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“Humans… build to shelter and protect but… they also build to define the 
ontological conditions and limits of selfhood. In many ways, then, the bound-
aries of the forms we built become the limits of our consciousness. And if 
we also accept that a being’s mental states can never extend beyond those 
boundaries, then setting the right kind of limits is essential for who we are.”—
Lambros Malafouris

THE EVOLVING ASSOCIATION OF BODY AND SPACE, AND THE INSTRUMENTALITY OF 
THE SKIN- A BRIEF HISTORY

According to historian Donald M. Lowe, in the beginning of the 19th century the newly emerging typographic develop-
ments that shifted the social emphasis towards a culture of vision, also begun to change the perception of the human 
body in parallel. The inwardness of the Grotesque body of the Middle Ages progressively gave way to the understand-
ing of the body as a machine, the movement and functions of which were subject to Newtonian laws that could be 
described through mechanic, kinetic, and hydraulic principles. Instigated by this calculability and the ‘taking over’ of the 
body by science, the previous attraction to the soma’s inner mysteries effectively gave way to the elevated importance 
of the skin—its sensitivity, its capacity to regulate the corporeal interior, and on a cultural and social level its ability to 
communicate various emotional states, and conditions of nobleness.

Skin and body

Furthermore, in medicine, doctors previously not being able to discern between normal and pathological epidermal con-
ditions would retort to the practice of creating a series of openings on the skin to help the body dispose of illnesses that 
it could not get rid of on its own. As the understanding of diseases stemming from within the body gradually changed to 
an awareness of the threats for infection and disease that the external environment posed, the importance of the skin 
as a protective mechanism became more apparent and central to medical science. Effectively, “from a thick, opaque 
and permeable membrane to a thin, transparent and impenetrable one, skin became a place requiring care” (Cruz, 2013, 
p.14).

Architecture and body

Correspondingly, in architecture, this new awareness of the sensitivity and instrumentality of the skin initiated the prac-
tice of detaching the body from space and architecture, due to the danger of the two polluting one another reciprocally:

“In such sanitarian and miasmatic conceptualisations of health and disease, bodies 
and buildings were mutually affective. The construction and cleanliness of houses 
and hospitals, and the interaction between dwellings and the bodies within them 
were to be crucial and potentially productive of disease. The lack of distinction 
between physical environment, bodily condition, and moral wellbeing meant that the 
cleanliness of dirtiness of any of these elements could influence the other. So, a dirty 
or badly ventilated dwelling, be it a home or a hospital, threatened the onset not only 
of physical disease, but of declining moral status. Equally, dirt could emanate from 
an unhygienic body or an immoral body and ‘foul’ the atmosphere of a room or a 
building”(Bashford, 1998, p.17)

Modernism and hygiene

This interior dissociation of body and space progressively becoming the norm, it became a condition that continued 
through into the 20th century and was something that modernism’s totalitarian approach to hygienic standards also 
strived to achieve. On an urban level for instance, reacting to the murkiness and crampedness of the 18th and 19th centu-
ry Parisian streetscape, Le Corbusier envisioned the new conditions of the modernist city in his Plan Voisin:

“The air is clear and pure; there is hardly any noise. What, you cannot see where 
the buildings are? Look through the charmingly diapered arabesques of branches 
out into the sky towards those widely-spaced crystal towers which soar higher than 
any pinnacle on earth. These translucent prisms that seem to float in the air without 
anchorage to the ground - flashing in summer sunshine, softly gleaming under grey 
winter skies, magically glittering at nightfall - are huge blocks of offices.” (Fondation 
Le Corbusier, 2017)

Although intended as the spacious and sanitary antidote to the obsolete historical city, this new urbanity of air, light, 
transparency, and health formed at the same time “the cause of a newly felt bodily estrangement (Verfremdung des 
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Körpers) in the cities” (Cruz, 2013, p.16). The deeper cause underlying this separation of body from urban and in projec-
tion architectural space was “a growing ‘fear of touch’ (Berührungsangst), which [explained] further bourgeois values of 
corporeal detachment that were achieved through an aesthetic of asceticism that was abstractionist in terms of design” 
(Cruz, 2013, p.16).

The dissolution of the facade and the dissociation of building systems

In terms of the envelope condition itself and regarding this year’s subject matter, this strive towards transparency and 
‘elevated’, hygienic conditions of living was partly made possible by the dissolution of the solidity and opaqueness of the 
facade (in its turn enabled by the use of the ground-breaking curtain wall). The consequences of this dissolution were the 
abolishment of optical boundaries, the removal of any sense of expressionism and communicative possibilities, and the 
establishment of a new aesthetic of abstraction, as well as a subtle or in many cases featureless architectural face. Fur-
thermore, the materiality of the architecture-as-mass condition of the past, which dictated the limitation in the height of 
buildings due to the limited strength of masonry construction, was superseded by the new ultra-strength materiality of 
structural steel. This effectively liberated architecture from its proportional relation to the ground and abolished the sense 
of scale and proportionality of the medieval city, as well as the previously fixed relation of body to building scale.

This breaking of the links between body, space, and architecture was also reflected in the disconnection of the tectonic 
systems that make up a building that became fragmented and tenuously interconnected:

“Architecture of the last 100 years has primarily been understood in terms of frame-
and-skin logic. That is to say, structure and skin are highly specialized and only weakly 
correlated. It was a problematic idea from the start—reductively anthropocentric [em-
phasis added] ... Each is specialized and independently functioning, and is designed 
and built by separate organizations, often in a process of chaos and conflict. This 
state of affairs is supported by the international construction industry, which is based 
on ever-more specialized trades and contracts all the way down to packages such as 
‘miscellaneous metal’.” (Wiscombe, 2012, p.1)

(Parenthesis

Back in 1949, criticising the modernist “mechanization of dwelling construction” and the disengagement from inhabita-
tion of the components that make up architecture, Frederick Kiesler (Safran, 1989, p.59) (Figure 01) argued that:

“The machine man only designs, he no longer builds but leaves the building to other 
specialists; he no longer builds for himself but only for others; this is the architect 
of today […] The resultant home is not an organic whole but a conglomerate. After 
the floors, walls and ceilings are put in place, man is invited to orient himself in this 
vacuum and to make himself as comfortable as he can…”)

Summarising, the new skin-centric perception of the human body enveloped in a permeable membrane that could affect 
and regulate internal organs and functions and be in its turn affected by the internal conditions of a building instigated 
a detachment of architecture and body, which was partly attained through the dissolving of the building envelope. The 
latter was now made transparent to allow the much-needed intake of light and air that would cleanse the interior and 
cancel out the connectivity between space and body that would build up in a stale environment.

International style- a form and composition bias

But once this architectural obsession with cleanliness was resolved internally, the material-less planarity of the envelope 
shifted the design focus to a form-centric approach of achieving elevational plane and surface continuity and of attaining 
the volumetric effect of the open box. Curtain wall mullions and transoms consequently became of primary regulatory 
importance as the employment and composition of these linear elements in elevation and of column grids in plan, was 
key to achieving this effect of the uninterrupted plane (Hitchcock and Johnson, 1997).

Material homogenisation

More interestingly, and in terms of the modernist envelope’s material makeup, according to Hitchcock and Johnson 
(1997, p.61) “light simple frames, preferably of durable non-corroding metal in standardized units, [were] to be desired as 
much aesthetically as practically.” Regarding the composition of these metal parts, DeLanda (1995) states that:

“while naturally occurring metals contain all kinds of impurities that change their 
mechanical behaviour in different ways, steel and other industrial metals have under-
gone in the last two hundred years an intense process of uniformation and homoge-
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nisation in both their chemical composition and their physical structure […] only then 
the full efficiencies and economies of scale of mass production techniques could be 
realised. But this homogenisation also affected the engineers that designed struc-
tures using these well-disciplined materials.”

International style- an anthropocentric bias

This standardized nature of the mass-produced parts effectively meant that the materiality of the envelope itself was 
taken as a given, with this unquestioning being another parameter that contributed to the architectural design focus 
shifting to proportion, regularity, rhythm and sizing. In effect, this strengthened even further the centrality of the role of 
the “ingenious architect” (Hitchcock and Johnson, 1997, p.74) who worked with principles of top down regularity towards 
this phenomenological “achieving [of] brilliant effects with the limited means” (Hitchcock and Johnson, 1997, p.79).

Additionally, the problem is that in the aforementioned process of cultural and technological development, although the 
boundary of a building lost its material solidity it paradoxically formed a resolute authoritative limit that separated in and 
out in a Boolean manner. Furthermore, the face of architecture lost its capacity to communicate, to be an integral part 
of architecture, as well as of internal life, and most importantly ended up absorbing all design endeavours, becoming an 
architecture of its own.

Eventually, what formulated the main means of ideological expression in various buildings and structures during the 
early years of modernism became standard practice in the years beyond, with the use of this type of framed envelope 
construction still prevalent today. Albeit now disengaged from stylistic or ideological principles, the curtain wall can still 
be considered a symbol and artefact of the subjective bearing of agency and of the hylomorphic tradition so prevalent in 
architectural discourse.

Figure 01: Frederick Kiesler’s Endless House (1947-60). Kiesler “conceptualised the house around a peculiar theory that energy exchanges between people and 
the natural environment comprised all human culture” (Kiesler, 2015, p.61).
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(Parenthesis

Aristotle was the first in the western philosophical tradition to put forward the distinction between body and soul. 
Effectively this formed the origin of the wider philosophical disjunction between matter and form. “Any substantial thing, 
Aristotle had reasoned, is a compound of matter and form, which are brought together in the act of its creation” (Ingold, 
2011, p.37). According to Ingold (2011, p.37), in that reasoning lay “the foundation of the hylomorphic model of making” 
of artefacts that is equivalent to the imposition of “forms internal to the mind upon a material world ‘out there’” (Ingold, 
2011, p.21). This, was the basis of the hylomorphic thinking that became embedded in the subsequent history of west-
ern thought.)

The question of agency

Here, it ought to be mentioned that this anthropocentric idea of agency is something that DIP2 will be questioning over 
the year. The discussion will effectively shift to defining the locus (as opposed to the subject) of agency together with the 
intra-, as well as extra- material forces that are part of the design process in which “forms become contingent, organs 
are no longer anything more than intensities that are produced, flows, thresholds, and gradients.... it [will effectively be] 
a problem not of ideology, but of pure matter” (Deleuze and Guattari, 2004, p.182).

Expanding further on this notion of non-anthropocentric agency, a very relevant example is the one of Alberto Burri, who 
coming from the Arte Povera movement was attracted to the concept of “poly-materialism” and produced works that 
questioned the notion of authorship. The canvas as a substrate for an artistic impression or idea to be painted or imprint-
ed on was reverted into a direct medium of manipulation acquiring creative value per se. What is more relevant in this 
case was the use by the artist “of natural elements such as fire [that] subjected the artwork to the effects of physical 
forces, thereby subordinating traditional means of artistic intervention and diminishing the role played by the artist in 
manipulating materials on a surface” (White, 2016, p.214) (Figure 02). 

More interestingly, in his work Combustione plastica (Plastic Combustion, 1958), Burri used a blowtorch to leave a series 
of burn marks on a piece of plastic, which effectively signified:

“an abdication of artistic control over the final product. Plastic eradicates the sign of 
those who burn it; it melts away disappointingly, in an uncontrollable yielding that 
becomes a meaningless hole, uniform with other such apertures. The material itself 
determines its shape, according to a principle that is relatively indifferent to human 
intervention.” (White, 2016, p.211)

In summary, the above described transparency-fication of the facade and the demotion of the importance of materiality 
went hand in hand with the conversion of the envelope to a compositional (canvas-like) device disconnected from inte-
riority, as well as context. Abiding to certain ideological and stylistic principles during modernism, this isolated, archi-
tect-author driven organisation of facade elements has nowadays ended up in a proliferation of all sorts of two dimen-
sional figures, patterns, and motifs that freed from the ideological restraints of the past have amassed into a cacophony 
of architectural incoherence.

THIS YEAR’S OBJECTIVES

This year, the unit’s response to all the above will be to break this flat limit, reintegrate surface to architecture, and to 
living, and at the same time argue for the contemporary relevance of gradient transitions as opposed to the authoritarian 
two-dimensionality that limits inhabitation. In addition, the shift towards process and material engagement in contrast to 
appearance and composition will enable the re-stitching of personal and collective domains, as opposed to the build-
ing-as-enclave condition that has been the case in architecture since time immemorial.

On a wider level, the aim of this year’s agenda will be to question notions of architectural authorship, external form-driv-
en design and pre-existing conceptions that are applied to the generation of buildings in a top-down manner. The 
envelope will form an architectural medium through which we will set out, explore, and substantiate these objectives. An 
additional challenging will be of the facade-centric perception of architecture, deeply embedded in the image-obsessed 
culture of today, that favours the external rendering and the way a building is viewed by the eyes of the city (Figure 03), 
as opposed to how it is experienced internally and how this experience is part of a larger continuum of relations enabled 
in today’s networked culture.
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Research questions

As per the short brief, the two main questions that we will ask are:

 – How can we rethink the weak correlation between inhabitation and its defining limits?
 – How can this rethinking be informed by contemporary material realities and a hylonoetic process of design?

(Parenthesis

Introduced by Lambros Malafouris, the term hylonoetic refers to the act of cognition taking place within a field of en-
vironmental, cultural, and material forces within which the human mind is embedded and cannot be disengaged from. 
An example illustrating this point is the multiple realizability idea, which holds that a single mental state can be realised 
by many different kinds, and which has now been discredited in favour of the non-reductive physicalism idea. The latter 
holds that mind, body and environment are inseparable.)

Further questions

Expanding on the main questions highlighted above, additional queries for the year will be:

 – Should a facade be a resolute boundary? If not, what are other appropriate alternatives?
 – Is the conventional two-dimensional building envelope any relevant in a contemporary context of connectiv-

ity and networking? Aren’t gradients more appropriate than lines?
 – Can there be architectural conditions were there are no boundaries at all?
 – Can the two-dimensional skin be volumetric? Can it operate more instrumentally and achieve more than 

just seal interiority and allow access to views and light?
 – Can alternative forms of drawing representation challenge one’s understanding of the interface between 

building and urban context?

Figure 02: Alberto Burri’s artwork Rosso plastica M3 (1961).
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 – If the experience of space and inhabitation are all about interiority, is the extrinsic representation of a build-
ing even necessary? Should external building views, axos, etc. be superseded by different media more able 
to convey the continuity of the experience of living?

Figure 03: Computer rendering of OMA’s first residential project in New York. “Punched windows echoing the facade of its pre-war neighbours seamlessly transi-
tion to contemporary, floor-to-ceiling glazed windows towards the corner, forming a gradient from historic to modern”.... (Dezeen, 2016).
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This year’s outputs

In effect, the two main outputs of the year will be:

1. The fundamental rethinking of the boundary condition in architecture, through designs that form radical 
alternatives to the obsolesce of the two-dimensional envelope.

2. New drawing and material-based design representations that challenge conventional exteriority-centric 
architectural media.

Or as Kiesler (Safran, 1989, p.59) again, described in his correalist manifesto:

(Parenthesis

(Correalism: “[The] term [was] invented in 1939 by Kiesler... He dismissed Functionalism as the ‘mysticism of hygiene’, 
and argued for an alternative visionary architecture related to spirals, infinity, and eternity. Forms he perceived as points 
where apparent known forces met invisible, secret, spiritual ones, and that reality was really the interaction of these 
forces. The nature of their relationships and of the connections between humans, forms, space, time, and the world he 
called Correalism.”)

“We will create a man-made cosmos around us, in which we will not have to depend 
on decorations to render our homes liveable, but which will give us an awareness 
of belonging to a space centre and of the ever-present cosmic forces which feed us 
continuously, nourish us physically, emotionally and spiritually, without end.”

Some relevant projects: Buckminster Fuller, Geodesic Dome City// Haus-Rucker-Co, Oase No. 7// Gunther Domenig, 
Zentralsparkasse// Frederick Kiesler, Endless House// Kurt Schwitters, Merzbau// Bart Hess, Mutants (Figure 04)// Stelarc, 
Stretched Skin// Marcos Cruz, The Inhabitable Flesh of Architecture
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Design= Theory= Technique

Diploma Unit 2 follows an open approach, avoiding any fixed formal design language and favouring an individualised take 
that is specific to each project. There is, however, a main objective in the research conducted in the unit, of more con-
temporary approaches to design that seek to question and challenge conventional form, geometry, and materiality, and 
that draw from latest material developments to propose forward looking design alternatives. Analysis, project develop-
ment, and design is typically made via recursive drawing explorations through which ideas and the propositions them-
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selves are honed. A supplemental focus to the drawings this year will be on physical making and material explorations. 
Additionally, although the unit fundamentally follows a design agenda, for the most part of the year the corresponding 
theoretical and technical aspects will be of equal importance to design and will be actively pursued through external 
collaborations.

Theory

A number of theory seminars will be held in term one, run by Dr Lambros Malafouris, Research and Teaching Fellow in 
Creativity, Cognition and Material Culture and Tutor in archaeology, anthropology, and human evolution at Oxford Univer-
sity, author of “How Things Shape the Mind: A Theory of Material Engagement” and co-editor of “Material Engagement: 
Towards a Non-Anthropocentric Approach.” The seminars will focus on alternative notions of design engagement and 
question prevalent perceptions about the centrality of human agency in the design process.

Technique

The TS5 submission option typically opted for in DIP2 is Option 2. Working towards this deadline there will be an initial 
internal technical studies draft submission in early January, an internal technical studies review that will take place in 
mid-February, and presentations of past high pass technical studies from DIP2. Additionally, there will be a collaboration 
in term two with the engineering firm str.ucture GmbH (http://www.str-ucture.com/en/) based in Stuttgart, Germany. 
Specialising in lightweight structural design, as well as graded concrete structures, the objective will be to have ongoing 
consultation and technical support by engineers in the firm. In addition, prior to the TS5 Option 2 Interim Jury (taking 
place this year in the week starting Monday the 5th of March), there is typically an optional 4-day workshop with Michael 
Herrmann, structural engineer from str.ucture GmbH, on concrete and functionally graded aggregates. This will be on 
offer this year as well, with the additional option of focusing on membranes and textile formworks with Julian Lienhard 
of the same practice.

Figure 04: Bart Hess’s artwork Mutants (2011).
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Term 1

The larger part of term one in DIP2 is taken up by the case study, which is the first project of the year that is about 
researching, drawing, modelling, and documenting a selected skin instance (for this year). This can range in scale and 
scope from the human skin, all the way to the earth’s crust, with the idea being to analyse and understand the selected 
case in as much depth as possible. This exercise is purely analytical as opposed to propositional, and typically forms the 
basis for project developments for the rest of the year. 

Following this six-week project, there will be a short design exercise that will allow for the testing of some of the con-
clusions/ideas developed in the case study, on a propositional level. The objective of this interface project will be to con-
cretise a specific spatial thematic extracted from the case study and convert this into an initially abstract physical model 
and drawing. In parallel, research on the extracted architectural theme will be converted into a document that contains 
architectural precedents, cultural data, and any theoretical conversations underpinning this main topic.

As below, a parallel/side case study of a building in New York will be developed and documented from the beginning of 
the term until the unit trip in the end of November.

After the unit trip, the latter part of term two will be dedicated to formulating a building project brief and developing initial 
designs for the building projects that will all be sited in New York.

Lastly, digital software sessions on polygon modelling and theory seminar sessions will take place at regular intervals 
in term one, in order to develop appropriate skills for the design exercise and building project, as well as to start formu-
lating the main design theses for the year.

Unit Trip

“A hundred times have I thought New York is a catastrophe and 50 times: It is a beau-
tiful catastrophe.”—Le Corbusier

This year’s unit trip will be to New York, a place where architectural innovation has firstly and historically found its way on 
a building scale, which is a fact that continues to be the case nowadays. From the installation of the world’s first elevator 
in the E.V. Haughwout Building, to the present day Shed in the Hudson Yards- the Fun Place inspired shell that adapts 
to the ever-changing eventscape within it, the aim will be to add to and augment this line of architectural innovation, by 
generating radical proposals that rethink the two-dimensional surface as the bounding domain of architectural space.

In anticipation of the trip to New York, and in the beginning of term one, each student will select a building of relevance 
to this year’s brief, and will generate a parallel case study/analysis of its features. Indicative points to analyse will be the 
building’s siting, its relation to the streetscape and immediate urban context, the relation of its facade to interior (if any) 
and the correspondence of programme to the building’s limits, its exterior aesthetic merit and the cultural and architec-
tural context that it was generated within. Each of these side case studies will be presented and discussed during our 
trip to the city in week 10 of term one.

A non-exhaustive list of buildings to select from for the parallel study are: Columbia University, Vagelos Educational 
Building// 100 Eleventh Avenue// United Nations Headquarters// Columbia University, Lerner Student Centre// Cathedral 
of Saint John the Divine// The Shed// The Lowline// 33 Thomas Street// 520 W 28th Street// Yonkers Library, Grinton I. Will 
Branch// 270 Park Avenue// Riverside Church// 550 Madison Avenue// E. V. Haughwout Building// The Downtown Club etc.

Terms 2 & 3

Terms two and three in the unit are typically dedicated to developing the designs of the building projects, formulating the 
main design thesis, and using the technical studies as an inherent part of the building proposal and in order to acquire 
in-depth awareness of key areas of the project. As mentioned above, the technical explorations for this year will again be 
supported by engineers through an external collaboration, while a series of digital skills workshop taking place over term 
two will be focused on modelling and representing the key qualities of the proposals in a realistic manner.

continued
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2017-18 SCHEDULE

Tutorials will be taking place twice biweekly (on Mondays and Thursdays, unless stated otherwise)
The schedule below is of key term dates and does not include all tutorial days for the year

TERM 01- Key Dates

Weeks 1-6 (25th September- 3rd November)
1. Individual Project Research- Case Study: analysis of selected skin conditions through existing, historical or speculative 

case studies
 a. Select a skin condition

 b. Draw and make physical models of it
 c. Write a critique (3,000 words) and document: What has been the design process behind it/ What materials is it made of/ Where are these sourced/ How does it 

relate to interior and to the external environment/ Is there a corresponding social and cultural discussion corresponding

2. Unit Trip Research- Parallel Case Study: parallel analysis of selected building cases in New York to be presented during unit 
trip 

• Monday 2nd October- Unit intro/presentation of selected case studies from previous years

• Tuesday 3rd October- Group tutorial of individual case studies (research & initial drawings) 

• Thursday 5th October- Individual tutorials

• Saturday 7th October- Presentation of DIP2 portfolios from the past year

• Monday 9th October- Individual tutorials

• Thursday 12th October- Individual tutorials & Theory Seminar 01 with Lambros Malafouris (TBC)

• Saturday 14th October- Software Session 01- polygon modelling

• Monday 16th October- Review

• Monday 30th October- Pin-up/Review

• Friday 3rd November- UNDERGRADUATE OPEN JURY/UNDERGRADUATE OPEN DAY + individual tutorials

Weeks 6-8 (3rd November- 17th November)
Design Concept + Material prototypes

 a. 1. Extraction and definition of a spatial/material condition/thematic from the individual project research.
 b. 2. Generate abstracted drawings and models of the identified spatial thematic. These can vary in scale from scaled models to body scale prototypes, they 

should, however, avoid being merely representational and instrumentalise materiality as an equal parameter to form. 
 c. 3. Create a document that expands on the identified thematic, discussing the larger architectural and cultural historical context behind it.

 d. 4. Pin down themes/narratives that you will be carrying forward for the rest of the year.

• Thursday 9th November- Technical studies 4th year introductions/registration + Individual tutorials & 
Theory Seminar 02 with Lambros Malafouris (TBC)

• Saturday 11th November- Software Session 02- polygon modelling

• Thursday 16th November- Midterm Review (final case study+ material prototypes presentation/ building project launch)

Weeks 8-12 (17th November- 15th December)
Building projects commence

- Trip to New York.
- Proposals to be sited there, with the main aim being to rethink programme, typology, inhabitation, construction etc., starting from the envelope and then 

incorporating interior space, and effectively the design of a whole building.

• Monday 20th November- Building project individual tutorials

• Thursday 23rd November- Individual tutorials 

• Saturday 25th November- Saturday 2nd December- Unit trip to New York (dates TBC)- 
Daily presentations of building cases

• Thursday 7th December- Tutorials & 5th year TS meeting (subject presentation) (TBC)

• Friday 8th December- Term 1 undergraduate submission hand-in
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• Thursday 14th December- End of Term Jury (individual briefs, building sites, concept designs)

TERM 02- Key Dates

Weeks 1-11 (8th January- 23rd March)
Building projects continue

Tutorials to be held on Mondays and Thursdays

• Monday 8th January- Software Session 03- full day digital skills workshop (TBC)

• Friday 12th January- Undergraduate progress reviews & 4th year complementary studies commence 

• Saturday 13th January- 5th year TS A3 draft presentation + Individual tutorials

• Monday 22nd January- Pin-up

• Thursday 25th January- Precedent DIP2 technical studies projects presentation (TBC)

• Monday 5th February- Midterm Review

• Friday 9th February- OPEN JURY/DEBATE

• Monday 12th February- 5th Year technical studies pin-up (printed work-in-progress TS reports)

• Monday 19th February- Pin-up

• Saturday 24th February- Software Session 04- rendering workshop (TBC)

• Monday 26th February- Thursday 1st March- Optional 4-day TS5 concrete/fabric formwork workshop with engineers from str.ucture 
GmbH (dates TBC)

• Thursday 8th March- 5th Year TS Interim Jury (TBC)

• Saturday 10th March- Software Session 05- rendering workshop (TBC)

• Wednesday 14th- Thursday 15th March- 4th Year Previews

• Wednesday 21st- Thursday 22nd March- 5th Year Diploma Previews

• Thursday 22nd March- Term 2 Undergraduate Submission Hand-In: 4th Year + 5th Year TS Meeting

EASTER BREAK (24th March- 23rd April)- Biweekly individual tutorials 

TERM 03- Key Dates

Weeks 1-9 (24th April- 23rd June)
Building projects completed

• Tuesday 24th April- TS5 Option 2 Final Submission + Individual tutorials

• Thursday 26th April- Tutorials

• Monday 30th April- Pin-up/Review

• Thursday 3rd May- TS5 High Pass Panel

• Tuesday 8th May- Review (building projects completed- final drawings, physical models, fiction/narrative of building evolution scenarios)

• Thursday 10th May- Tutorials

• Saturday 12th May- Software Session 06- rendering workshop (TBC)

• Tuesday 22nd May- Diploma 2 End of Year Review (TBC) 

• Wednesday 6th- Thursday 7th June- 4th Year End of Year Reviews

• Wednesday 13th June- Thursday 14th June- Diploma Committee

• Friday 15th June- Diploma Honours Presentations
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• Wednesday 20th June- External Examiners (ARB/RIBA Part 2)

• Friday 22nd June- End of Year Exhibition
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