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Everdene, presented itself as a hoary building, of the early stage of Classic Renaissance as regards its 
architecture, and of a proportion which told at a glance that, as is so frequently the case, it had once been the 
memorial hall upon a small estate around it, now altogether effaced as a distinct property, and merged in the 
vast tract of a non-resident landlord, which comprised several such modest demesnes.

Fluted pilasters, worked from the solid stone, decorated its front, and above the roof the chimneys were panelled 
or columnar, some coped gables with finials and like features still retaining traces of their Gothic extraction. 
Soft brown mosses, like faded velveteen, formed cushions upon the stone tiling, and tufts of the houseleek or 
sengreen sprouted from the eaves of the low surrounding buildings. A gravel walk leading from the door to the 
road in front was encrusted at the sides with more moss — here it was a silver-green variety, the nut-brown 
of the gravel being visible to the width of only a foot or two in the centre. This circumstance, and the generally 
sleepy air of the whole prospect here, together with the animated and contrasting state of the reverse facade, 
suggested to the imagination that on the adaptation of the building for farming purposes the vital principle of 
the house had turned round inside its body to face the other way. 

Reversals of this kind, strange deformities, tremendous paralyses, are often seen to be inflicted by trade upon 
edifices — either individual or in the aggregate as streets and towns — which were originally planned for 
pleasure alone.

Thomas Hardy, Far From the Madding Crowd

Hoary Building

Routes, Roads and Landscapes (front cover)
By Brita Brenna, Janike Kampevold Larsen, edited by Mari Hvattum
Routledge 2011
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The tabula rasa, long the ideological preserve of every wide-eyed architect and urban planner, is a spent 
concept. So are the resource-devouring manifestations typically designed to occupy it. We’re into the 
radical re-imagination of existing buildings. With forensic, scientist-like attention we will survey, scan, 
draw, model, read, write, dive into archives and undertake first-hand research in order to understand 
existing building stock (and the effects of climate on them). Then, in surgical-like operations we will 
intervene, dissect, re-use, re-build, add and subtract to transform them into completely different entities. 
This means that we will carry out typological transformations, material reconfigurations, spatial
re-imaginings and contextual re-interpretations in reaction to changing times. 

Nothing in our work is entirely new; it is always rooted in some way within that which was there before 
and it balances precision and imperfection. We are also not shy about restoration, a process in which our 
emphasis will be on objects, materials, colours, rituals and atmospheres. We are committed to inventing 
and developing new materials from untapped, undiscovered and overlooked resources. Felling forests, 
quarrying the countryside and manufacturing eye-watering quantities of concrete and steel is no longer 
an imaginative or sustainable future. We will discover waste resources, methods of re-use and lost or 
abandoned traditions that not only contribute to a sustainable future, but have the power to create 
totally different spaces, moods, forms and feels.

In order to provide a contained cultural framework, our work will be based in Norway. The Nordic 
context is manageable in scale and a historical periphery dependent on merging vernacular with 
continental ideas. It is the blending of ‘types’ that keeps us from ethnocentric pitfalls, spurious local 
connotations, and singular notions of authenticity. We will design buildings and develop projects
that engage with the idiosyncratic qualities of Italian Mannerism, draw from Venturi’s Complexity and 
Contradiction in Architecture, trace the lines of Nordic building traditions – from vernacular structures to 
regional modernism – and are positioned in relation to two other seminal references: Christian Norberg-
Schulz’s Genius Loci and Kenneth Frampton’s Critical Regionalism.

Introduction

Norwegian Vernacular - A blend of local material and external stylistic influence 
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Term 1 combines a mixture of reading, fieldwork and fabrication to provide you with the essential 
critical and creative faculties to work imaginatively with vernacular buildings and regional variations. It 
is underpinned by the understanding that buildings, however ‘contextual’, are embedded with a range 
of calculable and incalculable architectural precedents spanning hundreds if not thousands of kilometres 
and tens if not hundreds of years. Unearthing and understanding these is vital for you to establish your 
individual definition of ‘placeness’. The unit does not consider research in any form to be a separate 
exercise from ‘propositional thinking’, Rather, the unit asserts that the act of reading, surveying and 
making is all propositional by nature and therefore inherent to design thinking.

We will combine a short, four-day foray to Scotland (holding a long-standing geographic and socio-
cultural relationship with Norway) – where we will survey buildings dating from the seventeenth to 
twentieth century with influences from French and Italian precedents – with a ten-day trip to Norway – 
where we will start in Oslo and then travel by car along the south-east coast to stay and survey (at scales 
from 1:5 to 1:10,000) four distinct outer ports and their environs aiming for UNESCO heritage status. 
Our residential base will be in the Doktorhuset (Kastler Skjeseth Architects) on the island of Lyngør.

The first-hand research of these two journeys will be underpinned throughout the term by a series of 
seminars and lectures focused on ‘Genius Loci’ and ‘Preservation Theory’. Ten short texts spanning from 
the nineteenth to twenty-first century will be read and discussed, along with a planned series of seminars 
and lectures. Historiographic and theoretical discussion in the unit will be complemented with talks 
focused on regional issues and information that is essential for meaningfully contributing to current 
debates on alternative forms of preservation.

But it isn’t all about drawing and reading. The last four weeks of Term 1 will be focused on making a 
1:5 or 1:10 artefact of an existing building ‘hot-spot’ surveyed in one of the outer ports (which should 
include one or more building service). You’ll be asked to tackle issues of copying, translating and 
connecting in material form.

Collectively, these exercises will prepare you for the propositional phases in Terms 2 & 3.

Term 1: Fieldwork, theory and fabrication 

The Italian Connection - Palladian roof  on Norwegian vernacular 
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Research Trip – Scotland
3 October – 6 October

We will visit and survey selected hybrid building types of different classes from various historical periods.

• Lectures on ‘Scottish Architecture and its Origins’ by John Lowrey (University of Edinburgh)

Survey 
(transitive verb) 
to examine as to condition, situation, or value: appraise 
to query (someone) in order to collect data for the analysis of some aspect of a group or area 
to determine and delineate the form, extent, and position of (such as a tract of land) by taking linear and 
angular measurements and by applying the principles of geometry and trigonometry 
to view or consider comprehensively inspect, scrutinize 

“The as “as-found” object here is understood as an entity that incorporates its own discourse and embraces the 
ideas, thoughts, and traditions that generate its shifting cultural meaning over time. An analysis of this “object” 
includes, as well as its physical materiality and spatial configuration, media and representation from different 
contexts that have constructed the meaning of the object – users, authors, economic and cultural values and 
historical interpretations, as well as metaphors, assertions, and prejudices.” 
Thordis Arrhenius 
Tabula Plena Forms of Preservation 2016 

Drawing Existing Buildings
7 October – 24 October

Using the information gathered in your initial survey you will produce a set of architectural line 
drawings of the building incorporating analytical drawings of European precedents to produce a set 
of composite survey drawings. Through these you will analyse the structure and modularity of your 
particular building type. The emphasis should be on the construction logic of each building. It is vital 
that you model the layers of construction carefully. 

• Collectively produce a carefully printed and bound A2 Survey Book of the Scottish buildings.

Seminar: What is a Genius Loci?
27 September – 8 October

• Martin Heidegger, ‘Building, Dwelling and Thinking’ (1971)
• Christian Norberg-Schulz, ‘Genius Loci: Towards a Phenomenology of Architecture’ (1979)
• Kenneth Frampton, ‘Prospects for a Critical Regionalism’ (1983)
• Gottfried Semper, ‘Style in the Technical and Structural Arts, or Practical Aesthetics’ (1861–3)

7 October – Seminar with Daniel Ayat
8 October – Unit-led seminar on all four texts

Term 1: Fieldwork, theory and fabrication 

Werner Kissling, design for a two-story cottage based upon a traditional Highland blackhouse
‘The Legend of Brigadoon: Architecture, Identity and Choice in the Scottish Highlands’
Daniel Maudlin
Traditional Dwellings and Settlements Review, Vol. 20, No. 2 (SPRING 2009), pp. 45-57
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Research Trip  – Norway
Oslo, Lyngør, Merdø, Svinør, Loshavn by car
25 October – 2 November

The unit will focus on four outer ports seeking to elevate their status and facilitate sustainable 
management in order to qualify for UNESCO World Heritage Listing.

In these villages the buildings have been frequently restyled to mimic continental trends. The outer 
harbours of the south coast of Norway lay near historic shipping lanes, where the North Sea meets the 
Baltic. These communities blossomed into rich merchant villages in the late eighteenth-century, with 
a burgeoning class of ship owners, sailors and boat-builders. The “Skjærgård” is the part of the coast 
sheltered behind the many islands and peninsulas along the coast and this was once the main highway 
around the coast of Norway.

Throughout the history of the coast, houses have been taken apart, reassembled, cannibalized and 
reformed into new iterations. Sailors brought home the world and remade their houses in its image. 
´Southern Classical´ houses were hand-crafted objects, built from standardized and transportable 
modular elements. We will understand modular structural systems and standardization as fundamental 
to contemporary architecture. Notched logs, timber panels, and stone foundations were rational 
parameters that determined the plan. Buildings were designed alike in their construction logic, but with 
individual expression and variation apparent in their detail. 

After a period of stagnation, the concept of modern leisure hit the coast in the 1950s. An upsurge in 
seasonal tourism has been accompanied by a decline in permanent residency. The closure of much of the 
basic infrastructure necessary to maintain a permanent community has seen tourism replace industry. 
Often it was the descendants of the shipwrights that returned, with their cabin cruisers, sunbeds and a 
thirst for the authentic. Buildings are markers of wealth, monuments to family history and symbols of 
cultural and financial capital. On the coast everyone owns the truth about what is authentic, and they 
are not afraid to tell you. 

Many people will claim that it is logical for new buildings to mimic the prevalent classical style. Some 
call for UNESCO world heritage status, while others are concerned with the implications this could 
have for the local businesses. 

Seminar: Preservation Theory
25 October – 2 November

Oslo School of Architecture (AHO)
Lectures by Mari Hvattum & Mari Lending on placeness and historiography

Readings:
• John Ruskin, ‘The Lamp of Memory’ (1961)
• Eugene-Emmanuel Viollet-le-Duc, ‘Restoration’ (1996)
• Rem Koolhaas, ‘Chronochaos’ (2011)
• Rem Koolhaas,  ‘Preservation is Overtaking Us´ (2014)
• Jorge Otero-Pailos, ‘Creative Agents’ (2006)
• Superstudio, ‘Salvages of Italian Historic City Centers’ (1971-72)

Term 1: Fieldwork, theory and fabrication 

Carte Réduite des Mers du Nord : Pour servir aux Vaisseaux du Roy
Jacques Nicolas Bellin
1751 
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• Drawings of the existing building detail from selected existing building
• Analytical drawing of the hand-craft techniques used in the building detail’s fabrication
• Shop drawings of model at 1:10
• 1:5 or 1:10 physical model of a ‘hot-spot’ (which should include one or more building service)

Fireplace, Doktorhuset, Lyngør
Kastler Skjeseth Architects

Term 1: Fieldwork, theory and fabrication 

Material Translation Workshop - Part 1
Erlend Skjeseth 
18 November – 13 December

Bricolage also contributes its share of problems for architects. Its results are a compromise between means and ends - and 
architects are not known for their love of compromise. Bricolage invariably deviates from the initial project (which in 
any case was little more than a sketch). It can no more be reduced to a project (in the sense commonly understood by 
architects) than the metis of the ancient Greeks can be to a concept. 

Of course, the architect-bricoleur starts with a plan, hut unlike the architect-engineer of Modernism, his project is suffused 
with a sense of possibility and freedom. Sifting through the creations of the past and the debris of events, things address 
themselves to him as signs. Indeed everything around him is a sign, half-way between images and concepts. It is in this 
sense that Levi-Strauss referred to bricolage as the ‘science of the concrete’. 

Irenee Scalbert, Never Modern

You will each find a building that will serve as your case study for analysis. This building will need 
to be carefully surveyed on site. You will have to draw the building in elevation, plan and section to 
understand its construction, organisation and material logic. Through the work on these surveys you 
will get to understand how the building relates to its local context, its stylistic influence, historical 
development and the hand-craft techniques used in its fabrication. 

These surveys will be the foundation for your artefact. The artefact is a physical and material 
manifestation of an essential component or junction found in your analysis of the local typology. The 
artefact can be the primary modular node in the structural logic of the building that you have been 
investigating, or a junction containing the main material ingredients. This ‘hot-spot’ should include one 
or more building service (like gutters, drainage, piping, ventilation, heating). The artefact should be a 
free-standing bricolage of materials and suggest something more than the sum of its parts. It is yours to 
define, but it should relate to material that exists on your site, be it timber, brick, concrete, stone, steel, 
iron, aluminium, weatherboard, sand, plastic or clay. 

You must produce a shop drawing before you make the actual physical model. A shop drawing is 
a drawing or set of drawings produced by the contractor, supplier, manufacturer, subcontractor, or 
fabricator. Shop drawings are typically required for prefabricated components. It is drawn to explain 
the fabrication and/or installation of the items to the manufacturer’s production crew or contractor’s 
installation crews. The shop drawing’s primary emphasis is on the particular product or installation 
and excludes notation concerning other products and installations, unless integration with the subject 
product is necessary. In other words, it is both analysis and a recipe for the construction of the artefact.

Deliverables
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Schedule Summary

Term 1: Monday 23 September to Friday 13 December 2019 
(12 Weeks)

Seminar: What is a Genius Loci?
27 September – 8 October

Research Trip – Scotland
3 October – 6 October

Drawing Existing Buildings
7 October – 24 October

Research Trip – Norway (Oslo, Lyngør, Merdø, Svinør, Loshavn)
Seminar: Preservation Theory
25 October – 2 November

Drawing site and relevant existing buildings / tracing building lineages
4 November – 15 November

Term 1 Interim Jury
15 November

• Large format presentation of two survey books (Scottish Buildings and Four Outer Ports)
• Individual drawings of 1:5 artefact(s) and explanation of why selected, including understanding
 of materials, their origins and role (ETS)

Material Translation Workshop - Part 1
18 November – 13 December

Term 1 Final Jury
13 December

• Scottish Buildings Survey Book
• Four Norwegian Outer Ports Survey Book
• 1:5 or 1:10 artefact and drawings

Term 1: Fieldwork, theory and fabrication 

Toursim and Heritage at the Norwegian Cultural Museum - a vast outdoor museum in Oslo



 Hoary Building                        EX 14 Syllabus      17

Term 2 : Architectural Proposal

Term 2 is about making the ‘Hoary Building’ (or Buildings) and for Year 3s completing ETS Option 
1. It’s about realising a form and language of architecture out of the provocation of Robert Venturi’s 
Complexity and Contradiction in Architecture which doesn’t result in Postmodern pastiche, but that has 
the intensity of Giulio Romano’s Mannerist ideals at Palazzo del Te and the subtlety of Praxsis’s Svinkløv 
Badehotel. Your work will prompt its observer to ask: ‘What is a Genius Loci’ and ‘What is Critical 
Regionalism’ in 2020?

It’s about finding a way to work locally without being place-specific, which will require honing all your 
investigative and creative skills, and it’s about creating something new that emphasises contemporary 
notions of space and materiality and yet which clings to an uncanny feeling of its origins. Or, as the 
nineteenth-century English novelist Thomas Hardy put it – the current outlook of the ‘manorial hall’ . . . 
‘suggested to the imagination that on [its] adaptation for farming purposes the vital principle of the house had 
turned round inside its body to face the other way’.

We’ll frame the development of the architectural proposition in two phases and its realisation will derive 
from invented or re-imagined materials that we’ve sourced from our travels and second-hand research 
that we’ve gathered from further readings, seminars and lectures. In our ETS projects, which for all of 
us will form the basis of the architectural proposition, we’ll discover what it’s possible to make out of the 
raw material of the Norwegian coast or the recycled matter of its inhabitants. This will also force us to 
face, in our transformed artefacts, unfamiliar scalar and material relationships, which are unusual or at 
least anti-Classical. We’ll develop these material experiments, the 1:5 and 1:10 artefacts, and, finally, the 
entire architectural proposal using digital tools. 

And in order to make and understand these moves, we’ll read to refine our positions, not only 
architecturally, but also in a ‘glocal’ context and in seriously changing climatic times. In mid-February 
we’ll head back to our different sites on one (or more) of the four outlying ports to test our ideas and 
gather more information about the place.

You’ll end Term 2 writing the first draft of your project’s thesis.

Projects by Per Line, south-west coast of Norway, some of the many destinations during our travels.
Photos by Rasmus Norlander
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Term 2: Architectural Proposal

Architectural Proposal
6 January – 20 March

“…projects within the preservation field are not necessarily complete in the modernistic sense that they claim 
to solve problems in their totality. Instead they represent various scales of alteration, from the internal spaces, 
through the interface between inside and outside, to the larger urban context and the design of change itself.” 
Thordis Arrhenius 
Tabula Plena Forms of Preservation 2016

A part of life on an island is that both its material and its cultural assets are re-appropriated, 
cannibalized, and cross-pollenated. Our aim is to instrumentalize this phenomenon in order to make a 
proposal. Working within the constraints and with the finite resources on the island and its environs, 
consider how we might make something new out of what already exists. 

Projects must encapsulate a form of new infrastructure for the island(s), be it cultural, social, political, 
industrial, topographical, monumental, technical or infrastructural in nature. Reference your knowledge 
of local narratives, unexpected contextual materials, construction technique and site analysis. The project 
will be your response to the place, but it should also be relevant to the wider discourse about the future 
of the islands, contemporary tourism and UNESCO. 

Your architectural proposal should not be programmatically driven but rather a spatial and material 
consequence of your artefacts and earlier analysis. Work iteratively to generate a response to the 
context of your site. Work with different scales to allow the project to fluctuate between the detail, the 
construction and the territory, the landscape and the island to which it belongs.

Consider a contextual construction strategy which engages with the parameters set by the islands, 
especially in terms of economics, off-site fabrication, buildability and accessibility. Projects must respond 
to current and impending building regulations, planning codes and heritage legislation, with a focus on 
environmental and sustainable construction.

Building customs in rural Norway - plan diagrams 
(Byggeskikker på den norske landsbygd Gunnar Jahn 1925)
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Term 2: Architectural Proposal

Material Translation Workshop - Part 2
Erlend Skjeseth
6 January – 6 March

We are working our way from detail to building. Usually you would design the building as a whole 
first and then detail it. We do it the other way around. Where the Term 1 artefact was a physical and 
material manifestation of an essential component or junction found in your analysis of local typologies, 
the objective of this second workshop is to translate that ‘original’ into a contemporary building system 
at 1:5 or 1:10 responding to, among other things, site, light, thermal conditions, construction logic, 
etc. You will do this using a specific materiality derived from the raw material of the Norwegian coast 
or the recycled matter of its inhabitants, which you’ve developed as a part of your ETS project, utilising 
contemporary digital tools and technologies.

You’ll need a different set of tools to tackle contemporary issues. How do you adapt a seventeenth-
century window and wall construction to the twenty-first century? What is the contemporary equivalent 
to the thermal mass of a log wall? Addressing issues of how to translate and copy will be paramount.

At 1:5 or 1:10 you can express the following: Material quality, method of construction, ornamental 
quality of material(s) and combination of materials. You can also describe the connection of two material 
systems. What you cannot express on that scale is the following: organisation of space, geometry of 
facade, method of display, ornamental effect of structure, circulation.

The artefact should help you develop the project, not represent a small fragment of a finished design. 
It will not explain anything about the scale, shape, size, geometry, mass, section, spatial organisation or 
location of the building as a whole. It will not tell you how many openings there are, how the building 
connects to the ground, or how the rain is kept out. But it will make very clear what the construction 
method and tactile as well as visual texture of the building will be.

Remember: Take good photos of every step of construction of your artefact.

Deliverables

• Analytical drawing of the construction techniques used in its fabrication
• Shop drawings of model at 1:10
• 1:5 or 1:10 physical model of  the artefact (which should describe your building system and include 

one or more building service) 

Artefact at 1:5
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Term 2: Architectural Proposal

Research Trip – Norway
Oslo-Sauda-Stavanger-Lista-Kristiansand-Lyngør
31 January – 9 February 

Oslo - Presentation of Scottish Buildings and Outer Ports Survey Books at AHO

Historically, the coastline of Norway has experienced a continuous influx of ideas from around the world 
as a result of its location within coastal trade networks. Architecturally, this has resulted in a diverse 
and fluid notion of style. This is in visible contrast to the settlements of the interior valleys, where 
local culture was preserved in more isolated communities. This dichotomy between the coast and the 
interior is fundamental to Norwegian cultural history and identity. The unit will travel between these 
different communities to study their variations in style and typology, abstracting our readings into new 
architectural forms. 

The idea for the trip is for you to see examples of the vernacular architecture in the southern mountain 
regions of Norway as opposed to the typology along the coast, but also to see some examples of modern 
architecture that deals with history, industry, topography and nature in interesting ways. The trip should 
provide you ample inspiration for the projects, so make sure you sketch and photograph along the way. 
We will be crossing the high mountains and stay on the exposed coast towards the Atlantic so please 
bring full rain gear and warm clothes for being outside in freezing temperatures as a worst-case scenario!

Our journey will begin in Oslo and take us across the central mountainous massif of southern Norway, 
stopping to witness first-hand the industrial buildings imbued with civic grandeur that were built in the 
early parts of the twentieth century to house the hydroelectric plants. This is where the foundations of 
Norway’s wealth was laid, long before the oil and gas arrived. Here, the buildings merge classicism with 
utility. We will also see medieval farms and stave churches along the way, as well as modernist buildings 
in exposed concrete. A highlight will be Peter Zumthor´s Allmannajuvet, and other works under the 
umbrella of the Norwegian National Tourist Routes project, all showcasing contemporary architects. The 
topography along the way will vary greatly, from steep mountains with waterfalls cascading into the deep 
fjords, to near Arctic landscapes of tundra and frost, into fertile flatlands of fields and agriculture. We 
will sweep around the south-west corner of Norway, past Stavanger and Kristiansand before we return to 
Lyngør for tutorials and workshops in the Doktorhuset.

Seminar: Self-directed 
31 January – 9 February

Select a text or set of texts from the reading list or another text of your choosing. These texts should 
begin to form the bibliography for your thesis. There is a good amount of ambiguity about preservation 
praxis and theory, especially concerning concepts of authorship, authority, and authenticity and the 
relevance of these ideas for vernacular architecture. The thesis should not be a description of a specific 
project but should make clear why and how you address topic of working with existing buildings. 

Less is More. Be selective and concise in your choice of readings. Select a maximum of three texts that 
you will present in relation to your project.  

Tourist map showing main attractions in southern Norway from the 1960’s
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Schedule Summary

Term 2: Monday 6th January to Friday 20th March 2020
(11 Weeks)

Compilation and layout of ETS Book (Year 3)
Submission 6 January

Material Translation Workshop
6 January – 6 March

Seminar: Self-directed
20 January – 30 January

Research Trip – Norway (Oslo-Sauda-Stavanger-Lista-Kristiansand-Lyngør)
31 January – 9 February

Evening Symposium 
(AA/AHO/Cambridge) as part of AA Public Programme

Interim ETS Jury
14 February
• ETS Book + all material experimentation, including 1:5 in-progress fragment

Term 2 Jury
21 February
• Architectural Proposal drawn and modelled at 1:100
• Transformed Artefact at 1:5

ETS Option 1 Submission
6 March
• Final ETS Book and 1:5 transformed architectural fragment

Y2 Preview Tables
9-10 March

Y3 Preview Tables
16-17 March

Term 2: Architectural Proposal

The powerstation Sauda III by Bjercke og Eliassen built in 1930 on the south west coast of Norway
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Term 3 isn’t really a term. It’s a few weeks before final juries, final tables and the Part 1 final examination. 
The small part of it devoted to production, as opposed to examination, is committed to refining and 
presenting your project and portfolio on three key fronts.

You will continue to translate your digitally prototyped 1:5 fragment into a 1:50 model of the 
architectural proposal. At the same time, you will refine the core set of carefully produced and printed 
architectural line drawings produced for the Term 2 Preview tables, which you have determined are 
appropriate to explain your project against our list of deliverables. And finally, you will complete a 1000-
word description of your project and its thesis, which will form the introduction to your A2 Project 
Book.

The unit’s ethos is to produce a refined, strict and detailed set of architectural line drawings (which 
might include worm’s-eye views, exploded axonometrics and other atypical drawings); a series of 
carefully crafted three-dimensional fragments from 1:5 to 1:50; and a collection of texts, all of which are 
presented in an A2 Project Book for presentation to the AA and Norwegian regional authorities.

This mode of production and presentation, utilising all the latest technologies, is directed to establishing 
and practicing the key skills which have governed the description and construction of buildings since 
Leon Battista Alberti first established his office in Florence in the mid-fifteenth century.
 

Term 3: Architectural Refinement 

Delivering a project
Barn transformation model at 1:25 by Kastler Skjeseth Architects
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Schedule Summary

Term 3: Monday 20th April to Friday 19th June 2020
(9 Weeks)

Final Jury
15 May

Deliverables

A2 Project Book to contain:
• Context survey map 1:5000
• Site plan 1:500
• Floor Plans 1:50
• Sections 1:50
• Elevations 1:50
• Sectional Model 1:20
• Time based work – Animation / Film / Construction Sequence
• Written text specifying your approach – 1000 words
• All relevant deliverables from Term 1 & 2

Second Year Final Tables
Monday, 1 June to Tuesday, 2 June

Third Year Final Tables
Monday, 8 June to Tuesday, 9 June

Term 3: Architectural Refinement 

Leonard Rickhard: «Natt med nymåne»
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Unit Structure

The unit is led by Amandine Kastler and Christopher Pierce with substantial input 
from Erlend Skjeseth and Aram Mooradian, and regular contributions from a large 
number of external consultants and advisors. Kastler Skjeseth Architects (KSA) and 
Mooradian Studio give students constant exposure to ongoing practice work and will 
lead frequent unit visits to offices, practices, building sites, etc in both the UK and 
Norway so that you are immersed within the culture of designing and building.

On a weekly basis (Tuesdays and Fridays) we hold a mix of individual and collective 
tutorials (Term 1 is more collective and Terms 2 and 3 more individual) with one or 
more members of the teaching team. You will be expected to demonstrate proactive 
engagement with the material and self-motivated intellectual pursuits. You are expected 
to clearly articulate your ambitions and the intellectual underpinnings of your work in 
reviews and tutorials. With each assignment/exercise, you’re expected to develop and to 
defend a thesis position that articulates your position relative to the themes covered in 
the studio.

This year we will experiment with a shared studio space between our unit and EX5 led 
by Ryan Dillon and David Greene. The idea behind this is that the regular discussion 
between students and tutors of two units will foster an important creative exchange not 
achieved in a cellular studio space. In addition, from the start of Term 2 we will work 
closely with Amandine’s and Erlend’s Masters studio at the Oslo School of Architecture 
and Design (AHO), which will involve an exchange of ideas and resources, and when 
we’re in Oslo you will be able to benefit from the resources of AHO. 

The unit follows ETS Option 1 in order for you to have completed your ETS Thesis 
before the Easter Break. This follows the pace and expectation of the studio that your 
ETS Thesis forms a key component of your final portfolio. You will be fully supported, 
by both by the teaching team and external consultants, in the delivery of this major 
submission.

The unit does require financial investment in two key areas. First, there are high-quality 
printing requirements for the two Survey Books in Term 1 and the major Project Book 
in Term 3, and materials and digital prototyping time for the 1:5 or 1:10 building 
fragments in Terms 1 to 3. Second, the unit will make three important research trips, 
a four-day trip to Scotland in Term 1 and two 10-day trips to Norway (one in Term 1 
and one in Term 2). We have worked hard to keep the costs incurred on these trips to a 
minimum and we have made provision for your accommodation in Lyngor (where we 
will stay for the majority of time) to be covered by a generous external donation.

Team

Christopher Pierce is an educator, 
writer, curator and designer. He has 
published widely on seventeenth– and 
eighteenth–century drawings as well as 
writing critiques that cover a disparate 
range of contemporary architects and 
buildings His architectural practice, Mis-
Architecture, was invited to present their 
recent work with Noma (Copenhagen) at 
WIRED2015; reached the final two for 
the design of Noma 2.0; and presented 
and exhibited at MAD5: Tomorrow’s 
Kitchen.

Amandine Kastler has worked at OMA/
AMO Rotterdam and David Chipperfield 
Architects, and now co-directs Kastler 
Skjeseth Architects (Oslo). She graduated 
with Honours from the AA in 2010 
and has been awarded multiple prizes, 
including the RIBA Bronze Medal. 
Amandine is an Assistant Professor of 
Building Heritage at the Oslo School of 
Architecture and Design (AHO) and a 
program head for the AA Visiting School 
Lyngør. 

Erlend Skjeseth graduated from the 
Architectural Association in London in 
2010 after studying Art History at the 
University of Oslo. Erlend has previous 
experience from working at David 
Chipperfield Architects and AOC in 
London as well as with Jarmund Vigsnæs 
in Oslo. Erlend is also an assistant tutor at 
Oslo School of Architecture and Design 
(AHO) and a program head for the AA 
Visiting School Lyngør.

Aram Mooradian graduated first in his 
class from the Architectural Association in 
2011. He trained at Herzog & de Meuron 
in Basel prior to joining 6a architects in 
London. At 6a he worked on a range of 
arts projects including the Juergen Teller 
Studio and The Perimeter, Bloomsbury. 
Aram established Mooradian Studio in 
2018 and currently also teaches at the 
University of Cambridge, where he is a 
Bye-Fellow of Downing College.

Daniel Simon Ayat is an artist and writer 
dealing with the politics of hygiene and 
labour on both the intimate scale of 
everyday life and on the broader scale 
of global ideology. Daniel has studied 
the History of Science, Medicine, and 
Technology at Oxford and Art and 
Science at Central Saint Martin’s. He 
also holds an MA in the Histories and 
Theories of Architecture from the AA in 
London and has also taught at the Pratt 
Institute, New York.
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1. Abramson, Daniel M. Obsolescence: An Architectural History. Chicago & London: The   
 University of Chicago Press, 2016.
 
2. Banham, Reyner. The Architecture of the Well-Tempered Environment. 2nd ed. Chicago: The   
 University of Chicago Press, 1984.

3. Berge, Björn: The Ecology of Building Materials. Architectural Press, 2009 

4. Brand, Stewart. How Buildings Learn: What Happens After They’re Built. New York: Viking,   
 1994. 

5. Brilliant, Richard and Dale Kinney. Reuse Value Spolia and Appropriation in Art and    
 Architecture from Constantine to Sherrie Levine. 2016. 

6. Cairns, Stephen, and Anne M. Jacobs. Buildings Must Die: A Perverse View of Architecture.   
 Cambridge (MA): MIT Press, 2014.

7. Critical Regionalism Revisited, OASE #103 (2019)

8. Easterling, Keller. Subtraction. Berlin: Sternberg Press, 2014.

9. Frampton, Kenneth. ‘Prospects for a Critical Regionalism’. Perspecta: The Yale Architectural   
 Journal, Inc., and the Massachusetts Institute of Technology. 1983.

10. Heidegger, Martin. ‘Building Dwelling Thinking’ in Basic Writings: Martin Heidegger. London:  
 Routledge, 2010.

11. Koohaas, Rem. ‘Cronocaos’ in Log 21 (Winter 2011). pp. 119-24. 

12. Koolhaas, Rem. Preservation is Overtaking Us. New York: Columbia Books on Architecture and 
 the City, 2014.

13. Latour, Bruno. Down to Earth: Politics in the New Climatic Regime. Polity Press, 2018.

14. Lauvland, Gro, and Karl Otto Ellefsen, Mari Hvattum, eds. An Eye for Place: Christian   
 Norberg-Schulz: Architect, Historian and Editor. Oslo: Akademisk publisering, 2009.

15. Norberg-Schulz, Christian. Genius Loci: Towards a Phenomenology of Architecture. New York:   
 Rizzoli, 1980.

16. Otero-Pailos, Jorge. ‘Creative Agents’ in Future Anterior 3, no. 2 (Summer 2006). pp. iii-vii. 

17. Otero-Pailos, Jorge, Erik Langdalen, and Thordis Arrhenius, eds. Experimental Preservation.   
 Zurich: Lars Muller Publishers, 2016. 

18. Ruskin, John. ‘The Lamp of Memory’ in The Seven Lamps of Architecture. New York: Farrar,   
 Straus and Giroux, 1961. pp. 167-87.

19. Schwartz, Hillel. The Culture of the Copy: Striking Likenesses, Unreasonable Facsimiles. 2nd   
 ed. New York: Zone Books, 2013.

20. Semper, Gottfried. Style in the Technical and Tectonic Arts; or, Practical Aesthetics. Los    
 Angeles: Getty Research Institute, 2004.

21. Superstudio. ‘Salvaging the historical centres of Italy’ in Argomenti e Immagini di Design no.5   
 May/June 1972. pp. 4-13.

22. Venturi, Robert. Complexity and Contradiction in Architecture. New York: The Museum of   
 Modern Art, 1966.

23. Viollet-le-Duc, Eugene-Emmanuel. ‘Restoration’ in Historical and Philosophical Issues in the   
 Conservation of Cultural Heritage. Edited by Nicholas Stanley-Price, M. Kirby Talley Jr., and   
 Alessandra Melucco Vaccaro. Los Angeles: Getty Conservation Institute, 1996. pp. 314-18.

24.  The Tourist: A New Theory of the Leisure Class, Dean MacCannell, Lucy R. Lippard 
 University of California Press, 1999

Concise Reading List 
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Further Sources Notable Nordic Architects 

Bymuseet    
(Oslo City Museum)      www.oslomuseum.no

Nasjonalmuseet for Arkitektur  
(The National Museum of Architecture)    http://samling.nasjonalmuseet.no/no/

Digitalt Museum
(Digital Museum)     https://digitaltmuseum.no/

Byggekunst      
(Norwegian Architecture Periodical)   AHO Library

National Library of Norway    http://www.nb.no/English

Oslobilder      
Photo Archives Oslo     http://www.oslobilder.no/

Arkitektur N 
Previously Byggekunst     https://arkitektur-n.no/

Room of Possibilities      
Guide to Norwegian Architecture    http://www.roomofpossibilities.com/

- 1801-1865 Christian Heinrich Grosch 
- 1814-1887 Heinrich Ernst Schirmer 
- 1881-1958 Magnus Poulsson 
- 1882-1961 Arnstein Arneberg
- 1890-1977 Herman Munthe-Kaas 
- 1892-1930 Lars Backer
- 1893-1995 Gudolf  Blakstad
- 1895-1942 Ove Bang 
- 1899-1995 Nils Holter 
- 1900-1968 Arne Korsmo 
- 1903-1969 Knut Knutsen 
- 1910-1971 Erling Viksjø 
- 1911-1995 Gunnar Fougner 
- 1915-1996 John Engh 
- 1920-1977 Jan Inge Hovig 
- 1920-1998 Wenche Selmer 
- 1921-2013 Are Vesterlid 
- 1921-1999 Dag Ronglien 
- 1924-2004 Håkon Mjelva 
- 1924-2009 Sverre Fehn 
- 1926-1989 Geir Grung 
- 1926-2000 Christian Norberg Schulz 
- 1936-1997 Per Line 
- 1937-2013 Kjell Lund (&) 1922-2001 Nils Slaatto 
- 1918-2008 Jørn Utzon 
- 1928-1986 Leif Olav Moen

 


