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Larry Achiampong (b.1984) is a British-
Ghanaian artist whose solo and collaborative 
projects employ imagery, aural and visual 
archives, live performance and sound to explore 
ideas surrounding class and cross-cultural 
and post-digital identity. These investigations 
examine constructions of ‘the self’ by splicing 
the audible and visual materials of personal 
and interpersonal archives, offering multiple 
perspectives that reveal entrenched socio-
political contradictions in contemporary society. 
Achiampong has exhibited, performed and 
presented projects within the UK and abroad 
including at Tate Britain/Modern, London; 
the Institute For Creative Arts, Cape Town; 
the British Film Institute, London; the David 
Roberts Art Foundation, London; Kunsthal 
Charlottenborg, Copenhagen; the Bokoor 
African Popular Music Archives Foundation, 
Accra; Logan Center Exhibitions, Chicago; 
Prospect New Orleans; the Diaspora Pavilion at 
the 57th Venice Biennale and Somerset House, 
London.

David Blandy (b.1976) is a British artist 
who has established his working practices 
through a series of investigations into the 
cultural forces that inform and influence him, 
ranging from his love of hip hop and soul, to 
computer games and manga. His works slip 
between performance and video, reality and 
construct, and use references sampled from 
the wide, disparate sources that provide his 
(and our own) individualist sense of self. He 
has exhibited at institutions nationally and 
worldwide including Tate Modern, London; 
Bloomberg Space, London; The Exchange, 
Penzance; the Museum of Contemporary Art 
Kiasma, Helsinki; The Baltic, Gateshead; Turner 
Contemporary, Margate; Spike Island, Bristol; 
the Künstlerhaus, Stuttgart; MoMA PS1, New 
York and the Museum of Contemporary Art, 
Shanghai. He currently has solo show, ‘The 
World After’, on display at Focal Point Gallery in 
Southend-on-Sea.

In Larry Achiampong and David Blandy’s 
collaborative practice, they share an interest in 
popular culture and the post-colonial position. 
They examine communal and personal heritage, 
using performance to investigate the self as 
a fiction and devising alter egos to point at 
their divided selves. They have recently been 
shortlisted for the Film London Jarman Award 
for their collaborative work.

Kamal Aljafari (b.1972) lives in Berlin. 
He works with moving and still images, 
interweaving fiction, non-fiction and art. Kamal’s 
films include The Roof (2006), Port of Memory 
(2009), Recollection (2015). He was a featured 
artist at the Robert Flaherty Film Seminar 
in New York and was a Fellow at Harvard 
University’s Radcliffe Institute and Film Study 
Center. His most recent short film, It’s a Long 
Way from Amphioxus (2019), premiered at the 
Berlin International Film Festival.

Alia Farid (b.1985) lives and works in Kuwait 
and Puerto Rico. She has a Bachelor of Fine 
Arts from La Escuela de Artes Plásticas de 
Puerto Rico, a Master of Science in Visual 
Studies from the Visual Arts Program at the 
Massachusetts Institute of Technology and 
a Master of Arts in Museum Studies and 
Critical Theory from the Programa d’Estudis 
Independents at the Museu d’Art Contemporani 
de Barcelona.

Recent and upcoming group shows include 
participation in the 32nd Bienal de São Paulo; 
the 12th Gwangju Biennale; the 14th Sharjah 
Biennial; the 2nd Lahore Biennale and ‘Theater 
of Operations: The Gulf Wars 1991–2001’ 
at MoMa PS1. Recent and upcoming solo 
exhibitions include presentations of her work at 
Portikus, Frankfurt; Witte de With, Rotterdam 
and the Swiss Institute, New York.

Harun Farocki (1944–2014) was born in 
Neutitschein, an area of the Czech Republic 
that had been annexed by the Germans at the 
time. For over 40 years he lived and worked in 
Berlin. The relation between technology and 
war played a decisive role in his work, and as 
an artist and film-maker he has had a significant 
influence on the history of political film since 
the late 1960s. Through both montage and 
deliberate composition of either intentionally 
filmed or found materials, Farocki produces a 
subtext that opens up the technical, socio-
political and cultural contexts of meaning in 
the production, distribution and reception 
of images. Besides over 100 productions 
made for television and cinema, Farocki – as 
a curator, long-time author and editor of 
Filmkritik and visiting professor at the University 
of California, Berkeley, Harvard University 
and the Academy of Fine Arts Vienna – has 
conveyed his reflections on the relation between 
society, politics and the moving picture. Major 
retrospectives of his films have been held at 
institutions such as Tate Modern in London, 
in addition to solo exhibitions at the Museum 
of Modern Art, Vienna; Jeu de Paume, Paris; 
Museum Ludwig, Cologne and more recently 
at the Kunsthaus, Bregenz. In 1997 and 2007, 
Farocki took part in documenta in Kassel.

IM Heung-soon (b.1969) is an artist and film-
maker based in Seoul. His early works focused 
on his working-class family, and he has since 
expanded his field of interest by exploring the 
lives of people who are marginalised in social, 
political, capitalist and national contexts. His 
political yet emotional works are embodied 
through different visual mediums such as 
photography, installation, public art, community 
art and film. He won the Silver Lion at the 56th 
Venice Biennale, the first time a Korean had 
been given the award.

Maha Maamoun (b.1972) is an Egyptian 
visual artist and curator based in Cairo. She is 
a founding board member of the Contemporary 
Image Collective (CiC), an independent non-
profit space for art and culture in Cairo. She 
also co-founded the independent publishing 
platform Kayfa-ta. She was awarded the Jury 
Prize for her film Domestic Tourism II at the 
ninth Sharjah Biennal. Maamoun is a fellow of 
the Academy of the Arts of the World.

Her works are in private and public 
collections including at The Metropolitan 
Museum of Art; Deutsche Bank; the 
Bonnefanten Museum; the Museum of 
Contemporary Art, Antwerp; the Sharjah Art 
Foundation; the Barjeel Art Foundation, the 
Fonds Régional d’Art Contemporain, Poitou-
Charentes and the Whitney Museum of 
American Art.

Naeem Mohaiemen (b.1969) combines essay, 
film and installation to research leftist utopias, 
failed decolonisations and shifting borders. 
His work is on permanent display in the UK 
at the British Museum and has been shown 
at The Artists Cinema, commissioned by the 
Independent Cinema Office and LUX; EVA 
International, Ireland’s Biennial of Contemporary 
Art; the Liverpool Biennial; the Centre for 
Contemporary Art in Londonderry; the British 
Council; the Institute for Contemorary Art and 
Tate Britain. He was a Turner Prize nominee 
in 2018 and received support from the Arts 
Council England and the Elephant Trust. Naeem 
is author of Midnight’s Third Child (2020) and 
Prisoners of Shothik Itihash (2014); editor 
of Between Ashes and Hope: Chittagong 
Hill Tracts in the Blind Spot of Bangladesh 
Nationalism (2010) and co-editor of Solidarity 
Must Be Defended (2020).
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1-4 - Parallels 1-4 - Harun Farocki
5 -  A terrible Fiction -  Larry Achiampong & David Blandy
6 - Interface - Harun Farocki
7 - A Recollection - Kamal Aljafari
8 - Theater  of Operation - Alia Farid 
9 - Abu Amar is Coming - Naeem Mohaiemen
10 - We Are Not Your Monkeys - Anand Patwardhan  
11 - Short Dream: Short DreamII-Invitation to Happiness -  IM Heung-Soon
12 - Night Visitor - Maha Maamoun
13-16 - Serious Games 1-4 - Harun Farocki

1–4
5
6
7
8
9

10
11
12

13–16

Parallele I–IV (Parallel I–IV), Harun Farocki
A Terrible Fiction, Larry Achiampong and David Blandy
Schnittstelle (Interface), Harun Farocki
A Recollection, Kamal Aljafari
Theater of Operations (The Gulf War seen from Puerto Rico) 1, 2, 3, Alia Farid
Abu Amar is Coming, Naeem Mohaiemen
We Are Not Your Monkeys, Anand Patwardhan
Short Dream: Short Dream II – Invitation to Happiness, IM Heung-Soon
Night Visitor: The Night of Counting the Years, Maha Maamoun
Ernste Spiele I–IV (Serious Games I–IV), Harun Farocki

Anand Patwardhan (b.1950) is an Indian 
documentary film-maker known for his 
socio-political, human rights-oriented works. 
Some of his films explore the rise of religious 
fundamentalism, sectarianism and casteism 
in India, while others investigate nuclear 
nationalism and unsustainable development.

Ayreen Anastas and Rene Gabri (b.1976 
and 1968) were born in occupied Palestine and 
Iran respectively. They started collaborating in 
1999 as part of 16 Beaver, a collective space 
and context for rethinking the nexus between 
life, art and politics. Their relation to art is in its 
potential to unmake, as much as it is to make. 
They understand art not as just another field 
of human activity or doing, but as a potential 
space to rethink all activities and doings. In their 
open form collaborations, film and video remain 
a recurring and critical means for intervening in 
and interrogating our time.

Edwin Nasr (b.1994) is a writer and former 
journalist based in Beirut, Lebanon. His essays 
feature in n+1, Afterall (forthcoming), Jadaliyya, 
ArteEast and Makhzin, as well as in exhibition 
catalogues for the Sharjah Art Foundation 
and the Biennale de l’Image en Mouvement. 
He has given talks at the Harvard University 
Department of Visual and Environmental 
Studies (VES), the American University of 
Beirut and Field Meeting at Asia Contemporary 
Art Week. He is currently the Assistant to 
the Director at Ashkal Alwan, a non-profit 
organisation that focuses on contemporary 
artistic production, research and education.

Bassem Saad (b.1994) is an artist and writer 
who trained in architecture. His practice deals 
with future visualisation and simulation, and 
economies that distribute violence, pleasure, 
care and waste. He attempts to locate space 
and time for toying with and manoeuvring within 
governance systems through video, text, spatial 
installations and virtual environments. Bassem’s 
work has been screened and exhibited in 
different cities, and he has spoken at the 
Harvard University Department of Visual and 
Environmental Studies (VES), Alserkal Avenue in 
Dubai and through various online channels. His 
writing appears in FailedArchitecture, Jadaliyya, 
Unbag and ArteEast. He is currently a resident 
at Eyebeam in New York.


