
Experimental 7

ALBA GU BRÀTH



Cover Image
Monarch of the Glen by Edwin  Landseer

Images clockwise from top left:
BBQing materials
H&H Self-Drive
Lior making machines

Alba Gu Bràth

It was never there and it already vanishing 
W. S. Mervin, ‘Before That,’ Poetry, 1968.

The locus of architectural thought has 
always been the building, and the building 
as a complete object with a logic, rhythm 
and sensibility of it own. Since the mid 20th 
century, this view has shifted towards an 
understanding of architecture in the context 
of the city, centralising a concern for things 
like infrastructure, complexity and growth.

We are at a point where we must make 
another profound shift - not only in how we 
build, but how we think, expanding from the 
urban to the territorial, from the limits of the 
city to the limits of the planet. We need to 
think critically, openly and fearlessly about 
our role in the world, and we must become 
ever more polymathic, able to mediate 
information from an ever more diverse set of 
sources and think on radically expanded time 
frames.

This year, we will work on ways to expand 
our thinking, but with our feet firmly on the 
earth. Our work will be grounded in a very 
specific set of sites in Glasgow, Scotland, an 
extraordinary city, full of difficult, abundant 
life. Our engagement with the site will be 
hands-on and proactive, developing our 
propositions from direct embedded research, 
material experimentation and exploratory 
drawing.
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Glasgow

Glasgow is the biggest city in Scotland, and 
one of the largest in the UK. In late 19th and 
early 20th century the population was well 
over a million as people moved from the rest 
of Scotland to work in ship building, iron 
works and textile industries. Now, there 
are about 600,000 people, with another 
half a million in suburban and new town 
developments in the wider metropolitan 
area, most of which were built in the late 50s 
and early 60s. 

Glasgow is a really rich, sometimes 
chaotic feeling city. Large scale industrial 
infrastructure remains in the dense urban 
center, and huge tracts of vacant land 
breakup up some of the densest residential 
areas in the UK. The historic West End 
includes the art school and a diverse, fluid 
and relatively wealthy community, whilst 
the more static, working class areas in the 
North and East remain some of the most 
marginalised in Europe. 

We will take the city and its territories 
as our area of concern, trying to build an 
understanding of the city in its ecological, 
infrastructural and geological contexts.  We 
will start the year working collectively with 
a linear site, running from outside the city, 
into the loose and often haphazard industrial 
outskirts and into the dense commercial 
center. In the middle of term one, students 
will choose from a handful of sites situated 
along this line, each of which will a distinct 
character and different built and social 
context. 



On site performance by Martin 
Wecke, 3rd year

Methodology

Term 1

Term One will begin with a set of rapid 
hands-on projects, based in London us to 
feel and see the complexity of systems that 
support our lives in the city and their local, 
sometimes planetary reach. The work will 
be rough, ready and experimental, and used 
in part to nurture the begins of a collective 
discussion which we intent to evolve and 
expand over the year. We will put together 
a rich set of materials, film, audio and text 
for you to find your own way through, and 
arrange / support you to arrange some 
informal reading groups, screenings and 
conversations to help navigate your way into 
the material. 

After two weeks, we will move our discussion 
to Glasgow, and start to embed ourselves the 
specifics of the sites and their wider context. 
We will work through traditional means, such 
as survey drawings and mapping, but also in 
range of more experimental media, including 
film, sound recording and performance. This 
will include a trip to Glasgow.

Over three weeks, we will develop an 
understanding of the built fabric of the 
existing city and the infrastructure which 
supports it, and work to situate this within 
the city’s broader ecological and geological 
context. We will work to enable you to get 
some first hand, direct understanding of the 
social and cultural life of the city, drawing on 
our (Assemble’s) existing network of allies 
and friends in the city, particularly those in 
the historically working class communities in 
the North and East End. 

There will be a new set of reading and 
materials to help immerse you rapidly in 
the particularity of the Scottish context and 
the complex social history of the city itself. 

Whilst in Glasgow, we will arrange informal 
screenings of some of the extraordinary 
range of films shot in Glasgow over the last 
two or three decades, including work by Ken 
Loach, Lynne Ramsey and Andrea Arnold. 

At the midpoint in the term, week six, we will 
create a moment of reflection, asking you to 
use the work of the first five weeks to build 
an argument about the future of the city, 
and how and whether larger scale planetary 
forces will start to change the way we live 
together and sustain both our biological 
and cultural lives. This will culminate in a 
piece of writing, which will make a clear and 
expressive argument for a particular vision of 
the future, and which you will revisit later in 
the year. 

After this, we will return again to Glasgow. 
You will focus in on a single site, and 
develop design a project that we will call 
“permanent enabling works” - a landscape 
or infrastructural design that will form a 
new context for life on the site, which we 
will try to imagine over centuries, and that 
might support a range of different or very 
specific uses. The proposal might be highly 
expressive or completely invisible from the 
eye-level. This proposal will also be the 
starting point for TS for the third years. 

In the last week of term, you will bring all 
your thinking to date together to make a 
single side, one A4 brief. 
Whilst the brief writing structure will ask you 
to consider the site over an expanded time-
frame, speculating on a number of possible 
global futures, all propositions themselves 
will be firmly in the here and now, exploiting 
the possibility in the existing frameworks, 
networks and technologies, and addressing 
existing social and environmental conditions. 

Term 2

We will start term two at Euston Station, 
bags packed for a week on the West Coast of 
Scotland. See the section on the trip for more 
details. We we will return from the tip, we 
will move onto a week an intensive precedent 
studies. Working in groups, you will both 
draw and model projects, and also spend 
time interrogating the work of other groups, 
both what can learnt from the project, and 
the modes of representation. 

After this, in week three, we will return the 
brief. There will then follow six weeks of 
structured and experimental propositional 
development. We will move back and forth 
in scale, always understanding that every 
decision about a design project is a material 
decision, and every material decision 
contributes back to the specific life of the 
project. Each week will be focused on a 
specific tool for developing and reflecting 
on ideas, from 1:1 testing to strategic space 
planning, mass modelling to sectional 
drawing. 
 
As these workshops progress, there will be 
second strand of conversation, in which you 
will be invited to bring your emerging design 
into conversation with ideas from earlier in 
the year, connecting architectural decision-
making at every scale with the kind of 
world you building, or trying to build, in your 
project. 

At the end of the term, you will be ready to 
start work on your final representations, 
some of which will be drawn directly from 
your development processes, some of which 
may be new. 

Term 3

After Easter we will go to Hooke Park for 
a few days on intensive model making 
and material development. After this, 
we will return to London to work on final 
representations for exams and exhibitions. 
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Team

Intermediate 7 is taught by Amica Dall, 
Anthony Engi Meacock and Giles Smith of 
Assemble (www.assemblestudio.co.uk).

They will be supported by the designer Toby 
O’Connor, as well as Matthew Lawrence, 
director and founder of Common Wealth, a 
think tank that designs ownership models 
for a democratic and sustainable economy; 
Chloe Revill, Senior Strategist at Mission 
2020

The principle teaching day will be Monday 
with Fridays as days for workshops, reading 
groups, trips, skill-building and reviews.

Study Visits

We anticipate undertaking 2 site visits to 
Glasgow across the year, as well as our 
studio trip which will include some time in 
Glasgow.

We will also undertake a number of site visits 
to buildings or projects of interest locally in 
London in order to inform our projects.

We anticipate one or two trips to Hooke Park, 
dependant on availability across Terms 1 and 
3, both for a few days.

Dates for the Diary

We will share a common gcal at the 
beginning of the term with key dates in, but 
for some advance warning be advised of the 
following:

September, Friday 28th, 3pm

Initial studio meeting, distribution of reader 
and general introductions

September, Friday 4th, 6.30pm
 
Inter-school dinner / mixer at Sugarhouse 
Studios, Bermondsey

September, Thursday 17th - Monday 21st
 
First visit to Glasgow

November, Friday 23rd - Monday 26th 
 
Second visit to Glasgow

November, Friday 29th - Monday 2nd Dec 
 
Hooke Park (TBC)

January, Fri 10th - Weds 15th
 
Scotland Trip, see following page
 
April, Friday 24th - Sun 26th
 
Hooke Park (TBC)

Technical Studies

Intermediate 7 are a hands-on studio 
that sees the material, structural and 
environmental design of buildings as a core 
part of the design process. We will expect 
scale and 1:1 experiments and prototypes 
to be undertaken throughout the year that 
should be recorded and compiled in order to 
provide a backbone to the Technical Study.

We will be following Technical Studies Option 
1 with a hand in at the beginning of Term 2.

Other Resources

Intermediate 7 will be twinned with a Unit 
at the Bartlett school of Architecture (UCL) 
taught by Amica Dall and Toby O’Connor. We 
will share invited guests, extra-curricular 
activities and ideas.

As well as this we will have more informal 
relationships with Assemble’s other studios 
at CSM and the Cass.

Assemble’s workspace, Sugarhouse Studios, 
in Bermondsey will be another home for our 
studio away from Bedford Square. It will 
provide a host for crits, workshops and get-
togethers with other students.
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Trip: Flowers of Scotland

10th January - 15th January, with optional 
extension to 17th January, to be confirmed. 
On the unit trip, we will explore the wider 
territory of the North and West coast of 
Scotland. Part of the trip will be relatively 
traditional visits to extraordinary buildings, 
sites and infrastructures, travelling 
by minibus, and staying in a range of 
interesting, inexpensive urban and wild 
locations. The intensity of the overall activity 
level will be discussed with the unit group 
in detail prior to departure, with a range 
of possible modes of engagement made 
available. However, there will be an optional 
component relatively exposed outdoor 
activity in the Highlands (with professional 
guides). The unit trip will be shared with 
sister unit at UCL, and be supported by four 
tutors. 



Timetable

Term 1
Week 1 2 3 4 5 6 7 8 9 10 11 12

Planetary Thinking PositionOpen Week Landing (Site) Materials

Jury Jury

Term 2
Week 1 2 3 4 5 6 7 8 9 10 11

Context Design DevelopmentPrecedent

Massing

Jury

Term 3
Week 1 2 3 4 5 6 7 8 9

Big Models Jury Week Reviews/Checks Exhibition

Jury

Glasgow

Design

Consolidation

Brief

Strategy Open Week

Previews

Section Plan ViewsTrip

Visit to Glasgow Visit to Glasgow
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