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Dear Students,

2020 will be remembered as the year that changed everything.

Speculative Studies (SS) is a new part of the Architectural 
Association’s Core Studies Curriculum that brings new voices into 
the school to offer our students new means and methods by which 
to start thinking and reflecting about how we build society today.

We are, undeniably, in a unique moment in our history that 
forces us to think and reflect about teaching and learning, and the 
ways in which we can inspire new generations to shape the future 
ahead of us. From a pragmatic point of view, online teaching is 
giving us the opportunity to bring voices to the AA that otherwise 
would be just simply impossible. The 12 inaugural SS seminars are 
a collection of idiosyncratic voices that will take each one of you 
through a series of readings, films, workshops, conversations and 
excursions that will allow you to explore other disciplines and help 
you grow as architects in a new era with a new set of priorities, 
concerns, and design strategies. 

While SS is a new element of our curriculum, it follows a 
long tradition at the AA of engaging with the world from different 
points of view. There are many disciplines and contemporary 
topics that are not necessarily addressed by any of the seminars, 
however I do hope that this first edition of SS opens up the door 
to a much wider understanding of what constitutes the education 
of an architect and the ways in which the AA can contribute to the 
redefinition of architecture and its role within society.

Onwards,

eva
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Speculative Studies

Speculative Studies explores issues of contemporary culture 
through the study of other disciplines and practices and their 
relation to architecture. Exposing students to other fields, research 
methodologies, historiographies and modes of action, Speculative 
Studies brings together a wide range of disciplines including 
anthropology, art, biology, ecology, economics, geology, law, 
philosophy and politics among others to learn and identify relevant 
forms of activism and action. 

Addressing complex issues such as identity, value, sustainability, 
postcolonialism, agency, authority, and ethics, these seminars 
are taught by practitioners, theorists and pedagogues who are 
able to translate and communicate highly complex issues into the 
classroom for open debate and discussion.

Consisting of lectures, debates and experimental pedagogical 
formats, each seminar consists of 5 sessions with a group of 15 
students (maximum) from the second year (Core Curriculum) and 
the Diploma, Post-Graduate and PhD programme (Electives). 

Structure and Deliverables

The AA is committed to experimental methods in teaching and in 
learning. Speculative Studies is a new Core Subject within the 
school that aims at testing new formats. The evaluation of the 
class (pass/fail) is at the discretion of the tutor and it is indicated 
in each course syllabus.
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Seminar Schedules

Considering the fact that our students are distributed throughout 
the globe, seminars have been scheduled throughout the day to 
ensure as much as possible one viable option for all our students. 
Seminars last for 2–3 hours and can take place anytime between 
9am and 10pm BST (UK time). Seminar times are indicated in 
each syllabus as well as any special sessions that might take 
place at different times to accomodate special guests in different 
time zones. Please read the syllabus closely to make sure you can 
attend all the sessions.

A summary schedule can be found at the end of this document.

Seminar Sessions

Session 1 – Term 3 Week 2: Wednesday 29 April
Session 2 – Term 3 Week 3: Wednesday 6 May
Session 3 – Term 3 Week 4: Wednesday 13 May
Session 4 – Term 3 Week 5: Wednesday 20 May
Session 5 – Term 3 Week 6: Wednesday 27 May

Online Classroom

Term 3 at the AA is being delivered fully online via Teams. Each 
class has its own Team where tutors can upload class materials, 
set meetings and create conversations and other teaching 
activities. All links and digital guidance will be provided on Tuesday 
28 April with seminar allocations. For more information contact 
Rachel Sim at rachel.sim@aaschool.ac.uk.

mailto:rachel.sim%40aaschool.ac.uk?subject=
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Readings and Online Resources

Most of the seminars will provide the readings via email or in the 
Speculative Seminar Teams folder. The AA Library can provide 
support regarding texts. Check the Collections catalogue for 
e-books and articles.

For more information and support please contact the Library team 
at library@aaschool.ac.uk.

Course Selection Process

On Friday 24 April at 11am BST all courses will be presented in 
the Lecture Hall Team with 10-minute presentations, live or pre-
recorded. Seminar presentations will be available for review from 
Friday April 24th to Sunday 26 April, 3pm BST (UK time) when the 
seminar selection platform will close. 

Students will rank all courses in order of preference here:
Speculative Studies selection

For the first three choices you have to write a sentence articulating 
why you would like to take these particular seminars and provide 
one to two pieces of personal information about classes, readings 
or projects you have previously done that might be related to the 
disciplines or themes of the courses selected.

Final seminar allocations and access to each Seminar Room in 
Teams will be given to students on or before Tuesday 28 April. 
Please note that some seminars might ask students to do some 
readings for their first session taking place on Wednesday 29 
April.

https://collections.aaschool.ac.uk/library
mailto:library%40aaschool.ac.uk?subject=
https://www.aaschool.ac.uk/MEMBERSHIP/STUDENTS/speculativeStudiesSelection.php
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Teaching and Learning and Pastoral Care

Mark Morris, the Head of Teaching and Learning, can offer support 
and guidance at mark.morris@aaschool.ac.uk.

Support

For any general questions about the course, please get in touch 
with the Teaching Assistant:
Filip Mesko speculativestudies@aaschool.ac.uk

For support with undergraduate and Core Studies: 
Rachel Sim rachel.sim@aaschool.ac.uk
Anu Turunen anu.turunen@aaschool.ac.uk

For support with Postgraduate studies: 
Clement Chung clement@aaschool.ac.uk

To report an absence or attendance issues:
Krishna Songara and Rose Mhuriro attendance@aaschool.ac.uk

For online counselling and mental health support:
Student Care Centre aawellness@aaschool.ac.uk 

You can also contact: studentaffairs@aaschool.ac.uk

For IT-related questions, please contact it@aaschool.ac.uk

mailto:mark.morris%40aaschool.ac.uk?subject=
mailto:speculativestudies%40aaschool.ac.uk?subject=
mailto:rachel.sim%40aaschool.ac.uk?subject=
mailto:anu.turunen%40aaschool.ac.uk?subject=
mailto:clement%40aaschool.ac.uk?subject=
mailto:attendance%40aaschool.ac.uk?subject=
mailto:aawellness%40aaschool.ac.uk?subject=
mailto:studentaffairs%40aaschool.ac.uk?subject=
mailto:it%40aaschool.ac.uk?subject=
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Culture in the Coronacene
The Day of Forever

Shumon Basar

In the early Coronacene, museums, cinemas, libraries, lecture halls 
and concert venues have been closed, en masse. These cultural 
spaces—which are fuelled by the power of crowds—are now 
ghostly: exhibitions, films, talks that remain unseen or unheard. 
In the mass absence of physical access, cultural individuals and 
institutions have hurriedly uploaded existing archival matter, or 
livestream over bad Internet connections. During ‘the day of 
forever,’ culture has been forced to emergency pivot. It is now in 
the business of content providing, with varying degrees of success 
and failure. Zoom is now our conference centre, and Instagram 
Live brings the chat show to our bedrooms.

In these sessions, writer/editor/curator Shumon Basar will conduct 
conversations with some of contemporary culture’s most innovative 
figures, from the fields of art, music, publishing, fashion and 
beyond. We will ask: ‘What has been lost in the current hiatus?’ 
But also, crucially, ‘what else could be imagined in the near 
present and next future?’

In addition, the course will explore The Conversation and The 
Interview as cultural formats in their own right, with histories, 
stagecraft and psychology intimately built in. We will culminate in 
producing a collective zine, relevant for the current moment.

Disciplines
Art, Culture, Curating, Media, Music, Publishing.
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Sessions

1. Music in the Coronacene 
Conversation with Mat Dryhurst 
Mat Dryhurst releases music, research and artworks, solo and in 
conjunction with creative partner Holly Herndon. Their albums 
include Platform (2015) and Proto (2019), which The New 
Yorker described as, ‘electronic pop for the surveillance era.’ 
Dryhurst also teaches at NYU’s Clive Davis Institute of Music.

2. Curating in the Coronacene 
Conversation with Prem Krishnamurthy 
Prem Krishnamurthy is a curator, designer, writer, and teacher. 
He directs the design practice Wkshps and is co-artistic 
director of FRONT International 2022, the Cleveland triennial 
of contemporary art. In 2015, he received the Cooper Hewitt’s 
National Design Award for Communication Design. His 
experimental, ever-changing book, P!DF, is available online.  

3. Media in the Coronacene 
Conversation with Victoria Camblin 
Victoria Camblin is an editor, writer, and curator of public 
programming focusing on contemporary culture. Since 2018 
she has served as Executive Editor of 032c, a Berlin-based 
multi-platform magazine, apparel brand, and think tank. From 
2013-2018 she served as editorial and artistic director of Art 
Papers, a visual arts non-profit based in Atlanta, GA, producing 
an internationally distributed magazine and community-driven 
public and educational programs.

4. Art and Science Fiction in the Coronacene 
Conversation with Agnieszka Kurant 
Agnieszka Kurant is an interdisciplinary conceptual artist 
exploring the transformations of the human and nature, the 
exploitations of surveillance capitalism, and the future of labour 
and creativity. She is the recipient of the 2019 Frontier Art 
Prize. Her work was recently featured in the Istanbul Biennial 
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and Milano Triennale (2019). Kurant is currently a fellow of the 
Berggruen Institute Transformations of the Human Program.

5. The Coronazine 
In the final session, students will present their contributions 
for The Coronazine, a unique media output that reflects 
and comments on the content of the course, and its cultural 
possibilities.

Format

Conversation with weekly guest, then followed by group reading, 
viewing and discussion session with Shumon Basar.

Evaluation

See The Coronazine above. Students will develop content inspired 
by the conversations, and the possibilities of contemporary media 
commentary. 

Tutor

Shumon Basar is a writer, editor and curator. He’s the co-author 
of The Age of Earthquakes: A Guide to the Extreme Present, 
with Douglas Coupland and Hans Ulrich Obrist, designed by 
Wayne Daly, published by Penguin (UK). Together with Coupland 
and Obrist, he co-curated the largescale exhibition Age of You 
at the Museum of Contemporary Art Toronto, which previewed 
their next collaborative book, The Extreme Self. His (co)edited 
books include Drone Fiction, Translated By, Hans Ulrich Obrist 
Interviews: Volume 2, The World of Madelon Vriesendorp, Did 
Someone Say Participate?, With/Without and Cities from Zero. 
He has been Editor at Large at Tank magazine since 2001, is 
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Contributing editor at Bidoun, and was cofounder of the print/
event collective sexymachinery. At the AA School, London, Basar 
has curated internationally touring exhibitions, hosted guests such 
as Sir Ken Adam, Peter Saville, Keller Easterling and Momus, and 
directed a public program there every Summer called FORMAT: 
The Shapes of Discourse. He is Commissioner of the Global Art 
Forum, an annual transdisciplinary summit held in Dubai. Basar is 
a member of Fondazione Prada’s ‘Thought Council,’ which advises 
Miuccia Prada and the Foundation on programming and curating 
their OMA designed cultural complex in Milan. He is also Adjunct 
Curator at Art Jameel. Basar is included in the survey book 100 
Global Minds, where author Gianluigi Ricuperati writes, ‘it is 
clear to see why [Basar’s] work appeals to those interested in 
deepening and refining their learning and in bringing together an 
appreciation of ancient texts, cultural phenomena like modernism 
and the sciences,’ and was described in PINUP Magazine as a 
‘philosophical mastermind.’ 

Bibliography

Guest related
• Herndon, Holly. Platform. 4AD EAD 3503A, 2015, 10×File, MP3.
• Herndon, Holly. Proto. 4AD 4AD0140DA, 2019, 13×File, MP3.
• Hsu, Hua. ‘Electronic Pop for the Surveillance Era: Holly 
Herndon’s collaborator for her new album, PROTO, is an artificial 
neural network’, The New Yorker, May 13, 2019.
• Chayka, Kyle. ‘Can the Art World Kick Its Addiction to Flying?’. 
Frieze, December 26, 2019.
• ‘E PLURIBUS ZUCK (Mat Dryhurst, Kei Kreutler, Busta, Keller, @
LILINTERNET)’. New Models. Podcast audio, 15 July, 2019.
• Nakamoto, Satoshi. Bitcoin: A Peer-to-Peer Electronic Cash 
System (2009).
• O’Doherty, Brian. Inside the White Cube: The Ideology of the 
Gallery Space (Santa Monica and San Francisco: The Lapis Press, 
1986 [1976]).

https://open.spotify.com/album/1x1agDGl1Y7npXRF7u3prS?si=B5RD2UDIRYyp11b0HNqTgA
https://open.spotify.com/album/3PkYFFSJTPxOhnSYBtyZsk?si=sCHwADxaQzCx1F_rW69bvg
https://www.newyorker.com/magazine/2019/05/20/electronic-pop-for-the-surveillance-era
https://www.newyorker.com/magazine/2019/05/20/electronic-pop-for-the-surveillance-era
https://www.newyorker.com/magazine/2019/05/20/electronic-pop-for-the-surveillance-era
https://frieze.com/article/can-art-world-kick-its-addiction-flying
https://soundcloud.com/newmodels/episode-16-e-pluribus-zuck-mat-dryhurst-kei-kreutler-busta-keller-lilinternet
https://bitcoin.org/en/bitcoin-paper
https://bitcoin.org/en/bitcoin-paper
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• 032c.com
• Kurant, Agnieszka. Interview with Shumon Basar. Tank Magazine, 
2020. 

On/In the Coronacene
• Rao, Venkatesh. ‘Plot Economics.’ Ribbonfarm, March 9, 2020.
• Roy, Arundhati. ‘The Pandemic is a Portal.’ Financial Times, April 
3, 2020.
• Stagg, Natasha. ‘No Focus: On Communication Failure, The End 
of Places, and Ushering In a New Era.’ Ssense, April 14, 2020.
• Nemesis. ‘The Umami Theory of Value: Autopsy of the Experience 
Economy.’ Medium, March 21, 2020.
• Basar, Shumon, Douglas Coupland and Hans Ulrich Obrist. The 
Age of Earthquakes: A Guide to the Extreme Present. London: 
Penguin Press, 2015.
• Morton, Timothy. The End of the Word Has Already Happened. 
BBC Radio series.

The Interview Form
• Obrist, Hans Ulrich. Interviews, Vol. I. Charta, 2003.
• Obrist, Hans Ulrich. Interviews, Vol. II. Charta, 2010.
• DePietro, Thomas, ed. Conversations with Don DeLillo. 
University Press of Mississippi, 2005.
• ‘The World According to Studs Terkel.’ The Documentary. BBC 
Radio.
• Colacello, Bob, ed. Interview Magazine: 50 Years. Assouline, 
2019.
• SHOWstudio. ‘Lady Gaga: In Camera - Live Interview.’ YouTube 
Video, 2:05:10, December 11, 2015.
• TaggleElgate. ‘David Lynch 1999 SCENE BY SCENE interview.’ 
YouTube Video, 49:00, August 30, 2015.
• Meetin’ WA, 1986, here. 

Essential Memers
Djinn_kazama, on_a_downward_spiral, freud.intensifies, 
ripannanicolesmith, justhumansof

https://032c.com/
https://tankmagazine.com/issue-82/talks/agnieszka-kurant/
https://www.ribbonfarm.com/2020/03/09/plot-economics/
https://www.ft.com/content/10d8f5e8-74eb-11ea-95fe-fcd274e920ca
https://www.ssense.com/en-us/editorial/culture/no-focus-with-natasha-stagg
https://www.ssense.com/en-us/editorial/culture/no-focus-with-natasha-stagg
https://medium.com/swlh/the-umami-theory-of-value-autopsy-of-the-experience-economy-2adc02fb26a2
https://medium.com/swlh/the-umami-theory-of-value-autopsy-of-the-experience-economy-2adc02fb26a2
https://www.bbc.co.uk/programmes/m000cl67/episodes/guide
https://www.bbc.co.uk/programmes/p04tnnmy
https://youtu.be/4MDmdMd8HIE
https://youtu.be/MIlmdLPUdpg
http://www.openculture.com/2012/12/imeetin_wai_jean-luc_godard_films_woody_allen_in_short_1986_documentary.html
https://www.instagram.com/djinn_kazama/?hl=en
https://www.instagram.com/on_a_downward_spiral/?hl=en
https://www.instagram.com/freud.intensifies/?hl=en
https://www.instagram.com/ripannanicolesmith/?hl=en
https://www.instagram.com/justhumansof/
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An Obituary for the Liberal

Jake Chapman

Nietzsche tells us that ‘it is only as an aesthetic phenomenon that 
existence and the world are eternally justified.’ Only through our 
experience of art can the incomprehensible cruelty of a murderous 
shitty world be made bearable. The law can not curtail evil any 
more than science can resist mimicking the ambitions of a
God it so eagerly banished. Existence is justified aesthetically, 
since the world is infinitely cruel and humanity cannot reasonably 
claim any righteous place on the surface of the planet. Only 
pitiful aggregations of small comfort—art, music, poetry—can 
compensate the tragedy of our cosmic insignificance. In the 
coming seminars I shall endeavour to provide some small 
compensation for our shared cosmic insignificance by way of 
pouring more scorn over human culture and its present malaise. 
Since, I contend, this infertile plain, having been scorched by the 
false promises of humanist teleology, deserves at the very least 
‘an obituary for the liberal’ before a new theory of humanity can be 
conceived.

Nick Hackworth: You’ve previously described the purpose of a 
work of art being to ‘analyse and interrogate the conditions of its 
own creation.’ Can you expand on this? Why do you think this? 
Can you contextualize this particular definition within the history of 
art/the philosophy of art?

Jake Chapman: It’s not so much an assertion of a 
determined ‘purpose’ than it is a suggestion that the 
interrogation of a work’s processual relations and its means 
of representation is the work. That is to say, all of the 
symbolic, material, animistic and socio-libidinal relations 
that form a work’s worldly aggregate meaning have more to 
say about what a work of art’s purpose might be, than the 
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singular purposive expression of the artist. That is to say, 
everything but its anthropomorphic content—in other words, 
everything but its identitarian intention.

Disciplines
Philosophy, Aesthetics, Art, Film.

Sessions

1. Covid-19 and the Crisis of Thought 
A conversation between Jake Chapman and philosopher Brad 
Evans, followed by a seminar. 
 
Readings 
Evans, Brad. The Agamben Controversy. Covid-19 and the 
Crisis of Thought. Unpublished text, 2020. 
Chapman, Jake. Four Weddings and a Mass Grave. LA Review 
of Books. 2020.

2. What if Orwell’s Dystopia is Just a Diversion to Conceal the 
Dystopia We Are Already Living? 
Presentation of a section of text from 1984.1 by Jake Chapman, 
contrasted with original text by George Orwell, followed by a 
seminar. 
 
Readings 
Chapman, Jake. 1984.1. Forthcoming, 2020. 
Orwell, George. Nineteen-Eighty-Four. Penguin, 2004.

3. The Way Things Go, or, Art Without Artists 
Ruminations on Fischli and Weiss’s seminal film, followed by a 
seminar. 
 
Viewings 
The Way Things Go, Peter Fischli and David Weiss, available on 
YouTube.

https://youtu.be/fXo7YUP-J3w
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4. The Disasters of Yoga 
‘Man’s inhumanity to Man’—How Goya Was Appropriated by 
the Logic of Humanism 
What is the relationship between systemic and divine violence?

5. How to Embrace Cosmic Insignificance 
Summary thoughts and discussion.

Tutor

Jake Chapman is an artist and writer who sometimes works 
with his brother Dinos. Jake Chapman was born in 1966 in 
Cheltenham, and lives and works in London. He has exhibited
extensively with Dinos Chapman, including solo shows at 
Brandts Museum, Odense (2015); Serpentine Sackler Gallery, 
(2013); Pinchuk Art Centre (2013); the State Hermitage 
Museum, St. Petersburg (2012), Museo Pino Pascali, Polignano 
a Mare, Italy (2010); Hastings Museum, UK (2009); Kestner 
Gesellschaft Hannover (2008); Tate Britain, London (2007); 
Tate Liverpool (2006); Kunsthaus Bregenz (2005); Museum 
Kunst Palast Düsseldorf (2003); Modern Art Oxford (2003); 
and PS1 Contemporary Art Center, New York (2000). Group 
exhibitions have included the 1st Kiev Biennale (2012), the 
4th Moscow Biennale of Contemporary Art (2011); 17th Biennale 
of Sydney (2010); Meadows Museum, Texas (2010); ‘Rude 
Britannia’, Tate Britain (2010); Bundeskunsthalle, Bonn 
(2010); National Center of Contemporary Art, Moscow (2009); 
Kunstverein Hamburg (2009); British Museum, London (2009); 
Palais des Beaux Arts de Lille (2008); Haus der Kunst, Munich 
(2008); ICA, London (2008); ‘Summer Exhibition’, Annenberg 
Courtyard, Royal Academy of Arts, London (2007); ARS 06, 
Museum of Contemporary Art KIASMA, Helsinki (2006) and lost 
the Turner Prize, Tate Britain (2003).
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A Monster in Motion
The Untangling of a Gorilla Whale

Ilona Gaynor

Within law, legal fictions are often used to serve as intermediaries 
between the law and its application. A mere coordination game 
in which players come to believe in fiction on the basis of rational 
(calculated, optimization) action outside any real social context:   
a predominantly discursive reality in which human beings make 
use of the artefact ‘law’ to establish order. As Olaf Tans suggests,  
‘The very foundation of legal practice makes use of semiotic  
maneuverability of some intricacy to conceal its lack of autonomy’.   
Not unlike design and not unlike architecture; fiction can serve as 
artifice and instruments of thought that (a) contradict reality (b) 
are generally understood to do so, and (c) are used to achieve 
a goal indirectly where the direct route is somehow not viable. 
While fictions are different than lies and illusions—which also tend 
to contradict reality, as once the lie has become evident there is 
no good reason to keep a lie alive and it is discarded, however, 
honesty simply does not have the same optimal discursive effect. 

Using Godzilla as a hypothetical pretext: we shall take a closer, 
more discerning look at how bureau infrastructures and political 
rhetoric collides, when faced with a problem based in pure 
conjectural fantasy. Godzilla; the city stomping lizard has been 
represented in cinema throughout the 20th and 21st century. The 
original film by Ishirô Honda titled  Gojira  focused on the particular 
critical analogy of post-war power and the development of nuclear 
energy, narrated through the lens of Japanese popular culture. 
In 1956  Gojira  was released in American theatres, renamed  
American Godzilla, King of the Monsters  and consequently edited 
for American audiences. Both images and dialogue that related 
to America’s involvement in nuclear weapons testing were cut 
from the film, hollowing the film’s original allegorical intent. Rather 
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than being presented as a cautionary tale focused on political 
philosophy and existential terror, Godzilla became the means with 
which a populist audience could wet their appetite for monster 
movies and large scale destruction; which is something that 
could be considered as arguably befitting as the US teeters, both 
politically and economically.  

Focusing specifically on preemptive damage control (although 
mythological or speculative) as both a physical and bureaucratic: 
legal, political and economic study. 

The principal motivation in the undertaking of this seminar is to use 
design (drawings and mark making), critical and legal languages 
as a medium to both critique and explore the unprecedented 
crisis that undergirds the contemporary political landscape. 
‘Fake News’ has become a phrase and meaning in and of itself, 
and is a strategy that has been used as a paradoxical defense 
mechanism by the current American administration. The conflation 
of: facts, law, conjecture, speculation, fiction and mythology has 
become a working paradigm; a plot mechanism used to counter 
and disorientate oppositional, informed logic in ways that will not 
only prove to be historiographically destructive, but will have fed 
a larger cultural consciousness in the seismic shift—if not the 
undoing of the overton window—flipping it upside down entirely.

Disciplines
Communication, Law, Politics, Philosophy, Fiction, Economics, 
Risk.
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Sessions

1. Sea to Land 
How it is moving, grows and is weighted.

2. Office 
How it is understood as an object—in legal motion—in territorial 
theory.

3. Cinema 
How it is commonly understood, misunderstood and what do we 
see.

4. Sovereignty 
Who does it legally belong to, and who is responsible?

5. Perception 
How will it be exploited, politically, economically and territorially. 

Format

Using Godzilla as a case study, this topic based seminar 
integrates theoretical and historical approaches to understanding 
design as a critical practice. Through the exploration of a set 
project, the studio/seminar extends research beyond the enforced 
procedural conditions of orthodox project based practices and 
advocates for the emergence and the mobility of research in 
design through contingency, fiction and means of topographic and 
economic languages. Our goal is not to amass results, but rather, 
with the aid of various lenses of social infrastructure (law, urban 
and economic ecologies) to demonstrate how design research can 
adapt itself to new procedures. The seminar will provide readings 
and discussions that are relevant to, and creatively expand the 
studio/seminar theme.
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Evaluation

The work necessary for successful completion of this seminar 
includes the completion of several briefs (reading assignments 
and one design brief) set throughout the course (in and outside of 
course hours) such as reading and viewing materials and active 
participation within class activities and discussions, some of which 
will involve the assigned readings. And all project presentations 
will occur during class and include group discussion and critique. 
The in-class participation includes developing opinions on required 
readings and actively preparing for and participating in class 
discussions with visiting guests. The set reading assignments 
and briefs are an important (if not the most important) part of 
this class. Students will not be given the briefs ahead of time, 
in order to give each student the exact time frame with which to 
start and complete the work. The projects completed must be 
presented thoroughly from a highly informed and well-positioned 
understanding, supported by clear visual and written materials 
where appropriate (drawings, diagrams, video, etc.).

Tutor

Ilona Gaynor is an artist, designer and writer. Her work is 
occupied by the conflicts, entanglements and geometric 
dimensions of capital and the problem it poses for plot and image 
and is often presented as proposed scenarios or situations—taking 
form as plans, proposals, scripts and geographies for structurally 
imagined scenarios or events that cannot or will not occur. Using 
objects, texts, film, photography, print and language, her works 
sets out to explore the aesthetic and structural horizons of finance, 
law, crime, politics and cinema. Ilona’s work has been exhibited, 
published, awarded and presented internationally in galleries, 
institutions and publications such as: Harvard, The London 
School of Economics, The Royal College of Art, The Sorbonne, 
MIT Technology Press, Disegno Design Journal, AD, WIRED, The 
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Design Museum in London, and The Palais de Tokyo in Paris. She 
has also been awarded various research grants and endowments, 
such as Ridley Scott prize endowment for cinematic research and 
the Wellcome Trust Research Fund.

Bibliography

• Manhunts, a Philosophical History, Gregoire Chamayou, 2010.
• Live, Janice Kerbel, 2017.
• Capitalist Realism, Mark Fisher, 2009.
• The Weird and the Eerie, Mark Fisher, 2016.
• The Vatican to Vegas, Norman M Klein, 2004.
• Dream: Re-imagining Progressive Politics in an Age of Fantasy, 
Sphen Duncombe, 2007.
• Techniques of the Observer, Jonathan Crary, 1990.
• The Complete Short Stories of J. G. Ballard: Volume 2, 2006.
• Bad New Days: Art, Criticism, Emergency, Hal Foster, 2015.
• Articles, Series, The Onion, 2016-2020.
• A Thousand Eyes: Media, Technology, Law and Aesthetics, Judy 
Radul and Marit Paasche, 2011.
• Negative Publicity, Artefacts of an Extraordinary Rendition, 
Edmund Clark, 2015.
• Midcentury Studio, Stan Douglas, 2011.
• Control Order House, Edmund Clark,2015.
• Exit-Architecture: Design Between War and Peace, Heiner 
Muhlmann, 2017.
• When Site Lost the Plot, Collapse, Urbanomic Press, 2015.
• ‘Report of the Inquiry into the Circumstances Surrounding the 
Death of Dr David Kelly C.M.G’, Lord Hutton, House of Commons, 
2004.
• Cartographies of the Absolute, Jeff Kinkle and Albert Toscano , 
Zero Press, 2015.
• ‘Staging Law’s Existence: Using Pretence Theory to Explain The 
Fiction of Legal Validity’, Tans Olaf and Ratio Juris, John Wiley and 
Sons, 2016.
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• ‘Palimpsest or Potential Space? Finding a Vocabulary for Site-
Specific Performance’, Cathy Turner, New Theatre Quarterly, 
2004.
• ‘Theatre/Archaeology’ Mike Pearson and Michael Shanks, 2001.
• ‘Insurance and Risk’ and ‘Popular life and Insurance Technology’ 
Francois Ewald and Daniel Deter, The Foucault Effect, University 
of Chicago Press, 1991.
• ‘Objectivity and the Politics of Disciplines’, Trust in Numbers: The 
Pursuit of Objectivity in Science and Public Life, Princeton, N.J.: 
Princeton University Press, 1995.
• ‘Forensic Machinery’ Alain Pottage, Cabinet issue 43, Fall 2011.
• ‘The Similitude of the Wound’ Greg Siegel, Cabinet issue 43, Fall 
2011.
• ‘Mengele’s Skull’ Thomas Keenan and Eyal Weizman, Cabinet 
issue 43, Fall 2011.
• ‘Visualizing Interstellar’s Wormhole’ American Journal of Physics 
83, Oliver James, Eugénie von Tunzelmann, Paul Franklin, and Kip 
S. Thorne, 2015.
• ‘Maximum Jailbreak’, Benedict Singleton, E-Flux, Journal #46, 
2013.
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Disaster in Crisis
Emergency Aid between the State and the People

Peer Illner

We are used to seeing disasters as spectacular events that 
wreak havoc on societies, destroying lives and reducing cities to 
rubble. Nothing escapes the reach of a tsunami or an earthquake. 
Individuals are left traumatised, infrastructure and supply chains 
break down and the earth is left scarred and contaminated. 
However, with growing concerns about global pandemics, such as 
climate change and Coronavirus, a different dimension of disaster 
begins to surface; one that is massively extended in time and 
space and that moves slowly, blurring the boundaries between 
disaster and crisis. How can we comprehend the deep time of 
disasters?
 
Furthermore, who is responsible for remedying disaster’s 
damages? From the Coronavirus pandemic to Hurricane Sandy, 
the course traces different dimensions of disaster and interrogates 
political crisis responses between the state and the people 
through the 20th and early 21st centuries.

Disciplines
Social Reproduction Theory, Marxism, Disaster Studies, American 
History, Sociology, Social Movement Studies, Urban Studies, 
Political Economy.
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Sessions

1. Disaster between Event and Structure 
This introductory session traces the different dimensions of 
disaster, from natural event to extended social crisis. Looking 
at the current Coronavirus outbreak, it examines politicians’ 
ongoing framing of the pandemic as ‘war’ and juxtaposes this 
with the idea of a deep time of disaster. The course outline will 
be presented and we’ll use this session to discuss student and 
teacher expectations. 
 
Readings: 
Tithi Bhattacharya, ‘Social Reproduction and the Pandemic’, 
Dissent Magazine. 
Nancy Fraser, ‘Crisis of Care? On the Social-Reproductive 
Contradictions of Contemporary Capitalism’, in Tithi 
Bhattacharya (ed.) Social Reproduction Theory, London: Pluto 
Press.

2. Disaster as a Crisis of Social Reproduction 
Taking the current spread of Coronavirus as a case study, in 
this session, we will look at the ways in which disasters reveal a 
crisis in social reproduction, understood as society’s life-making 
activities, from health care and childcare to education. We 
will look at the relation between profit-making and life-making 
activities in capitalist normality and crisis.

3. The Deep Time of Disaster 
This session looks at the deep time of disaster. It examines the 
relation between the capitalist mode of production and natural 
disaster and questions the distinction between natural and 
social causes of catastrophe. By looking at the development of 
agriculture and industry, it gives a historical account of climate 
change, resource depletion and species loss. 
 

https://www.dissentmagazine.org/online_articles/social-reproduction-and-the-pandemic-with-tithi-bhattacharya
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4. The State, Architecture and Public Health 
In this week, we look at the emergence of public health as a 
specific way in which states have responded to the threat of 
epidemics. Far from representing an exception to normal life, 
we will look at how the prevention of illness became one of the 
guiding principles of modern statehood and how architecture 
was called upon to realise the idea of public health.

5. Disaster and Self-Organisation 
In the last session, we look at self-organisation as a political 
tool in the fight against disaster. We examine how activist and 
community initiatives have opposed themselves to the crises 
they faced as a result of disaster. More often than not, this has 
meant entering into conflict with both capitalism and the state. 
We will conclude by examining the neoliberal co-option of self-
organisation in times of austerity. 

Format

This module examines disasters, not as spectacular events but as 
problems for everyday life-making. It draws on case studies, as 
well as history and theory, while encouraging students to create 
links to the politics of architecture through discussion and group 
work.

Evaluation

Take-home writing and design assignment to be uploaded online.
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Tutor

Peer Illner is course tutor in Speculative Studies at the AA and 
a Postdoctoral Fellow at the Research Center for Normative 
Orders at Goethe University in Frankfurt. He studied sociology, 
philosophy, media studies and visual culture at Goldsmiths, 
University of London. After research stays at Humboldt 
University and the University of the Arts, Berlin, his PhD thesis 
at the Copenhagen Center for Disaster Research (University of 
Copenhagen) examined American disaster relief as a problem for 
social reproduction. Illner’s research interests include catastrophes 
and crises, political economy, disaster capitalism, and 20th century 
urbanism, art and architecture. His first monograph Disaster 
and Social Reproduction is forthcoming with Pluto Press. Illner 
publishes widely in journals such as Culture Unbound, continent 
and Real Review. He is also a frequent guest lecturer at the Royal 
Danish Academy of Fine Arts and Architecture.
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The Post Urban City

Indy Johar

The late 20th and 21st century have been synonymous with 
the rise of the Urbanism Renaissance. A very peculiar form of 
urbanism focused on unleashing a densification of financial units 
called ‘housing’. These financial viruses have to date consumed 
our cities leaving behind a mere simulacra of urban life—disguised 
under the architectural dressings of Public Squares, coffee shops 
and children with balloons. Covid-19 has brought this trajectory 
to a halt, stalling our global economies and challenging the actual 
utility of the world around us, from our homes, our offices, our 
retail parks, our parks, our streets to how we actually live, making 
apparent hidden realities, global fragilities and persistent illusions.

Only a crisis—actual or perceived—produces real change. 
When that crisis occurs, the actions that are taken depend 
on the ideas that are lying around. That, I believe, is our 
basic function: to develop alternatives to existing policies, 
to keep them alive and available until the politically 
impossible becomes the politically inevitable.

— Milton Friedman

This crisis is a crisis of urbanism, challenging every aspect of 
how we live. It is only small precursor of what this era of long 
emergencies is likely to yield—from climate change to the age of 
automation. Will our cities be centered around the office work of 
central business districts or our kitchen table? Will the density 
of our homes be measured by the number of habitable rooms 
or the contraction of our ecological footprints? Will we reimport 
production back into the ‘city’, re-envisioning a 19th-century 
London full of micro local production as part of circular material 
chains—albeit autonomous? Will we find and discover anew the 
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plain euphoria of being part of a crowd, a multitude, anonymous, 
free to change but connected?
Increasingly it clear our lives and how will live are at a tipping point 
of transformation. The future of this reality is fragile and open to be 
discovered, crafted and illustrated.
This is a moment for new proofs of possibilities and new 
explorations of tomorrow which challenge the false dichotomy of
urban, rural, suburban—building both new taxonomy and new 
morphology with regards to the future.
What is the ‘city’, both in our current taxonomy and in ‘actually-
existing’ form? What can the city be, both in a future possible 
taxonomy and its plausibly manifest form? How will this ‘city’ differ, 
how will it unravel in the wake of the existential earthquake to this 
reality delivered by Covid-19? How will new forms, aesthetics and 
political economies infect this dying city?

Disciplines
Urbanism, Political Economy, Aesthetics.

Sessions

1. The Urban Renaissance 
An economic theory disguised as architecture.

2. The Gig City 
10 x Urban Renaissance.

3. The History and Economy of Land 
Architecture as media asset for brochures and balance sheets.

4. Covid Futures 
Mapping the Cascading Effects of this crisis on our cities.

5. Building Proofs of Possibilities  
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Format

Each seminar is be 2 hours long. Two student presentations or 
field reports (c. 20 minutes) followed by an informal, free-flowing 
lecture/discussion.

Evaluation

Assessment will be by means of a 1,000 word Briefing Note to 
Architects (maximum) in the form of an essay, photo essay, or 
GigaMap. Additionally, each week, two students will be asked to 
give a ten-minute presentation or field report on an aspect of the 
chosen topic.

Tutor

Indy Johar is an architect, co-founder of 00 (project00.cc) and 
most recently Dark Matter, Studio Master at AA on sabbatical 
for 2019-2020. Indy, on behalf of 00, has co-founded multiple 
social ventures along with working with large global multinationals 
& institutions to support their transition to a positive Systems 
Economy. He has also co-led research projects such as The 
Compendium for the Civic Economy, whilst supporting several 00 
explorations/experiments including the wikihouse.cc, opendesk.cc. 
Indy is a non executive director of WikiHouse Foundation & RIBA 
Trustee and Advisor to Mayor of London on Good Growth. Most 
recently he has founded Dark Matter, a field laboratory focused on 
radically redesigning the bureaucratic & institutional infrastructure 
of our cities, regions and towns for a more democratic, distributed 
great transition. Dark Matter work with institutions around the 
world, from UNDP (Global), McConnell (Canada), TFL, GLA
(London) to Bloxhub (Copenhagen).
Indy has taught and lectured at various institutions from the 
University of Bath, TU-Berlin, Architectural Association, University 
College London, Princeton, Harvard, MIT and New School.
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AA × ICA

Nydia Swaby, Rosalie Doubal, Steven Cairns,
Sara Sassanelli, Nico Marzano

The Institute of Contemporary Arts was founded in 1946 in 
London by Roland Penrose, Peter Watson, Herbert Read, Peter 
Gregory, Geoffrey Grigson and E. L. T. Mesens as a quasi-
response to the Museum of Modern Art. The ICA wanted to be a 
Contemporary (not Modern) Institute (not a Museum) for all Arts 
(not just art). It has always understood and defined itself as a 
think-tank of tomorrow, in which culture can speak to some of the 
most pressing issues of society. With the Independent Group it 
has been the birthplace of Pop Art which finds its contemporary 
manifestation in its ongoing relationship with artists and groups 
such as Forensic Architecture. Through Theatre, Performance, 
Music, Art, Cinema, Artist-Film, Talks, Symposia, Seminars 
and Workshop the ICA has in its nearly 75 years of existence 
consistently defined the future of culture and how we look at the 
world. The five curators of the ICA—Nydia Swaby, Sara Sassanelli, 
Rosalie Doubal, Steven Cairns and Nico Marzano—will each be in 
conversation with practitioners they consider not only relevant and 
inspiring for their own work at the ICA, but also for we can think 
together about tomorrow.

Disciplines
Art, Curating, Film, Ecology.
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Sessions

1. Garage 
Led by Olivia Erlanger and Luis Ortega Govela 
Facilitated by ICA Curator Steven Cairns 
Artist Olivia Erlanger and architect Luis Ortega Govela’s 
documentary Garage (2020) adapted from their 2018 book 
Garage (MIT Press), explores the history of the garage, from 
its invention by Frank Lloyd Wright to its transformation into an 
incubator for subcultures and tech entrepreneurship. Filmed on 
location in Merced, California, the film considers the evolution 
of this architectural-turned-cultural construct, exploring how the 
garage has come to serve as a guest room, game room, home 
gym, wine cellar, and secret bondage lair. This provocative 
deconstruction employs the garage as a lens through which to 
view the advent of suburbia, the myth of the perfect family, and 
the degradation of the American dream. 
 
Explore the key concepts of their research through screening, 
presentation and discussion in this unique opportunity to unpack 
this hybrid project and its multiple forms. 
 
A working cut of Garage was screened at ICA in 2019 and this 
session continues a long running conversation between the 
collaborators and event moderator Steven Cairns. 
 
Reading 
Read more about Garage in this Pin-Up Magazine interview.  
Listen to Erlanger and Govela discuss the project in this MIT 
podcast. 
 
Viewing 
Garage receives it’s World Premier with CPH:DOX. 
Watch the trailer for Garage here. 
 

https://pinupmagazine.org/articles/article-garage-documentary-olivia-erlanger-luis-ortega-govela-drew-zeiba 
https://mitpress.podbean.com/e/garage-a-conversation-with-olivia-erlanger-and-luis-ortega-govela/
https://mitpress.podbean.com/e/garage-a-conversation-with-olivia-erlanger-and-luis-ortega-govela/
https://cphdox.shift72.com/film/garage/
https://www.youtube.com/watch?v=2KaGjrKMQqw


41

2. The Politics of Kinship 
Led by Christopher Füllemann 
Facilitated by ICA Curator Sara Sassanelli 
In this seminar and practical workshop, artist Christopher 
Füllemann expands on the politics of kinship and its function in 
the production of intimate knowledge. Focusing on collaborative 
practice as a form of solidarity, the politics of care as resistance 
to the exploitation of bodies for the first hour, then leading into 
discussions around queer kinship as an integral part of artistic 
practice for the second practical part of the session. The 
session will be introduced by Sara Sassanelli, Curator at ICA. 
 
Lube-making workshop: 
All students are invited to take part in the practical hour of the 
seminar. In the workshop Füllemann explores lube-making as an 
entry point into exchanges around intimacy and sexual practices 
as resistance to normative structures. The workshop is a result 
of a previous collaboration between Füllemann and artists 
Florence Peake & Eve Stainton as part of their collaborative 
piece Slug Horizon (2018). 
 
Ingredients + tools needed for workshop: 
Whole flax seeds (approximately 50g), sauce pan, a sieve, 
500ml water, wooden spatula or anything to stir, kitchen stove.

3. Urban Landscape in the Cinema of the Real 
Led by Khalik Allah 
Facilitated by ICA Curator Nico Marzano 
This session aims to explore the relevance of political cinema 
through the cinema of the real and its connections with urban 
spaces represented and/or documented through the medium of 
film. What critical perspectives can be brought to bear through 
a contemporary concept of ‘cinema of the real’? What are the 
ethical implications of representing urban space in film? 
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A wide range of key films, from The Cruise to Field Niggas, 
from Kings of Nowhere to In The Last Days of the City, are 
discussed in-depth, each offering an argument for how the 
encounter between specific manifestations of modern urban 
space and politically engaged film is deployed to challenge the 
status quo and stimulate critical thinking. Addressing those 
cinematic languages that show a keen interest in the relationship 
between aesthetics and ethics, we shall identify those forms of 
cinema which frame urban spaces in such a way to allow for 
a multiplicity of communities to exist. Confronting how cinema 
become political when engages with the struggle to bring the 
peripheries to the center of the conversation both in terms of 
architectural space and social justice. 
 
In the second part of this session, we will have a discussion 
with Khalik Allah about his practice and his focus on black 
communities in urban environments and the ethics of depicting 
marginalization on screen. The conversation will investigate the 
ways in which Allah’s distinctive methodology seeks to resist 
the stereotypes that still often frame discussions of race and 
marginalization. 
 
Reading 
Loizos, Peter. Innovation in Ethnographic Film. Manchester 
University Press, 1993. 
Rocha, Glauber. ‘The Tricontinental Filmmaker: That Is Called 
the Dawn.’ In Brazilian Cinema, edited by Randal Johnson and 
Robert Stam, 76–80. New York: Columbia University Press, 
1995. 
Schnitzer, Jean and Luda. Cinema in Revolution: The Heroic Era 
of the Soviet Film. Secker & Warburg, 1973. 
 
Viewing 
The Cruise. Directed by Bennett Miller. USA, 1998, 76 mins. 
YouTube. 
 

https://www.youtube.com/watch?v=IOeXcXUzyPU
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Field Niggas. Directed by Khalik Allah. USA, 2015, 60 mins. 
Vimeo (password: LOVE_GOD_LESSONS). 
Kings of Nowhere. Directed by Betzabé García. Mexico 2015, 
83 mins. 
In the Last Days of the City. Directed by Tamer El Said. Egypt, 
2016, 118 mins.

4. Art and Ecology 
Led by Angela Chan (TBC) 
Facilitated by ICA Curator Rosalie Doubal 
This session addresses the current ecological crises facing 
our contemporary moment. Considering art’s relation to 
environmentalism, a key issue in contemporary culture, this 
session will explore forms of knowledge sharing, care (towards 
self, community and ecologies) and social justice. Considering 
the context of patriarchal white supremacy and disaster 
capitalism that operates systematically in both the arts and 
environmentalism, Angela Chan will lead discussions on how 
various creative practices offer strategies and inspiration for 
people to work together towards climate justice. 
 
Reading 
The Lit Review. ‘Episode 32: The Earthseed Series (Parable Of 
The Sowers And Parable Of The Talents) By Octavia Butler’. 
The Lit Review, (2017). 
Women of Color Speak Out, Changing The Climate Of Climate 
Change (2015).

5. Speculative Archives: Imagining the Past, Present, and 
Future 
Led by Ama Josephine B. Johnstone 
Facilitated by ICA Curator Nydia A. Swaby 
Besides ‘seeing’ and ‘interpreting’, what are other ways to 
‘know’ an archive? What do speculative, embodied, and 
affective methodologies have to offer us? Must an archive 
exist for its histories to be real? In this seminar, writer, curator 
and artist Ama Josephine B. Johnstone discusses her doctoral 

https://vimeo.com/107386322
http://www.thelitreview.org/episode32.html
http://www.thelitreview.org/episode32.html
https://www.youtube.com/watch?v=Y2mPbQjMblE
https://www.youtube.com/watch?v=Y2mPbQjMblE
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research on the speculative fabulation of queer archives and 
intimate ecologies in Ghana. Johnstone will read from her essay 
‘Speculative Fabulations: Enter the Archive or Beneath Yaba’s 
Garden’ (Feminist Review forthcoming July 2020), which 
engages Hartman’s methodology critical fabulation (2008) to 
create an imagined queer, feminist, decolonial archive. The 
presentation is followed by an in-conversation with ICA Curator 
of Learning Nydia A. Swaby, grounded in theories of Afro-
futurism, black futurity, and the speculative as a way of knowing 
beyond the archive. 
 
Reading 
brown, adrienne maree. Emergent Strategy. Chico, CA: AK 
Press, 2017. 
Campt, Tina M. ‘Quiet Soundings: The Grammar of Black 
Futurity.’ In Listening to Images. Durham, NC: Duke University 
Press, 2017. 
Eshun, Kodwo. ‘Further Considerations of Afro-futurism.’ The 
New Centennial Review, no. 3 (2003): 287–302. 
Hartman, Saidiya. ‘Venus in Two Acts.’ Small Axe: A Journal of 
Criticism (2008): 1–14. 
Hartman, Saidiya. ‘On working with archives.’ The Creative 
Independent, 18 April, 2018.

Format

Each seminar will be facilitated by a different curator and the range 
will vary depending on the artist and topic they have chosen.

https://thecreativeindependent.com/people/saidiya-hartman-on-working-with-archives/
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Tutors

Angela Chan is a creative climate change communicator and 
independently runs Worm, an online art and climate change 
platform. Alongside engaging with the online community through 
interviews and projects with creative practitioners, Worm 
gives talks and workshops on the intersections of art, ecology 
and environmental justice, most recently with Tenderpixel and 
Somerset House. Angela has a background in art history and 
an interdisciplinary MA in Climate Change: History, Culture and 
Society. Her research interests focus on climate and social justice, 
decolonial theory and contemporary Chinese science fiction; she 
also writes cli-fi as algaela. Angela is based in London and has 
worked in arts and climate change organisations such as Cape 
Farewell and Julie’s Bicycle.

Olivia Erlanger choreographs ultramodern environments through 
installations, videos, and writing that show how advanced 
technologies engender subjectivity. 
 
Luis Ortega Govela is a Mexican architect, filmmaker and writer 
based in Los Angeles.

Christopher Füllemann is a Swiss artist born in 1983 in 
Lausanne, Switzerland. He graduated from Lausanne University 
of Art and Design/ECAL in 2008 and completed a Master in Fine 
Arts at San Francisco Art Institute/SFAI. He was awarded with the 
Swiss Art Award 2011 in Basel and the Gustave Buchet Award 
in 2013, which included a solo show at the Musée cantonal des 
Beaux-Arts in Lausanne. Füllemann showed his work in Museum 
Langmatt in Baden in 2016, at the 2017 Museum art night in 
Basel, and with Duve Gallery Berlin. More recently, Christopher 
Füllemann has been working on collaborations with artists 
and performers, including Florence Peake and Eve Stainton at 
The Place in London. In 2018, he presented a performance at 
U-Jasdowski Center for Contemporary Arts in Warsaw with the 
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collective KEM, and last year he designed and built sculptures for 
Simone Aughterlony’s performance in Berlin and Zürich.

Khalik Allah is a New York-based photographer and filmmaker 
whose work has been described as ‘street opera’ simultaneously 
visceral, hauntingly beautiful and penetrative. Khalik shoots with 
a manual, analogue film camera, as photography and film-making 
form a venn diagram in his work. 

Nico Marzano heads the film programme and distribution arm at 
the Institute of Contemporary Arts in London (ICA), foregrounding 
under-represented independent and experimental films to diverse 
audiences.

Ama Josephine B. Johnstone is a Speculative Writer, 
Artist, Curator and aspiring Pleasure Activist whose work 
navigates intimate explorations of race, art, ecology and 
feminism, working to activate movements that catalyse human 
rights, environmental evolutions and troublesomely queered 
identities. Ama is a PhD candidate in Psychosocial Studies with 
Dr. Gail Lewis at Birkbeck University of London. Her research 
takes a queer, decolonial approach to challenging climate 
colonialism in Sub-Saharan Africa with a particular focus on 
inherently environmentalist pleasure practices in Ghana and Kenya.



SS7
Technology
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Technology in Culture
Design and Intervention

Suhair Khan

This course will engage students and lecturers in a lively and 
thoughtful exploration on how technology can be used for 
storytelling and design in the cultural space. 

Through a series of curated, closed door conversations and 
interactive ideas sprints; we will examine tangential or parallel 
speculations that challenge architectural thinking to consider 
challenges that may move beyond building or spatial forms of 
representation as a solution. There will be weekly design sprints 
in class, and the final outcome for students will be a project 
prototype which builds on one of those sprint sessions. 

The overarching goal of these lectures and exercises will be to 
investigate and question the role of technology in culture; and to 
visualise new approaches and outcomes for the future.

The course’s central theme of ‘storytelling’ will be used to unpack 
questions around technology’s engagement with creativity, 
culture, audiences, data and design.  Students should gain new 
perspectives on using technology to create, build and shape 
narratives.

Disciplines
Philosophy, Technology, Art History, Politics, Communication.
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Sessions

1. Storytelling and technology in art, culture, design 
Intro on final project: How would you want to approach your final 
project? Sketch out What, For who, Where, When, Why, How? 
Sprint: Create the narrative for a video game which takes the 
player through obstacles and challenges to building a better 
world. What is your idea of a better world? 
Guest presentation: Julian Harrison, curator of medieval 
manuscripts at the British Library.

2. The future of creativity 
Commuting between the physical and the virtual, does the 
process matter as much as the experience? 
Dance, movement and artificial intelligence: Exploring ‘Living 
Archive’ the new AI tool developed by Studio Wayne McGregor 
and Google Arts & Culture. 
 
Sprint: Design a virtual avatar—you could be a choreographer, 
composer, architect (pick a creative field). How would this 
avatar use artificial intelligence to create their next project? 
Define the constraints that you would be working within as well 
as the vision behind what you want to build. Would your vision 
of success be different in a virtual world? 
 
Guest discussion: Wayne McGregor, choreographer and 
futurist.

3. The preservation of culture 
Breathing life (?) into monuments of the past 
Archaeology and cultural preservation in the digital age: 
Investigating the work of CyArk and Iconem to understand the 
value and uses of laser scanning, photogrammetry and 3D 
modeling in Archaeology today. 
 
 
 

https://twitter.com/julianpharrison?ref_src=twsrc%5Egoogle%7Ctwcamp%5Eserp%7Ctwgr%5Eauthor
https://waynemcgregor.com/about/wayne-mcgregor
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Sprint: Think of a city or state which has been physically 
destroyed—real or mythical. Ideas—Palmyra, Babylon, Atlantis, 
Pompei, even Aleppo (or pick your own). How would you use 
technology to build a new city in its place—real or virtual. Think 
about the kind of city you would want to create—technology, 
diversity, tolerance, community, equality, sustainability, 
materiality. How would you revive what was lost? Would you 
focus on the tangible or intangible? Or both. 
Guest discussion: Chance Coughenour, Google Arts & Culture.

4. Art and Impact 
The digital evolution of contemporary art, should it stand for 
anything? 
Art in the age of augmented reality and smart materials: Apple 
ARt; Serpentine AR; design-based applications of Neural 
Interfaces. Exploring new models in art and design. 
 
Guest presentation: Ben Vickers, CTO at the Serpentine 
Galleries. (60 mins.) 
 
Sprint: Design an art project that engages with neuroscience. 
The output could be physical or virtual. Think about wearables, 
embedded technology, bio-materials, food, blood, the gut, 
hallucinogens and anything else… 
 
Guest discussion: Tobias Rees, Berggruen Institute. (60 mins.)

5. Home and Identity 
Deploying gigabytes to foster security, identity, community; who 
has the power to design the idea of home? 
Refugees and Home; Home in the Age of Isolation; Investigating 
how wifi, social media, and mobile apps have been used for 
the security and integration of displaced people and refugees. 
Extending to looking at us displaced through this period of 
isolation. Exploring ideas and ethics in designing for positive 
social impact. 
 

https://www.linkedin.com/in/chance-coughenour-73553b4b/?originalSubdomain=uk
http://benvickers.net/
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Guest discussion: Yasmeen Lari, Architect and 2019 winner of 
the Jane Drew Prize. (45 mins.) 
 
Sprint: What does the idea of home mean to you? If you had 
to move to a completely different city, region, country, land 
(think of different climates, landscapes, culture, languages)—as 
a refugee—how would you recreate home for yourself? Be 
creative, with no constraints. 
 
Guest discussion: Tom Newby, Architect and founder of 
emergency shelter, CARE International. (60 mins.)

Format

Through a series of five sessions, the course will explore issues 
of contemporary culture (e.g identity, politics, authenticity, 
sustainability, and more) through the lens of technology. We 
will engage with several disciplines and practices (e.g. dance, 
archaeology, fashion) and their relation to architecture.

Each session will take students through a mini-design sprint 
around a case study, some with a unique co-lecturer who is 
engaged in the field or practice which will be showcased for that 
session. We will explore what went wrong, what went right, and 
students will be encouraged to pull apart ideas, processes and 
outcomes.
 
Each seminar will be ~3 hours long. Each will follow a similar 
format, with some tweaks!
30 mins: Presentation by lecturer
60 mins: Ideas / Design Sprint—students pair off into teams
30 mins: Discussion—teams present to the group
10 mins: Break
60 mins: Guest Presentation and discussion and Q&A
10 mins: Wrap up
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Evaluation

Assessment will be by means of a 1,500 word (maximum) essay, 
webpage, concept deck, short film, social media intervention, 
photo essay, story, video game or artwork.  
Engaged discussion will be encouraged and there will be weekly 
presentations in pairs after Sprints.

Tutor

Currently leading on various strategic projects at Google, Suhair 
Khan has also headed partnerships and global projects for 
Google Arts & Culture. Based in London, her work has focused on 
the nexus of art, culture, storytelling and technology. 
She has led major collaborations with institutions such as the V&A,  
the British Fashion Council, the National Gallery, the Science 
Museum, the Serpentine Galleries, the Mayor of London’s office, 
British Library, the Royal Collections Trust (& Buckingham Palace), 
and the British Museum.
A long-time Googler, she has been based in California, Singapore 
and London.  She was formerly an investment banker in New York 
City and grew up between Pakistan and Europe.
Suhair is a graduate of Cornell University and Harvard University’s 
Kennedy School of Government. She has written for publications 
including Vogue, Conde Nast Traveler, and Architectural Digest. 
She is an advisory board member for the SXSW Art Program; 
on the international advisory committee for the London Design 
Biennale; a Trustee for Studio Wayne McGregor; and an 
Ambassador for the Museum of the Home. Her advisory roles 
center around social impact, culture, design, and technology.
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Interior Comforts
Practicing the Significance of the Cozy

Matylda Krzykowski

Interior Comforts looks for alternative ideas of domesticity. You 
will be introduced to contemporary practices, their materials, 
techniques and motivations that position themselves at the border 
of architecture. 

The intent of the seminar is to practice the visualisation, 
improvisation and production of alternative interior elements in 
order to develop ideas around comfort. You shall be given a quick 
design assignment that you realise and present for debate in the 
group in presence of the guests. The assignments build upon each 
other and will be formulated weekly.

All materials are considered to be exhibits and will be gathered in 
an online format resulting in an exhibition. You   should be interested 
in furniture, objects, exhibition making and collaboration to   enroll   
the seminar. Preparation and participation  for  class and completion 
of  the   assigned   work   is mandatory.

Quite surprised by the unexpected events of the past months, 
we settled down for now in more than Spartan circumstances, 
considering what the most comfortable situation could look 
like. We have left our regular lives, our houses and flats, and 
are together forcefully located in an empty 800m2 building, 
where each of us has to find cozy in a private room. Through 
an interruption of memory we do not know how furnishings look 
like nor how they work. We only remember Interior is the cradle 
of domesticity. The state of uncertainty becomes a method to 
develop a conditional space. You will consider practical, physical 
and psychological understandings of what you expect from 
an interior and design an indoor space by determining space 
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requirements and selecting essential and additional items, such as 
shapes, colors, lighting, and materials, among others.

Disciplines
Design, Sociology, Architecture, Exhibition Design.

Sessions

1. Establishing Cozy 
With Meggie Kelley (Architect, US) 
Meggie Kelley is an architect and writer primarily interested in 
the intersection of humanism and materialism, or in other words, 
the feeling of things. Kelley has done critical enquiry and writing 
motivated by the recovery/rediscovery of missing links within the 
prescribed canon of architectural history. 
Design assignment: Write a 100–200 word text, in bullet points, 
around comfort and coziness.

2. Living Structures 
With Soft Baroque (Designers, UK) 
Soft Baroque, Nicholas Gardner and Saša Štucin, work 
simultaneously in object design and art. Their London based 
practice focuses on creating work with conflicting functions and 
imagery, without abandoning beauty or consumer logic. They 
are keen to blur the boundaries between acceptable furniture 
typologies and conceptual representative objects.   

3. Possible Futures 
With Shawn Maximo (Artist, US) 
Shawn Maximo produces images, sculptures, animations, 
furniture, theatrical sets, and installations. In his artistic practice, 
Maximo often creates architectural dioramas and spatial hybrids, 
as a way to process contemporary culture and envision possible 
futures. Posing ‘what if’ scenarios, the artist composes highly 
detailed and considered designs of environments.



59

4. Walkable Surfaces 
With Dan Handel (Architect, IL) 
Dan Handel is an architect and curator whose work focuses 
on research-based exhibitions and publications with special 
attention to underexplored ideas, figures, and practices that 
shape contemporary built environments. Together with artist 
Assaf Avron he is currently working on Carpet Space, a project 
that explores the relationship between carpet and architecture.

5. Exhibiting Interior Comforts 
Design assignment: Produce an online exhibition. 

Format

Seminar + Design Assignments + Discussion.

Evaluation

Attendance + Design Assignments. The final outcome of the 
course will be an online exhibiton.

Tutor

Matylda Krzykowski is a designer and curator focusing on spatial, 
collaborative and performative projects in physical and digital 
space. Her tools of production are often props or exhibits that 
represent ideas, rather than finished products. She is interested 
in uncontrollable energy triggered by confusion. Krzykowski is a 
former participant of the Jan van Eyck Academy and a founding 
member of Depot Basel, a place for contemporary design, 
Switzerland. She is a former Visiting Professor in the Industrial 
Design/Interface Design Department of the Muthesius University of 
Fine Arts and Design and The School of Arts Institute Chicago in 
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the Department of Architecture, Interior Architecture and Designed 
Objects. Krzykowski is currently co-curating the exhibition ‘Total 
Space’, Museum für Gestaltung Zürich and curating ‘Work’, 
Museum of Applied Art Cologne, both opening in October 2020.
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Architecture, Social Responsibility 
and Human Rights

Joanne Mariner

What is the architect’s responsibility as a social actor? When 
designing mega-mansions, refugee shelters, supermax prisons, 
monuments to imperial glory, micro-shelters for the homeless, 
passive houses, gated communities, and council housing, are 
architects fulfilling commissions, satisfying their clients, creating 
works of art, and getting paid, or are they challenging hierarchies, 
reinforcing inequalities, or violating human rights?

Where does craft, training, and professional license end, and 
social responsibility begin? This seminar will look at buildings and 
other works of architecture as social, cultural and political artifacts. 
It will consider them both as reflections of society, and as elements 
in reconstituting society. 

The practice of architecture has unquestionable human rights 
impacts. Communities in some instances are forcibly evicted to 
make way for lucrative developments. The construction process 
can—and often does—give rise to exploitation and abuse. Some 
buildings, such as US supermax prisons, are arguably designed 
for the express purpose of harming other people. The rich and 
powerful have long used architecture to flaunt their wealth, 
impress their rivals, placate their narcissism, and proclaim their 
own importance. Imperial powers have used architecture to assert 
their authority and awe their subjects.

This seminar hopes to provoke awareness, thought, and 
engagement. It is meant to spur students to consider their role not 
only in shaping the future of the built environment, but possibly 
also in contributing to the construction of a fairer, more just 
society.
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Disciplines
Human Rights, Law, Ethics, Cultural History.

Sessions

1. Human Rights 
An introduction to the international human rights framework, 
and to the concepts of labour exploitation, forced evictions, and 
corporate social responsibility. 
 
Readings 
The Universal Declaration of Human Rights

2. Civilian Casualties, part 1 
The exploitation of migrant laborers. 
 
Readings 
The dark side of migration: Spotlight on Qatar’s construction 
sector ahead of the World Cup’, Amnesty International, 
November 2013. (Selections.) 
‘What can architects do about workers’ rights in the Gulf?’, Icon, 
26 March 2015. 
‘Gulf Labor statement on Boycott and UAE Travel Restrictions’, 
Gulf Labor, 9 March 2017. 
‘Human Rights Watch, Qatar: Urgently Investigate Migrant 
Worker Deaths’, 10 October 2019.

3. Civilian Casualties, part 2 
A look at the practice of forced eviction, with a possible sidetrip 
into gentrification and residential displacement. 
 
Readings 
‘The dirty secret behind some of Cairo’s development dreams’, 
14 November 2013. 
Malcolm Langford and Jean du Plessis, ‘Dignity in the Rubble? 
Forced Evictions and Human Rights Law’, 2006. (Selections.) 

https://www.un.org/en/universal-declaration-human-rights/
https://www.amnesty.org/en/documents/mde22/010/2013/en/
https://www.amnesty.org/en/documents/mde22/010/2013/en/
https://www.iconeye.com/architecture/features/item/11715-what-can-architects-do-about-worker-rights-in-the-gulf
https://gulflabor.org/2017/gulf-labor-statement-on-boycott-and-uae-travel-restrictions/
https://www.hrw.org/news/2019/10/10/qatar-urgently-investigate-migrant-worker-deaths
https://www.hrw.org/news/2019/10/10/qatar-urgently-investigate-migrant-worker-deaths
https://www.amnesty.org/en/latest/news/2013/11/dirty-secret-behind-some-cairo-s-development-dreams/
https://www.jus.uio.no/ior/english/people/aca/malcolml/dignity-in-the-rubble---human-rights-law-and-forced-evictions.pdf
https://www.jus.uio.no/ior/english/people/aca/malcolml/dignity-in-the-rubble---human-rights-law-and-forced-evictions.pdf
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Ginia Bellafante, ‘Tracking the Hyper-Gentrification of New 
York, One Lost Knish Place at a Time’, New York Times, 27 
September 2017. 
Brentin Mock, ‘Where Gentrification Is an Emergency, and 
Where It’s Not’, CityLab, 5 April 2019.

4. Power Inequalities 
Prisons and detention centres. Architecture at the service 
of despots, imperial powers, and the super-rich. The Queen 
of Versailles meets The Parasite. The architecture of newly-
independent African states. 
 
Readings 
Deyan Sudjic, The Edifice Complex: How the Rich and Powerful 
Shape the World. Penguin Press, 2005. 
Human Rights Watch, ‘Cold Storage: Super-Maximum Security 
Confinement in Indiana’, 1997 (pp. 22-28: ‘The Physical 
Environment’). 
‘New Light Shed on CIA’s ‘Black Site’ Prisons’, Washington 
Post, 28 February 2007. 
Human Rights Watch, ‘Ghost Prisoner: Two Years in Secret CIA 
Detention’, 2007 (summary).

5. Ethical Architecture 
 
Readings 
‘An Architects Code’, 28 May 2013. 

Format

Class sessions will begin with a short presentation by the tutor on 
a few key points, followed by an open discussion. Each session 
will also include two student presentations (10–15 minutes each); 
some sessions will include outside speakers such as refugee and 
labour rights advocates.

https://www.nytimes.com/2017/09/27/books/review/vanishing-new-york-jeremiah-moss.html
https://www.nytimes.com/2017/09/27/books/review/vanishing-new-york-jeremiah-moss.html
https://www.citylab.com/equity/2019/04/where-gentrification-happens-neighborhood-crisis-research/586537/
https://www.citylab.com/equity/2019/04/where-gentrification-happens-neighborhood-crisis-research/586537/
https://books.google.co.uk/books?id=Hv1jlW6VWRsC
https://books.google.co.uk/books?id=Hv1jlW6VWRsC
https://www.washingtonpost.com/archive/politics/2007/02/28/new-light-shed-on-cias-black-site-prisons/922eb0d2-5b61-4596-9250-e0c2493a8320/
https://books.google.co.uk/books?id=vRzsRnAvcNAC
https://books.google.co.uk/books?id=vRzsRnAvcNAC
https://99percentinvisible.org/episode/episode-80-an-architects-code/
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Evaluation

Participants should write a short (1,500 words max.) essay, review, 
or manifesto based on one of the class themes, for submission at 
the end of the term. Class participation and short presentations 
will also be taken into account.

Tutor

Joanne Mariner is the acting director of Amnesty International’s 
crisis response programme. She has investigated human 
rights violations around the world, documenting war crimes in 
Afghanistan, Colombia, and South Sudan, ethnic cleansing in 
the Central African Republic, political violence in Burundi and 
Haiti, and prison conditions in Brazil, Hong Kong, and the United 
States, among others. She has published widely on human rights 
topics, conducted advocacy before UN and regional bodies, and 
appeared on national and international media. In 2006 she testified 
before the European Parliament about CIA activities in Europe.
A life member of the Council on Foreign Relations, Mariner is 
on the board of trustees of Rights Watch (UK) and the boards 
of advisors of Forensic Architecture, the International Centre for 
Counter-Terrorism (The Hague), and the International Justice 
Resource Center. 
In 2005, she received the American Society of International Law’s 
Distinguished Woman in International Law award.
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Zombie Socialism in the City

Michal Murawski

During the 20th and 21st centuries, Eastern European cities have 
been characterized by radical upheavals and reconfigurations: 
most dramatically, by wartime annihilations of human beings and 
built fabrics; and most lastingly, by the attempt to build and to 
unbuild something known as the ‘socialist city’. This course will 
explore the urban experience of Eastern Europe through the prism 
of socialism and post-socialism. Students will be encouraged to 
reflect on the following key questions:
What was the ‘socialist city’, both in the imaginations of its 
ideologues and in ‘actually-existing’ form? How did the socialist 
city differ from the pre-socialist city, and how did it unravel 
following the crumbling of the regimes, which conceived and 
built it? How do the forms, aesthetics and political economies 
of socialist urbanism continue to linger, persist and reproduce 
themselves today?

Disciplines
Anthropology, Urban Studies, Architectural Theory,
Cultural History.

Sessions

1. Introduction 
The Socialist & Post-Socialist City (Economy, Morphology, 
Aesthetics).

2. Permanent Urban Revolution 
Modernity and The Global (Post)Socialist City. 
(Optional solo fieldwork component: a run or cycle ride to 
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a chosen London building or estate designed by an East 
European communist architect, followed by a field report.) 

3. Palaces for the People 
Styles, Shapes and Scales of Social Condensation.

4. Divided Bodies in the (Post-)Socialist City 
Gender, Sexuality, Labour and Life After Death.

5. Global Sobyaninism 
Fake Cities, PPParadises and Eco-Dystopias (Moscow, 
Warsaw, New York, London). 
(Optional fieldwork component: a trip to a London PPParadise, 
such as ‘The Tides’ in Greenwich or Coal Drop Yards in King’s 
Cross.)

Format

Each seminar would be two hours long. Two student presentations 
or field reports (c. 20 mins) would be followed by an informal, 
free-flowing lecture/discussion. 

Evaluation

Assessment will be by means of a 1,000 word (maximum) essay, 
photo essay, story, poem or polemic.
Additionally, each week, two students will be asked to give a 
ten-minute presentation or field report on an aspect of the chosen 
topic.
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Tutor

Michal Murawski is an anthropologist of architecture based at 
the School of Slavonic and East European Studies, University 
College London, where he is Lecturer in Critical Area Studies. 
His book, The Palace Complex: A Stalinist Skyscraper, Capitalist 
Warsaw and a City Transfixed, was published by Indiana University 
Press in 2019; and, in Polish, by the Museum of Warsaw in 2015. 
He is currently writing a book on architectural aesthetics and 
politics in Putin-era Moscow. With Jane Rendell, he co-edited A 
Century of the Social Condenser, 1917–2017, a special issue 
of The Journal of Architecture (2017), and he has published in 
scholarly and media outlets including Third Text, Comparative 
Studies in Society and History, Anthropology Today, Social Text, 
Laboratorium, Focaal, The Calvert Journal, Strelka Magazine, 
Newsweek and The Architectural Review. In 2018, he co-curated 
the exhibition Portal Zaryadye—featuring 18 new works by artists 
exploring the relationship between architecture, politics and 
ecology in contemporary Russia—at the State Shchusev Museum 
of Architecture in Moscow. He is convenor of PPV (Perverting 
the Power Vertical: Politics and Aesthetics in the Global East), a 
seminar series based at UCL; and Co-Director of UCL’s FRINGE 
Centre for the Study of Social and Cultural Complexity.

Bibliography
Core readings—read at least two. 

Session 1
• Stephen Kotkin, 1997. Magnetic Mountain: Stalinism as a 
Civilization (Berkeley: University of California Press (Chapter 
Three).
• Caroline Humphrey, 2005. ‘Ideology in Infrastructure: 
Architecture and Soviet Imagination.’ Journal of the Royal 
Anthropological Institute 11 (1): 39–58. 
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• Michal Murawski, 2018. ‘Actually-Existing Success: Economics, 
Aesthetics and the Specificity of Still-Socialist Urbanism’. 
Comparative Studies in Society and History, 60(4): 907–937.

Session 2
• Lukasz Stanek, 2012. ‘Introduction: Architecture and Planning 
from Socialist Countries in the ‘Third World’’ in The Journal of 
Architecture 17 (3), pp. 229-307.
• Christina Schwenkel. 2015. ‘Spectacular Infrastructure and Its 
Breakdown in Socialist Vietnam’. American Ethnologist 42, 3: 
520–34.
• Michal Murawski and Jonathan Bach. 2020. ‘Introduction: 
Towards a Political Morphology of Undead Urban Forms’. In 
Michal Murawski and Jonathan Bach (eds), Re-Centring the City: 
Global Mutations of Socialist Modernity. London: UCL Press 
(forthcoming).

Session 3
• Murawski, Michal. 2020. The Palace Complex: A Stalinist 
Skyscraper, Capitalist Warsaw, and a City Transfixed. 
Bloomington: Indiana University Press (Introduction and Epilogue).

Session 4
• Oxana Timofeeva, 2015. Manifesto for Zombie Communism. 
• Michal Murawski, 2019. ‘Zofia Kulik’s Palace Complex: Revealing 
the Complexity of Closed Form, Filling it With Her Own Madness’. 
In Zofia Kulik: Methodology, My Love. Warsaw: Museum of 
Modern Art.
• Angelia Lucento, 2017. ‘Care Outside the Comfort Zone: 
Maternal aesthetics, Katrin Nenasheva and the new politics of 
performance art in Russia’. Performance Research 22: 79-88.
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Session 5
• Michal Murawski, 2020. ‘The Park of Culture T(h)ree: 
Architecture, Reality and Coloniality in Sobyanin’s Moscow’. NLO, 
forthcoming. 
• Claire Bishop, 2018. ‘Palace in Plunderland’. Artforum, 
September 2018.
• Michal Murawski and Daria Kravchuk (eds.). Portal Zaryadye. 
Exhibition booklet. Moscow: Shchusev State Museum of 
Architecture/The Institute of Zaryadyology, 2018. 

https://www.artforum.com/print/201807/palace-in-plunderland-76327
https://bit.ly/zbooklet
https://bit.ly/zbooklet
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Pre-Architecture
An Introduction

Spyros Papapetros

Can there ever be a world before architecture? Is there an 
arche—meaning origin, beginning, or authority—that precedes 
the appearance of architectonics? This seminar investigates the 
paradoxical emergence of a pre-architectonic state as the central 
object of investigation by practicing architects and architectural 
historians alike during the aftermath of global historical 
catastrophes and world changing epistemological revolutions. 

Confronted by the ravages of war and omens of modern 
architecture’s own ending, postwar architects like Frederick 
Kiesler tried to trace the origins of human design by exploring 
the foundational techniques of human and animal building 
in conversation with paleoanthropologists and evolutionary 
biologists of the first half of the twentieth century. At the same 
time, historians like Sigfried Giedion attempted to reinterpret a 
number of recently discovered prehistoric monuments, though only 
to corroborate theoretical principles that were already in use by 
modernist art critics. Finally, the study of prearchitectonic origins 
could uncover not only causes of a current building crisis, but 
also signs of architecture’s futures past. By juxtaposing the fossils 
of prehistory with the prognostications of a post-histoire, what 
was ultimately invented was a pre/post/erous history—a fictional 
prehistory of future architectonics.

Seminar readings are predominantly selected from the list of 
texts transcribed and translated in Kiesler’s unpublished book 
project Magic Architecture: The Story of Human Housing 
(ca. 1946) describing the development of human habitation 
from primeval caves to post-atomic shelters and based on a 
series of contemporary accounts of prehistoric structures by 
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paleo-ontologists, ethno-sociologists, cultural evolutionists, 
speleologists, and animal scientists. Each seminar will start with 
a brief description of a chapter (on caves, tools, insect colonies 
or social structures) from Kiesler’s book manuscript, followed by 
a close reading of a text by a specialist quoted by Kiesler in the 
same chapter.

Disciplines
(Paleo)anthropology and Paleoarchaeology, Geology, Evolutionary 
Biology, Animal Science, Sociology.

Sessions

1. Method 
A synoptic presentation of Kiesler’s Magic Architecture book 
project followed by a methodological introduction to the aims, 
spatial techniques, and limitations of prehistoric research by 
the paleontologist André Leroi-Gourhan prefacing his small 
book Les Hommes de la Préhistoire (1955; English translation, 
Prehistoric Man, 1957).

2. Caves 
Kiesler, ‘Part One, Fear of the Unseen’, ‘Chapter 5: Cave, the 
first shelter’ followed by the memoir Ten Years Under the Earth 
by French speleologist Norbert Casteret (1933, English edition 
1938).   

3. Animal Colonies 
Kiesler, ‘Part Two: Animal Architecture’ followed by a 
sociological analysis of termite structures by the naturalist 
Eugéne Marais, in The Soul of the White Ant (1936). 
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4. Tools 
Kiesler, Parts III & IV on the origins of human design in tools, 
weapons, and bodily ornaments followed by a discussion of the 
origins of human technology in Gesture and Speech by André 
Leroi-Gourhan (1964; English edition 1993).

5. Structures 
Kiesler, Parts V and X on magic architectures, past and present, 
followed by a sociological analysis of communal physical and 
mental structures in Lucien Lévy-Bruhl’s Les Fonctions mentales 
(1910; English edition How Natives Think, 1926). 

Format

Seminar presentation by the instructor followed by close reading 
of selected passages by the seminar group. 

Evaluation

Participation in the seminar is valued very highly. At the end of 
the seminar, participants submit a ‘seminar diary’ (8-10 pages) 
with their notes from several sessions or a single session of 
the seminar. Sketching is encouraged. Please use initials when 
quoting either the instructor or any of the participants, plus cite 
any excerpts you may quote from the texts.

Tutor

Spyros Papapetros is Associate Professor of Art and 
Architectural Theory and Historiography at the School of 
Architecture and an associated faculty member of the Department 
of Art and Archaeology, as well as an executive committee member 
of the Program in European Cultural Studies and the Program 
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in Media and Modernity at Princeton University. He is the author 
of On the Animation of the Inorganic: Art, Architecture, and 
the Extension of Life (The University of Chicago Press, 2012), 
the co-editor of Retracing the Expanded Field: Encounters 
between Art and Architecture (The MIT Press, 2014), and the 
editor of Space as Membrane by Siegfried Ebeling (Architectural 
Association Books, 2010). Papapetros was a Research Fellow at 
the Bard Graduate Center in New York in the fall of 2019 and is a 
Senior Fellow at the University of Hamburg in the spring of 2020. 
He is currently completing the first edition of Frederick Kiesler’s 
unpublished book project Magic Architecture: The Story of Human 
Housing (written circa 1946) forthcoming by The MIT Press in 
2021 and a personal book titled Pre-architecture: An Introduction 
to be published in the series Critical Spatial Practice edited by 
Nikolaus Hirsch.

Bibliography

• Casteret, Norbert. Ten Years under the Earth. Translated by 
Barrows Mussey. New York: The Greystone Press, 1938.
• Leroi-Gourhan, André. Gesture and Speech. Translated by 
Anna Bostock Berger. Cambridge, Mass.: The MIT Press, 1993. 
(Selections.)
• Leroi-Gourhan, André. Prehistoric Man. New York: Philosophical 
Library, 1957.
• Lévy-Bruhl, Lucien. How Natives Think. Translated by Lilian A. 
Clare. New York: Washington Square Press, 1966. (Selections.)
• Marais, Eugène. The Soul of the White Ant. Translated by 
Winifred de Kok. New York: Kraus Reprint, 1969.
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Structures
Cinema, Art and Architecture

Amie Siegel

This course looks at how artists, filmmakers and architects create 
the complex arrangement of a thing (an artwork, a building, an idea 
expressed). Course participants will view video works and projects 
by artists, filmmakers and architects, discussing formal gestures 
of appropriation, poetic association, duration, rhythm and rupture 
as well as genres of narrative, the sculptural, the encyclopedic 
and the virtual, among other forms. Special attention will be given 
to the architecture of cinema, architecture in cinema, as well as 
the cinematic in architecture— how these structures interact with 
another. Together we will examine the relations between elements, 
or parts, of how a system or object is organized, and thus how 
meaning is generated through the experience of a work of art, or 
its representation.
No prior film or art historical knowledge is necessary. Appropriate 
for second year students, as well as the curious and committed.
Each weekly session is devoted to a theme or set of themes or 
structures.

Disciplines
Film, Art History, Contemporary Art, Film Theory, Photography, 
Sculpture, Video Art, Installation, Sociology, Exhibition/Curatorial 
Practices.
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Sessions

1. Montage 
The Kuleshov Experiment, Eisenstein’s Ideogram, Griffith’s 
spatial cutting, Broodthaers. 
 
Reading 
W. G. Sebald, from Austerlitz (pages 3–32). 
Tacita Dean, An Aside. 
Vik Muniz, Artist’s Choice + Vik Muniz = Rebus. 
 
Viewing 
Sans Soleil, Chris Marker. 
The Way Things Go, Peter Fischli and David Weiss. 
Telephone, Christian Marclay.

2. Association, the Aside, the Rebus, and the Encyclopaedic 
Marker, Dean, Muniz, Fischli & Weiss, Marclay, T. Anderson, 
Henrot. 
 
Viewing 
Rope, Alfred Hitchcock. 
Wavelength, Michael Snow. 
The Rendezvous of Anna, Chantal Akerman. 
Code Unknown, Michael Haneke (extra).

3. Mise-en-Scène and the Long Take 
Welles, Hitchcock, Snow, Akerman, Lockhart, Haneke, P.T. 
Anderson. 
 
Reading 
Bertolt Brecht, ‘Short Description of a New Technique of Acting 
Which Produces an Alienation Effect.’ 
Brian Henderson, ‘Toward A Non-Bourgeois Camera Style.’ 
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Viewing 
Playtime, Jacques Tati. 
2 or 3 Things I Know About Her, Jean-Luc Godard. 
Written on the Wind, Douglas Sirk (extra).

4. Narrative in 3-Dimensions 
Depth vs. Flatness (Godard), Staircases (Sirk, Joyce), Objects 
(Ruiz, Solondz), Location vs. Studio (Berkeley, Tati, Demy), other 
forms (Sherman, Wall, Crewdson, Oldenberg, Demand, Reed, 
Sherriff). 
 
Reading 
Christa Blümlinger and Harun Farocki, The ABCs of the Essay 
Film. 
 
Viewing 
Supersurface, Superstudio. 
Workers Leaving the Factory, Harun Farocki. 
Genealogies, Amie Siegel.

5. Analogues, Mirrors, Multiples 
Graham, Douglas, Warhol.

Format

Each weekly meeting will be two hours long, beginning with 
a seminar presentation of artworks, images and film clips by 
the instructor, sparking group discussion and thereafter free 
alternation between works presented in class (and required texts 
read and films watched outside of class), and their close reading 
by the entire group.

 
 
 



82

Evaluation

Attendance at all sessions and active engagement through 
questions, interpretation and discussion. Between each weekly 
course meeting, participants are expected to view several films 
and read occasional texts listed on the syllabus.  

Tutor

Amie Siegel is a New York-based artist working with film, video, 
photography, sound, sculpture and installation. She is known for 
her layered, meticulously constructed works that trace and perform 
the undercurrents of systems of value, cultural ownership and 
image-making, often engaging cinematic and architectonic space. 

Recent solo exhibitions include Medium Cool, Blaffer Art Museum, 
Houston; Winter, Guggenheim Museum Bilbao; Strata, South 
London Gallery; Double Negative, Museum Villa Stuck, Munich; 
Ricochet, Kunstmuseum Stuttgart; Provenance, The Metropolitan 
Museum of Art, New York and MAK- Museum für Angewandte 
Kunst, Vienna. Group exhibitions include the Gwangju Biennial; 
Dhaka Art Summit; CAPC Bordeaux; Witte de With, Rottderdam; 
Vancouver Art Gallery; MuMA, Melbourne; Whitney Museum, NY; 
MAXXI Museum, Rome; Hayward Gallery, London; CCA Wattis, 
San Francisco; Walker Art Center and Haus der Kulturen der Welt, 
Berlin among many others. 

Siegels work is in public collections including The Museum of 
Modern Art, New York; Whitney Museum of American Art; The 
Metropolitan Museum of Art, New York; Tate Modern, London; 
Carnegie Museum of Art, Pittsburgh and the Solomon R. 
Guggenheim Museum. Her films have shown at the Cannes, 
Berlin, Toronto and New York Film Festivals. Siegel has taught 
at Harvard University’s Department of Visual and Environmental 
Studies and Yale University’s School of Art. She has been a fellow 
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of the DAAD Berliner-Künstlerprogramm, Guggenheim Foundation, 
the Fulton Fellow at The Film Study Center at Harvard University, 
a Smithsonian Artist Fellow, and a recipient of the ICA Boston’s 
Foster Prize, Sundance Institute and Creative Capital awards. 

Bibliography

• Dean, Tacita. An Aside. Hayward Gallery Publishing, 2004.
• Eisenstein, Sergei. ‘The Cinematographic Principle and the 
Ideogram.’ In Film Form, edited by Jay Leyda. New York and 
London: Harcourt Brace Jovanovich, 1977 (1949).
• Muniz, Vik. Artist’s Choice + Vik Muniz = Rebus. New York: 
Museum of Modern Art, 2008.
• Brecht, Bertolt. ‘Short Description of a New Technique of Acting 
Which Produces an Alienation Effect.’ Brecht on Theatre, edited 
by John Willett. New York: Hill and Wang, 1978 (1957).
• Henderson, Brian. ‘Toward a Non-Bourgeois Camera Style,’ Film 
Quarterly 24, no. 2 (Winter, 1970–1971): 2–14.
• Blümlinger Christina and Harun Farocki. The ABCs of the Essay 
Film. Berlin: Motto Books, 2017.
• Sebald, Winfried Georg. Austerlitz. Penguin, 2011.
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Schedule

Session 1 – Term 3 Week 2: Wednesday 29 April
Session 2 – Term 3 Week 3: Wednesday 6 May
Session 3 – Term 3 Week 4: Wednesday 13 May
Session 4 – Term 3 Week 5: Wednesday 20 May
Session 5 – Term 3 Week 6: Wednesday 27 May

All times are given in British Summer Time (BST, which is UTC+1).

SS1 Culture in the Coronacene: 5.30pm to 7.30pm

SS2 An Obituary for the Liberal: 11.00am to 1.00pm

SS3 A Monster in Motion: 7.00pm to 9.00pm

SS4 Disaster in Crisis: 11.00am to 1.00pm

SS5 The Post Urban City: 8.00am to 10.00 pm

SS6 AA × ICA: 6.00pm to 8.00pm

SS7 Technology in Culture: 11.00am to 2.00pm

SS8 Interior Comforts: 3.00pm to 5.00pm

SS9 Architecture and Human Rights: 4.00pm to 6.00pm

SS10 Zombie Socialism in the City: 11.00am to 1.00pm

SS11 Pre-Architecture: 5.00pm to 7.00pm

SS12 Structures: 7.00pm to 9.00pm
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SS5
8.00am–
10.00am

SS7
11.00am–
2.00pm

SS2
11.00am–
1.00pm

SS4
11.00am–
1.00pm

SS10
11.00am–
1.00pm

SS8
3.00pm–
5.00pm

SS9
4.00pm–
6.00pm

SS11
5.00pm–
7.00pm

SS1
5.30pm–
7.30pm

SS6 6.00pm–
8.00pm

SS12
7.00pm–
9.00pm

SS3 7.00pm–
9.00pm
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For post-seminar conversations, let’s meet in the AA BAR.

https://teams.microsoft.com/l/channel/19%3a3126766008844b24a2465a3d51195e5c%40thread.tacv2/General?groupId=b510fbf3-06df-4f84-ba3c-7f7ffcfaa284&tenantId=9ad58d7b-b048-48cd-9cc0-05066269f64a
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