits  
the fact that the city’s space is made up of a combination of the fabric of the 
city and the situations that take place within it, how can we insert, rather  
than impose, architectural interventions composed of situations, spaces and 
strategies that have a direct effect on their context?’

‘Let’s reassess architectural space and answer these questions.’

Diploma 10



Unit Master
Carlos Villanueva Brandt 

Carlos Villanueva Brandt 
has been Diploma 10 Unit 
Master since 1986 and was 
awarded the RIBA President’s 
Silver Medal Tutor Prize 
2000. The varied work of 
Carlos Villanueva Brandt 
Architecture, formed in 
1984, has been widely 
published and exhibited.  

He is a founder member of 
NATØ (Narrative Architecture 
Today), has taught in 
Housing and Urbanism in 
the AA Graduate School, 
was visiting professor at the 
Royal College of Art and is 
currently a visiting professor 
at Tokyo University of the 
Arts. He has been a 

lecturer, critic and  
examiner at various schools 
in Britain, Europe, Latin 
America and Asia, has 
written numerous essays, 
and his book London +10 
was published in 2010. 

Terence Lim (Fourth Year), Diploma 10 (2015–16), City Fringe 
Points – the project locates point insertions on either side of the 
City Fringe to counteract the invasive nature of the City of 
London’s expansion.
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Assembling a Face Gathering Fragments: Interior Urbanism
When observing faces of children as they grow up one notices that they don’t 
grow proportionally. For instance, nose and ears can get bigger before the  
rest, or often teeth appear bigger than the mouth, cheeks pulled out while the 
forehead swells. While maintaining their individual identities faces are  
different every day. We can say the same of old, shrinking adults. 
 If we see the city as analogous to the young and old who live in it, 
shouldn’t the face of the city also be celebrated for its disproportionate charms, 
acute sense of mismatch, constructive friction and sense of incompleteness, 
as if it were neither fully grown nor shrunk down? 
 London has been evolving as a city of collage – a continuous assemblage 
of textures, incomplete objects and stories. Some parts grow fast while others 
shrink, leaving unresolved spaces and junctions. This sense of incoherence 
and chance juxtaposition – the spatial chemistry between unassociated 
functionalities and accidental architecture – is where Diploma 11 will invest its 
time and speculate on its importance through our design works.
 Fragmentation is a form of resistance to forces of destruction/erasure, a 
means  to preserve essential parts of a whole and to reconfigure different 
wholes in the future. Fragmentation often occurs during times of crisis. London 
faces many crises and one of the main contributing forces is gentrification, 
which causes a shortage both of production spaces and of living spaces. It 
erases the slackness and generosity that otherwise allow room for the 
unexpected to grow.
 We will continue our London research through direct observations, sampling 
forms and patterns of fragmentation occurring across the city’s fabric, from 
large-scale to textural details, from collective space to personal rooms. Our aim 
is to take the city apart and distil its essence in order to recombine the 
fragments into new forms. We will continue the theme of urban interior, exploring 
ways to make a room public inside the city by bringing a city into a room.  
Our hands-on exercises will explore the notions of mismatch, disproportion and 
deliberate material misuse through the making and unmaking of objects (furniture).

Diploma 11

Unit Master
Shin Egashira

Shin Egashira has taught  
at the AA School since 1990 
and has been the Unit 
Master of Diploma 11 since 
1997. He conducts 
landscape workshops in 
rural communities around 
the world.



Diploma 11 Projects Review Installation, June 2016
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Sick City Rehab: London City of Care
The Gross Internal Area of the NHS estate in London is twice the area of the 
City of London. How could this vast area totally alter the way the city 
functions? Expanding on last year’s research, Sick City Rehab will use this 
massive building stock to turn London into a City of Care. Pursuing the 
extreme scales that a healthcare architecture implies – from the abstract social 
contract providing free care on point of entry, to the most personal experience 
of the sick body – we will operate at the scales of urban masterplan and 
intimate architectural detail. Specifically, students will reinvent the typology of 
the GP’s surgery to create a new urban health infrastructure throughout 
London, and develop a highly crafted set of architectural details to interrogate 
the issues of transparency that are plaguing our institutions and cities. 
 Transparency in modern architecture was used to promote health and 
hygiene – literally, to increase natural daylight and ventilation; 
phenomenologically, to control the visual field; and metaphorically, to 
represent ideals of accessibility and progress as a new morality. We will 
interrogate the implicit contradictions in these definitions through  
model-making and historical and contemporary research, studying the hyper-
reflectivity of glass that results in opaqueness, the pictorial ambiguity of 
foreground and background, and the invisible economic structures masked 
behind corporate glass towers.   
 Our students will develop a family of types that reinterpret the first points 
of interface between the public and the NHS, whether it is a telephone  
booth for 24/7 private medical advice or a window detail in a GP’s surgery  
that sets up a new relationship to the city. Diploma 13 seeks new visions  
for how London, through the NHS, can care for its citizens. To achieve this,  
we will draw inspiration from art precedents from Marcel Duchamp to Dan 
Graham, generating our own spatial experiments that posit architecture as 
rehab for our Sick City. 

Diploma 13 

Unit Staff
Lily Jencks
Jessica Reynolds

Lily Jencks is the founder  
of JencksSquared and 
LilyJencksStudio, which 
looks at how content-driven 
forms can create strong 
identities for meaningful 
public interaction through 
architecture, landscape and 
interior projects in the UK 
and abroad. Work spans 
from intimate interiors to 
urban parks. She studied at 
Columbia University and 
holds a Masters in 
architecture and landscape 
architecture from the 
University of Pennsylvania.

Jessica Reynolds is a 
director at London-based 
vPPR Architects with 
residential and cultural 
projects in the UK, US, 
China and Russia focusing 
on architecture’s ability  
to create conditions for 
collectivity in the city.  
She is a founder of the 
Architecture Exchange, a 
platform that fosters debate 
between architecture and 
philosophy. She studied at 
Cambridge University and 
Princeton University.



Above: Alex Butterworth, Diploma 13 (2015–16), Hospital 
Choreographies; below: Alex Paritzky, Diploma 13 (2015–16), 
Triptych of the Operating Table, after Francis Bacon
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Barbarism Begins at Home: Territory and Primitive Accumulation
If capitalism can be described as the asymmetrical relationship between 
possessors and non-possessors, then primitive accumulation was the process 
through which possessors accumulated the wealth that formed the backbone 
of their capital. Classical political economy represented such a process as  
the virtuous labouring activity of one part of society, while Marx emphasised 
how primitive accumulation was essentially a theft effected through the 
enclosure of land and the violent appropriation of resources that deprived 
large parts of the population of their livelihood.     
 Yet understanding primitive accumulation as a specific moment in history 
can be a mistake, since capital is an apparatus that constantly dispossesses 
for the sake of accumulation. This process of dispossession takes a myriad of 
forms, which are often embedded in the way the territory has been historically 
constructed. What appears to us as territory is not just the given environment 
in which we live but also a ‘machine’ whose goal is to extract surplus value 
from the totality of social relationships. Roads, railways, streets, infrastructure 
of all sorts, parks, houses, dams, public buildings, etc, can be considered as 
gears of a gigantic and all-encompassing machinic apparatus built and 
transformed over time in order to reproduce and augment the asymmetrical 
relationship between classes. This year Diploma 14 will encourage students  
to critically read specific territories in order to put forward scenarios that 
reflect a gradual deactivation of processes of accumulation. These scenarios 
of transformation will be addressed from those simple moments of our 
existence – circulating, reproducing and dwelling – which also form the most 
crucial field for architectural design. We will question the role of architecture 
at different scales – from housing to landscape – as a fundamental locus 
where reproduction becomes one of the most powerful forms of primitive 
accumulation. The main question of the studio is: what sort of forms of life are 
possible beyond accumulation? And what sort of spatial framework can be 
imagined in a post-accumulation territory?

Diploma 14

Unit Masters
Pier Vittorio Aureli
Maria Shéhérazade Giudici

Pier Vittorio Aureli is an 
architect and educator. His 
research and projects focus 
on the relationship between 
architectural form, political 
theory and urban history. 
He is Louis Kahn Visiting 
Professor at the School of 
Architecture at Yale 
University and is the author 
of The Possibility of an 
Absolute Architecture (2011) 
and The Project of 
Autonomy: Politics and 
Architecture Within and 

Against Architecture (2008). 
He is co-founder of Dogma, 
an architectural studio 
based in Brussels and 
focused on the project of 
the city.

Maria Shéhérazade Giudici 
is the founder of the 
publishing and educational 
platform Black Square and 
the coordinator of the 
history and theory course at 
the School of Architecture 
of the Royal College of Art. 

She holds a PhD from  
TU Delft with a thesis on 
the construction of modern 
subjectivity through the 
project of public space. 
Before joining the AA, she 
taught at the Berlage 
Institute and BIArch 
Barcelona and worked on 
large-scale urban plans  
with offices BAU Bucharest, 
Donis Rotterdam and 
Dogma Brussels.



Sorina Siddall, Analogous map of the Territory of Bucharest
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Museum Lab

The ever-growing scepticism towards the capacity of the rigid nineteenth- and 
twentieth-century museum model to transgress its own institutional 
boundaries is paralleled by an unprecedented growth in scale and extravagance 
of exhibition spaces, reflecting the art market’s expansion over the last  
three decades. Further questioning the contemporary relevance of the museum 
is the fact that today the global media – a virtual place with no historical 
memory – has replaced the museum in informing both our visual culture and 
our perception of art. 
 The aim of the unit is to reflect on the paradoxes of contemporary 
museums and their current ideological, cultural, social, structural and 
technological transformations. Stimulated by a dense programme of specialist 
seminars and workshops analysing different scales and museum typologies 
(including state and private institutions, kunsthallen, galleries, provincial 
museums and temporary structures), students will work as independent 
researchers focusing, among other aspects, on: the notion of museum as 
repository; contemporary collecting and art storage practices; the rise of the 
curator; the inflation of the art market; the effects of the digital; museum 
franchises; the dogmatic constraints of the museum climate; and temporary 
art events.
 Alongside this research – which will be compiled in end-of-year books 
and generate individual design proposals – all students will design an essential 
component of any contemporary museum: a pop-up art bookstore. Far from  
an abstract design exercise, the project of the book pavilion, developed in close 
collaboration with Technical Studies, will be run as an actual design 
competition and the winning design will be constructed as a pop-up store for 
Lars Müller Publishers. The detailed design brief, including the curatorial 
strategy of the book display, will be developed with the students in Zurich on 
the occasion of our first unit trip to Switzerland and Italy.

Diploma 15

Unit Masters
Giulia Foscari
Ekaterina Golovatyuk

Unit Tutor
Harikleia Karamali

Giulia Foscari is an 
architect, curator and 
author. Having taught at 
Hong Kong University and 
collaborated with Zaha 
Hadid Architects and Foster 
+ Partners, in 2009 she 
joined OMA/AMO working 
in Asia and South America, 
where she was in charge of 
OMA’s Latin American 
platform. Returning to 
Europe in 2014, she was a 
member of Rem Koolhaas’ 
curatorial team for the 
Venice Biennale, published 

Elements of Venice and 
established her 
independent practice in 
Hamburg. She has been a 
unit master at the AA since 
2015.

Ekaterina Golovatyuk is an 
independent architect and 
researcher based in Milan, 
focusing on cultural 
projects in Russia and 
Europe. She has worked at 
OMA/AMO for eight years 
where, among other 
projects, she led the design 

and execution of Garage 
Museum of Contemporary 
Art in Moscow.

Harikleia Karamali 
graduated from the AA 
Diploma in 2014 and was 
teaching in AA Intermediate 
4 during 2015/2016.  She 
has worked at John Pawson 
Architects and is now a 
project architect at Rare 
Architecture in London.



Building ‘The Archive’ – Alix Biehler, Sarah Ashley Devries and 
Karim Tamer Fouad Hefny installing the former Intermediate 15 
(Giulia Foscari, unit master) exhibition at Projects Review 2016, 
photo Giulia Foscari
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Regenerative Revolution III: Resilient Tectonics

‘Necessity is the mother of invention.’ – English proverb

Diploma 16 continues its quest beyond sustainability towards a regenerative 
architecture that gives back more to the environment than it costs to build. 
The research centres on the development of resilient tectonics that evolves 
with our inhabitable environment and with nature through technological 
innovation and design intelligence. It reframes both practice and the 
construction industry to propose a new ontology of architecture and city with 
new environ-cultural possibilities extending beyond the current model of 
excessive consumption. 
 Over the past two years the unit has examined various regenerative 
opportunities, from development strategies to material production via 
technological advances. This year we shift our efforts towards the design  
of buildings, tectonic experimentation and speculation in search of an 
architectural morphology that co-evolves with the Third Ecological Revolution.
 Design experimentation takes place in three phases: first, through a  
series of physical constructs of resilient tectonics based on critical projects; 
secondly through specific modification and reappropriation according to 
ecological factors; and finally, through theoretical constructs of regenerative 
living set in the near future. The anticipated project output is centred on a 
form-driven architecture and resilient tectonics that is speculative, projective, 
creative and yet rigorous. Our aim is to achieve both quality and performance 
in order to make our buildings learn from experience and evolve their 
reciprocal relationship with nature. By creating an intelligent ecological 
architecture we reinforce the future relationship between nature, the city, 
architecture and human beings.

Diploma 16

Unit Staff
Jonas Lundberg 
Andrew Yau

This year Diploma 16 is 
supported by consultant 
Duncan Berntsen and 
specialist Kengo Skorick.

Urban Future Organization 
(UFO), of which Andrew 
Yau, Jonas Lundberg & 
Kengo Skorick are long-time 
members, is interested in 
bringing nature into our 
cities and cities out of  
our nature by defining a 
form-driven resilient 
architecture that is also 
regenerative. As a global 
collective, UFO works in 
practice, research and 
pedagogical projects across 
a range of scales allowing 
these different areas to 
cross-fertilise.



Sarah Shu En Goh, City on Edge: Kenaf Biopolymer Carpet
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Spaces for Knowledge Exchange: New Worlds of Leisure
Will we soon experience the end of work? Are we moving towards a jobless 
future where we will indulge in self-serviced and frictionless lives, with 
algorithms anticipating our desires? Over the last two years the unit has 
explored the physical implications of information and communications 
technologies in the context of spaces for learning. This year our investigation 
of spaces for knowledge exchange will centre on ‘New Worlds of Leisure’. 
 As the Internet continues to infiltrate every sphere of life, the distinction 
between spaces for working, dwelling, learning and leisure is collapsing.  
At the same time, outsourcing, the robotisation of industry and the digitisation 
of services are all making the future of work increasingly uncertain. This is  
the context in which we will rethink spaces for leisure within the city. Avoiding 
the cliché of a commodified space of spectacle and consumption, we will 
instead concentrate on the political and humanistic function of leisure, defining 
‘leisure’ itself as an existential project involving creative, physical, intellectual 
and social activity integral to the urban. Leisure as a source of realisation that 
engages the fundamental essence of our being: enjoyment.
 Diploma 17 prioritises the behavioural attributes of architectural form,  
their capacity to enact and affect participation, stimulate the corporeal 
experience of space and enhance socialisation and the collective. We will 
develop architectural projects that engage a socio-political context,  
focusing on the coupling of leisure practices and other activities within the 
city. In Diploma 17, we encourage creative thinking that runs concurrent with 
formal and material experimentation as a way of negotiating our speculative 
ideas with the real.

Diploma 17

Unit Staff
Dora Sweijd
Theo Sarantoglou Lalis

Dora Sweijd and Theo 
Sarantoglou Lalis are the 
founders of LASSA, an 
international architecture 
studio with offices in 
London and Brussels. They 
have lectured 
internationally, led 
workshops and taught 
undergraduate studios at 
Chalmers, LTU in Sweden 
as well as the AA since 
2009. Theo has taught 
postgraduate studios at 
Columbia and Harvard GSD.



Naida Iljazovic, Diploma 17 (2015–16)
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BE INDIGENOUS: An Offgrid Paradox
While UN protocols and national guidelines tackle policies and large 
infrastructures, the domestic inhabitant remains unfazed. Architecture is the 
main cause of global warming. Architects are the solution. This is the territory 
where Diploma 18 continues its exploration, by encouraging sustainable  
living and a holistic analysis of our HOMES: our domain, our family, our studio, 
our cosmos, our collection of objects, our brain, our lost memory, our 
headquarters, our exoskeleton, our tribe.

Way of Life You are part of a greater energy, one that supports you while you 
support it. Be a member of ‘the new civilisation of Empathy’. Be a maker. 

Off-Grid Living In terms of energy and self-sufficiency; policy and self-
governance; self-fabrication, towards making; culture, towards creative 
consciousness; a Diploma 18 off-grid tribe

Best Places = Best Practices Monument Valley and the Navajo; Taliesin West 
by Frank Lloyd Wright; Eames Foundation; Art Center College of Design; IDEAS 
at UCLA; Watermill Center

Science is TS ‘Nano’ has become a commercially driven term. What we are 
actually talking about is molecular science. There are three distinctive 
structures: wire, particle and film – a science towards an ‘architecture of 
particles’. It’s all about particles: our body, our environment, our phenomena, 
our ecosystem.

Architect as Activist Diploma 18 encourages architects who think out of the 
box, out of the grid; fight global warming; believe architecture is a political act; 
think that architecture is an ethical performance and that architecture is the 
platform of society. 

Diploma 18

Enric Ruiz-Geli is the founder 
of Cloud 9 office in Barcelona. 
He belongs to the Scientific 
Committee of Tecnalia and is 
one of the members of Jeremy 
Rifkin’s TIR team. He is the 
architect of projects such as 
Villa Nurbs, Airbus FoF, Ampo 
Retrofitting, Audi AUFA and El 
Bulli Foundation. His work 
belongs to collections 
including MoMA, FRAC 
Orleans and the CCA, which 
hosts the full archive of  
the Villa Nurbs. Cloud 9’s 
project in Taipei, H108 by 
Farglory, recently earned 
LEED certification.

Simon Taylor is a founder of 
the multi-disciplinary 
communication and design 
studio, Tomato. He has been 
recognised by various 
institutions including D&AD,  
the BBC and Tokyo TDC. He 
also works with cultural 
institutions including the 
European Commission, 
Olympic Legacy Corp, the UN, 
International Expo and has 
exhibited work in the US, Asia 
and Europe.

Unit Staff
Enric Ruiz-Geli
Simon Taylor
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Complementary Studies courses – History & Theory Studies, 
Media Studies and Technical Studies – form an essential part of 
the Undergraduate School. Through term-long courses and 
shorter projects, students obtain knowledge and gain experience 
related to a range of architectural learning. Third and Fifth Year 
students additionally take a Professional Practice course as 
part of their RIBA Part I and II requirements. These courses also 
provide opportunities for students from different units to come 
together in a shared setting. 
 History & Theory Studies includes courses that develop 
historical and theoretical knowledge and writing related to 
architectural discourses, concepts and ways of thinking.  
Media Studies asks students to consider traditional forms of 
architectural representation alongside today’s most experimental 
forms of information and communication technology.  
Technical Studies offers surveys as well as in-depth instruction 
in particular material, structural, environmental and other 
architectural systems, leading to technical submissions that 
build upon the ideas and ambitions of projects related to  
work within the units. Together, Complementary Studies courses 
enable students to develop their individual interests and 
direction within the school.
 Please note that you cannot apply to the Complementary 
Studies courses independently of the five-year ARB/RIBA-
recognised course in architecture, as they are mandatory 
components of the Undergraduate School.

www.aaschool.ac.uk/compstudies



C 92

History and Theory Studies (HTS) courses run over all five years of academic 
study at the AA. They introduce students to the nature of architecture,  
not solely through the issue of design but also in the larger context of the 
discipline’s relation to past, present, future and diverse cultures. Writing is a 
central skill for the developing architect – at a professional level, architects  
are increasingly expected to describe and analyse designs and buildings in 
written form. In response, History and Theory Studies has renewed these 
aspects of the courses, enabling students to articulate their own points of 
view in seminars and to develop their skills in writing for course requirements. 
 The first three years of HTS aim to provide a broad framework for the 
comprehension of architecture at different levels. First Year students  
are introduced to a number of concepts and categories central to design. 
Intellectually, work in the Second and Third Years (Intermediate School) 
weaves what students learn in their design units into the broader questions  
of architecture. Through a combination of personal tutorials, seminars and 
lectures, the course prompts students to question the relationship of 
architecture to the bigger picture of politics, history and professional 
organisation. Students in the Intermediate School will have access to  
a number of one-on-one tutorials in order to develop their essays and 
investigate, with tutors, their broader architectural interests and goals.  
Drawing on work undertaken in the Intermediate School, the HTS courses 
offered in the Diploma School allow students to continue to develop their 
practice as architects, researchers and writers. As in the Intermediate School, 
Diploma students produce written work. However, this submission can be 
supplemented by drawing or with other ways of representing their discourse. 
Students in each year can take part in the annual writing prize, held at  
the end of Term 3. 
 A full account of courses and reading lists will be given in the 
Complementary Studies Course Booklet, which is available at the start of  
the academic year. 

History and tHeory studies 

Head of History and  
Theory Studies
Mark Cousins

Department Staff 
Pier Vittorio Aureli
Fabrizio Ballabio 
Doreen Bernath
Shumi Bose
Edward Bottoms
Mark Campbell
Susan Chai 
Nerma Cridge 
Tatjana Crossley 
Francesca Romana 

Dell’Aglio 
Ryan Dillon 
Pol Esteve 
William Firebrace 

Mercedes Rodrigo García 
Gabriela García de Cortázar 
Winston Hampel 
Francesca Hughes 
Costandis Kizis 
Sofia Krimizi 
Roberta Marcaccio 
Alison Moffett 
William Orr 
Ricardo Ruivo Pereira 
Caroline Rabourdin 
Manolis Stavrakakis 
Brett Steele 
Sylvana Taher 
Zaynab Dena Ziari

Pier Vittorio Aureli is an 
architect and educator. His 
research and projects focus 
on the relationship between 
architectural form, political 
theory and urban history. 
He is Davenport Visiting 
Professor at Yale University 
and co-founder of Dogma, 
an architectural studio 
based in Brussels. 

Fabrizio Ballabio studied at 
the Academy of 
Architecture in Mendrisio, 
the ETH in Zurich and at 
the AA, where he teaches 
both in the First Year Studio 
and in History and Theory 

Studies. He practises as an 
architect, is a co-founder of 
the art collective ÅYRBRB 
and a member of the 
research platform Factory 
Futures.

Doreen Bernath gained her 
diploma from Cambridge 
University and practised in 
the UK and in China before 
embarking on PhD research 
at the AA. She has 
published work on 
architecture and Chinese 
studies and, in parallel, 
co-founded O4 workshop 
design studio in Shanghai.
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Shumi Bose teaches at  
the AA and at Central  
Saint Martins. She is a 
contributing editor at 
Blueprint magazine and 
Strelka Press, and has 
written for Architectural 
Review, Domus and CLOG. 
She is co-author of Real 
Estates (Bedford Press).

Edward Bottoms is the AA 
Archivist. He received a 
history degree from Exeter 
University and an MA in 
architectural history from 
the University of East 
Anglia. He has published  
on a range of subjects 
including art collecting, cast 
museums and the history of 
architectural education.

Mark Campbell directs 
Media Practices in the 
Graduate School. He 
received his PhD and MA  
as a Fulbright Scholar at 
Princeton University and 
BArch (Hons) and BA at 
Auckland University, New 
Zealand. A visiting professor 
at Southeast University, 
Nanjing, he has also taught 
at the Cooper Union, 
Princeton University and 
Auckland University.

Susan Chai is a graduate of 
the AA and is currently 
practising in London as an 
architect and freelance 
translator. She has been 
working with the Forum of 
Contemporary Architectural 
Theories, a collaborative 
project between the AA and 
Southeast University in 
China since 2009. 

Mark Cousins is Director  
of History and Theory at  
the AA. He was educated  
at Oxford and the Warburg 
Institute. He is guest 
professor at Southeast 
University in Nanjing, China.  

Nerma Cridge holds an MSc 
in Architectural History from 
the Bartlett and a PhD from 
the AA. She has worked for 
a number of offices such  
as Thomas Heatherwick and 
Art2Architecture. She runs 
her own practice, Drawing 
Agency, and is the author of 
Drawing the Unbuildable. 
Tatjana Crossley completed 

her Masters in Architecture 
at Harvard's Graduate 
School of Design and 
Bachelors in Architecture  
at Rice University. She  
has worked at Skidmore, 
Owings & Merrill and is 
currently working on her 
PhD research at the AA  
on immersive design and 
 its effects on body image  
and identity. 

Francesca Romana Dell’Aglio 
studied at University  
IUAV of Venice and recently 
completed her MA in 
History and Critical 
Thinking at the AA. She 
collaborated on projects for 
the Venice Architecture 
Biennale and since 2011 has 
been editor of the journal 
Engramma.

Ryan Dillon studied 
architecture at Syracuse 
University and holds an MA 
from the AA’s Histories and 
Theories programme. He 
has been Unit Master of 
Intermediate 5 since 2013 
and teaches in the AA DRL, 
where he serves as 
Programme Coordinator. He 
has also taught at the 
University of Brighton.

Pol Esteve is an architect 
and artist based in London 
and Barcelona. He founded 
the architectural studio 
EstudiPol in 2012. He holds 
an MA in History and 
Critical Thinking from the 
AA and is working on a PhD.

William Firebrace is the 
author of Memo for Nemo 
and Marseille Mix, both 
published by AA 
Publications. He was 
professor of architecture at 
the Stuttgart Akademie and 
teaches at various German 
design schools. 

Merce Rodrigo García is an 
architect and PhD candidate 
at Birkbeck College. She 
obtained her MArch from 
Research Architecture 
Goldsmiths following her 
studies at the Bartlett.  
She has taught at Oxford 
Brookes, been a fellow  
at Tokyo Institute of 
Technology, held art/
research residencies, 

participated in symposia 
and practiced architecture 
internationally.

Gabriela Garcia de Cortazar 
is a PhD candidate at the 
AA. She is a registered 
architect in Chile and holds 
a MA in Architectural 
History from The Bartlett. 
She has taught in Chile and 
the UK, and her work has 
been exhibited in London, 
Rome and Santiago.

Winston Hampel is an 
Intermediate 10 Unit 
Master. He studied 
architecture and design in 
Hamburg, Stuttgart and 
Paris. He has worked with  
a number of practices 
including R&Sie(n) in Paris 
and Smaq in Berlin. 

Francesca Hughes was a 
Unit Master of Diploma 15 
from 2004–09. She is the 
author and editor of The 
Architect: Reconstructing 
Her Practice, Drawings that 
Count and most recently 
The Architecture of Error. 
She is a partner in the 
Hughes Meyer Studio.

Costandis Kizis is an 
architect and a graduate of 
Columbia University. He is 
completing his PhD at the 
AA. He teaches at Leeds 
Beckett University and has 
practised with Kizis 
Architects since 2006. 

Sofia Krimizi studied 
architecture in Athens and 
Columbia University GSAPP. 
She has taught design 
studios and research 
seminars at the Cooper 
Union, Cornell University, 
University of Pennsylvania 
and the Pratt Institute. 

Roberta Marcaccio received 
her Masters from the AA 
and is coordinator of 
communications and 
research at the London-
based practice DSDHA.  
She is the co-editor of the 
forthcoming The Hero of 
Doubt (AA Publications),  
a selection of writings 
spanning the career of 
Ernesto Nathan Rogers. 

Alison Moffett is an artist 
and educator. Originally 
from Tennessee, she 
obtained an MRF from the 
Slade School of Fine Art 
and an MA in History and 
Critical Thinking from the AA. 

William Orr is a designer, 
theorist and musician. He 
holds an MA in architecture 
from the University of 
Toronto and has been 
developing his PhD research 
at the AA since 2014.

Ricardo Ruivo Pereira is a 
researcher, educator and 
architect. He is currently  
an AA PhD candidate.

Caroline Rabourdin trained 
at INSA Strasbourg and the 
Bartlett before completing 
her PhD at Chelsea College 
of Arts. She has taught at 
the ESA in Paris, University 
of the Arts London and the 
University of Greenwich. 
She is the director of the 
AA Paris Visiting School.

Manolis Stavrakakis studied 
architecture at the National 
and Technical University 
of Athens, Columbia 
University GSAPP and holds 
a PhD from the AA School. 
He has been practising and 
teaching as an architect 
since 2005. 

Brett Steele is the Director 
of the AA School.

Silvana Taher is a writer 
and architect. She trained 
at the AA, where she wrote 
a thesis titled ‘Architects  
vs the City, or the Problem 
of Chaos’. Her writing has 
appeared in Publica, 
Blueprint and The 
Architectural Review. 

Zaynab Dena Ziari 
completed her postgraduate 
studies in History and 
Theory at the AA School, 
where she continues to 
teach. She has written for 
various journals on the 
intersection of architecture, 
culture and the body.
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Courses in First, Second and Third Year take place in Terms 1 and 2

First Year
Concepts of Architecture 
Course Lecturers: Brett Steele (Term 1), 
Pier Vittorio Aureli (Term 2)
Course Tutor: Fabrizio Ballabio
The first course of the History and Theory programme introduces students to 
well-known architectural projects past and present and to the language  
and the concepts through which architecture is understood. This is further 
extended in the second term to provide a fundamental basis for considering 
the history of architecture and the history of the city. 
 
Second Year
Culture of Architecture 
Course Lecturer: Mark Cousins 
Course Tutor: Zaynab Dena Ziari
The second year of HTS addresses the relationship between architecture and 
other cultural arenas as it deals with questions of style, influence and 
institutional organisation while also looking into the history of the plan and 
architectural means of production. 

Third Year
Categories of Architecture 
Course Lecturers: Mollie Claypool and Ryan Dillon
Course Tutor: Sylvie Taher
The course will consider the way in which arguments are made in architectural 
criticism by presenting multiple architectural categories parallel to different 
forms of media. Focusing on twentieth- and twenty-first-century examples, 
students will understand the auxiliary influences on architecture and the 
different schools of architectural thought that have emerged. 

Teaching Assistants for First, Second and Third Year: Eleni Axioti, Shumi Bose, 
Nerma Cridge, Tatjana Crossley, Francesca Dell’Aglio, Merce Rodrigo García, 
Pol Esteve, Winston Hampel, Constandis Kizis, Sofia Krimizi, Roberta 
Marcaccio, William Orr, Ricardo Ruivo, Alexandra Vougia
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Diploma Courses
Courses in the Diploma School take place in Term 1 only

Architectural Space and Wheels
Susan Chai
In architectural terms, what is the relationship between people and cars?  
At a certain point, the interior of the car became a central component in the 
experience of life. Following an architectural analysis of interior spaces, the 
course looks at the ways in which visual experience is mediated by the car in 
respect to the outside. This analysis will include a reading of Ballard’s Crash 
and Cronenberg’s film adaptation will supplement the coursework.

Form and Format
Doreen Bernath
‘Format’ is an idea that acts both to contaminate and to supplement form.  
This course traces exemplary ‘formats’ that mediate between different spatial, 
conceptual, representational and material processes – formats of remembering 
and navigating, storing and searching, timing and imaging, posturing and feeling, 
informing and coding that have transformed what we think of as architecture.

Brave New World Revisited
Ed Bottoms
This course will explore the postwar climate of idealism that engendered over 
two decades of public housing projects in London. We will consider how  
such optimism and utopian plans translated into reality and how, by the late 
1960s, these projects were perceived as part of a dream gone sour. Taking  
an investigative, archive-based approach, students will use a broad range of 
sources, including oral histories, contemporary newspapers, film and  
popular music. 

Presentation
Mark Cousins
With a focus on design juries, the course aims to help students develop the 
skills necessary to clearly articulate all aspects of their projects to the art  
and architecture world. 

The Politics of the Abstraction
Nerma Cridge
This course deals with the issue and implications of abstraction by considering 
it in the context of political compromise, as a device for forgetting dangerous 
antagonisms, and as a way of projecting a state of harmony and unity. These 
explorations will be supported by the study of a range of texts that will reveal 
unexpected dimensions. 
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Contents of the City – – – – 
Ryan Dillon
Based on Robert Rauschenberg’s astonishingly insane ambition to photograph 
every inch of the United States the course explores methods of documenting 
our banal and everyday surroundings through immersive explorations of the 
city. The aim is that by uncovering the infraordinary, as coined by Georges 
Perec, something extraordinary emerges. 

The Chorography of the Modern City
Gabriela García de Cortázar
Movement is fundamental to understanding the modern metropolis. The course 
will concentrate on the parallel rise of new forms of transport and new  
ways and techniques of representation. This will produce a new category of 
movement in the city distinct from either circulation or orthodox maps.  

A Prehistory of the Computer
Francesca Hughes
The work of computers was first performed pre-digitally by a range of 
operations: memory storage and data retrieval; the circularity of the algorithm; 
the window that opens up to a parallel world of representation; and the 
inseparability of communication from its flow and its encryption. The course 
asks how each operation is understood in the mediation between users  
and the digital architectures we produce.

The National Pavilion
Costandis Kizis
The course examines world fairs and expos from the twentieth century up to 
the present to see how national identities were reflected in the architecture  
of national pavilions. Special focus will be given to expos in New York 1939, 
Brussels 1958, New York 1964, Montreal 1967, Seville 1992 and Shanghai 2010.

The Essay as Form
Caroline Rabourdin
In his Notes on Literature, Theodor Adorno wrote that ‘luck and play are 
essential to the essay’, and that the essay is still classed among the oddities; 
neither scientific nor purely artistic, it ‘catches fire without scruple on  
what others have done’. This course examines a number of essays to explore 
the potential of the form as a way of writing about architecture. 

The Portfolio
Silvana Taher
The course will examine the logic, history and potential of the portfolio in the 
life of both the student and the architect. An additional practical component 
will ask students to produce different portfolios for specific projects. 
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Diploma Thesis Option
supervised by Mark Campbell with Manolis Stavrakakis
At the conclusion of the Diploma HTS seminar programme, Fourth Year 
students wishing to develop their research into an extended written  
thesis may attend a series of seminars, workshops and tutorials delivered by 
Mark Campbell. These sessions, held over Terms 2 and 3, serve as an 
introduction to the thesis. They explore the rigorous nature of undertaking 
scholarly work and help students develop a topic. Students then progress  
the thesis over the summer between the Fourth and Fifth Years. Based on 
individual work as well as a series of individual tutorials, the thesis is 
submitted at the end of Term 1 of the Fifth Year, in line with the Fifth Year  
HTS requirements.
 
Friday Lecture Series – Miracles
Mark Cousins
Today, the spread of both sceptical and secular systems of values has 
relegated miracles to the realm of superstition and credulity. But the issue of 
miracles does not have to be tied to the rational or the scientific method.  
This lecture series attempts to provide a godless defence of the miraculous, 
introducing the idea that the miracle fulfils the wishes of those who bear 
witness to it. In many ways miracles are the poetry of the poor. This analysis  
is put into the context of urban everyday life – the contemporary setting  
of the miraculous. The topic will also be discussed by Mark Cousins and  
Hans Ulrich Obrist with invited guests during the Serpentine Gallery Marathon 
on 8 October.
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Media Studies is a testing ground for exploring the processes and methods 
involved in making architecture. Operating a diverse multidisciplinary 
programme, it encourages students to interrogate the tools with which we 
speculate, manipulate and play; compute and control; communicate, seduce 
and provoke. By actively testing modes of production through focused acts  
of doing and making, Media Studies presents a range of opportunities for 
students to develop individual practice and hone dexterity with both 
established and progressive media. As techniques and concepts in fabrication, 
computation and representation continue to evolve, the programme deploys  
a range of tools – from pencil to point-cloud – in order to both reinforce and 
reinvent the methods by which students approach design and architecture. 

AA Media Studio
First and Second Year students are required to enrol in studio-based courses, 
while Intermediate Media Studies courses are open to any Third Year or 
Diploma student. The department staff possesses a breadth of expertise – 
encompassing architecture, the arts and technology – and this year’s courses 
address a wide range of creative media, including: hand drawing, 3D scanning, 
video, photography, typography, digital modelling, narrative, textiles, analogue 
and digital fabrication, casting, scripting, immersive and interactive media, 
fieldwork, curating and electronics. 

AA Media Saturday School
Media Studies also offers a range of extracurricular, weekend workshops and 
courses for students to develop new skills and working methods to support 
their studio projects. 

Labs
Working with the AA Computer Lab, Media Studies offers a range of one-day 
software courses allowing students to quickly grasp fundamental techniques 
in major digital applications for architecture. 

Media StudieS 

Acting Department Head
Inigo Minns

Department Staff
Miraj Ahmed 
Charles Arsène-Henry
Kasper Ax 
Sue Barr 
Shany Barath 
Shin Egashira 
Matej Hosek 
Anderson Inge 
Sergio Irigoyen 
Thomas Tørslev Jensen
Alex Kaiser 
Oliviu Lugojan-Ghenciu 
Antoni Malinowski

Flavien Menu
Alison Moffett
Nicholas Mortimer 
Joel Newman 
David Ole Wolthers 
Thomas Pearce 
Joseph Popper
Caroline Rabourdin 
Mattia Santi 
Francesca Silvi
Antoine Vaxelaire
Emmanuel Vercruysse

Miraj Ahmed is a painter 
and architect. He has taught 
at the AA since 2000 and  
is an associate lecturer at 
Camberwell College of Art. 
He was a design fellow at 
Cambridge University from 
2006 to 2014.

Charles Arsène-Henry 
founded the speculative 
research agency White Box 
Black Box in 2009. He is 
conceiving The Library  
is on Fire and writing the 
metafiction Mallarme 
Multiverse. 

Kasper Ax is a PhD fellow 
at CITA in Copenhagen and 
founding partner of AWJ 
Architects. He has worked 
at LASSA Architects and 
Asymptote. He has taught 
at a number of schools 
including the AA, the 
Bartlett and the University 
of Westminster.



Embedded Embodied, aluminium casting in Chings Yard with 
Shany Barath and Gary Freedman 

Shany Barath and Gary 
Freedman are the 
co-founders of SHaGa 
Studio, a design 
collaborative based in 
London and Tel Aviv.  
Their work fuses extensive 
practical experience  
with design methodologies, 
technological innovation 
and creative material 
application across varying 
scales. They direct the  
AA TLV Visiting School. 

Sue Barr studied at the 
London College of Printing 
where she specialised  
in photographing brutalist 
architecture and now works 
internationally as an 
architectural photographer. 
She is currently a PhD 
candidate at the RCA.

Shin Egashira has taught  
at the AA since 1990 and  
has been the Unit Master  
of Diploma 11 since 1997.  
He conducts landscape 
workshops in rural 
communities around  
the world.

Matej Hosek studied 
architecture at the TUL in 
the Czech Republic before 
working at Vyonyx Studio in 

London and then teaching 
at the AA School. He is  
now a senior visualiser at 
AsymmetricA studio.

Anderson Inge trained  
in both architecture and 
structures at MIT, and  
in fine arts at Central  
St Martins. He has 
developed a pedagogy for 
drawing and visualisation, 
which he delivers at 
numerous institutions, 
currently at the AA and  
the Rural Studio.

Sergio Irigoyen is an 
architect, computer graphics 
artist and video game 
developer at Neutral Digital. 
He holds a Masters from 
the Bartlett and teaches 
digital studies at IE 
University in Spain. He has 
taught numerous workshops 
worldwide. 

Thomas Tørslev Jensen is an 
architect and founding 
partner of AWJ Architects. 
He holds an MArch from  
the AADRL and has taught 
at Aarhus School of 
Architecture, the Royal 
Academy in Copenhagen 
and the AA School.

Alex Kaiser studied 
architecture at Oxford 
Brookes and the AA. In 2011 
he co-founded the practice 
Ordinary Ltd, an East London 
studio focused on creative 
investigations at the 
intersection of architecture, 
digital fabrication, material 
sciences and theory.

Oliviu Lugojan-Ghenciu is 
senior interaction designer 
and art director at Neutral 
Digital, an agency that 
specialises in VR and other 
immersive interactive 
solutions. He has taught at 
Princeton University School 
of Architecture, the 
Bartlettn and the AA.

Antoni Malinowski is an 
artist who works with 
pigment, light, movement 
and time. Recent 
commissions include 
Spectral Flip, Mathematical 
Institute, Oxford, 2015 and 
Everyman Theatre, 
Liverpool, 2014 (in 
collaboration with HTA).

Flavien Menu is a 
London-based architect 
with a postgraduate dual 
degree in urban affairs from 
the London School of 

Economics and Sciences 
Po. Apart from his practice 
developing strategic 
research projects and urban 
development schemes,  
his writing aims to fuel the 
societal, political and 
cultural debate on built 
environmental issues.

Alison Moffett is an artist 
and educator. She holds an 
MFA from the Slade School 
of Fine art and an MA  
in History and Critical 
Thinking from the AA.

Nicholas Mortimer and 
Joseph Popper are artists, 
designers and the 
co-founders of Scene 
Everything studio, 
specialising in built 
environments and narrative 
experiences for cultural 
events and exhibitions. 

Joel Newman studied fine 
art at Reading University. 
An AA course tutor since 
1998, he has exhibited 
video work at galleries 
including the Architecture 
Foundation, LUX, ICA and 
the Whitechapel. 
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Open Workshops 
In addition to labs and Saturday courses, Media Studies offers a range of 
one-off events, short introductions, tasters and demonstrations covering a 
wide array of media, open to curious minds across the school. 

First Year, Term 1
From Words to Spaces, Flavien Menu
The course explores spatial dimension through words, models, plans, sections 
and images. Starting with a diverse selection of short essays, students will 
develop their own translation using architectural representational tools to 
transform a mental space into a physical reality. 

Materiality of Colour, Antoni Malinowski
This course focuses on how colour creates and manipulates space. Students 
will be introduced to the materiality of pure pigments with the focus on colour 
as micro-structure. They will create their own notational system sensitive to 
space, time, light and the characteristics of materials, building a 3D colour 
construct devised through the analysis of colour and light.

Peripheral Landscapes, Sue Barr
This course uses digital photography to examine landscapes at the edge of  
the city, where the urban and suburban are both complex and mysterious, and 
the photograph is discovered only through committed observation. Taking 
inspiration from Italian photography of the 1970s and 80s we will reject the 
iconic to instead privilege the regional landscapes of the everyday. 

Seeing Your Way to Draw, Anderson Inge
This course is defined by looking and drawing, and in turn, exercising a 
language for both. Each session follows a distinct theme, covering powerful 
approaches and techniques in drawing, and takes place in exquisite national 

Thomas Pearce holds an 
MArch from the Bartlett, a 
BSc from the TU Berlin and 
an MA in history from the 
KU Leuven. His widely 
published theoretical work 
deals with the architecture 
of the proto-internet, the 
aesthetics and materiality 
of data landscapes and 
sub-optimalisation in digital 
fabrication.

Caroline Rabourdin trained 
at INSA Strasbourg and the 
Bartlett before completing 
her PhD at Chelsea College 
of Arts. She has taught at 
the ESA in Paris, University 
of the Arts London and the 
University of Greenwich. 
She is the director of the 

Paris Visiting School for 
architects’ writing practice.

Mattia Santi is an architect 
whose research involves 
digital form-finding, material 
behavior and robotic 
fabrication. After graduating 
from the AA DRL, he joined 
Zaha Hadid Architects. 
 
Francesca Silvi is an 
architect whose research 
deals with digital simulation, 
fashion design and robotic 
fabrication. She joined 
Foster + Partners after 
graduating from the Bartlett.

Antoine Vaxelaire is a 
Diploma graduate of the AA 
School. Since 2010 he has 

worked in offices in Zurich, 
London, Brussels, Tokyo 
and Mexico City. He is a 
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collections nearby. Classes begin with a short talk or demonstration, while the 
majority of time is spent actively working through drawing exercises.

One-Minute Animation, Joel Newman 
In four sessions students will make an animated gif and a 1500 frame (one 
minute) animation with original soundtrack. The gif will focus on the individual 
as the subject. For the animation, all methods of production will be considered 
but stop-motion will be emphasised. 

The Knowhow Series: Cast and Mould, Emmanuel Vercruysse
The Knowhow Series investigates the processes involved in bringing complex 
and exquisite objects into being. This term, students will explore reproduction 
through mould-making and casting. Working with plaster, clay, silicone, hot 
melt vinyl and low melt metal alloys, they will create a series of intuitive cast 
objects where the process of making informs ideas directly and organically. 

Projection and Speculation, Miraj Ahmed
Architectural drawings are tools that enable a series of exploratory steps  
that lead to the physical building of propositions. The course will build your 
knowledge of 2D and 3D orthographic projection and the importance of 
precision as a tool for the imagination, moving from the measured re-drawing 
of an existing architectural precedent towards transformations and invented 
possibilities expressed through architectural drawing and other media.

Translation of Objects through Drawing, Shin Egashira
The course explores the unfamiliarity of familiar objects by splicing, hacking 
and reassembling through drawing, physical modelling and collage. Alternating 
between cutting, drawing and describing, the course introduces the ambiguity 
between forms of representation and that of designing.

First Year, Term 2
The Household Glitch Mounted Scouts, Oliviu Lugojan-Ghenciu
The Motion Studio is a time-based media and digital storytelling garage 
exploring digital tools through analogue processes, prototyping real-time 
experiences for a real-time digital environment. These four sessions  
will address the field of game design. Using dynamics, 3D animation and  
the anatomy of movement to create gamified digital installations.

Collaborative Transformations, Thomas Tørslev Jensen and Kasper Ax 
This course pushes beyond the conventional understanding of architecture  
as a linear process to explore the collaborative potential of design. Through 
separate but interconnected exercises, design artefacts will pass from one 
designer to the next, gradually transforming from simple everyday objects into 
reinterpreted architectural designs. The course introduces digital drafting,  
3D modelling, visualisation and prototyping.



Taking Measure, Caroline Rabourdin
In order to understand the relationship between the body, geometry and 
architecture, we will look at feet and inches to measure bodies. Students will 
draw 2D metric patterns, define a datum and complete the representations 
with bespoke annotations. The aim of the course is to make drawings that 
contain instructions for making.

The Drawn Mistake, Alison Moffett
The course explores the function of drawing within architectural practice, 
concentrating on drawing as a thought process or a visualisation of ideas.  
We will discuss how drawing has worked to enlarge concepts and students 
will use different techniques to build up an understanding of practice, 
composition and concept in order to think through drawing. 

Continued from Term 1 
Materiality of Colour, Antoni Malinowski
Translation of Objects through Drawing, Shin Egashira
The Knowhow Series: Cast and Mould, Emmanuel Vercruysse

Barbican 24, analogue photography workshop with Sue Barr
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Intermediate, Term 1
Drawing in the Nation’s Cupboards, Anderson Inge
This course draws on the cultural and visual richness of world-class 
collections and archives near the AA. Weekly sessions comprise drawing from 
observation and discussions about seeing and drawing the range of materials, 
form and space. An independent study provides opportunities to apply 
techniques to unit work.  

Printed Matter, Caroline Rabourdin
This year Printed Matter expands its scope – moving from artists’ books to 
architects’ books. Students will learn about bookbinding methods, visit  
some of London’s best archives and tour a printing press to learn about the 
technical aspects of paper. 

‘Terminal AA’: Future Border Ctrl, Nicholas Mortimer and Joseph Popper
This course builds objects and environments at 1:1 scale and uses a hands-on 
approach to prototyping ideas. Through the production of design details and 
staged images, students will deploy critical and speculative design methods to 
explore near-future scenarios. Emphasis is placed on rapid handmade 
production, play and iteration.

Rendering Architecture, Matej Hosek
Architectural visualisation has become the mainstream tool for depicting 
architecture. This course will question the boundaries of the field and explore 
the overlapping of two opposites – the real and the abstract. The course  
will utilise Vray for Rhino and Photoshop to create an image merging the 
mainstream’s craftsmanship with the sublime style of an individual.

The Art of ‘Pannning’, Antoine Vaxelaire  
From the nineteenth-century flaneur to the twentieth-century voyeur, we have 
always transformed urban and technological revolutions into key human 
figures. The Art of Panning provides tools to become the paradigmatic 
individual of the twenty-first century. This course will dive into the current 
century so that students may embody ideas and absurdities as yet unknown. 

Seeing Slowly – Black and White Analogue Photography, Sue Barr
This course will use analogue photography to investigate typologies of the 
everyday. Limited to shooting just ten exposures of film per week, students 
will have to think precisely about where to position the camera in order to  
see beyond the visual noise, disorder or chaotic forms of a given location and 
discover the inherent potential of their photographic composition.

BodyScape, Mattia Santi and Francesca Silvi
The course introduces students to the computational tools comprising  
digital fashion design. Focusing on the interpretation of the body’s in-built 
data, students will begin by learning the fundamentals of processing before 
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developing more advanced custom codes and generative design strategies. 
The design process emerges from the use of code-based tools alongside 
digital platforms such as Maya, Rhino and Grasshopper. 

The Household Glitch Mounted Regiment, Oliviu Lugojan-Ghenciu
The Motion Studio is a time-based media and digital storytelling garage.  
This eight-week course uses the field of interaction design to process and 
design digital environments. We will utilise 3D motion tracking and IoT sensors, 
real-time render engines and screen based media while choreographing  
space through yocto-seconds.

Active Matter, Shany Barath 
This course explores material design as an architectural protagonist and the 
potential of fabrication techniques as activators of material systems. Students 
will experience material in its raw state and gain an understanding of its 
tactile, structural and innate properties. The studio will function as a material 
laboratory, shifting from analogue experiments to digital fabrication.

Shapes of Fiction, Charles Arsène-Henry 
You hold a metacamera in your mind and plug a video game controller onto 
the spine of a paperback. Beneath adventures and stories you detect glyphs, 
operations, transitions and speeds. You draw an axonometric of a dissolve and 
give voice-over to diagrams. Phantom rides and interior monologues blur.  
A general state of literality rises. What if you could access a text or a film the 
way you enter an abandoned spaceship: as a faceted volume to be examined 
with a sense of slowness, care and wonder? 

Dada-Digital III, David Ole Wolthers and Kasper Ax 
Inspired by the dada movement, where 3D objects were reinterpreted as  
purely expressive spatial artefacts, this course opens up creativity through 
computational means. We will reinvent everyday objects as architectural 
components, transforming them into spatially complex constellations through 
plug-ins and visualisation techniques. The course provides a digital toolbox for 
digitally fabricating physical models using CNC, 3D printing and laser-cutting.

Painting Architecture, Alex Kaiser
By bridging and exploiting the space between hand-drawn and computer-
aided representation, this course remixes an aggregation of drawings at a high 
speed, using digital collage, line drawing and rendering techniques. Later in 
the course, large-scale compositions are constructed to allow investigations  
of new types of spaces, typologies and landscapes.  

Intermediate, Term 2
Inflected Space – 2/3/2D, Anderson Inge and Antoni Malinowski
This course is an exercise in design thinking, form, vocabulary and image 
production through model studies, transformations, projections and ceaseless 
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drawing. Digital-free sessions will sustain the development of design ideas.  
We will ferret around design as a process of predicting which benefits from 
immediate access to all the tools in the box – from 2D to 3D, and back again.

Designing from Within, Sergio Irigoyen
The course will focus on video game engines as architecture tools and AR/VR 
headsets as the medium to experience digital environments. Students will 
construct virtual spaces from inside-out while inhabiting them through VR.  
The course will provide students with the skills to design and visualise a  
space while in virtual reality through the use of video game engines like Unreal 
engine or Unity engine and VR headsets like HTC Vive or Oculus Rift. 

Video, Joel Newman  
This course explores the medium of video. After introducing pre-production 
and camera craft, students work together to make original video pieces and 
soundtracks that both emphasise experimentation and question accepted 
forms and structures – ie, live-action footage, editing techniques, narrative and 
non-narrative explorations, performances and spaces created by chance.
 
Works on Paper, Miraj Ahmed
‘Works on paper’ describes a fine art practice whereby art is made on or with 
paper – such as drawing, collage, pigment, mixed media. It seems absurd to 
use the term in architecture since architectural drawings tend to end up on 
paper. But when applied to the discipline, ‘works on paper’ suggests the idea 
that such drawings might exist for their own sake. This course explores the 
architectural drawing and the spaces that lines inhabit on paper and beyond. 
 
The Sub-Millimetre Surreal, Thomas Pearce
In this course we will prime the daunting blank canvas of our digital modelling 
space with a coat of delightful resistance. The course will introduce 3D Lidar 
and object scanning, mesh/NURBS modelling and digital fabrication, enabling 
students to subvert given spatial conditions by designing and fabricating 
sub-millimetre accurate surgical incisions which unfold the surreal in the real.

Continued from Term 1
Printed Matter, Caroline Rabourdin
Seeing Slowly – Black and White Analog Photography, Sue Barr
Shapes of Fiction, Charles Arsène-Henry 
Rendering Architecture, Matej Hosek
Painting Architecture, Alex Kaiser
Active Matter, Shany Barath  
BodyScape, Mattia Santi and Francesca Silvi
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The Technical Studies (TS) programme stands as a complete and coherent 
technical education over five years and constructs a creative collaboration 
with the material demands of individual unit agendas. TS is founded on the 
provision of a substantial knowledge base developed through critical case 
studies of contemporary fabrication processes, constructed artefacts and 
buildings. These studies involve high levels of critical reflection and 
experimentation with taught ideas and techniques. The knowledge gleaned 
from such exercises generates a set of principles for negotiating the  
technical requirements of construction in unforeseen futures and unpredictable 
contexts. Courses are taken by tutors from leading architecture firms, 
engineering practices and research institutions and form a portion of each 
year’s requirements, with a particular focus on First, Second and Fourth  
Years. Students are required to enrol in a selection of TS courses to ensure  
a complete and well-rounded experience of structures, materials and  
the environment. 
 In the Third Year, lecture coursework, workshop experiments and 
technical ambitions, all supported by Technical Studies tutors, are synthesised 
in a detailed Technical Design Project (TS3) – the result of the student-
initiated design research to explore and resolve the technical issues of their 
main unit portfolio project. Early and later options are offered to the units –  
TS3 Interim Juries take place in Week 6 of Term 2 with the Final Document 
Submission in Week 9 (early TS), or in Week 9 of Term 2 with the Final 
Document Submission in Week 1 of Term 3 (later TS). At the Interim Juries 
student make individual table-top presentations of their TS3 work and  
receive feedback from the TS tutors before submitting the Final Document  
for assessment on the assigned date.
 In the Fifth Year, students undertake a Technical Design Thesis (TS5),  
a substantial individual work supervised by Technical Studies tutors. The 
thesis comprises a broader dialogue between the technical and architectural 
agendas of the student’s unit and is developed through case studies,  
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material experiments and extensive research and consultation. The Interim 
Juries and Final Document Submission arrangements are the same as 
described for TS3.
 TS tutors aim to integrate the TS3 and TS5 work with the unit agendas  
as much as possible, developing wherever necessary the unit’s technical brief 
and supporting it with additional specialised information – ie, seminars, 
lectures, visits, etc. Technical Design tutors offer each student the wherewithal 
to materialise the ideas, concepts and ambitions born in the intimacy of  
the unit. Technical Studies reinforces the plurality and variety of the units by 
adapting the requirements of TS3 and TS5 to the individual unit agenda.
 The Prospectus contains a brief summary of the programme and courses 
offered. Full details can be found found in Complementary Studies Course 
Booklet, available at the beginning of the academic year.  
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First Year
Technical Synthesis – Introduction to Integrated Design 
Compulsory Course, Term 1
Giles Bruce, Fedrico Montella, Ioannis Rizos, Laura de Arcárate (Environment)
Evan Greenberg, Nacho Marti (Materials)
Manja van de Worp, Lei Zheng, Cíaran Malik, Robert Knight (Structures)
This course introduces students to the three core TS branches (structures, 
environment and materials) and shows they are not separate realities but 
different lenses for looking at the built environment. By activating a series of 
structural, environmental and material manipulations of architectural  
models, students will analyse and evaluate outcomes in relation to other 
technical aspects. As a result of this iterative modelling, students will gain an 
understanding of the basic principles associated with structures, environment, 
materials and their relations while exploring how TS can inform the design 
process and how a model can form a testing ground. The course is supplemented 
by a series of lectures.

First Applications 
Compulsory Course, Term 2 
Giles Bruce, Paul Thomas, Laura de Arcárate (Environment)
Evan Greenberg, Nacho Marti, Camila Rock (Materials)
Manja van de Worp, Lei Zheng, Robert Knight (Structures)
This course offers a hands-on and experimental approach for a greater 
integration of Technical Studies with the First Year design portfolio. TS design 
tutors attend the First Year studio, joining First Year tutors and contributing  
to tutorials and consultations in the areas of structures, materials and 
environmental issues. The submission for the course will be made as part  
of the TS workshop during Week 11 of Term 2 and will be assessed by the  
TS tutors in the presence of the First Year studio tutors.

Intermediate School
The TS requirements for AA Intermediate and RIBA Part I require each student 
to undertake and pass: Structures, Material and Technologies and Environment 
& Energy I in the Second Year and the Structures course in Term 1 of the  
Third Year.  In addition Third Year students must undertake a Technical Design 
Project (TS3) as part of their main project, synthesising their individual 
architectural ambitions with an account of the material production of  
the proposal.

Second Year
Structures – Typologies & Design 
Compulsory Course, Term 2
Manja van de Worp, Cíaran Malik, Tim Marcot
This course forms the basis for understanding how the behaviour of a 
structural affects architectural design. Each structural typology’s  
unique characteristics will be explored through weekly lectures and the 
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application of research, analysis and testing. Teams will design, fabricate and 
test their own structure based on a specific typology addressed in class. 
Students will gain an understanding of why structures are the forms they are, 
how loads are transferred, which loads they are and how they can be  
applied to architectural design.

Material and Technologies 
Compulsory Course, Terms 1 & 2
Carolina Bartram, Helen Groat 
This course will conduct an investigation of a range of materials used in 
contemporary structures including concrete, timber, brick and blocks, glass, 
fabrics and composites. Material properties, methods of manufacture, 
durability, cost and appearance are significant factors that will be reviewed, 
leading to an understanding of how different materials can be used in a  
variety of applications.

Environment & Energy I 
Compulsory Course, Terms 1 & 2
Giles Bruce with Evan Green, Federico Montella, Laura de Azcárate
This course aims to show how every decision architects make has an 
immediate and quantifiable impact in terms of the environment of the 
buildings we inhabit. The course is structured as part-lecture, part-workshop 
to equip students with the analogue and digital analytical techniques to  
inform fundamental design decisions. The submission for the course is a 
detailed study of environment/energy in each student’s home, demonstrating 
the application of the analytical methodologies.

Third Year
Structures – Masterclass in Structural Behaviour 
Compulsory Course, Term 1
Manja van de Worp, Giancarlo Torpiano, Anna Wai,  
with materials and environment experts
This series of masterclasses builds upon the understanding of structural, 
environmental and material behaviour. Using a research-based approach,  
the course will explore the behaviour of particular structural, material and 
environmental combinations to gain a holistic understanding of the design  
and technical system. Researching each system’s specific structural behaviour 
in combination with material and environmental parameters enables the 
capture and design of an integrated performance of a building. Students will 
model, simplify and extract the actual behaviour of the buildings, analysing 
how this relates to the large-scale performance, to ultimately develop alternative 
realities for the chosen building according to changed performance criteria.
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TS3 Design Project (TS3)
Kenneth Fraser with Christina Doumpioti, Wolfgang Frese, Pablo Gugel, Nina 
Tabink, Manja van de Worp, Antiopi Koronaki, Laura de Azcárate, Francesco 
Anselmo, Alistair Lenczner 
Third Year students undertake a comprehensive design study, exploring and 
resolving the central technical issues of their projects alongside individual unit 
agendas. The study records technical decisions made as the design develops, 
integrating knowledge of the environmental context, use of materials, 
structural forms and processes of assembly. Projects develop with support 
from unit tutors and Intermediate TS staff. 

Diploma School
Fourth Year students undertake two courses in Term 2 from the selection on 
offer and may attend others according to their interests: 

Piece by Piece, Simon Beames
Built architecture is an organisation of component elements. Each proposition 
offers the chance to design bespoke pieces that respond to particular 
functional requirements, manufacturing processes and assembly conditions.  
In addition to group work and critical analysis, the course will focus on 
technical innovation through an examination of ‘pieces’ chosen as exemplary 
case studies. The work will centre on the construction of full-scale reverse-
engineered prototypes. 

Sustainable Urban Design, Ian Duncombe
The course aims to impart the fundamental knowledge needed to design tall. 
We will consider tall buildings in an urban context, the strategic considerations 
defining form, the impact of climate, the environmental drivers affecting  
form and fabric, servicing strategies and various approaches to low-energy and 
sustainable design. Students will apply the course principles to the 
development of their own tall building concept.

The Third Skin, Wolfgang Frese
Beyond its functional aspects, the building skin has always carried an 
expression of meaning as the facade – a highly complex environmental machine 
communicating on multiple levels with inhabitants and the outside world.  
The course will explore this important element of architecture through case 
studies and expert views from the world of architecture and engineering.

Light and Lighting, Francesco Anselmo
The course explores the symbiotic relationship between architecture and light 
with the aim of helping students to develop a sensitivity to the qualities of 
light while also using physical and computational tools to explore and validate 
their design ideas. Lectures will alternate theoretical discussions on the 
science and design of light with experiments and individual or team exercises.
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Studies in Advanced Structural Design, Emanuele Marfisi and Chris Davies
This course will build on knowledge developed during previous structures 
courses and apply it to real projects, class exercises and workshops. Students 
will be required to analyse an existing building to gain an understanding of  
its structural principles while developing alternative concepts of the existing 
structure. This is achieved through research and study of existing drawings 
and photographs; correctly interpreting the structural principles through 
sketching the structural behaviour of the building; and by developing 
alternative concepts or alterations of the existing structures.

(Un)usual Performances, Nacho Marti
This course challenges students to develop new approaches to materials in 
design where inventiveness is as important as fabrication, technology and 
material properties. Throughout the course students will design and test a new 
composite material and speculate on its potential architectural applications.

Bridging Technologies and New Design Methodologies, Manja van de Worp
This course explores different technologies, fabrication techniques, design 
methodologies and processes used within the fields of architecture, biology, 
aerodynamics, fashion and product design. Assignments will test the student’s 
ability to scale, adapt and drive utopian ideas via new technologies and  
design methods from other fields. 

Environmental Design of Buildings, Mohsen Zikri
The course examines the links between building form, energy and the micro/
macro environment and reviews the development of the building skin. 
Sustainability issues, passive energy and renewable energy sources will be 
explored through real projects that can generate energy solutions. We  
will consider the application of computer modelling tools in the design of 
buildings and Computational Fluid Dynamics (CFD). Students will undertake a 
project involving research on completed buildings in different climatic zones.

Environment & Energy II, Giles Bruce, Federico Montella, Evan Green and 
Iannis Rizos
Building on the hands-on approach of the Second Year Environmental Design 
in Practice course, this seven-week seminar provides students with a more 
in-depth understanding of environmental design and the analytical tools that 
can inform design decisions. We will focus on the interplay between thermal, 
luminous and acoustic environments within a number of building typologies. 
The submission for the course is a detailed study of environment/energy 
within a case study building. 

Integrated Structural Design, David Illingworth
Why do some buildings give you everything you want but seem so effortless?  
The course looks at a technical approach of integrated problem-solving.  
It aims to build multi-layered solutions to complex briefs, focusing on the 



technical challenges and how this can interact with and drive the design. 
Students will be asked to interrogate previous solutions, then redeploy and 
modify materials and technologies to respond to a brief.

TS5 Design Thesis (TS5)
Javier Castañón with Evan Greenberg, David Illingworth, Antiopi Koronaki, 
Nacho Martí, Federico Montella, Yassaman Mousavi, Andrew Usher and  
Laura de Azcárate
The Technical Design Thesis is a substantial individual work developed under 
the guidance of Javier Castañón and the Diploma TS staff. Tutorial  
support and guidance is also provided within the unit. The central interests 
and concerns may emerge from current or past design work, or from one  
of the many lecture and seminar courses the student has attended in previous 
years. Its critical development is pursued through case studies, material 
experiments and extensive research and consultation.

Technical Studies High Pass Jury



C 116

Developing an understanding of architectural practice is a requirement in the 
Intermediate and Diploma Schools, and specific courses are run for Third  
Year and Fifth Year students. A Professional Studies Advisor is available for 
year-out students and post-Part 2 students to help with work experience. 
Developing practice experience is essential preparation for the final Part 3 
examination that may be taken after several years’ office experience working 
on building projects.

Part 1
Professional Practice for Third Year
Javier Castañón
This course prepares Third Year students for their year out, a time for practical 
training taken after completion of RIBA Part 1. It aims to provide students  
with an idea of what working in an architectural practice entails. Students will 
learn how to ‘make themselves useful’ in an office with the intent that the 
sooner they are perceived as useful, the sooner they will become part of the 
action and the more they will benefit from the experience. 

Part 2
Architectural Professional Practice for Fifth Year  
Theo Lorenz
This course develops and deepens the professional practice themes introduced 
in the Intermediate School and encountered in year-out work experience  
and integrates these with design considerations. The course is delivered through 
a series of lectures and seminars on key issues relating to the professional 
contexts of design and construction, as well as examples of and strategies for 
conventional and unconventional models of practice in preparation for the 
next stages of work experience and professional qualification. 

Practice StudieS

Head of Professional 
Practice Studies
Theo Lorenz

Coordinator
Kim Parsons

Part 1
Javier Castañón

Part 2
Theo Lorenz

Javier Castañón has taught 
at the AA since 1978 and is 
in private practice as 
director of Castañón 
Associates (London) and 
Castañón Asociados 
(Madrid).

Theo Lorenz is an architect, 
painter and media artist. 
Trespassing between art and 
architecture, his interests lie 
at the convergence of digital 
and physical space. He has 
taught at the AA since 2000 
and has directed the AA 
Interprofessional Studio 
since 2008.
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Professional Practice
The AA was founded on the premise that young architects wanted to redefine 
the experience and meaning of their own education and practice. Today at  
the AA, this view remains as crucial as ever. Throughout the history of the AA, 
students have sought to reinvent and extend the scope of architecture, 
developing, as a result, an alternative professional practice as a challenge to 
the status quo. From the British novelist Thomas Hardy, to Mark Fisher, 
inventor of the modern rock stage; from product designer Ron Arad to the 
Michelin-starred chef Fergus Henderson; not least the paradigm-shifting 
architects like Bernard Tschumi, Rem Koolhaas and Zaha Hadid – the list of 
graduates who have gone on to lead remarkable lives in not only architecture 
but numerous other fields of the arts, culture and science is seemingly 
endless. Through their work both in units and outside the AA, students are 
encouraged to be leaders and entrepreneurs, individually and collectively,  
thus enabling them to set out as the next generation of innovators. 
 Over the course of their five years at the AA students are exposed to a 
broad spectrum of ideas. However, between unit work, crits, tables and  
their Complementary Studies courseload, it can be difficult to make time to 
think about how they might professionally translate their ideas into their 
professional future. This is all the more true within the final year of the 
Diploma School. The Alternative Professional Practice course will give 
students both that time and the framework to formulate clear ideas and 
strategies for what they want to do – how to archive their student work  
and plan for their future once they receive their diploma in June.
 Each student will be asked to present and submit a business plan laying 
out their own individual practice, which starts the day after graduation. 
Supporting this work will be a tranche of references, case studies and case 
stories that are relevant to the student’s ideas. The format of the submission 
depends entirely on the approach of the individual and should be in itself  
an example of the actuated form of practice. The process will be framed by a 
series of seminars and lectures showing various forms of practice, networks 
and business models. 
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Supervision of Practical Training and Experience 
for Post-Part 1 and Post-Part 2 students
For year out/post-Part 1 and post-Part 2 students registered at the AA,  
the Professional Studies Advisor (PSA), provides advice and counselling on  
all aspects of work experience in architectural practice and signs students’ 
records of practical training. A guide on the year out, ‘Working Out in 
Architecture’, gives information on how to obtain a job and what can be 
expected from work experience. Registration entitles students to supervision 
of their practical training, quarterly tutorial reviews at the AA and office  
visits at the request of a student. Registration should be made through the 
Professional Practice Studies Coordinator. 
 Reviewed and signed records of work experience through the Professional 
Education and Development Record (PEDR) are a mandatory part of students’ 
final Part 3 requirements. Failure to maintain these records following Parts 1 
and 2 may cause difficulties when students are asked to provide evidence of 
experience in practice. 
 Year out/post-Part 1 students pay an annual fee and the annual AA 
Membership fee for the year out, after which they return to their full-time studies 
in the Fourth Year. Post-Part 2 students pay an annual fee of £275 and  
the annual AA Membership. For many students, this second period of work 
experience forms part of their Part 3 course.
 All enquiries concerning UK Border Agency matters must be referred to 
the office of the AA Registrar/Professional Studies Coordinator. For students 
subject to UK Border Agency visa regulations, registration is critical as the  
AA cannot assist without formal documents. Registration does not infer any 
responsibility by the AA for a student’s visa arrangements. International 
students are not eligible to apply through the AA for a Tier 4 General Student 
Visa for the AA Professional Practice and Practical Experience Examination 
(ARB/RIBA Part 3).

Part 3 courSe and 
ProfeSSional training

Professional Studies 
Advisor/Part 3
Paul Crosby

Paul Crosby studied  
the Polytechnic of Central 
London (University of 
Westminster). He has 
extensive, international 
experience having set up  
an office in Germany and 
holding senior positions in 
the offices of Zaha Hadid, 
David Chipperfield  
and Martha Schwartz. He 
consults small upcoming 
design studios on practice-
related matters and has  
a particular research  
interest in the nature of 
future practice. 
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Part 3
The AA Professional Practice and Practical  
Experience Examination (ARB/RIBA Part 3) 
Each year the AA provides two Part 3 course and examination programmes. 
The examination is formally recognised by the Architects Registration Board 
(ARB) and the Royal Institute of British Architects (RIBA).
 The course is currently offered in two formats: in the Autumn as a full-
time block course over two weeks; and in the Spring as a ‘Saturday School’ 
over 11 weeks for candidates who may prefer study over a longer period or 
who may have difficulty in getting weekday release from their offices.
 Both the intensive full-time two-week, and the 11-week one-day-per-week 
courses cover all the topics central to professional practice, including building 
contract, planning and building regulations as well as business management 
and soft skills such as personal presentation, and also provide an introduction 
to the examination process. In addition to lectures and seminars, the AA 
provides lecture notes, past papers, an extensive bibliography and access to 
study groups. 
 A two-day optional course, the ‘Contract Game’, was introduced in 2012, 
with student teams working together to devise strategies to overcome contract 
issues and practical problems during project negotiations. The 6-month  
AA Part 3 course is also available as a Continuing Professional Development 
(CPD) programme for UK-registered professionals who wish to refresh their 
practice knowledge, and also for registered practitioners who trained 
elsewhere in the EU.   
 Students wishing to join the course to take the examination must first 
establish their eligibility by submitting a series of documents for an Initial 
Assessment by the PSA. These comprise evidence that shows they have 
achieved their Part 1 and Part 2 professional qualifications or their permitted 
equivalents, which are prerequisites for entry; evidence of English language 
skills for students who do not have English as their first language; and 
evidence of any disability or impairment the student wishes to be taken into 
account. Students must also submit their signed records of practical training 
(usually in PEDR format), a career schedule illustrating experience to  
date and a 2,000-word career profile essay. All required documents must be 
submitted no later than two weeks before the start of the course. 
Exceptionally, students may be allowed to sit the examination without attending 
the course and, in those circumstances, must submit the documents  
required for the Initial Assessment no later than four weeks before the start of 
the examination. 
 Students must have completed a minimum of 24 months of appropriate 
practical training no later than four weeks before the start of the examination. 
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Apply today to be a part of the UK’s oldest independent 
school of architecture. 

See the AA for yourself by attending an Open Day or 
contact the Admissions office. For information about the 
interview process, applying for a bursary and to make  
your application to one of the world’s most prestigious 
schools of architecture, see page C14. 

Open Days
Friday 21 October 2016: 
Foundation and First Year Open Day
Friday 4 November 2016: 
Open Jury and Undergraduate Open Evening
Friday 13 January 2017: 
School Open Day

Please see the AA website for full event details and to 
register your interest in attending the Open Days. 

Application Deadlines
Early applications close:
Friday 18 November 2016*  
Late applications close: 
Friday 27 January 2017

* Applicants wishing to be considered for a bursary must 
submit by this date.  

www.aaschool.ac.uk/undergraduate
undergraduateadmissions@aaschool.ac.uk
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