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AA 2014–15 Director’s Welcome  •  Brett Steele

One hundred years ago, just as the idea of an experimental, 
progressive architectural education came into being, 
architecture began imagining and then building a truly 
modern world. In the autumn of 1914, a young Swiss 
architect moved to Paris, renamed himself Le Corbusier 
and began, through a series of essays, images and ideas, 
initiated a body of work that went on to give authentic form 
to the twentieth century. That he was invited to Bedford 
Square by AA students 40 years later as a venerated Old 
Master says something profound about architecture’s 
perpetual revolution – Le Corbusier himself began his AA 
lecture with the memorable line, ‘I detest talk about 
architecture’, before delivering a two-hour monologue on 
exactly that: modern architecture’s own enduring promise. 
 Today, a century after the towering achievements of 
Mies, Le Corbusier and their generation of avant-garde 
modernist pioneers, the circumstances of architecture’s 
continuing revolution are weirder, wilder and more 
unpredictable than ever. That’s the reality a new age of 
architectural believers faces today, as a global generation 
of restless architectural experimentalists find themselves 
at the threshold of yet another moment of disciplinary self-
awareness and reinvention. However, this time around such 
a project is even more necessary. 
 With this Prospectus I am pleased to present the very 
project hinted at above – of modern architecture’s ongoing 
evolution and the challenges architects face today – as the 
backdrop to this year’s teaching and learning at the AA. This 
year’s multi-volume Prospectus embodies the qualities of 
the world’s most unique school of architecture, which itself 
is part of a worldwide association of members and home to 
a programme of remarkable public events. Each of the six 
self-contained books that make up the Prospectus offers an 
introduction and synopsis of one of these many dimensions.   
 Whether read while looking out from one of the orderly 
windows that makes up the facade of our Georgian houses 



on Bedford Square; or under the canopy of trees in the 
working woodland of Hooke Park, our home in Dorset; or 
from within the packed design studios or public forums 
organised by a Visiting School programme now spanning 
more than 50 cities, landscapes and other terrains, what 
follows is a glimpse into an architecture school like no other 
– made up of diverse unit and programme studios, public 
galleries, dozens of lectures, exhibitions and publications, 
as well as archives, libraries, workshops and the countless 
moments of spontaneous revolution that take place at 
the AA everyday. This is the who, what and where we are. 
The following few pages provide a brief introduction and 
overview to AA life – from our renowned unit system of 
teaching and programme agendas to the public lectures, 
symposia, trips and projects that make up the year ahead. 

Brett Steele is 
the director of the 
Architectural Association 
School of Architecture 
and AA Publications. 
He is Series Editor 
of Architecture Words 
and AA Agendas as 
well as a co-founder 
and former director 
of the AA Design 
Research Lab. Photo: 
Brotherton-Lock



5Our School

The AA is a famously independent architectural school. We are self-governed, 
self-motivated and self-funded. We are the UK’s oldest and only remaining 
private school of architecture, and we have grown up alongside – and to a 
very great degree helped shape – modern architectural education and the 
profession in the United Kingdom and beyond. We have a broad commitment 
to bringing issues of contemporary architecture, cities and the environment 
to a large public audience, and we remain focused on the highest standards 
possible for the education of young architects. As a school we are famous 
not only for our students, teachers and graduates – the essential part of 
our legacy – but also for the many ways our courses and activities have 
contributed to improving the conditions of modern architectural learning, 
practice and knowledge.
 The AA School sits entirely outside the UK state funding of higher 
education. Our flexible, self-directed curricula, combined with our institutional 
independence and our truly global organisation, afford us a rare degree 
of awareness, ambition and confidence – all necessary qualities for schools 
confronting the sweeping social, technological and cultural changes in our 
world today. By constantly challenging ourselves, we remain confident of 
our abilities as a school to discover, communicate and disseminate new 
architectural ideas and projects in ways few other venues – offices, schools 
or cultural centres – could ever match.

Our Year Ahead

2014/15, the AA’s 167th year, offers an ambitious array of new and returning 
undergraduate units, established and experimental graduate programmes 
and public activities.
 Outside interest in the school continues at record levels. Never in the long 
history of the AA have so many candidates sought entrance to the school – 
as students, as teachers, as visitors and as AA members. Our main school 
in Bedford Square will involve approximately 750 full-time students and 150 
tutors, supported by an additional 80 administrative staff. In our Intermediate 
School a new Unit 13 will be led by Lily Jencks and Jessica Reynolds, and I’m 
pleased to announce our new Diploma Unit 1, led by Miraj Ahmed and Martin 
Jameson, who this year move from the Intermediate School. Kate Davies, 
Diploma 6 Unit Master, is our new Head of Media Studies. At Hooke Park, 
the AA’s unique Design & Make MArch programme completed a new student 
accommodation lodge and a shelter for storing and seasoning timber for use 
in future projects, with other structures designed and built by AA students 
already on-site.  
 Globally, our AA Visiting School will again bring together hundreds of part-
time students to global schools, design workshops and special architectural 
events across five continents. As in previous years, AA tutors will work 
alongside local teaching partners on a series of short courses that allow 
the school to bring its famed ‘unit system’ of teaching and learning to an 
incredible array of local cultures, sites and destinations – from the far northern 
fringes of Europe, to our main campus here in London, to Africa, across Asia, 
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6 North and Latin America. This year’s Public Programme is already underway, 
with lectures in Tehran and Shanghai; the AA’s 1:1 reconstruction of Le 
Corbusier’s Maison Dom-ino currently on display as a centrepiece of the 2014 
Venice Architecture Biennale; and new AA Publications titles this year including 
a two-volume anthology, which, for the first time ever, presents the complete 
works of the hugey influential architect Cedric Price.
 

How to Apply & Who We Seek

Many prospective students applying to the AA want the answer to one question 
above all else: what kind of student do we seek, for the kinds of architects and 
audiences we work so hard to create?
 In the simplest terms, we are looking for those individuals who are most like 
the teachers, students and staff who already make us into the school that we 
are today: individuals who take learning to be the essential quality of any truly 
committed, engaged human being; individuals with the confidence to leave 
former lives behind; individuals with the combination of curiosity and ambition 
that is required to define their own unique path through a school famous for 
its lack of highly structured coursework; and individuals who, above all else, 
understand and can demonstrate their own initiative in entering into the very 
public forms of presentation, discussion and debate of projects throughout the 
AA School.
 The AA isn’t for everyone or every possible student. Unlike nearly every other 
school of architecture on the planet today, we are not one school or faculty 
within a vast, sprawling university campus. We are not a school that teaches 
architecture as it is already known, understood or expected. We are not a 
school able to tell its students what it thinks architecture will or should become 
in the world. We are, instead, the kind of school that imagines – indeed, 
assumes – that our students will go on to shape architecture and the wider 
world in ways as numerous as they are as individuals – through their own 
highly focused, totally dedicated, personal approach. If you are a student with 
this kind of ambition, and are interested in entering one of the most engaged, 
lively and informed self-directed schools imaginable, then that explains why 
you are reading this prospectus in the ways that you are now.

How to Follow AA Life

Above all, the AA School is tremendously active, dynamic and noisy, boosted 
by a variety of communication channels. All of these are open right now and 
available to you throughout the coming year. Please make full use of them 
beginning immediately, with an understanding that this prospectus is only 
the first of countless other means by which you will be able to get to know 
us better – the most important means being the work of our students and the 
teaching of our tutors.
 From the weekly publication of our print version of the AA Events List 
(describing a week’s activities in our public programme and courses), to 
our home website at aaschool.ac.uk, to our Facebook, Twitter and iPhone 
application AALive, you have more means than ever by which to follow the 



7school. Our evening lectures are now all recorded and streamed online, 
many in real-time as they happen. Our new AAConversations website uploads 
daily conversations, discussions and debate around student projects and 
public events. The Director’s Website at directorsoffice/aaschool.ac.uk serves 
as a publicly accessible intranet containing documents and records related 
to the daily running and operations of the school. And finally, for prospective 
students and teachers, many of the books produced by AA Publications 
feature the work of our units, programmes and teachers – monograph-length 
publications that both extend the potential audience for architectural agendas 
worthy of larger dissemination and affirm the creation of like-minded, engaged 
and informed audiences as an expectation of the school. 

Open Days and Evenings

Throughout the year and alongside a regular schedule of student presentations 
and public events, we will hold Open Days and Open Evenings for prospective 
graduate, undergraduate and visiting students. Dates and other information 
related to these events can be obtained from our admissions office, and will be 
broadcast online. Come visit, take a tour and enter our world – along the way, 
you will find plenty of opportunities to ask the questions that this prospectus, 
or initial visits, leave unanswered.

The AA Unit System

We believe students learn best by working in small, highly focused groups 
around a single tutor or team for an entire year, allowing them to direct their 
own path through the school.
 All learning in the AA School is very much project- and portfolio-driven. 
Students learn architecture and address the broad spectrum of associated 
professional and political issues by embedding these realities within the scope 
of a single, resolved design portfolio. The AA’s famous ‘unit system’ of teaching 
and learning includes collective assessment and enquiry across all parts of 
the school. In addition to the innovative team- and group-based studio work of 
the graduate school, individual undergraduate student projects and portfolios 
are assessed at the end of each academic year by a panel of unit tutors, who 
collectively assess, discuss and debate the strengths, weaknesses and results 
of each and every project and portfolio within the school.
 Taken together, our decades-long commitment to these three essential 
features helps to explain how it is possible that a single small and independent 
school such as the AA can continue so consistently discover, define, promote 
and disseminate new architectural agendas across the world.



8 Our School Buildings, Rooms and Resources

Many first-time visitors to the AA are surprised to find a school famous for its 
experimentalism and avant-garde past located in a terrace of Georgian houses 
built more than 250 years ago. Yet the circumstances of our historic home 
provide one of the key means by which to grasp our multiple architectural 
lives, episodes and legacies as a school.
 The AA first moved to Bedford Square in 1917, and has grown up not 
only alongside the modern profession of architecture in the UK, but as one 
of the world’s key promoters and protagonists of modern architecture more 
widely. From the middle of the twentieth century – after a brief period during 
the Second World War, when the school decamped from London to the safety 
of the English countryside – the modern school of 500 or more students 
spread itself across various streets and squares throughout Bloomsbury, 
taking space as it became available, affordable and necessary for the growth 
of the school. It is only during the past five years that this dispersed pattern 
of school inhabitation has ceased, to be replaced by a sustained focus on 
bringing together all parts of the school in Bedford Square. The AA’s Director, 
Brett Steele, has led an Association-wide effort securing buildings next to the 
AA’s long-time home at 34-36 Bedford Square. This project has more than 
doubled the overall floor area of the school and provided the means to offer 
every enrolled student a dedicated studio workspace, alongside a host of new 
display, presentation, workshop and computing rooms, learning resources 
and urgently needed school facilities. 
 Today the AA retains the many unusual, idiosyncratic qualities of the 
kinds of ‘found’ event spaces that generations of students and teachers have 
embraced as the essential character of our school. Its stately Georgian rooms, 
appropriated and transformed into L-shaped lecture halls, members’ rooms, 
a central bar and other shared social spaces, represent a domestic, non-
institutional architecture, unusual for a school. Some two-dozen recent, smaller 
building projects to workshop, public programme and diploma unit spaces 
carry forward these qualities while preparing the way for larger, improvements 
leading up to our centenary celebrations for the AA Diploma in 2020.

Director’s Office

Brett Steele is director of the AA School, responsible for setting the academic 
vision for the school and serving with the confidence of the school community. 
The AA Council delegates to the director the duties and responsibilities 
associated with establishing the strategic vision and direction of the school, its 
operations, daily running and all activities of the school, AA publications and 
membership of the association.
 The AA School is unique in its model of governance, with the entire 
school community being responsible for electing and regularly advising the 
director. The AA School community consists of more than 900 individuals and 
includes all currently enrolled full-time students, all contracted academic and 
administrative staff and the 18 members of the AA Council, elected annually 
as company directors and charity trustees of AA, Inc. In 2014/15 the school 
community includes four academic advisory groups, representing all parts of 
the school, as well as the student forum.



9 The director makes an annual presentation to the school community, 
meets throughout the year with academic advisory groups, senior 
management and administration, academic unit teachers and graduate 
programme directors, and members of the student forum. He attends all AA 
Council and council sub-committee meetings. The director also maintains 
a website at directorsoffice.aaschool.ac.uk, on which all documents and 
records are made publicly available to the entire school community.
 The Director’s Office includes a senior academic management team 
carrying out duties related to key school activities and operations. For 
2014/15 this team includes: Senior Academic Coordinator, Barbara-Ann 
Campbell-Lange; Head of Research, Mike Weinstock; director of the AA 
Visiting School, Christopher Pierce; Director of Hooke Park, Martin Self; 
Director of AACP, Shumon Basar; AACP and AA Social Media Curator, Manijeh 
Verghese. The director’s assistant is Roberta Jenkins. Information relating 
to the daily running of the school can be found on the Director's website, 
directorsoffice.aaschool.ac.uk. An open office policy on Tuesdays and Fridays 
is maintained throughout the year for meetings with students or staff.

The AA facade at Bedford Square



10 AA School History

The Architectural Association was founded in the mid-nineteenth century by 
a small group of young, inexperienced but visionary architectural apprentices 
who banded together for the explicit purpose of founding something 
extraordinary: a new kind of accessible, open school for the training and 
education of architects. The ambition was, to say the least, ahead of its time: 
for more than half a century, the AA existed as a membership organisation 
without formal coursework, curriculum or study, offering instead opportunities, 
at its regular meetings, for the exchange of ideas, work and progressive 
examples of architectural practice. By the 1870s these activities included 
regular public lectures and exhibitions, as well as night courses. 
 It was in 1901 that the AA School launched one of the first full-time schools, 
in a form not unlike the school of today, offering a variety of coursework, 
studies and academic experience for individuals interested in a career as an 
architect. In 1917 the AA split from its former partner organisation, the Royal 
Institute of British Architects (with whom we shared accommodation as well 
as a variety of professional interests throughout the nineteenth century) and 
settled into its current Bloomsbury home, Bedford Square. In 1920 the AA 
created its famed AA Diploma leading to professional qualification as a UK 
architect, now recognised as one of the world’s most prestigious academic 
qualifications in architecture.

AA Legacy

Throughout the twentieth century the AA has been the setting for teaching and 
learning by modern architecture’s most defining architectural personalities, 
from Denys Lasdun in the 1930s or Ove Arup and John Summerson in the 
1940s; to Arthur Korn, Otto Koenigsberger and Peter Smithson in the 1950s, 
with students like Denise Scott Brown, Cedric Price and Richard Rogers; to the 
1960s, when teachers like Elia Zenghelis and Peter Cook inspired collaborative, 
experimental projects like those of Archigram throughout the decade; and 
into the famed ‘hothouse’ years led by Alvin Boyarsky in the 1970s, when a 
return to the school’s former unit system was consolidated by an international, 
experimental generation of young teachers and students who included 
Bernard Tschumi, Rem Koolhaas, Zaha Hadid and countless others. Tschumi’s 
experimental Diploma Unit in turn inspired by the end of the 1970s, the rise 
of Nigel Coates’s NATO group of art/architecture provocateurs, affirming the 
school’s neo-avant-garde tendencies in opposition to professional and other 
practices of the era. The 1990s saw the rise of the AA’s post-professional 
graduate design programmes, with the creation of the Design Research Lab 
proposing a new model of collaborative experimentation in the increasingly 
electronic and digital conditions of the contemporary architectural 
studio. More recently, a much-increased international, demographic and 
pedagogical diversity has seen the school return to its experimental origins 
in new, unexpected ways – which include not only an unparalleled range of 
undergraduate unit and graduate programme design agendas and interests, 
but also an expanded, truly global scope and breadth unlike any other school 
in the world today.



11AA 2020 Plan

The AA 2020 Plan is a ten-year programme of improvements to the 250-year-
old buildings that house the AA School, making it larger, more connected 
and better supported than ever before. The project is in the early stages of 
delivering new teaching, learning and social spaces. Its 2020 completion 
coincides with the 100th anniversary of the AA Diploma – one of the most 
prestigious qualifications in architecture. 
 The plan includes a series of self-contained projects in the AA’s eight 
buildings on the west side of Bedford Square. In 2011/12 the school opened 
presentation rooms in 34–36 Bedford Square, as well as a new First Year 
open studio and A/V, computing and media spaces at 16 Morwell Street. In 
2012/13 ‘Via Christina’ opened. This third-floor passage, generously funded 
by Christina Smith, connects the AA Diploma units to the rest of the school. In 
2014/15 the AA looks forward to further transforming the school with a state-of-
the-art digital prototyping lab; a south courtyard public space and fabrication 
yard; a main lift and openings between buildings; a presentation hall; and 
a exhibition gallery, entrance, library and additional studios. These projects 
are only possible through outside sponsorship, donations and support, which 
the AA actively seeks. For further information please contact the AA President 
Sadie Morgan or the AA School Director Brett Steele.

Via Christina, a new corridor 
connecting all Diploma units at the AA



12 Student Awards & Prizes 2013 – 14

Awards

Student work is the AA’s greatest asset. In recognition of this, the AA awards 
prizes and distinctions at all levels. The list of prizes for the end of each 
academic year is announced at the graduation ceremony preceding the 
opening of Projects Review. 

Diploma Honours

Diploma Honours is the AA’s highest award. At the end of Term 3 a selection 
of Diploma School students are nominated to present for honours awards, 
which are given to the student or students who achieve an exceptionally high 
standard in the academic year. Those awarded Diploma Honours then exhibit 
their work early in the following academic year.

Harry Thomas Kay, Diploma 6, at the Diploma 
Honours presentations, 20 June 2014



13

Diploma Honours
Eugénie Hanae Bliah, Diploma 14
Socks: Collective Living for
the Japanese Housewife

Japanese housewives are the backbone of 
Japan’s economy, but Tokyo’s most common 
domestic spaces have degraded their quality of 
life. These spaces not only isolate the housewife 
by detaching her from the public realm but also 
encourage autonomy among family members. 
There is an urgency to rethink ways of dwelling 
for the future. The ShareHouse, a collective 
living model for four or eight families, trans-
forms the spatial and social design of housing.



14

Diploma Honours
Ioana Corina Giurgiu, Diploma 18
SMFoF: Uncovering
the Factory in Nature

By using endemic salt-marsh plant processes 
to obtain organic fertilisers, harvesting drinking 
water and sea-salt from the evaporation and 
condensation of sea-water, as well as maintain-
ing naturally established relationships between 
farmed species, the SMFoF produces items 
otherwise acquired through the food, phosphate, 
pharmaceutical and water industries. The 
Factory of the Future therefore becomes a 
live ecosystem, an interactive natural entity 
that blends ecology and economy by forging 
a partnership between man and nature.   
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Diploma Honours
Summer Saud Islam, Diploma 11
Objects of Nostalgia

Tucked in amongst the listed terrace houses 
of Bloomsbury are the city’s new monuments 
to nostalgia. They are fragmented extensions 
of the British Museum, housing the bulk of the 
collection, 99 per cent of which was formerly in 
storage. They are entombed in a concrete shell 
that keeps the traces and volume of the houses 
that once were. The proposal negotiates the 
fictions of the British Museum and English 
Heritage’s curation of London: fictions that the 
city is not removed from its past, and its objects 
are not removed from their origins.
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Diploma Honours
Harry Thomas Kay, Diploma 6
Jīngjù-on-Sea

Jīngjù-on-Sea is a Peking Opera that performs 
an act of consumerism on a planetary scale. 
Echoing the quantities and trajectories of the 
existing rare earth mineral supply chain, 
thousands of tonnes of earth are removed from 
the central Chinese landscape and through the 
tools of the opera – makeup, costume and set 
– are brought to London to be deposited in the 
Thames Estuary. The performance is played out 
every day, dictated by the beat of international 
supply and demand, to form a new land in the 
North Sea, act by act, scene by scene.
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Diploma Honours
Vere Jacomijn Van Gool, Diploma 10
Dear London

Dear London is a set of trials and errors staged 
in the city negotiating soil and sovereignty. 
Whilst breaking into embassies, arguing value 
with economists, obtaining fake identities and 
trading land as commodity, Dear London 
proposes a new type of urban entitlement in the 
city. Situated in London’s biggest regeneration 
area Nine Elms, the project tackles the financial 
mise en abyme property has become in which 
we live and give, and live and give, to a city 
forever too expensive to own.
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Graduate Distinctions
Octavian Gheorghlu, Natasha Gill, 
Sergey Krupin, Nhan Vo
AA Design Research Laboratory
Urban E-motion, ROTO
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Graduate Distinctions
Nicolas Cabargas, Andrew Haas, Miguel Rus
Emergent Technologies and Design
Collective Ecology
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Top: Alexander Memorial Travel Fund
Maria Radjenovic
Diploma 4

Bottom: Julia Wood Foundation Prize
Shou Jian Eng
Foundation
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Top: Pozner Single Best Drawing Prize 2014
Eleanor Dodman
Diploma 9

Bottom: AA Prize
Eleanor Dodman
Diploma 9
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Top: Denys Lasdun Award for 
Excellence in Architecture
James Mak
Intermediate 13

Bottom: Beverly Bernstein Prize
Nitisha Popat
Housing & Urbanism
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Top: History and Theory 
Studies Writing Awards
Veronika Janovcová
First Year

Bottom: Fifth Year Best Technical Thesis
Summer Islam
Diploma 11

The connection of a body in relation to the concept of well-being (one’s mental 
and physical health) is narrated in the context of water by tracing the evolution 
of the architecture of hygiene and its role within the confines of the city, 
from its early beginnings in antiquity to its final destination in our bathrooms. 
As interactions with water have changed – directly responding to specific 
ideological, scientific and technological developments over time – the essay 
manifests the history of bathing as a valid insight into ways of thinking and 
living in specific times and places. Reaching far beyond the edge of the pool, 
it presents an extensive evolution of European society and points to the present 
situation of the contemporary city that is absent of the culture of bathing. 
Acknowledging this current state thus opens up a discussion of what it means 
to adopt a concept of well-being on social scale.
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AA Research Clusters are year-long special projects, 
activities and events that bring together diverse groups 
of AA staff, students and outside partners – audiences, 
specialists, researchers – in order to realise a body of 
focused research. Originally conceived in 2005, Research 
Clusters are mechanisms for triggering and integrating 
discussion and exchange across the school. Operating 
as ‘vertical units’, they are intended as platforms through 
which to explore and enhance existing and new territories 
and modes of research. 
  In addition to developing expertise and specific 
projects, Research Clusters are expected to challenge 
existing forms of research and presentation – exploring 
alternative ways in which work can be produced. These 
might include events, symposia, conferences, workshops, 
performances, publications, off- or on-site exhibitions, 
fabrications and interdisciplinary collaborative research 
and competitions.

Munson Diner, 12 Lake 
St, Liberty, New York 
(2013)



In 2005 the Munson Diner was put up for sale and relocated 100 miles from 
its Hell’s Kitchen neighbourhood to Liberty, NY, a forlorn town whose decline 
parallels the collapse of the Borscht Belt resorts. Here it was listed on the US 
National Register of Historic Places. Built in 1945 by the Kullman Dining Car 
Company, the former Seinfeld hangout, now renamed, survives as a relic 
of ‘accelerated construction’ methods and materials – prefab components, 
riveted steel-framing, fluted ceramic panels, stainless steel and Formica. 
The disparity between its haphazard appearance and historical significance 
signifies the fallibility of architecture and contradictions of all human 
endeavors, offered by Charles Baudelaire as ‘at once a token of an infinite 
grandeur and an infinite misery’.
 The Paradise Lost research cluster is fascinated with the contradictory 
tokens and architectural remnants that speak of an infinite grandeur and 
at times infinite misery. The past three years have been spent exploring 
such lost paradises in the context of the United States. While the US was the 
world’s greatest economic, scientific and cultural force during the twentieth 
century, it now faces a kind of unplanned obsolescence; changing patterns of 
consumption and demand have resulted in a kind of architectural redundancy 
in which architecture often exists solely as a form of by-product or residue, 
leaving behind the abandoned Catskills resorts of upstate New York or 
unwanted mass suburbs of California’s Salton Sea.
 When everything is redundant, what remains? Our means for considering 
the architectural consequences of these lost paradises are simple. If the 
symbolic history of US rests on the heroic potential of production, then we 
examine the opposite: that which isn’t work. More appropriately: that which 
constitutes non-work when there is no productivity left to define it. The work 
of the Paradise Lost research cluster concludes in spring 2015 with a final 
publication and accompanying exhibition.

Paradise Lost2014 – 15

Cluster Curator 
Mark Campbell
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Library
Term-time hours:
10am–9pm Monday to Friday 
11am–5pm Saturday 
collections.aaschool.ac.uk
 
Founded in 1862, the Library holds more than 
48,000 volumes on the history of architecture, 
architectural theory, contemporary architectural 
design, building types, interior design, 
landscape design and supplementary subjects. 
In addition to the most up-to-date architectural 
publications, it houses rare and early works, 
plus special collections of material on the 
Modern Movement, international exhibitions and 
the history of architectural education at the AA. 
The Library has a unique collection of material 
concerned with the history and activities of the 
Association, its members and schools. These 
include complete runs of the AA’s official 
journals, student journals, prospectuses, annual 
reviews and year books. In addition the Library 
holds some copies of AA graduate school theses. 
These collections complement the holdings of 
the AA Archives.
 The Library’s online resources include 
databases such as EBSCOhost for Avery Index 
and Art Full Text, JSTOR, the Construction 
Information Service, Material ConneXion, 
CumInCAD and RUDI. OpenAthens is available 
to get offsite access to online resources. The 
Library continues to develop its collection of 
ebooks, some of which are available through 
ACLS Humanities E-books, and has links to open 
access resources such as Directory of Open 
Access Journals (DOAJ) and OAIster. The Library 
has full text subscriptions to a number of art 
and architecture journals, see the AA Collections 
catalogue. The Library also receives print 
editions of around 150 architectural, art and 
technical journals, and holds a substantial 
number of important historical journals, 
including Wendingen and L’Architecture Vivante. 
 The Library’s loan, reference and information 
services are available to staff and registered 
students of the AA School and members of the 
Association. Most materials may be borrowed 
from the Library, although journals and some 
books are reference only. Eight books may be 
borrowed by members; up to ten books at a time 
can be borrowed by undergraduate students; 
and graduate students and staff can borrow a 
maximum of 12 books. Most books are available 
for a loan of three weeks.
 The AA Collections catalogue allows users to 
search across the Library, Archives and Photo 
Library collections. Users can also check the 
Library’s holdings and their availability, request 
store material, interlibrary loan and new books, 
as well as reserve and renew books online. The 
catalogue also provides information about 
opening hours and FAQs, and links to library 
guides including ‘Finding journal articles’ and 
‘Using ebooks’; in addition there are links to 
course reading lists and bibliographies.

AA Archives
Term-time hours:
10am–6pm Monday to Friday
www.aaschool.ac.uk/calmview

The AA Archives documents the administrative, 
cultural and educational history of the AA over 
the past 160 years, shedding light on the 
significant role played by architecture schools 
in the formation, propagation and transmission 
of architectural culture, theory and practice. 
 The Archives are located at the rear of 32 
Bedford Square. AA students and members are 
welcome to research or browse through its 
extensive holdings, which comprise c10,000 AA 
student drawings, posters and ephemera and 
more than 75 cubic metres of textural records 
including committee minute books, student 
registers, curricula, lecture notes and project 
briefs ranging from the mid-nineteenth century 
to the prize-winning work of today’s students. 
 Recent acquisitions include work by Alison 
Smithson, Piers Gough, Alan Colquhoun, John 
Miller, Kenneth Frampton and Robin Evans. In 
addition, the archive of Otto Koenigsberger, one 
of the most influential figures in modern urban 
development planning, was also recently 
donated to the AA Archive. An online catalogue 
of the AA Archives’ collections has been 
launched at: www.aaschool.ac.uk/calmview. 
At present this catalogue details only a small 
percentage of the AA’s holdings, primarily the 
core administrative and association records 
from the 1847 to the present, together with an 
initial sample of the Archives’ extensive 
collections of student drawings. It is however 
only the first phase of a long-term cataloging 
process, which will see records added over the 
coming years.
 The AA Archives are open to all AA students 
and members. Non-members are also welcome, 
on purchase of a temporary research 
membership.

Photo Library
Term-time hours:
10am–1pm and 2pm–6pm Monday to Friday
photolibrary.aaschool.ac.uk

The Photo Library holds around 500,000 slides 
of both historical and contemporary buildings, 
25,000 slides of AA student work and several 
valuable photographic archives including those 
of F R Yerbury, Eric de Maré and Reyner 
Banham. The unique collection was originally 
created by AA students, staff and Members 
returning from school trips and other travels. 
Many belonged to the AA Camera Club 
(founded in 1893 and relaunched in 2006 to 
encourage current students to contribute 
images to the Photo Library). 
 The newly launched photo library website 
offers public access to more than 20,000 
images of school work, life, buildings and 
places, as well as the images and bios of nearly 
100 of the AA’s contributing photographers 
– many are AA students. The Photo Library also 
publishes cards and postcards from the 
collection, which are available from the AA 
Bookshop and Materials Shop, and the space 

Resources



55hosts regular exhibitions featuring the work of 
photographers who have made the biggest 
contributions to the collection in recent years. 
The Photo Library also holds archive recordings 
of more than 1,500 AA lectures and conferences 
dating back to the 1970s, with speakers 
including Cedric Price, Peter Cook, Robin Evans, 
Rem Koolhaas and Zaha Hadid. A broad 
selection of recent lectures is available online 
(www. aaschool.ac.uk/lectures). There is also a 
collection of over 2,000 films and documentaries 
which can be viewed in the cinema or borrowed 
overnight. The AA Cinema is equipped with 20 
seats and can be reserved for unit, programme 
or student screenings. The cinema is also the 
venue for the AA Film Club, held weekly and 
curated by students to highlight specific 
filmmakers and different cinematic genres 
throughout the term.

Audiovisual Department
Term-time hours:
10am–6pm Monday to Friday for video editing
10am–5pm Monday to Friday Student Loans
1pm–2pm Closed for Lunch
aavideo.tumblr.com
The Audiovisual Department is concerned with 
video and sound technology and supports 
teaching across the AA, as well as the Public 
Programme. 

Video Editing and Chromakey Studio
The Video Editing and Chromakey Studio is 
located in a 39 Ground Floor and houses 
designated Apple workstations running Final Cut 
Pro, Motion, Adobe CS, Logic and Cinema 4D 
alongside various audio, video and encoding 
tools. Chromakeying (green screen) work is 
possible on-site with prior consultation. Audio 
interfaces, keyboards and microphones are 
available. The space is open to all students and 
staff. The area operates on a key card system 
for entry to the editing space. Weekend and late 
hour use is therefore available. 
vimeo.com/user1723961

Teaching Spaces and Equipment Reservations
Audiovisual equipment for both internal 
teaching and the public lecture series is booked 
through an established procedure. Staff 
(especially new staff) and students should liaise 
with the relevant coordinator at least one week 
prior to when the equipment is required. The 
department is unable to provide support for 
late or impromptu classes. Teaching spaces 
are equipped with large LCD screens or 
data-projectors for laptop use. Additional or 
specialist equipment such as slide projection, 
book readers or Skype access/Public Address 
should be requested in advance. The school 
as a rule does not record internal or 
complementary classes.

Loans 
Audiovisual can help you with a broad range of 
video and display equipment including: HD 
video cameras, GoPro cameras, tripods and 
mounts, sliders, Manfrotto FigRigs, Jib arms, 
Hague tracking system, Hot and Cold lighting, 
(Arri, Ianiro etc), digital audio recorders, 
microphones, audio mixers, video mixers, PA kit, 
LCD data projection, digital and analogue 
display gear, signal and sound generation and 
distribution.

The Audiovisual loan service is situated in the 
Hub at 16 Morwell Street, Ground Floor. Group 
projects or multiple loans should be discussed 
in advance. Those borrowing equipment from 
the Audiovisual Department are fully responsible 
for its security, care and prompt return and an 
agreement form must be signed to this effect. 
Groups may borrow equipment as part of a 
defined unit project on or off school premises 
only after discussion with the Audiovisual staff. 
Some equipment is not available for student use 
or use off-premises.
 The school has a comprehensive insurance 
policy for those going abroad on unit trips. Unit 
staff should be aware that equipment will only 
be released for study trips upon completion of 
the Travel Insurance Form, downloadable from 
the school’s website.

Computer Labs
Term-time hours:
9am–10pm Monday to Friday 
10am–10pm Saturday & Sunday
Vacation hours:
10am–10pm Monday to Friday

The IT department provides assistance to 
students and tutors across three separate 
computer labs based in 16 Morwell Street and 
39 Bedford Square. The equipment available 
consists of 28 PCs and eight Macs for student 
and tutor use with each workstation having 
the following software: Rhino, Maya, AutoCad, 
Microstation, 3DS Studio Max Photoshop, 
Illustrator, InDesign, Flash, Final Cut Pro and 
more. The secondary computer lab has 12 PCs 
and is available for booking, either by students 
or tutors. The rendering space has eight PCs 
and two Macs and is accessible specifically to 
students needing to complete renderings during 
daylight hours. It is available on a first come, 
first served basis in consultation with the AA 
Computer Lab IT staff. Additionally an 
audiovisual editing suite has eight Macs and is 
for students working on projects within the AV 
department and is accessible in consultation 
with Joel Newman.
 Software training is included as part of some 
school courses, and computational seminars 
are available in Term 1 and Term 2. These are 
provided by the Media Studies department 
and address the proliferation of digital design 
technologies and their profound effect on 
architecture. As part of its educational remit, 
the AA equips its students to use current design 
systems and software packages to their fullest 
extent. Photoshop, Illustrator, InDesign, Flash, 
AutoCad, Microstation, 3DS Studio Max and 
Maya will be introduced through one-day 
workshops in Term 1.
 Software introductions will consist of six-hour 
teaching sessions and will be held in 39 First 
Floor Front and the electronic media lab back 
room. The Term 2 programme offers intro-
ductions to the advanced use of selected 
software packages for interactive presentations, 
digital 3D-modelling and the preparation of files 
for digital fabrication.
 There will be eight full-day Saturday work-
shops held in 39 First Floor Front. It is important 
to note that all students need to register for the 
software workshops online. The registration for 
each term will be in the second week of term. 
More specific details about the workshops and 
registration can be found in the Course Booklet.



56 AA Digital Photo Studio
Term-time hours:
10am–9.30pm Monday to Wednesday 
(6–9.30pm*)
10am–5pm Thursday to Saturday*
(*Managed by student assistants)
T +44 (0)20 7887 4080
darkroom@aaschool.ac.uk

The AA Digital Photo Studio is fully equipped 
with digital SLR cameras, tripods, lights and 
a variety of backgrounds for photographing 
models, drawings and installations. Computer 
facilities are also available for digitally 
processing the photographs. The Digital Photo 
Studio manager, Sue Barr, is available from 
Monday to Wednesdays to give advice and 
inductions to students using the studio for 
the first time. The studio must be reserved in 
advance and during busy periods students 
are limited to photo sessions of one hour.

Wood and Metal Workshop
Term-time hours:
10am–1pm, 2–6pm Monday to Friday
T +44 (0)20 7887 4053  
workshop@aaschool.ac.uk

The Wood and Metal Workshop is well equipped 
with standing machines, hand and power tools 
for working in wood, metal and some plastics. 
Facilities are available for welding, cutting and 
shaping steel and some other nonferrous metals. 
Machinery is present for precise working in 
hardwoods, softwoods and other panel 
products. 
 Workshop staff have experience in model-
making and student support. They assist 
students in finding solutions to design and 
fabrication problems, and with regard to the 
properties and processing of materials. 
Emphasis is placed on the importance of 
thinking through making and on the feedback 
that occurs through the process of joining 
materials together and making with your hands; 
unforeseeable incidences can lead to new 
ideas, directions or realisation of a design. 
 Workshop facilities may be used by all 
students and members of staff who have 
completed a Workshop Induction. All First Year 
and new students will be required to attend an 
induction on safe working practices at the 
beginning of the academic year. Hand tools and 
portable power tools may be borrowed for short 
time periods of one to two days when available.
 Ching’s Yard is used for large-scale fabricating 
projects. 

Model Workshop
Term-time hours:
10am–1pm, 2–6pm
Saturday (by appointment only)
T +44 (0)20 7887 4073 
model@aaschool.ac.uk

The Model Workshop provides indoor and 
outdoor working space for a wide variety of 
activities, including mould-making and casting, 
kiln work in ceramics and glass and vacuum-
forming. Projects are realised using a wide 
variety of materials and techniques and range 
in scale from traditional model-making work 
to 1:1 concrete castings.
 

Model Workshop facilities may be used by 
all students and members of staff who have 
completed a Workshop Induction. All First Year 
and new students will be required to attend an 
induction on safe working practices at the 
beginning of the academic year. Hand tools and 
portable power tools may be borrowed for short 
time periods of one to two days when available.

Digital Prototyping Lab
Term-time hours: 
10am–6pm Monday to Friday
www.aaschool.ac.uk/digitalprototyping

The Digital Prototyping Lab offers a number of 
digital fabrication technologies including five 
laser-cutting machines available to individual 
students, four CNC milling machines and two 
3D printers operated by lab staff. Students 
interested in using the laser-cutting machines 
are first required to attend an induction course, 
after which they are able to reserve machine-
time through an online booking system. People 
interested in using CNC or 3D printing do not 
need an induction but are recommended to 
refer to the online tutorials, or to contact the 
Lab staff for individual or group tutorials on 
file preparation.

Hooke Park
Hooke Park is a 350-acre working forest in an 
area of outstanding natural beauty in Dorset, 
southwest England, which is owned and 
operated by the Architectural Association.
 The woodland contains a small educational 
facility centred on a woodworking workshop 
that is available to visiting groups of AA tutors 
and students for teaching activities. Students 
are able to explore techniques ranging from 
model-making to object fabrication and proto-
typing. They can also produce outdoor work on 
a larger scale, supported by specialist staff 
based at the site. Accommodation and catering 
are available on site, and bookings can be made 
online by tutors on the AA website. A growing 
series of Visiting School short courses are held 
at Hooke Park during the academic breaks. 
 The 2012–13 Design & Make cohort completed 
a new student accommodation lodge and a 
shelter for storing and seasoning timber for 
use in future projects. The current cohort is 
designing a boilerhouse as part of the new 
biomass district heating system which will 
be installed later this year. The system will 
use Hooke Park-sourced woodchip for heating 
and hot water, replacing the existing reliance 
on electricity and oil. 
 Procurement of a new robot arm fabrication 
facility is also underway, which will open 
up new possibilities for the use of Hooke Park 
timber and research in other novel material 
systems. A government-funded Knowledge 
Transfer Partnership is in place, which will 
support new technical staff in developing 
this facility.
 The winter 2013–14 storms saw several 
hundred trees blown over in the woodland, 
but thankfully the campus buildings saw no 
significant damage. Clearance of the wind-
blown trees will provide material for a stockpile 
of timber for workshop and construction use, 
and woodchip for the biomass system.



57Materials Shop
Term-time hours:
9.30am–5.30pm Monday to Friday
www.aaschool.info/drawingmaterials

The Materials Shop stocks a wide range of 
stationery, drawing instruments, computer 
consumables, videotapes and other essential 
equipment and supplies – all at very competitive 
prices. This includes a range of AA merchandise 
items. The shop also runs an overnight ordering 
facility for items not regularly kept in stock. 
Additional services include large-scale printing 
on the plotter.

AA Bookshop
10am–6.30pm Monday to Friday
11am–5pm Saturday
T +44(0)20 7887 4041
F +44(0)20 7887 4048
bookshop@aabookshop.net
www.aabookshop.net

The AA Bookshop, founded in January 2009, 
continues the legacy of the Triangle Bookshop 
that opened in the mid-1970s, and is a new 
resource within the school that is also open to 
the general public. It is one of the few specialist 
bookshops for architecture worldwide. 
Dedicated and experienced bookshop staff can 
assist with locating and recommending books 
as well as ordering any book currently in print.
 The stock is geared to support the wide range 
of subject areas studied by the units and 
programmes within the school. The bookshop 
also actively sources international publications 
in order to offer a concise selection that reflects 
new and important backlist titles that address 
the most current trends in architectural 
discourse. The collection ranges from 
architecture theory to technical books from 
design, art, philosophy and critical theory 
to mathematics, science and cooking.
 Members receive a 20 per cent discount on 
all AA Publications plus a monthly selection 
of new titles that are announced online at 
aabookshop.net and via a newsletter. On 
occasion there are exclusive sales on all books 
for members. The AA bookshop is located in the 
ground floor room at Number 32 where frequent 
book events and launches are held.

Scholarship, Bursary and 
Assistantship programme
The AA is committed to giving as many talented 
students as possible the opportunity to study at 
its school in London. Approximately one in six of 
all students studying at the AA receive financial 
assistance from the School’s Scholarship, 
Bursary and Assistantship programme.

AA Prize
Eleanor Dodman for significant contributions 
to the AA

AA Student Honours Prize
Eugenie Bliah
Recipient of the student-vote for Honours 

AA Travel Studentship
Arya Arabashi to travel in the UK or abroad

Alexander Memorial Travel Fund
Maria Radjenovic

David Allford Scholarship
(To be announced)
This scholarship has been set up to honour the 
memory of David Allford (1927–97), a partner 
of YRM Architects and trustee of the AA 
Foundation, and friend and benefactor of the 
AA. It is awarded to a British student who 
demonstrates both academic excellence and 
a need for financial aid. This award was made 
possible by the generous support of David’s 
family and friends.

Baylight Scholarships
(To be announced)
Thanks to the generosity of the Baylight 
Foundation, headed by AA Past President Crispin 
Kelly, a number of full-fee scholarships are 
available to British students entering the Diploma 
School. Candidates need to demonstrate both 
outstanding merit and financial need.

Beverly Bernstein Prize
Nitisha Popat
The Beverly Bernstein Prize has been set up 
through the generous support of family and 
friends to commemorate her involvement with 
the AA, in recognition of her lifelong interest 
and specialisation in housing and development 
planning. The annual award of £1,000 will be 
given in support of student work in housing and/
or urbanism in the developing world and is run 
by the AA through its postgraduate programme 
in Housing and Urbanism.

Nicholas Boas Travel Award
Marko Milovanovic
Rory Sherlock
A travel award open to AA students who wish 
to study Roman architecture and urbanism has 
been established in memory of AA graduate 
Nicholas Boas (1975–1998). It provides funds 
for a one-month study visit based at the British 
School in Rome.

Alvin Boyarsky Scholarship
(To be announced)
As AA Chairman from 1971 to 1990, Alvin 
Boyarsky was an outstanding figure in the field 
of architectural education, transforming the AA 
into an internationally respected school and a 
forum for architectural experiment and debate. 
The fund was set up through generous support 
of many of Alvin’s friends. The scholarship is 
for one term’s fees and is an annual award to 
a talented student who requires financial 
assistance.

Enid Caldicott Bursary
A bursary was established in 1978 in memory 
of Enid Caldicott, who was involved with the AA 
first as a student and then as a member of staff, 
working for 35 years in the library. It is awarded 
annually to British students.

Martin Caroe Memorial Scholarship
(To be announced)
Established in memory of Martin Bragg Caroe, 
whose collaboration with the AA was 
instrumental in establishing the postgraduate 
course in Conservation of Historic Buildings. 
This scholarship was made possible through 
the generous support of Martin Caroe’s 
practice, Caroe & Partners. The scholarship 
is awarded to a second year student of the 
Conservation of Historic Buildings course based 
on an academic merit and financial need.



58 Elizabeth Chesterton Bursary Fund
AA alumnus and former Councillor Dame 
Elizabeth Chesterton OBE, who died in 2002, 
left a generous bequest in support of bursaries 
for British students at the AA.

Jane Chu Scholarship
(To be announced)
The Jane Chu Travel Scholarship has been set 
up by a donation from AA alumnus Margaret 
Chow. The annual award is in the name of her 
mother and will facilitate travel for students 
working in the field of sustainability and is run 
by the AA through its postgraduate programme 
in Sustainable Environmental Design.

Howard Colls Studentship
Alexey Marfin
For best drawings at the end of Fourth Year

Charlotte Coudrille Bursary
Charlotte Coudrille, who died in 2001, ran the 
AA Accounts Office for a number of years. The 
bursary has been established by Marian Keyes, 
who used to work for Charlotte and will be an 
annual award to a student in need of financial 
assistance.

Mike Davies Bursary Fund
This bursary fund, established in 2008 in 
support of British or UK-based students within 
the AA’s five-year architecture programme, 
will reward innovative thinking and application 
in design. It is generously supported by AA 
alumnus Mike Davies CBE, founding partner 
of Richard Rogers & Partners (now Rogers Stirk 
Harbour & Partners).

Henry Florence Studentship
Jongwon Na
Established in 1916 in the name of AA President 
(1878–1879)

AA and Foster + Partners Prize
Ioana Girugiu
For infrastructure and sustainability

William Glover Bequest
Anton Gorlenko
Established in 1913

Eileen Gray Fund
(To be announced)
The Eileen Gray Fund for AA students was 
established in 1980 by the distinguished 
architect and furniture-designer’s niece Prunella 
Clough-Taylor in recognition of Eileen Grey’s 
concern for architectural training. A bequest 
received from Ms Clough-Taylor in 2000 has 
expanded the scope of this fund, which now 
awards bursaries every year to talented 
students in need of financial assistance.

Anne Gregory Bursary
A bursary is offered each year in memory of 
Anne Gregory, who died while in her first year  
of studies.

History and Theory Studies Writing Awards
First Year: Veronika Janovcová
Second Year: Alexandra Savtchenko Belskaia
Third Year: Radu Remus Macovei

Holloway Trust
Charlotte Moe
Traditionally awarded for work related to the 
building and construction industry

Ralph Knott Memorial Fund
Alexandra Savtchenko-Belskaia 
For necessitous students with promise

Technical Studies Awards
Maya Laitinen 
Summer Islam 
Awarded annually by the Technical Studies staff 
following collective assessment at the High Pass 
Jury of all nominated work

Stephen Lawrence Scholarship
(To be announced)
This award, in memory of the young man who 
was murdered in a racist attack on 22 April 
1993, was established with the support of 
Stephen Lawrence’s family, the Stephen 
Lawrence Trust and a number of generous 
private donations. Applications are particularly 
welcome from members of ethnic minorities, 
who are at present under-represented in 
architectural education; preferably applicants 
should be incoming First Year students. 
Applicants must demonstrate both merit and 
the need for financial aid.

Max Lock Bursary
Max Lock studied at the AA from 1926 to 1931 
and taught at the school during the late 1930s. 
The bursary is funded by his generous bequest 
to the AA Foundation.

Marjorie Morrison Bursary
Marjorie Morrison MBE, AA Slide Librarian 
from 1935 to 1975 and researcher until 1985, 
bequeathed a generous sum to the AA 
Foundation. The sum was increased by 
donations from among Marjorie’s friends.

Anthony Pott Memorial Award
(To be announced)
As trustees of this fund the AA offers an award 
that assists a study project related to 
architecture and design. The award is intended 
to fund original study or the publication of 
completed work. Further details are available 
from the director’s office.

Nicholas Pozner Prize
Eleanor Dodman
This prize celebrates our students’ passion and 
enthusiasm for architecture as explored through 
drawing. The fund was set up in memory of AA 
graduate Nicholas Pozner, as a tribute to the 
talent he showed during his promising and 
influential time at the AA and the impressive 
precision and beauty of his drawings. The fund 
awards an annual prize for the Single Best 
Drawing of the year in the AA’s Undergraduate 
Diploma School. The AA is grateful to Nicholas’s 
family and friends for the continuing support 
of this prize.

Fletcher Priest Foundation Bursary
The Fletcher Priest Foundation, established by 
AA President Keith Priest and Michael Fletcher, 
has initiated a generous commitment to the AA 
Foundation to support over the coming years 
a number of bursaries for deserving AA 
undergraduate students in need of financial 
assistance.



59Henry Saxon Snell Scholarship
Nichola Barrington-Leach 
To encourage design and construction of 
hospitals and convalescent homes.

Dennis Sharp Prize
Louise Underhill
This annual prize for outstanding writing and 
is open to the AA’s Undergraduate Diploma 
School students. Dennis Sharp, through his work 
at the AA as editor, educator and writer, was 
committed to the development of architectural 
practice through writing. The prize preserves 
his legacy and reminds a new generation 
of architects that writing is an equal part of 
architectural expression.

Alex Stanhope Forbes Prize
Charikleia Karamali-Zeri 
For work in the field of colour

Michael Ventris Memorial Fund
This award is open to candidates of at least 
RIBA/ARB Intermediate status or equivalent. 
The fund was established in 1957 in memory 
of Michael Ventris and in appreciation of his 
work in the fields of Mycenaean civilisation 
and architecture. It is intended to promote study 
in those areas and is available to support a 
specifically defined and achievable project. 
Further details are available from the AA 
Director’s Office.

Visiting School Student Scholarships
The Scholarship is awarded every two years to 
encourage and support AA students to take part 
in the Visiting School programme

Julia Wood Foundation Prize
Shou Jian Eng

Equality
The AA aims to create conditions to ensure that 
students are treated solely on the basis of their 
merits, abilities and potential, regardless of their 
gender, colour, religious/political beliefs, ethnic 
or national origin, disability, family background, 
age, sexual orientation or other irrelevant 
distinction.

Disability and Learning Difficulties
The Architectural Association School of 
Architecture aims to provide a high-quality 
personalised service tailored to the individual 
student’s needs. Support and information is 
provided at every opportunity to encourage 
students to disclose their circumstances and 
thereby access the most appropriate support 
for their needs. Prospective students are 
encouraged to contact or visit the Registrar’s 
Office to discuss their needs and to assess what 
support is available prior to starting the course. 
Students who are registered at the AA School 
are also encouraged to contact the Registrar’s 
Office and/or their Programme Director, Unit 
Master/Tutor or Complementary Studies Course 
Master to assess what support would be 
available. This is an ongoing process throughout 
the academic year, to ensure that if a student 
omits to declare a disability/learning difficulty 
prior to or during registration, or becomes 
disabled during the course, appropriate support 
is put in place so that the student can achieve 
maximum success in their studies.

Data Protection 
Upon registration in the school students will be 
required to sign a statement consenting to the 
processing of personal information by AA Inc in 
compliance with the requirements of the Data 
Protection Act 1998. Data will only be disclosed 
internally to members of the AA staff who need 
to know; and when required, to third parties 
outside the AA in accordance with the Act. 
Data will not be provided to third parties for 
direct marketing purposes. 

Plagiarism
Plagiarism is treated as a serious offence and 
the AA may impose all or any of the following 
penalties on a student found guilty of it:
•  expulsion from the school
•  suspension from registration at the school  
 or from particular courses for such period  
 as it thinks fit
•  denial of credit or partial credit in any  
 course or courses
•  an official warning

Door Security Policy
From time to time it may be necessary to amend 
the AA’s normal open-door policy for Bedford 
Square. Entry may be gained at these times by 
using the AA Membership swipe card or the 
entry buzzer.

Contacts
Foundation
undergraduateadmissions@aaschool.ac.uk

Undergraduate School Admissions
undergraduateadmissions@aaschool.ac.uk

Graduate School Admissions
graduateadmissions@aaschool.ac.uk

Visiting School
visitingschool@aaschool.ac.uk

Professional Studies 
(Year Out & Part 3)
sparrow_ro@aaschool.ac.uk
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Director’s Office
Director 
Brett Steele
Personal Assistant 
Roberta Jenkins

Registrar’s 
Office
Registrar 
Belinda Flaherty
Registrar’s Office/ 
External Students 
Administrative 
Coordinator 
Sabrina Blakstad
Undergraduate 
School 
Administrative 
Coordinator 
Sanna Vohra
Graduate School 
Administrative 
Coordinators 
Clement Chung
Danielle Hewitt
Filing Assistant
Linda Keiff

Admissions
Office
Head of 
Admissions
Kirstie Little 
Undergraduate 
Admissions 
Coordinator
Kristelle 
 Jacobs-Rowan 
Graduate 
Admissions
Coordinators
Imogen Evans
Saira Soarez

Foundation
Course Director
Saskia Lewis
Studio Staff
Umberto Bellardi  
 Ricci
Taneli   
 Mansikkamki

First Year
Head of First Year
Monia De Marchi
Studio Staff
Shany Barath
Fabrizio Ballabio
Maria   
 Shéhérazade  
 Giudici
John Ng

Intermediate 
School
Unit 1
Mark Campbell
Stewart Dodd
Unit 2
Takero Shimazaki 
Ana Araujo

Unit 3
Nanette Jackowski
Ricardo de Ostos
Unit 4
Nathalie 
Rozencwajg
Michel da Costa 
 Gonçalves
Unit 5
Ryan Dillon
Unit 6
Jeroen van  
 Ameijde
Brendon Carlin
Unit 7
Maria   
 Fedorchenko
Unit 8
Francisco  
 González 
 de Canales
Nuria Alvarez  
 Lombardero
Unit 9
Christopher Pierce
Christopher  
 Matthews
Charlotte Moe
Unit 10
Valentin Bontjes  
 van Beek
Unit 11
Manuel Collado
Nacho Martín
Manijeh Verghese
Unit 12
Tyen Masten
Inigo Minns
Unit 13
Lily Jencks
Jessica Reynolds
 
Diploma School
Unit 1
Miraj Ahmed
Martin Jameson
Unit 2
Didier Fiuza  
 Faustino
Kostas Grigoriadis 
Unit 3
Daniel Bosia
Marco Vanucci
Adiam Sertzu
Unit 4
John Palmesino
Ann-Sofi Rönnskog
Unit 5
Cristina Díaz 
Moreno 
Efrén Ga Grinda
Benjamin Reynolds
Unit 6
Liam Young
Kate Davies
Unit 7
David Greene
Samantha  
 Hardingham
Unit 9
Natasha 
Sandmeier

Unit 10
Carlos Villanueva  
 Brandt
Unit 11
Shin Egashira
Unit 14 
Pier Vittorio Aureli
Maria   
 Shéhérazade  
 Giudici
Unit 16
Jonas Lundberg
Andrew Yau
Unit 17
Theo Sarantoglou  
 Lalis
Dora Sweijd
Unit 18
Enric Ruiz-Geli
Pablo Rós
Felix Fassbinder

Complementary  
Studies
History & Theory 
Studies
Administrative 
Coordinator 
Belinda Flaherty
Director
Mark Cousins
Course Lecturers/
Course Tutors
Pier Vittorio Aureli
Fabrizio Ballabio
Shumi Bose
Edward Bottoms
Mark Campbell
Susan Chai
Judith Clark
Mollie Claypool
Nerma Cridge
Ryan Dillon
Pol Esteve
William Firebrace
Winston Hampel
Patrick Keiller
Roberta 
 Marcaccio
Alison Moffett
Ricardo Ruivo
Emmanouil  
 Stavrakakis
Brett Steele
Sylvie Taher
Chris Turner
Thanos 
 Zartaloudis
Zaynab Dena Ziari

Media Studies
Head 
Kate Davies
Department Staff
Miraj Ahmed
Kasper Ax
Charles 
 Arsène-Henry
Shany Barath
Sue Barr
Valentin Bontjes  
 van Beek
Apostolos  
 Despotidis

Shin Egashira
Oliviu Lugojan-
 Ghenciu
Anderson Inge
Alex Kaiser
Antoni Malinowski
Alison Moffett
Joel Newman
Capucine Perrot
Caroline   
 Rabourdin

Technical Studies
Administrative 
Coordinator 
Belinda Flaherty 
Head of TS/
Diploma Master
Javier Castañón
Intermediate 
Master
Kenneth Fraser 
Department Staff 
Carolina Bartram 
Giles Bruce
Philip Cooper 
Chris Davies
Christina   
 Doumpioti 
Ian Duncombe
Wolfgang Frese 
Ben Godber
Evan Greenberg 
Pablo Gugel 
Martin Hagemann 
David Illingworth 
Antiopi Koronaki
Emanuele Marfisi
Nacho Martí 
Yassaman Mousvi
Federico Montella
Thomas 
 Oosterhoff
Amin Sadeghi
Nina Tabink
Paul Thomas
Manja Van 
 de Worp 
Mohsen Zikri

Professional 
Studies Practice
Director
Kathy Gal
Professional 
Studies 
Coordinator 
Rob Sparrow
Part 1 
Javier Castañón
Part 2 
Kathy Gal
Professional 
Studies 
Advisor/Part 3
Alastair Robertson

Graduate School
DRL
Director
Theodore  
 Spyropoulos
Founder Director
Patrik Schumacher
Studio Masters
Robert Stuart- 
 Smith
Shajay Bhooshan
Course Tutors
Pierandrea Angius
Mollie Claypool
Apostolos   
 Despotidis
Ryan Dillon
Mostafa El-Sayed
Oliviu Lugojan- 
 Ghenciu
Technical Tutor
Albert Taylor

Emergent 
Technologies
Directors
Michael Weinstock
George   
 Jeronimidis
Studio Masters
Evan L Greenberg
Studio Tutors
Mehran Gharleghi
Manja Van 
 de Worp

History and 
Critical Thinking 
Director
Marina Lathouri
Programme Staff
Mark Cousins
John Palmesino
Douglas Spencer

Housing & 
Urbanism
Directors
Jorge Fiori
Hugo Hinsley
Programme Staff
Lawrence Barth
Abigail Batchelor
Nicholas Bullock
Florian Dirschedl
Elad Eisenstein
Dominic Papa
Elena Pascolo  
 (maternity leave)
Anna Shapiro
Alex Warnock-Smith

Landscape 
Urbanism
Directors
Alfredo Ramirez
Eduardo Rico
Design Tutor
Clara Oloriz  
 Sanjuan

Seminar Tutors
Douglas Spencer
Tom Smith

Staff List
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Sustainable 
Environmental 
Design
Director 
Simos Yannas
Programme Staff
Paula Cadima
Jorge Rodriguez  
 Álvarez
Klaus Bode
Gustavo Brunelli
Herman Calleja
Mariam Kapsali
Byron Mardas

Conservation of 
Historic Buildings
Director 
Andrew Shepherd
Year Master
David Hills
Thesis Tutor
Martin Cook

Design & Make
Director 
Martin Self
Studio Master
Kate Darby 
Construction Tutor
Charley Brentnall 
Thesis Tutor
Mark Campbell

Projective Cities
Programme 
Director
Sam Jacoby
Staff
Mark Campbell
Maria Shéhérazade  
 Giudici
External Thesis 
Supervisor
Adrian Lahoud

PhD Programme
PhD Directors  
of Studies & First 
Supervisors
Pier Vittorio Aureli 
Lawrence Barth
Mark Cousins
Jorge Fiori
Hugo Hinsley
George Jeronimidis
Marina Lathouri
Brett Steele
Michael Weinstock
Simos Yannas 
Second 
Supervisors 
Doreen Bernath
Paula Cadima
Mark Campbell
David 
 Cunningham 
Socrates  
 Georgiadis
Sam Jacoby
Patrik 
 Schumacher
Douglas Spencer
Thomas Weaver

Interprofessional 
Studio
Director
Theo Lorenz
Studio Master
Tanja Siems

Research 
Clusters
Curator
Mark Campbell

Visiting School
Director
Christopher Pierce
Coordinator
Andrea Ghaddar
Night School 
Director
Sam Jacob
Coordinator
Danielle Hewitt

Audiovisual Lab
Head
Joel Newman

Computing
Head 
Julia Frazer
Assistant Head of 
Computing
Mathew Bielecki
Support Staff
David Hopkins
George   
 Christoforou
Paul Fairman
Wesley Faure
Toby Jakeman
Alexander  
 Medrano

Digital Photo 
Studio 
Sue Barr
 
Digital Platforms
Head
Frank Owen
Web Designer/
Developer
Zeynep Görgülü
Web Developer
Evangelos  
 Mauridis

Workshops
Head of Wood 
and Metal 
Workshops
William Fausset
Workshop 
Technician
Robert Busher 
Model Making 
Technician
Trystrem Smith
Head of Digital 
Prototyping
Angel Lara  
 Moreira
DPL Technician
Henry Cleaver 

Hooke Park
Head
Martin Self
Caretaker
Charles Corry  
 Wright
Chris Sadd
Administrative 
Coordinator
Merry Hinsley
Estate and 
Development 
Manager
Jeremy Ralph
Assistant 
Workshop 
Technician
Edward Coe

Association
Secretary 
Kathleen Formosa
Secretary’s Office 
Assistant 
Cristian Sanchez  
 Gonzalez
Head of 
Membership
Alex Lorente
Memberhip 
Manager
Jenny Keiff
Events 
Coordinator
Joanne 
 McCluskey 
 (maternity leave)
Lucy Hansford  
 (maternity cover)
Membership 
Assistant
Bobby Jewell

AA Foundation
Secretary 
Marilyn Dyer
Administrator 
Alex Lorente
  
AACP
Head
Shumon Basar
Exhibition  
Coordination
Pier Vittorio Aureli
Public Programme  
Curator
Manijeh Verghese
Research
David Greene
Think Tank
John Palmesino
Ann-Sofi Rönnskog

Exhibitions
Head of 
Exhibitions 
Vanessa Norwood
Exhibitions Project 
Manager 
Lee Regan
Exhibitions 
Coordinator 
Sebastian Craig

Library
Librarian 
Eleanor Gawne
Deputy Librarian 
Aileen Smith
Archivist 
Edward Bottoms
Cataloguer 
Beatriz Flora
Serials/Library 
Web Developer
Simine Marine

Print Studio
Manager/Editor 
AA Files 
Thomas Weaver
Publications Editor 
Pamela Johnston
Editorial 
Assistants 
Clare Barrett
Sarah Handelman
Art Director 
Zak Kyes
Graphic Designers
Wayne Daly
Claire Lyon
Rosa Nussbaum

AA Publications
Marketing & 
Distribution 
Kirsten Morphet

Bedford Press
Directors
Zak Kyes
Wayne Daly

AA Bookshop
Bookshop 
Manager 
Charlotte Newman
Assistant Manager
Andrew Whittaker
Senior Bookshop 
Associates
Isabel   
 Hardingham
Sonia Makkar
Bookshop 
Assistant
Raluca Grada  
 Amandi

Photo Library
Librarian 
Valerie Bennett

Accounts Office
Head of Finance 
Geoff Parrett
Finance Manager
Lisa Simmonds
Accounts Staff
George Brown
Angie Denney
Margaret Hayde
Aneta Krygier
Sandra Simmonds
Themalka   
 Wickramasekere

Drawing 
Materials Shop
Manager 
Maria Cox

Facilities
Head of Facilities
Anita Pfauntsch
Assistant Manager 
Peter Keiff 
Security 
Supervisor
Bogdan Swidzinski
Maintenance 
& Security
Lea Ketsawang
Ebere Nwosut
Colin Prendergast
Leszak Skrzypiec
Mariusz Stawiarski
Sam Dargan
Healthy and 
Safety
Jillian Smith

Front of House
Head Receptionist
Phillipa Burton
Receptionists
Mary Lee
Hiroe Shin  
 Shigemitsu

Catering/Bar
Head of Catering 
Pascal Babeau
Deputy Manager/
Barman 
Darko Calina
Catering 
Assistants 
Aya Ghislaine  
 Djan
Samy Hedin
Isabelle Kacou
Miodrag Ristic
Daniel Swidzinski

Human Resources
Head 
Tehmina Mahmood
Adminstrator
Rosanna Innocenti
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At the core of the AA is our five-year ARB/RIBA-accredited 
Undergraduate School, leading to the AA Intermediate 
Examination (ARB/RIBA Part 1) and AA Final Examination 
(ARB/RIBA Part 2) and the awarding of the AA Diploma. 
The Undergraduate School also includes a one-year full-
time Foundation course for those contemplating studies in 
architecture or associated creative fields. The focus of our 
undergraduates’ academic lives is our famed ‘unit system’ 
of study, in which students pursue year-long design projects 
in intensive and agenda-driven design units while also 
attending complementary courses in History & Theory, 
Media and Technical Studies.
 The AA Foundation Course allows young and mature 
students with minimal experience in the creative fields to 
explore the possibility of a future career in architecture 
or the arts. This full-time, one-year, studio-based course 
offers hands-on instruction in creative design and thinking 
and gives students the means to develop skills in a variety 
of media, from drawing to digital video, photography to 
installation. Students learn how to translate their thoughts 
into material form, gain confidence and experience, and 
prepare a comprehensive design portfolio to apply to the 
AA Undergraduate School, or other schools of architecture, 
art or creative fields in the UK or abroad.
 Students engage in weekly tutorials, discussions 
and presentations with our faculty, visiting practitioners 
and their peers. The studio provides an intimate learning 
environment in which to develop and experiment with 
new ideas, skills and techniques. Creative teamwork is 
encouraged, with intensive discussion, collaboration 
and peer assessment playing an essential part in helping 
students to develop a sense of constructive critique in 
relation to their own and each other’s work. Students learn 
how to assemble a portfolio that clearly represents their 
individual interests, experiences and intellectual ambitions, 
illustrating not only their final work but also the creative 
processes behind it, the investigations undertaken 
throughout the year, successes as well as failures.



The first term provides an introduction to observation, 
analysis, inspiration and representation. The second term 
follows with a series of three-week-long projects allowing 
students to work in groups, digest the art of constructive 
critique and develop an understanding of content and 
context. Projects focus on specific areas of art and design 
and are complemented by workshops that help students 
gain the confidence to articulate their work. The conceptual 
development of each student is supported by the acquisition 
of specific skills that are immediately applied and practised 
in context. During the final term, the faculty supports 
students as they write their own briefs and produce a 
series of explorations and experiments using knowledge 
accumulated throughout the year, galvanising their own 
identity and manifesting this in their portfolio.

Knowledge and skills developed in the course encompass 
a broad range that includes:

Observation
The Foundation course begins with developing an understanding of how careful 
observation, analysis and representation are essential components for contextualising 
and articulating work. 

Technical Drawing
Learn to appreciate the language of orthogonal drawing: plans, sections, elevations, 
perspectives and axonometrics. Different drawings operate at different scales: cities 
(1:2,500), neighbourhoods (1:500), buildings (1:100 and 1:50), rooms (1:20) and familiar 
hand-held objects (1:1). All of these scales will be explored during weekly workshops 
that build up an understanding of drawn architectural language.

Painting
Learn about colour theory and how to use different types of paint to achieve 
a desired result.

Model-making
Explore three-dimensional form by casting and remoulding objects in different materials 
or by using flat sheets of card and cutting, folding, scoring and slotting.

Photography
Learn how to use aperture, focus, composition and lighting to document work and create 
narrative effects. Use these techniques to record your explorations and record final 
pieces for exhibition. 



5Critique
Develop a sense of quality through critique and critical thinking to understand 
how to improve work. Students will be encouraged to take risks and enjoy 
the design process rather than aim towards safe and predictable outcomes.

History and Theory
Understand historical context with reference to an intellectual lineage of 
ideas and how they inform contemporary practice.

Portfolio Development
Learn how to build a portfolio that illustrates the analysis, testing and 
development of work throughout the year. Structure the narrative of your 
experiences and design projects in order to develop a visual and verbal 
confidence for future discussions and interviews.

Life Drawing
Examine and draw from naked figures by looking at proportion, weight, skeletal 
structure, muscle, joints and flesh. Explore the movement and dynamics of the 
human body.

Pattern Cutting
Deconstruct a garment to see how it has been created. Learn about the 
materiality, structure and weight of fabric and how it can be used to clothe 
the human form. 

Millinery
Learn about creating extraordinary structures for the head: stitch and pleat, 
use plastics and wire, and steam and stretch felt.

Filmmaking/Editing
Learn how to structure a narrative through storyboarding, use a camera, edit 
and apply soundtracks to create short films.

Design and Construction
Learn about the materiality of timber, its grain and seasoning, and how to joint 
different components to create tensile and compressed structures. Design and 
fabricate projects that accommodate the human form with respect to mass, 
weight and function.

Exhibition
Learn how to curate, design and construct an exhibition. Survey a space, frame 
and mount two-dimensional work, build carcasses to house three-dimensional 
work and screens for filmic projections. 

Printmaking
Learn about the rich graphic history of printmaking, monoprints, linocuts and 
lithographs and develop skills to articulate and reproduce images and text.
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Foundation

Institution/School Validation
The AA School achieved the Quality Assurance 
Agency (QAA) Review for Educational Oversight 
with full confidence in 2012, plus successful QAA 
Annual Reports in 2013 and 2014, and maintains 
Highly Trusted Sponsor status with the Home 
Office / UK Visas and Immigration (UKVI). 
 The five year full-time course in architecture 
is officially recognised and also meets the 
professional criteria set out by the Architects 
Registration Board (ARB) and the Royal Institute 
of British Architects (RIBA) for the professional 
qualifications of AA Intermediate Examination 
(ARB/RIBA Part 1) and the AA Final Examination 
(ARB/RIBA Part 2).

Open Days
Prospective students are encouraged to visit  
the AA. Undergraduate Open Days are an 
opportunity to meet current students and staff, 
tour the AA’s facilities, view presentations of 
student work and get advice on the application 
process. These events will be held on:
Friday 31 October 2014:  
Foundation and First Year
Friday 7 November 2014:  
Undergraduate Open Evening
Friday 23 January 2015:  
Undergraduate Open Evening

The Foundation and First Year event will provide 
key information and guidance for current AS / 
A Level students and others who are considering 
architecture as a career. The Undergraduate 
School events are open to all prospective 
architecture students, from Foundation to 
Fourth Year.  
 Please see the AA website for full event details 
and to register your interest in attending the 
Open Days. 
 We also invite prospective applicants to attend 
the Undergraduate Open Jury on Friday 7 
November 2014, which is an opportunity for 
prospective students to see the completed 
portfolios of current students presented 
between 10am and 4pm. The Open Evening will 
follow this event.
 Individual or group visits for those interested 
in applying can also be arranged with advance 
notice. For further details please contact the 
Undergraduate Admissions Team on  
T + 44 (0)20 7887 4051/4094 or 
undergraduateadmissions@aaschool.ac.uk 

Application Procedure
The AA is a private institution and does not 
belong to UCAS. Anyone interested in applying 
to the AA must:  

•	 Complete the online application form;  

•	 Pay the relevant application fee; and  

•	 Submit a portfolio of art/design work 
•	 before the deadlines to be considered for 
•	 the 2015/16 academic year 

Both school-leavers and mature applicants with 
previous experience are encouraged to take 
advantage of the wide range of possibilities 
offered within the school. Students are admitted 
into the undergraduate courses at Foundation, 
First Year, Intermediate (Second and Third Year), 
and Diploma (Fourth Year) level. We do not 
accept students at Fifth Year level. 
 Please note the AA does not have a module 
or grade assessment procedure and does not 
partake in a credit system, therefore you cannot 
transfer credits from another university.
 Upon signing the application form applicants 
certify that the work submitted is entirely their 
own. Plagiarism is unacceptable in the 
academic setting. Students are subject to 
penalties including dismissal from the course 
if they commit an act of plagiarism. 

Application Deadlines
Early applications close:  
Friday 21 November 2014* (£40 fee) 
Late applications close:  
Friday 30 January 2015 (£60 fee)
Applications made after this date may be 
accepted at the discretion of the school.
* Applicants wishing to be considered for a 
bursary must submit by this date.  

Please note: All applicants must be 18 years 
of age or older by Monday 21 September 2015 
to be eligible to enter the school for the 2015/16 
academic year.

Bursaries
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Approximately one in six AA students receives 
financial assistance through our Scholarship, 
Bursary and Assistantship programme.
 The AA offers bursaries to new students 
entering Foundation who demonstrate 
exceptional promise and financial need. An AA 
Bursary will cover up to one term (33%) of the 
fees. Applicants are eligible regardless of age, 
nationality or background. 
 To apply for a bursary, applicants must 
complete the main application form and submit 
a portfolio no later than Friday 21 November 
2014 stating their interest in an AA Bursary 
in the ‘Scholarships and Awards’ section.* 
Applicants must be available to attend an 
interview between January and March 2015 
in order to be eligible for a bursary. 
 Applicants whose work is considered to be of 
bursary standard will be asked, after an entry 
interview, to complete a bursary application 
form, provide financial information and submit 
a portfolio for the bursary committee.

* Applications received after this date will 
be assessed for a bursary at the discretion 
of the school

How to Apply & Entry Requirements
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Minimum Academic Requirements:

The AA Foundation course is recognised by the 
RIBA as the equivalent of an Art A level upon 
successful completion. The minimum entry 
requirements for the Foundation Course are: 

•	 One A level pass (grade C or above) in a non 
art/design subject, plus  

•	 Five GCSEs (grade C or above) including 
maths, a science subject and English 
language.  

Foundations in art and design must be 
accompanied by one A level (or equivalent) 
in a non art/design subject. 
 Overseas applicants are required to have 
the recognised equivalent to the above 
examinations, such as the International 
Baccalaureate, Abitur, etc, plus the required 
English language qualifications outlined below. 
Applicants without conventional entry 
qualifications are also considered, provided 
they are able to offer acceptable alternatives.
 Successful completion of the AA Foundation 
course does not automatically guarantee entry 
into the First Year of the AA’s five-year ARB/RIBA 
recognised course in architecture. 

Submission Portfolio Requirements
All applicants are expected to submit a bound 
portfolio of art/design work that emphasises 
their skills, interests, creativity and personality. 
There is no single way of preparing a portfolio 
and every portfolio we see will be different. 
Please include a selection of highlights that will 
show the admissions panel an overview of your 
work and the processes behind it, including 
sketches or development drawings/models in 
addition to final images. 
 Foundation applicants should include a 
summary of current interests and sketches, 
models, photographs, paintings, sketchbooks 
and essays all help to build up a picture of 
your particular interests and skills. 
 Sample portfolios should be no larger than 
A3, and 20–30 pages. Applicants who submit 
a portfolio larger than A3 will be asked to 
resubmit before their application can be 
processed. Please do not submit original 
artwork with your initial application; successful 
applicants will be asked to bring original work 
to the interview. 
 Further suggestions on preparing your 
portfolio can be found online at: 
www.aaschool.ac.uk/apply/admissions/
undergradportfolio   

English Language Requirements
To meet both the AA and the Home Office/UKVI 
English language requirements you will need 
to have one of the acceptable language 
qualifications listed below, unless you are from 
one of the following groups: 

•	 You are a national of a majority English-
speaking country as defined per the list on 
the UKVI website; or 

•	 You have successfully completed an 
academic qualification of at least three 
years’ duration, equivalent to a UK 
bachelor’s degree or above, which was 
taught in a majority English-speaking 
country as defined by the UKVI; or 

•	 You successfully completed a course in the 
UK as a Tier 4 (Child) student visa holder. 

•	 The course must have lasted for at least six 
months, and must have ended no more than 
two years prior to your visa application.

If your place is conditional on providing English 
language qualification the following 
qualifications satisfy both the requirements of 
the Home Office/UKVI and the entry 
requirements of the AA: 

•	 IELTS (Academic) 6.5 overall with at least 6.0 
in each category – two-year validity period: 
must be within the two years at time of CAS 
visa application 

•	 Cambridge Certificate of Advanced English 
at grade C1 or C2 

•	 Cambridge Certificate of Proficiency in 
English at grade C2 

•	 Pearson Test of English (PTE) (Academic) 
overall minimum of 63 with a score of at 
least 59 in each category – two-year validity 
period: must be within the two years at time 
of CAS visa application 

•	 Trinity College (Integrated Skills in English – 
ISE III / ISE IV) at grade C1 or C2

Applicants are required to meet the scores in 
each category and overall – we cannot accept 
lower scores. Applicants must submit their 
English language examination results by Friday 
29 May 2015, prior to entry in Term 1. The AA 
reserves the right to make a place in the school 
conditional on gaining a further English 
language qualification if deemed necessary. 

Please note the English language qualification 
requirements are subject to frequent change in 
line with Home Office/UKVI regulations. It is the 
student’s responsibility to remain up to date 
with all changes, which can be accessed on the 
Home Office/UKVI website 
www.gov.uk/government/publications/
guidance-on-applying-for-uk-visa-approved-
english-language-tests 

Assessment
Applications and portfolios will be assessed 
by an admissions panel and applicants will 
be informed if they are invited to an interview 
at which a full portfolio can be presented.



8 Interview Procedure
Successful applicants will be invited to attend 
an interview at the AA School in London. The AA 
does not undertake Skype or telephone 
interviews. The interview is a two-way process. 
The panel is interested to see what skills and 
interests the applicant has, so it is important to 
spend time preparing a portfolio. The applicant, 
in turn, has the opportunity to ask questions 
about the school and have a look at its working 
spaces and facilities. The purpose of the 
interview is to try and assess each applicant’s 
potential, ability and suitability to benefit from 
the course.
 In addition to your portfolio, it is essential that 
you bring all original documents with you to 
the interview for verification. Failure to present 
these documents may delay your chances 
of obtaining an offer of a place at the AA.

Portfolios For AA Interviews
The AA is looking for students with a creative 
imagination and plenty of motivation. It is 
important to read the AA Website and the 
Foundation micro-site, which will give you an 
idea of the wide range of work carried out in 
the school. There is no single way of preparing 
a portfolio and every portfolio we see will be 
different.
 Foundation applicants are not necessarily 
expected to submit an ‘architectural’ portfolio. 
The panel particularly likes to see evidence of 
current interests. Sketches, models, 
photographs, paintings, sketchbooks and essays 
all help to build up a picture of your particular 
interests and skills. Many applicants will have 
artwork from school, but the AA is interested in 
any kind of project that is self-motivated and it 
is best not to bring a portfolio based solely on 
school artwork. Portfolios should include some 
recent work; models or sculptures can be 
photographed and live performances recorded 
in a variety of ways. 
 It is important that any drawings should be 
from life or drawn on site. The interview panel 
likes to see original images wherever possible 
but understands if reproductions have to be 
shown due to size or weight constraints. It is 
better to bring more work rather than less so 
that you have a range of examples to 
demonstrate your skills. However, please take 
into account how much you can carry, and the 
finite amount of time available for the interview 
– you may not be able to show every piece 
of work. Portfolios brought to an interview 
can be taken away directly after the interview. 
 Further suggestions on preparing your 
portfolio can be found online at: 
www.aaschool.ac.uk/apply/admissions/
undergradportfolio   

Offers
Successful applicants will receive an offer letter 
within two weeks of the interview. Applicants 
who receive a conditional offer letter must meet 
all of the specified conditions prior to entering 
the school. In order to secure a place at the AA 
the Admissions Team must receive a completed 
signed admission form and a one-term 
non-refundable deposit by the due date stated 
on the admissions form.
 Upon securing your place a Confirmation 
of Acceptance of Studies (CAS) can be issued 
for students who require a Tier 4 (General) 

Student Visa to study in the UK for the one-year 
Foundation Course. This confirmation, together 
with other documentation, can be used by 
overseas students to apply for a visa. Please 
refer to the Home Office/UKVI website for 
further information: 
www.gov.uk/government/organisations/
uk-visas-and-immigration 
 All undergraduate students commence the 
course in September and conclude in June. 
Students cannot commence the course mid-year.    

Fees
Fees for 2014/15 academic year Foundation 
course are £17,640* plus a £95 AA Membership 
and Student Forum fee. Applicants are required 
to pay a deposit of £5,880* to secure their 
place at the AA. The deposit will then count 
towards the cost of the tuition fees for the final 
term (3rd term) of the Foundation course.
 Fees are payable in advance or on an annual 
or termly basis. A three per cent* discount 
is deducted if a full year’s fees are paid by 
10 July 2015. 
 Before the registration process can be 
undertaken during Introduction Week, 
applicants must have paid Term 1 (September –
December) tuition fee inclusive of AA 
Membership and Student Forum membership 
fee, in addition to the deposit already paid.
 Please be aware that the Foundation Course 
is not recognised for student loan status. 
Therefore, applicants cannot apply for a student 
loan from the SLC. 
 *Fees and discounts are subject to review 
annually. 

Accommodation
The AA does not have halls of residence. 
However, an accommodation and London living 
expenses guideline can be found on the AA 
website. We do offer an accommodation advice 
service, which is organised by students three 
weeks before the beginning of the academic 
year to provide information to help students 
find housing. 

Contact
More detailed Admissions information can be 
found on the AA website 
www.aaschool.ac.uk  

Should you have any questions please do not 
hesitate to contact the Undergraduate 
Admissions Team on +44 (0)20 7887 4094/4051 
or undergraduateadmissions@aaschool.ac.uk 



S
t
u

d
e

n
t
 

L
IF

E
 a

n
D

 

P
r
o

J
e

c
t
s



10

Em
a 

Ka
ca

r 
(a

bo
ve

) 
– 

se
lf

 p
or

tr
ai

t 
as

 a
n 

ev
oc

at
io

n 
of

 f
ea

r,
 2

01
2;

 (
le

ft
) 

Tu
an

 A
nh

 T
ra

n 
– 

sp
at

ia
l a

na
ly

si
s 

an
d 

m
an

ip
ul

at
io

n 
us

in
g 

a 
st

ud
io

 s
ta

ck
in

g 
ch

ai
r,

 2
01

3;
 (o

pp
os

it
e)

 P
ro

je
ct

s 
R

ev
ie

w
 2

01
4 

– 
G

eo
rg

ia
 H

ab
lu

tz
el

, J
ul

ia
n 

Ba
ch

le
 a

nd
 A

lix
 B

ie
hl

er



11



12



13

Zs
uz

sa
 P

et
er

 (o
pp

os
it

e)
 –

 w
al

ki
ng

 t
hr

ou
gh

 h
er

 h
om

et
ow

n 
w

it
h 

a 
se

ve
n-

m
et

re
-lo

ng
 h

em
p 

w
ig

 f
or

 s
he

lt
er

, 2
01

2;
 (a

bo
ve

) 
Fo

un
da

ti
on

 ju
ry

; 
In

es
 T

az
i (

ri
gh

t)
 –

 m
ap

pi
ng

 a
 jo

ur
ne

y 
lo

ok
in

g 
up

, c
at

eg
or

is
in

g 
an

d 
do

cu
m

en
ti

ng
 t

he
 fl

av
ou

r 
of

 t
he

 s
tr

ee
t 

us
in

g 
th

e 
co

lo
ur

 p
al

et
te

 o
f 

R
om

e 
in

 N
ov

em
be

r,
 2

01
3



14

Be
at

ri
ce

 M
el

li 
(l

ef
t)

 –
 s

el
f 

po
rt

ra
it

, l
oo

ki
ng

 b
ac

k,
 r

efl
ec

ti
ng

 w
hi

le
 

si
m

ul
ta

ne
ou

sl
y 

pr
oj

ec
ti

ng
 m

ys
el

f 
fo

rw
ar

d 
20

12
; F

ou
nd

at
io

n 
ju

ry
 

(a
bo

ve
);

 (o
pp

os
it

e)
 H

oo
ke

 P
ar

k 
si

te
 s

ur
ve

y,
 2

01
4



15



16



17



18

(P
re

vi
ou

s 
sp

re
ad

) 
Pr

oj
ec

ts
 R

ev
ie

w
 2

01
3;

 M
ar

io
n 

D
el

ap
or

te
 (t

hi
s 

pa
ge

) 
– 

La
ye

re
d 

sk
et

ch
es

 e
xa

m
in

in
g 

an
d 

do
cu

m
en

ti
ng

 t
he

 o
pe

ni
ng

 o
ut

 o
f 

a 
dr

yi
ng

 r
ac

k



19

G
eo

rg
ia

 H
ab

lu
tz

el
 –

 t
im

ed
 h

ou
rl

y 
dr

aw
in

gs
 m

ap
pi

ng
 t

he
 s

ha
do

w
 p

at
h 

of
 a

 c
ha

ir
, 2

01
4 

(a
bo

ve
) 

an
d 

(r
ig

ht
) 

A
le

ss
an

dr
o 

M
ag

lia
ni

 –
 c

lo
th

ed
 in

 li
gh

t 
– 

a 
ga

rm
en

t 
m

ad
e 

of
 m

ov
em

en
t 

an
d 

a 
lo

ng
 e

xp
os

ur
e 

ti
m

e



20

Fo
un

da
ti

on
 ju

ry
, 2

01
2 

(a
bo

ve
);

 L
uc

as
 A

ki
nk

ug
be

 (
le

ft
) 

– 
at

te
m

pt
s 

to
 

m
ap

 a
 M

ie
si

an
 g

ri
d 

in
to

 t
he

 f
or

es
t 

at
 H

oo
ke

 P
ar

k,
 2

01
3;

 (o
pp

os
it

e)
th

e 
H

oo
ke

 P
ar

k 
w

or
ks

ho
p,

 2
01

3



21



22



23

Pr
oj

ec
ts

 R
ev

ie
w

 2
01

4 
(o

pp
os

it
e)

; A
lm

a 
H

aw
ke

r 
– 

th
e 

C
ho

re
og

ra
ph

y 
of

 C
le

an
in

g 
(a

bo
ve

) 
an

d 
pa

pe
r 

m
od

el
 o

f 
a 

ga
s 

m
as

k 
by

 M
ik

ol
aj

 K
ar

cz
ew

sk
i, 

20
13

 (r
ig

ht
)



24

(C
lo

ck
w

is
e 

fr
om

 le
ft

) 
Fo

un
da

ti
on

 e
nd

-o
f-

ye
ar

 r
ev

ie
w

s;
 g

ro
up

 w
or

k 
– 

st
ud

en
ts

 e
xa

m
in

e 
an

d 
do

cu
m

en
t 

th
e 

m
ov

em
en

t 
of

 a
 s

ha
do

w
 c

as
t 

fr
om

 
a 

w
in

e 
ra

ck
 o

n 
si

te
 a

t 
H

oo
ke

 P
ar

k;
 Ig

na
ti

o 
Pu

tr
a 

Te
ng

ga
ra

 –
 t

ec
hn

ic
al

 
dr

aw
in

g 
of

 a
 r

ol
le

r 
sk

at
e,

 2
01

4



25



26

Fo
un

da
ti

on
 a

nd
 F

ir
st

 Y
ea

r 
O

pe
n 

D
ay

 (a
bo

ve
) 

M
ar

io
n 

D
el

ap
or

te
 (

le
ft

) 
– 

pi
n-

up
 f

or
 F

ou
nd

at
io

n 
ju

ry
, 2

01
4



27

Zi
ne

b 
Le

m
se

ff
er

 a
nd

 M
el

is
a 

Tu
rk

ay
 (a

bo
ve

) 
– 

H
oo

ke
 P

ar
k 

in
st

al
la

ti
on

 c
ou

nt
er

ba
la

nc
in

g 
a 

fr
en

zy
 o

f 
fr

am
es

 2
01

4;
 

m
ov

ie
-t

im
e 

in
 t

he
 lo

dg
e 

at
 H

oo
ke

 P
ar

k 
(r

ig
ht

);
 F

ou
nd

at
io

n 
tr

ip
 t

o 
Pa

ri
s 

(o
ve

rl
ea

f)
 –

 C
om

m
un

is
t 

Pa
rt

y 
H

Q
 D

eb
at

in
g 

C
ha

m
be

r



28



F



Foundation Course 2014 – 15

The AA Foundation course is a one-year introduction to an art- and design-
based education. It allows students to develop their conceptual ideas through 
experimenting with a wide range of media and creative disciplines in an 
intimate studio-based environment. It seeks to develop the intellectual and 
process-based abilities of each individual while simultaneously introducing 
each individual to themselves: their own interests, passions, aspirations and 
inspirations. Once confident and articulate about their particular approach, 
students can galvanise their own self-critique, drive and skills to more 
successfully pursue education in various creative disciplines. Drawing on a 
number of pedagogical practices, experienced tutors and visiting practitioners, 
the Foundation offers a unique cross-disciplinary education within the context 
of an architectural school. 

Sight to Site
This year concentrates on the qualities made manifest by specific sites – place 
in detail. Inspired by the wild deconstructions of Gordon Matta-Clark, the 
archival river specimens of Tania Kovats, the meticulous recreations of Thomas 
Demand and the surprising influences of Kraftwerk, the year is dedicated to 
exploring inspiration, observation, scale, site, materiality, archiving, scenario 
and identity. 
 In the first term students will develop skills though the forensic examination 
of micro sites and learn to intellectually delve into research by identifying and 
compiling a series of influences and progenitors. Workshops will encourage 
translation from observation to material interpretation, and projects will range 
in scale from the intimacy of a spatial fragment to a journey through the city.
 During the second and third terms students will articulate their work in 
greater depth. The Foundation encourages haphazard experimentation, 
thinking through making and the use of a variety of techniques: photography, 
drawing, painting, model-making, casting, mapping, material studies, form, 
structure, pattern-cutting, costume, sewing, weaving, textiles, carpentry, 
performance, lighting and filmmaking. By the end of the year, students will 
have produced a comprehensive portfolio that illustrates their bespoke journey 
through the Foundation year.

30

Foundation Director 
Saskia Lewis

Studio Masters 
Umberto Bellardi Ricci 
Taneli Mansikkamäki

Saskia Lewis has taught 
at the AA since 2001. 
She has practised in 
New York, Paris and 
London and has taught 
at many London schools 
of art and architecture. 
She is co-author and 
photographer of 
Architectural Voices: 
Listening to Old 
Buildings (2007).

Umberto Bellardi Ricci 
tudied Social Anthropol-
ogy and International 
Relations at the School 
of Oriental and African 
Studies. After working 
in different fields, he 
completed his diploma 
at the AA and has 
worked for various 
architectural practices. 
He directs his own 
studio as well as the 
AA Visiting School in 
Las Pozas, Mexico.

Taneli Mansikkamäki 
worked in the fields 
of music, media art 
and new media before 
relocating from Helsinki 
to London. He grad-
uated from the AA 
and after working 
for Future Systems, 
Amanda Levete 
Architects and Cecil 
Balmond, amongst 
others, he is currently 
directing the studio 
Mansikkamäki+JOY. Alma Hawker, Drawing 

with flour – lateral 
experiments to 
examine the art of 
cleaning
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32 Apply today to be a part of the UK’s oldest 
independent school of architecture. 

See the AA for yourself by attending an Open Day or 
contact the Admissions office. For information about 
the interview process, applying for a bursary or 
scholarship and to make your application to one of 
the world’s most prestigious schools of architecture, 
see page 6 in this booklet. 

www.aaschool.ac.uk/foundation
undergraduateadmissions@aaschool.ac.uk

Architectural Association, 36 Bedford Square, London WC1B 3ES
T +44 (0)20 7887 4000   F +44 (0)20 7414 0782

Architectural Association (Inc), Registered charity No 311083 
Company limited by guarantee. Registered in England No 171402
Registered office as above AA Members wishing to request a 
large-print version of specific printed items can do so by contacting 
AA Reception: +44 020 7887 4000 / reception@aaschool.ac.uk 
or by accessing the AA website at www.aaschool.ac.uk

All photos courtesy AA Photo Library unless otherwise stated
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AA School

The Undergraduate School sits at the heart of the larger AA School, a 
community of 750 students and almost 250 teachers and staff that make up 
the most international architecture school ever created, and two-thirds of AA 
students and teachers comprise the Undergraduate School. Every year nearly 
90 per cent of our full-time students come to the AA from abroad, creating a 
setting for a global discussion, debate and exchange of architectural ideas 
that makes the school unique.
 Students in our Undergraduate School have the opportunity for continuous 
interaction with not only the students and teachers from other parts of our 
school – which includes a Graduate School of 12 specialised programmes, 
a global Visiting School and a Foundation course for individuals considering 
a possible future career in architecture or other creative fields – but also 
with the unparalleled range of visitors and other participants in the AA’s 
Public Programme, the world’s largest, year-long programme of public 
events dedicated to contemporary architectural culture, the arts and design.

First Year Studio

The First Year design studio brings together students who work both 
individually and in groups in an open single, shared studio space located 
in the heart of the main school. This intellectual environment is intensified 
through continual interaction with experienced design tutors and collaborators 
who offer tutorials, seminars, workshops and presentations throughout the 
year. Students begin to develop their talents, strengths and modes of working 
to their highest potential through a diverse range of explorations that move 
between the disciplinary and the speculative.

At the core of the AA is our five-year ARB/RIBA-
accredited Undergraduate School, leading to the 
AA Intermediate Examination (ARB/RIBA Part 1) 
and AA Final Examination (ARB/RIBA Part 2) and the 
awarding of the AA Diploma. The Undergraduate 
School also includes a one-year full-time Foundation 
course for those contemplating studies in architecture 
or associated creative fields. The focus of our 
undergraduates’ academic lives is our famed ‘unit 
system’ of study, in which students pursue year-long 
design projects in intensive and agenda-driven design 
units while also attending complementary courses 
in History & Theory, Media and Technical Studies.



4 AA Unit System

Student life in the Intermediate and Diploma Schools is organised around 
year-long design studios or ‘units’. This innovative approach to architectural 
teaching and learning emphasises the development of comprehensive design 
projects undertaken within the setting of a single unit selected by a student 
at the outset of the year.
 In 2014/15 there are 13 units that make up the Intermediate School, and 
14 units form the Diploma School. Students work in close contact with unit 
masters and tutors who independently set the agenda, aims and objectives 
for that year’s design project. Unit masters work at the AA School on a part-
time basis while also leading successful professional lives beyond the school; 
many are based in London, and others travel regularly from across Europe. 
 The unit system first emerged at the school in the 1930s, during a period 
in which the AA played a vital role in introducing modern architecture to 
the UK. Alongside this innovative, project-directed form of teaching, the 
school implemented increasingly collaborative, experimental approaches 
to architectural education, refining a model of open, participatory studies 
that has since gone on to greatly influence the teaching and learning of 
architecture across the world.

AA Agendas and Projects

Today the AA Undergraduate School is a place of unparalleled diversity, 
exchange and experimentation. A growing range of alternative practices, 
projects and forms of critical engagement offer students an unrivalled setting 
for the formation of young careers, agendas and future ambitions. Students in 
the Undergraduate School are encouraged to pursue their own individual paths 
through the range of possible units and projects they are exposed to, defining 
for themselves the basis for their future architectural development, interests 
and goals. In 2014/15 unit briefs explore the temporality of architecture under 
harsh conditions; possibilities of a new town for an ageing population; the 
value of land in the twenty-first century; fabrication of new urban skylines; 
the idea of the addition; the power of constraint; deep planning; large 
urban blocks; experience-based architecture; health and the city; the role 
of the poetic and visionary; one-to-one material protytoping; new forms of 
architectural representation, simulation, knowledge and learning; the routine 
of the everyday and that which counters it; gentrification and our changing 
domestic space; direct intervention and local community engagement in 
cities and landscapes; the performative nature of urban centres; challenges 
of dwindling resources as a result of global warming; and the exploring of 
alternative worlds to better understand the world we live in. 



5AA Legacies

From Denise Scott Brown and Cedric Price in the 1950s; to Richard Rogers, 
Peter Cook and Elia Zenghelis in the 1960s; and Rem Koolhaas, Zaha Hadid 
and many others in the 1970s, AA graduates are responsible for many of the 
most important, iconic architectural projects and visions of the twentieth and 
early twenty-first centuries. Our students today work hard to live up to, and 
surpass, the legacy of open experimentation, critical enquiry and professional 
accomplishment of those AA students who have come before them.
 AA graduates and former teachers are also amongst the world’s leading 
architectural educators, as deans, directors, chairs and professors at 
architectural schools across the world. Many have taken lessons and ideas 
from their time here with us back to other countries and distant settings.

Applicants

We actively seek candidates for the Undergraduate School who share our 
view that architecture is a cultural – and not only professional – form of 
human activity, enquiry and knowledge. In these applicants we are looking 
for a demonstration of intelligent prior experience, background, knowledge 
and skills, as well as a genuine willingness to want to work, learn and grow 
in a setting that demands near-constant levels of engagement, exchange 
and communication with the world’s most diverse, active and intelligent 
architectural community.
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Undergraduate

Institution/School Validation
The AA School achieved the Quality Assurance 
Agency (QAA) Review for Educational Oversight 
with full confidence in 2012, plus successful QAA 
Annual Reports in 2013 and 2014, and maintains 
Highly Trusted Sponsor status with the Home 
Office/UK Visas and Immigration (UKVI). 
 The five year full-time course in architecture 
is officially recognised and also meets the 
professional criteria set out by the Architects 
Registration Board (ARB) and the Royal Institute 
of British Architects (RIBA) for the professional 
qualifications of AA Intermediate Examination 
(ARB/RIBA Part 1) and the AA Final Examination 
(ARB/RIBA Part 2). 

Open Days
Prospective students are encouraged to visit 
the AA. Undergraduate Open Days are an 
opportunity to meet current students and staff, 
tour the AA’s facilities, view presentations of 
student work and get advice on the application 
process. These events will be held on:
Friday 31 October 2014:  
Foundation and First Year
Friday 7 November 2014:  
Undergraduate Open Evening 
Friday 23 January 2015:  
Undergraduate Open Evening

The Foundation and First Year event will provide 
key information and guidance for current AS / A 
Level students and others who are considering 
architecture as a career. The Undergraduate 
School events are open to all prospective 
architecture students, from Foundation to 
Fourth Year.  
 Please see the AA website for full event details 
and to register your interest in attending the 
Open Days. 
 We also invite prospective applicants to attend 
the Undergraduate Open Jury on Friday 7 
November 2014, which is an opportunity for 
prospective students to see the completed 
portfolios of current students presented 
between 10am and 4pm. The Open Evening will 
follow this event.
 Individual or group visits for those interested 
in applying can also be arranged with advance 
notice. For further details please contact the 
Undergraduate Admissions Team on 
T + 44 (0)20 7887 4051/4094 or 
undergraduateadmissions@aaschool.ac.uk 

Application Procedure
The AA is a private institution and does not 
belong to UCAS. Anyone interested in applying 
to the AA must: 

•	 Complete the online application form;  

•	 Pay the relevant application fee; and  

•	 Submit a portfolio of art/design work before 
the deadlines to be considered for the 
2015/16 academic year. 

Both school-leavers and mature applicants with 
previous experience are encouraged to take 
advantage of the wide range of possibilities 
offered within the school. Students are admitted 
into the undergraduate courses at Foundation, 
First Year, Intermediate (Second and Third Year), 
and Diploma (Fourth Year) level. We do not 
accept students at Fifth Year level. 
 Applicants wishing to join the One Year Abroad 
(Visiting Student Programme) follow the same 
application procedure as Intermediate (Second 
and Third Year) applicants. 
 Please note the AA does not have a module 
or grade assessment procedure and does not 
partake in a credit system, therefore you cannot 
transfer credits from another university.
 Upon signing the application form applicants 
certify that the work submitted is entirely their 
own. Plagiarism is unacceptable in the 
academic setting. Students are subject to 
penalties including dismissal from the course 
if they commit an act of plagiarism. 

Application Deadlines
Early applications close:  
Friday 21 November 2014* (£40 fee) 
Late applications close:  
Friday 30 January 2015 (£60 fee)
Applications made after this date may be 
accepted at the discretion of the school.
* Applicants wishing to be considered for a 
scholarship must submit their online form and 
portfolio by this date.  

Please note: All applicants must be 18 years 
of age or older by Monday 21 September 2015 
to be eligible to enter the school for the 2015/16 
academic year.

Scholarships 
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Approximately one in six AA students receives 
financial assistance through our Scholarship, 
Bursary and Assistantship programme.
 The AA offers Scholarships to new students 
entering First, Second and Fourth Year who 
demonstrate exceptional promise and financial 
need. AA Scholarships cover up to two terms 
(66%) of the fees. Applicants are eligible 
regardless of age, nationality or background. 
 To apply for a scholarship, applicants must 
complete the main application form and submit 
a portfolio no later than Friday 21 November 
2014 stating their interest in an AA Scholarship 
in the ‘Scholarships and Awards’ section.* 
 Applicants whose work is considered to be of 

How to Apply & Entry Requirements



7scholarship standard will be asked, after an 
entry interview, to complete a scholarship 
application form, provide financial information 
and submit a portfolio for the scholarship 
committee.
 Continuation of all scholarships is subject 
to continued progress in the school during the 
defined scholarship period i.e. three academic 
years for First Year students, and two academic 
years for Second and Fourth Year students. 

* Applications received after this date will 
be assessed for a scholarship at the discretion 
of the school.

Academic Entry Requirements 

Minimum Academic Requirements:

First Year
The minimum academic requirements for 
students entering the First Year of the ARB/
RIBA-recognised course in Architecture are:  

•	 Two A level passes* (grade C or above); plus 

•	 Five GCSEs (grade C or above) including 
maths, a science subject and English 
language.  

* If one A level is an art/design subject, it must 
be accompanied by at least one A level in a 
non-art/design subject. 
 Overseas applicants are required to have 
the recognised equivalent to the above 
examinations, such as the International 
Baccalaureate, Abitur, etc, plus the required 
English language qualifications. 

Intermediate and One Year Abroad  
(Second or Third Year)
Students with previous architectural or design 
experience may apply to enter the Intermediate 
School/One Year Abroad (VSP). The minimum 
academic requirements for students entering 
the Second or Third Year of the five-year ARB/
RIBA recognised course in Architecture are:  

•	 Two A level passes* (grade C or above); plus 
 

•	 Evidence of full-time architectural study.

* If one A level is an art/design subject, it must 
be accompanied by at least one A level in a 
non-art/design subject. 
 Overseas applicants are required to have 
the recognised equivalent to the above 
examinations, such as the International 
Baccalaureate, Abitur, etc, plus the required 
English language qualifications. 

Diploma School (Fourth Year)
Applicants wishing to enter the Diploma School 
(Fourth Year) to gain AA Final Examination  
(ARB/RIBA Part 2), the professional qualification/
AA Diploma, must have must have gained ARB/
RIBA Part 1 by 17 July 2015, prior to entry to 
the School. 

•	 Applicants who have studied for Part 1 in the 
UK must have gained at least a 2:2 in their 
degree. 

•	 Applicants who hold a Bachelors degree from 
outside the UK are required to make an 
application to the Architects Registration 

Board (ARB) for Part 1 exemption 
independently. Successfully gaining Part 1 
exemption does not automatically ensure an 
offer of a place in the Diploma School. 
Applicants are advised to apply by 21 
November 2014, and await the outcome of 
the interview, prior to applying to the ARB for 
exemption. For further information please 
refer to the ARB website  
www.arb.org.uk 

•	 International applicants who will not 
complete their Bachelors degree until 
mid-2016 are encouraged to contact the 
Undergraduate Admissions Team prior to 
applying for the 2015/16 academic year. 

Overseas applicants must also have the 
required English language qualifications.
 Please note: In order to be eligible for the AA 
Diploma and the AA Final Examination (ARB/RIBA 
Part 2), the Fourth and Fifth Years (minimum 
of six terms) must be successfully completed. 
 Applicants without conventional entry 
qualifications are also considered, provided 
they are able to offer acceptable alternatives.

Submission Portfolio Requirements
All applicants are expected to submit a bound 
portfolio of art/design work which emphasises 
their skills, interests, creativity and personality. 
There is no single way of preparing a portfolio 
and every portfolio we see will be different. 
Please include a selection of highlights that 
will show the admissions panel an overview of 
your work and the processes behind it, including 
sketches or development drawings/models in 
addition to final images. 
 First Year applicants should include a 
summary of current interests and sketches, 
models, photographs, paintings and essays 
all help to build up a picture of your particular 
interests and skills. Intermediate and Diploma 
applicants should include a summary of work 
carried out during their course, as well as any 
self-motivated projects undertaken outside of 
their course.
 Sample portfolios should be no larger than 
A3, and between 20 and 30 pages. Applicants 
who submit a portfolio larger than A3 will be 
asked to resubmit before their application can 
be processed. Please do not submit original 
artwork with your initial application; successful 
applicants will be asked to bring original work 
to the interview. 
 Further suggestions on preparing your 
portfolio can be found online at: 
www.aaschool.ac.uk/apply/admissions/
undergradportfolio   

English Language Requirements
To meet both the AA and the Home Office/UKVI 
English language requirements you will need 
to have one of the acceptable language 
qualifications listed below, unless you are from 
one of the following groups: 

•	 You are a national of a majority English-
speaking country as defined per the list on 
the UKVI website; or 

•	 You have successfully completed an 
academic qualification of at least three 
years’ duration, equivalent to a UK 
bachelor’s degree or above, which was 



8 taught in a majority English-speaking 
country as defined by the UKVI; or 

•	 You successfully completed a course in the 
UK as a Tier 4 (Child) student visa holder. The 
course must have lasted for at least six 
months, and must have ended no more than 
two years prior to your visa application.

If your place is conditional on providing English 
language qualification the following 
qualifications satisfy both the requirements of 
the Home Office/UKVI and the entry 
requirements of the AA: 

•	 IELTS (Academic) 6.5 overall with at least 6.0 
in each category – two-year validity period:  
must be within the two years at time of CAS 
visa application. 

•	 Cambridge Certificate of Advanced English 
at grade C1 or C2. 

•	 Cambridge Certificate of Proficiency in 
English at grade C2. 

•	 Pearson Test of English (PTE) (Academic) 
overall minimum of 63 with a score of at 
least 59 in each category – two-year validity 
period: must be within the two years at time 
of CAS visa application. 

•	 Trinity College (Integrated Skills in English – 
ISE III / ISE IV) at grade C1 or C2. 

Applicants are required to meet the scores in 
each category and overall – we cannot accept 
lower scores. Applicants must submit their 
English language examination results by Friday 
29 May 2015, prior to entry in Term 1. The AA 
reserves the right to make a place in the school 
conditional on gaining a further English 
language qualification if deemed necessary. 

Please note the English language qualification 
requirements are subject to frequent change in 
line with Home Office/UKVI regulations. It is the 
applicant’s responsibility to remain up to date 
with all changes, which can be accessed on the 
Home Office/UKVI website  
www.gov.uk/government/publications/
guidance-on-applying-for-uk-visa-approved-
english-language-tests

Assessment
Applications and portfolios will be assessed 
by an admissions panel and applicants will 
be informed if they are invited to an interview 
at which a full portfolio can be presented.

Interview Procedure
Successful applicants will be invited to attend 
an interview at the AA School in London. The AA 
does not undertake Skype or telephone 
interviews. 
 The interview is a two-way process. The panel 
is interested to see what skills and interests the 
applicant has, so it is important to spend time 
preparing a portfolio. The applicant, in turn, 
has the opportunity to ask questions about the 
school and have a look at its working spaces 
and facilities. The purpose of the interview is to 
try and assess each applicant’s potential, ability 
and suitability to benefit from the course.
 In addition to your portfolio, it is essential 
that you bring all your original documents with 
you to the interview for verification. Failure to 
present these documents may delay your 
chances of obtaining an offer of a place at 
the AA.

Portfolios for AA Interviews
The AA is looking for students with a creative 
imagination and plenty of motivation. It is 
important to read the AA website and First Year, 
Intermediate and Diploma Unit micro-sites, 
which will give you an idea of the wide range 
of work carried out in the school. 
 It is important that any drawings should be 
from life, or drawn on site. The interview panel 
likes to see original images wherever possible, 
but understands if reproductions have to be 
shown due to size or weight constraints. It is 
better to bring more work rather than less so 
that you have a range of examples to 
demonstrate your skills. However, please take 
into account how much you can carry, and the 
finite amount of time available for the interview 
– you may not be able to show every piece of 
work. Portfolios brought to an interview can 
be taken away directly after the interview. 
 There is no single way of preparing a portfolio 
and every portfolio we see will be different. 
Further suggestions on preparing your portfolio 
can be found online at:  
www.aaschool.ac.uk/apply/admissions/
undergradportfolio   
 Applicants to the First Year are not necessarily 
expected to submit an ‘architectural’ portfolio. 
The panel particularly likes to see evidence of 
current interests. Sketches, models, 
photographs, paintings, sketchbooks and essays 
all help to build up a picture of your particular 
interests and skills. Many applicants will have 
artwork from school, but the AA is interested in 
any kind of project that is self-motivated and it 
is best not to bring a portfolio based solely on 
school artwork. Portfolios should include some 
recent work; models or sculptures can be 
photographed and live performances recorded 
in a variety of ways. 
 Intermediate and Diploma applicants should 
show a range of work that they have carried out 
during their course, as well as any self-
motivated projects undertaken outside of their 
course. Please be sure not just to present final 
images, but to show the process, development 
and thinking behind your work, perhaps in the 
form of sketchbooks or working drawings.
 



9Offers
Successful applicants will receive an offer letter 
within two weeks of the interview. Applicants 
who receive a conditional offer letter must meet 
all of the specified conditions prior to entering 
the school. In order to secure a place at the AA 
the Admissions Team must receive a completed 
signed admission form and a one-term 
non-refundable deposit by the due date stated 
on the admissions form. 
 Upon securing your place a Confirmation of 
Acceptance of Studies (CAS) can be issued for 
students who require a Tier 4 (General) Student 
Visa to study in the UK. This confirmation, 
together with other documentation, can be used 
by overseas students to apply for a visa. Please 
refer to the Home Office/UKVI website for 
further information:  
www.gov.uk/government/organisations/
uk-visas-and-immigration 
 All undergraduate students commence the 
course in September and conclude in June. 
Students cannot commence the course mid-year.    
 

Fees
Fees for 2014/15 academic year are £18,990* 
plus a £95 AA Membership and Student Forum 
fee. Applicants are required to pay a deposit 
of £6,330* to secure their place at the AA. The 
deposit will then count towards the cost of the 
tuition fees for the last term of the final fifth 
year of study. 
 Fees are payable in advance or on an annual 
or termly basis. A three per cent* discount is 
deducted if a full year’s fees are paid by 10 July 
2015. 
 Before the registration process can be 
undertaken during Introduction Week, 
applicants must have paid Term 1 (September –
December) tuition fee inclusive of AA 
Membership and Student Forum membership 
fee, in addition to the deposit already paid.
 *Fees and discounts are subject to review 
annually. 
 

Financial Assistance 
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Around one in six AA students receives financial 
assistance through our Scholarship, Bursary 
and Assistantship programme.

Scholarships for New Students
New students applying for First, Second and 
Fourth Year are eligible to apply for a 
scholarship. Please see page 6 for full details. 

AA Bursaries for Existing Students
Bursaries are offered to existing AA students 
and must be applied for on a yearly basis. New 
applicants for the five-year ARB/RIBA recognised 
course are not eligible for a bursary until their 
second academic year of AA studies, ie 2016/17. 
Bursary application forms are available from 
the Registrar’s Office from the end of March 
and should be returned by mid-May. The 
Undergraduate Bursary Committee, which 
meets in June to distribute the awards, bases 
its decisions on academic performance, 
recommendation from the tutor and financial 
need. For further details regarding the bursary 
application procedure please see the AA 
website.    

AA Assistantships for All Students
A number of assistantships are offered to 
eligible full-time registered students who are 
experiencing financial hardship. Students 
are able to work up to ten hours per week, 
providing assistance with certain administrative, 
exhibitions, or maintenance functions. New 
eligible students wishing to apply will be told 
the procedure when they register at the 
beginning of the academic year. International 
Tier 4 students must have the legal right to 
work as per their international student visa.

Grants/Student Loans
The following information applies to 
undergraduate students on the five-year ARB/
RIBA undergraduate course only and is subject 
to current government legislation. Applicants 
to the One Year Abroad (VSP) and Foundation 
Course are not eligible to apply for funding.  

Continuing Students: 2014/2015
Continuing students (students who have already 
been registered at the AA and been in receipt of 
a Student Loan) are currently able to apply for 
the 2014/2015 Academic Year.  

New Students
New UK and EU applicants wishing to apply 
for a Tuition Fee or Maintenance Loan from the 
Student Loans Company should visit the AA 
website for further information. 

Accommodation
The AA does not have halls of residence. 
However, an accommodation and London living 
expenses guideline can be found on the AA 
website. We do offer an accommodation advice 
service, which is organised by students three 
weeks before the beginning of the academic 
year to provide information to help students 
find housing.

Contact
More detailed Admissions information can be 
found on the AA website 
www.aaschool.ac.uk  

Should you have any questions please do not 
hesitate to contact the Undergraduate 
Admissions team on +44 (0)20 7887 4094/4051 
or undergraduateadmissions@aaschool.ac.uk
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The First Year at the AA School provides students with an 
intellectual environment that fosters their interests and 
explorations in architecture and gives them solid preparation 
to later enter the AA’s unit system, made up of Intermediate 
and Diploma Schools. 
 We teach architecture as a form of knowledge – 
one in which students are exposed to a range of different 
design methods, approaches to writing and critical 
thinking. In recent years architectural practice and 
learning have been profoundly transformed by new forms 
of communication, unpredictable social challenges and 
emerging cultural conditions, all of which open up new 
possibilities for architecture. 
 The dynamic and experimental environment of the AA’s 
First Year Studio focuses young architects and prepares 
them for the challenges of the twenty-first century. Students 
learn how to acquire the practical and theoretical knowledge 
that will enable them to relate design to theory and discourse. 
Throughout the year, architecture is taught as a way of 
thinking and designing that not only absorbs external 
inputs and influences but also engages with and generates 
particular consequences, audiences and cultures. In this 
way, the AA’s First Year prepares students for the 
complexities and possibilities of the profession. 
 The year is organised around the combination of a 
year-long design studio and complementary courses in 
History & Theory, Media and Technical Studies; the constant 
crossover between seminars, workshops and debates helps 
students to develop an individual portfolio as a comprehensive 
body of work that includes text, projects and speculations. 
When successfully completed, each student’s portfolio 
becomes the basis for moving up into the Intermediate 
School, which covers the second and third years of study 
at the AA.
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First Year at the AA is the initial exposure to the study of architecture that ends 
after five undergraduate years with the AA Diploma. At its core is the extensive 
exploration of architecture as a creative form – one that affects and is affected 
by wider contexts and is experimented with through designing, writing and 
arguing. Although design skills form the programme’s natural focus, the ability 
to write and argue are emphasised as essential tools in discovering a position; 
writing helps guide an intention toward the construction of a novel project, 
and arguing is refined through a series of open questions and discussions.
 During your first year at the AA, you will explore architecture as a way 
of searching, seeing, acting and reacting through a series of projects and 
exercises. Each piece of work is not considered as an isolated investigation 
but instead as the response and proposition to contemporary conditions. 
Every project extends beyond its author to relate back to past references and 
projects, and also forward, to engage with current and speculative settings. 
 This wide framework is the essential place for envisioning positions and 
projects of otherwise unimagined consequences. Discovery, experimentation, 
invention, trial and error are essential in learning the ways of doing 
architecture. Through the mastering of theoretical and practical skills, and the 
relentless making of relations between theory, design and discourse, you will 
reinterpret, question and challenge topics of different complexities. Projects 
embrace not only the design of buildings and cities, but also the making of 
visual positions, the writing of operative texts and the framing of a discourse.

First Year 2014 – 1526

Head of First Year
Monia De Marchi

Studio Tutors
Fabrizio Ballabio
Shany Barath
Maria Shéhérazade   
 Giudici
John Ng

Visiting Lecturers will 
be announced during 
the year

Monia De Marchi is an 
architect and educator. 
A graduate of the 
Istituto di Architettura 
di Venezia and of the 
AADRL, she has taught 
at the AA since 2005 
as a Unit Master in the 
Intermediate and 
Diploma schools and 
has been Head of the 
First Year since 2012 
while also running her 
own practice.

Fabrizio Ballabio 
studied at the Academy 
of Architecture in 
Mendrisio, the ETH in 
Zurich and at the AA. 
He practices as an 
architect and teaches 
at the AA both in First 
Year Studio and History 
and Theories Studies.

Shany Barath is an 
architect and founding 
partner of the architec-
ture firm ShaGa Studio. 
She studied at TU Delft 
and the AA, where she 
has been teaching 
since 2009 in the DRL 
graduate programme, 
Media Studies dep-
artment and as the 
director of the AA Tel 
Aviv Visiting School. She 
has previously worked 
for UNStudio and West 
8 in the Netherlands.

Maria Shéhérazade 
Giudici earned her PhD 
from TU Delft with a the-
sis on the construction 
of modern subjectivity 
through the project 
of public space. After 
completing her MA at 
Mendrisio Academy 
of Architecture, she 
has been working on 
large-scale urban 
developments with 
offices BAU Bucharest, 
Donis Rotterdam and 
Dogma Brussels, as well 
as teaching at the AA, 
the Berlage Institute 
and BIArch Barcelona.

John Ng studied 
architecture at the 
University of Bath 
and then completed 
his diploma at the AA. 
He has co-tutored 
workshops at IKA Vienna 
(2013). Currently, he 
practises architecture 
in London.

Opposite: First Year 
Projects Review 2014

Overleaf: Primitive – 
a series of test models 
was used to first 
understand basic 
elements and building 
types – flat horizontal, 
block and tower – and 
then challenge them 
by reassembling them 
using nine different 
spatial organisations
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First Year Studio at the AA is a dynamic environment for learning how to select 
your distinct visual references and experimenting with relevant topics and 
personal obsessions. You will search, make, think and question via a series 
of briefs, experimentation and conversations with other students, tutors and 
thinkers. Throughout the year you will learn how to guide your thinking through 
a series of enquiries on specific architectural concepts and how to quickly 
respond to unexpected conditions. 
 You will be asked to take risks and be constantly far-reaching and self-
critical with your work by exploring what you do not know and do not 
understand. The year is defined by intervals of different intensities and points 
of focus: sometimes you will individually test and obsess over a personal 
topic, at other times you will engage with a given question. Sometimes you 
will use the studio as a place for experimenting with novel spatialities, while 
at other times you will visit, notate and inhabit exemplary buildings, cities 
and landscapes around the world. 
 This set of exposures inside and outside of the AA, and the continual re-
explorations of concepts in and for architecture, will be assembled into your 
portfolio as a collection of projects, experiments, positions and words. We 
value any frustrated attempt and failed test as much as any successful result. 
We enforce experimentation and discourage any preconceived idea of what 
you all ready know. 

Architecture & Words
Space Muses Conditions
During the first term you will be exposed to architectural concepts through 
a series of highly visual briefs. You will learn how to see by challenging 
and reimagining exemplary built and unbuilt projects; by discovering visual 
associations between architecture and wider contexts; by studying key texts 
and mastering your thoughts with visual positions; by re-briefing cultural 
conditions, buildings and cities with highly speculative scenarios. You will 
learn how to react to specific architectural words, past references and current 
conditions by constructing innovative and novel architectural projects that 
still react to specific visual inputs and put forward unexpected re-readings.

Architecture & Cities
Time Codex World 
After the initial reaction and reinvention of exemplary projects, texts and 
conditions, you will experiment with the language of architecture and its 
elements, tectonics and form by discovering novel spatial relations through 
iterations of scaled drawings, constructed images, test models and time-
based scenarios. During the second term, we will explore architecture as 
the design of buildings and cities as we develop our ability to react to highly 
unplanned inputs. The focus is to master working in self-planned intentions 
and unpredictable settings by putting forward unexpected projects the as 
result of clear initial enquires and unplanned processes. Interventions will test 
architectural elements from the scale of an enclosure to the scale of the city. 
You will discover possible projects by mastering different operations related 
to buildings and cities such as adding, removing and fragmenting.

2014 – 15First Year
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Architecture & Alternative Practices
Position Portfolio Stuff 
During the third term you will question the role of a project by constructing 
the visual consequences of imaginary scenarios. What if a project is in a 
different time period? What if you have to re-brief a project? What if you 
can construct the audience of a project? You will answer these questions by 
putting forward architectural projects as alternative forms of practice – text, 
film and performance – which makes up an essential portfolio requirement.
 The portfolio is a project in itself, constructed throughout the year as an 
open collection of your learning via experiments, visual speculations and 
projects. Both critical and poetic, it synthesises your discoveries through your 
successes, trials and failed attempts. It discloses your own way of looking, 
searching, thinking, telling and putting forward positions and projects 
of architecture.
 The portfolio presents your initial point of view on architecture by collecting 
your enquiries, curiosities and intuitions while remaining open to unexpected 
conditions and in search for far-reaching imaginary positions.
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The AA Intermediate School includes students in their second 
and third year of studies in the AA’s ARB/RIBA-recognised 
five-year course in architecture. (ARB/RIBA Part 1) 
 The Intermediate School provides students with the 
opportunity to work in the structure of the unit system, which 
covers a diversity of questions and innovative approaches 
to material, craft and techniques of fabrication. Explorations 
of cultural and social issues are often set in inspiring places 
around the world. In parallel to the unit work, skills are 
developed through courses in History and Theory, Technical 
and Media Studies as well as Professional Practice. 
 In addition, students from overseas schools of 
architecture who wish to participate in the activities of the 
AA as a year away from their home institutions can apply to 
the AA One Year Abroad – Visiting Student Programme (VSP). 
Students are accepted into the programme at either second 
or third year levels.
 Each year interested applicants from around the 
world apply to second or third year for entrance into the 
Intermediate School, following prior learning or experience. 
Alongside completion of an admissions application and 
the submission of letters of reference and a sample portfolio, 
applicants are invited to attend interviews held with AA 
tutors, students and staff, during which they can learn more 
about the school and study at the AA.
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No Country

‘In the end we all come to be cured of our sentiments.’ • Cormac McCarthy, 
All the Pretty Horses (1992)

As the largest state in the contiguous US, Texas is renowned for land, ranching, 
rodeo, guns and oil. Following our explorations of the Borscht Belt, Detroit, 
Salton Sea and Mississippi Delta, Intermediate 1 will this year make its final 
US fieldtrip through this petro-chemically indebted state whose land area 
is greater than any European country. Since the discovery of black gold in 
1901 in the town of Beaumont, large swathes of the Texas landscape have 
been shaped and scarred by the oil-extraction industry, whose residual 
technological artefacts have interrupted the silence, heat and light of the 
American desert.
 Starting in Dallas-Fort Worth we will travel to the southeastern Gulf, 
between Houston and Galveston – the largest oil-producing area in the US. 
Damaged by economic misanthropy and successive hurricanes, the area 
is now made up of dilapidated towns and farming communities, as well as 
derelict oil technologies. We will then travel to San Antonio, Austin, Waco 
and across to the Permian Basin in West Texas, littered with thousands of 
abandoned oil derricks and ruins. We will find cultural respite in this Trans-
Pecos desert with visits to the Donald Judd and Chianti Foundations in Marfa.
 Acting as archaeologists of the immediate future (to paraphrase Reyner 
Banham), we will enquire into found architectures, speculative possibilities 
and spurious research in order to form an evolving critique of the temporality 
of architecture under such harsh physical conditions. We will question the 
architectural potential and cultural resonance of Texas in Robert Smithson’s 
‘Monuments of the Passaic’ (1967), the writings of Cormac McCarthy, Sam 
Peckinpah’s The Getaway (1972), Wim Wenders' Paris, Texas (1984), Aki 
Kaurismäki’s Leningrad Cowboys Go America (1989) and, of course, the 
Coen Brothers’ No Country for Old Men (2007). Working against convention, 
the unit will be charged with designing a real, surreal or entirely speculative 
architectural intervention set in the vastness of the Lone Star State.
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Unit Staff
Mark Campbell
Stewart Dodd

Mark Campbell has 
taught history and 
design at the AA since 
2004. He completed his 
PhD and MA as a 
Fulbright Scholar at 
Princeton University 
and undergraduate 
BArch (Hons) and BA at 
Auckland University. He 
is a Visiting Professor of 
Architecture at South-
East University, Nanjing, 
and has also taught
at the Cooper Union, 
Princeton University 
and Auckland Universi-
ty. He is the founding 

director of Unreal 
Estates and has worked 
in practice in Auckland, 
New York and London. 
In addition to publishing 
extensively, he has 
served as the managing 
editor of Grey Room 
and the Cooper Union 
Archive. He is the Dir-
ector of the ‘Paradise 
Lost’ AA Research Cluster.

Stewart Dodd studied 
architecture at the 
Bartlett School of Archi-
tecture and is founding 
director of Satellite 
Architects Limited, 
which has won num-
erous architectural 
awards, most recently, 

the Green Apple Gold 
Award for Sustainable 
Architecture. He has 
taught extensively at 
schools including the 
AA, the Bartlett and 
Brighton University, and 
he has been a visiting 
critic at a number of 
schools worldwide. 
He presently sits on the 
RIBA Validation board 
and is an external exam-
iner at the Bartlett and 
Brighton University. He 
is studio master on the 
AA’s Design & Make 
MArch at Hooke Park 
and co-directs the AA 
Visiting School, Marking 
the Forest, in Eugene, 
Oregon.

Sebastian Lee – 
Memento Mori, 
the remains of 
Grossinger’s 
Catskills Resort
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A New Old Town: What Is Your Vision?
Over our years of research, Intermediate 2 has unearthed the poetics of the 
tactile as well as sensual architecture, often through careful study of the 
history of places. 
 This year’s focus will be the historic town of Aldermaston, Berkshire and 
the Aldermaston Park, a vacant estate that sits in close proximity to the Atomic 
Weapons Establishment plant. We will study the buildings that occupy the 
town and estate as well as the landscape and the garden walls. From here, 
strategies will be devised to re-imagine Aldermaston as a new town with 
a prominent role in today’s British and international scene. 
 The average Aldermaston resident is approximately 50 years old. Based 
on this demographic we will transform the town in a pioneering resort for 
the ageing population. Learning from other similarly visionary projects, such 
as the Royal Saltworks at Arc-et-Senans in France (1770s) and Cheltenham 
Spa in England (1820s), we will create an architectural setting to shape a 
new community and lifestyle. 
 Despite a tendency to rely on memories and tradition, British culture is 
also known for its innovative and eccentric inclinations. As such, Aldermaston 
offers a fitting environment for rethinking and re-branding old age through 
architecture.
 Our goal is not only to transform Aldermaston into a fresh, exciting, elegant 
and dignified setting for the elderly, but also to challenge the social taboo 
with which ageing is currently associated. 

How can we do this? 

What is your vision? 
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Unit Staff
Ana Araujo
Takero Shimazaki

Ana Araujo practises as 
a designer, an educator 
and a researcher. She 
is cofounder of Atelier 
Domino and of Travesia. 
Her work has been 
exhibited and published 
internationally (Holland, 
Germany, Australia, 
UK, Brazil). Her current 
research focuses on 
Latin American design, 
from the early 
twentieth-century to 
the present.

Takero Shimazaki is an 
architect and leads Toh 
Shimazaki Architecture 
in London. He also runs 
t-sa forum workshops, 
which are self-initiated 
by the practice. Based 
on the context and the 
lives of the inhabitants, 
the practice focuses 
on poetically driven 
bespoke projects, 
realised and built since 
1996. He has taught 
and lectured 
internationally. 

Anton Gorlenko, Art  
of Swimming (2014) –  
perspective view  
of the diving pool in 
Coram Fields 





Strangeland Mirage

‘Cities, like dreams, are made of desires and fears, even if the thread of their 
discourse is secret, their rules are absurd, their perspectives deceitful, and 
everything conceals something else.’ • Italo Calvino, Invisible Cities

From the far corners of the earth to the undisputed urban miasma of today’s 
metropolis, the value of land goes beyond metric figures, dimensions and 
price; it is the blood meridian of mankind. Whole societies have built their 
traditions, symbols, identities and myths upon the expansion of blazing desert 
landscapes, soaked lush forest valleys or convoluted rusted cities, and this 
is where Intermediate 3 begins: promised land, cursed land, wonderland and 
no man’s land – all these territories will form our horizon as we gaze into the 
future of our own planetary condition.
 We will start our investigation by understanding actual values of land 
based on real situations and questioning what makes land temporary, 
permanent or mythological. Rooted in sci-fi perspectives and imaginary 
environments, we will picture tomorrow-land and its dwellers. Utilising narrative 
and fictional techniques we allow this future to germinate from the seed of the 
present land, creating new radical ecologies for not only the future of the built 
environment, but for our own selves. Concepts of digital technology, massive 
terraforming, inorganic growth and elemental metamorphosing will enter and 
collide with the imaginative mind of the creator. Through design research we 
will then reimagine the values for land and generate alternative uses enabled 
by modern technologies, ancient myths and, most importantly, by people and 
their pressing stories. 
 As a design unit, Intermediate 3 develops critical, theoretical and 
technological projects via models, prototypes and drawings – large drawings. 
In a series of workshops students will learn how to utilise fiction alongside 
line and render drawings as a tool to explore, experiment and create new 
and imaginative ways of producing architecture. 
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Unit Staff
Ricardo de Ostos
Nannette Jackowski

Nannette Jackowski and 
Ricardo de Ostos are 
principals of NaJa & 
deOstos. They are the 
authors of The Hanging 
Cemetery of Baghdad 
and Pamphlet Architec-
ture 29: Ambiguous 
Spaces. They have been 
nominated for the 2012 
Iakov Chernikhov prize 
for young architects 
around the world. 

Nannette has worked 
for Wilkinson Eyre and 
Zaha Hadid. Ricardo 
has worked for Peter 
Cook, Future Systems 
and Foster + Partners. 
He has taught at Lund 
University in Sweden 
and is currently an 
Associate Professor 
at École Spéciale 
d’Architecture in Paris. 
He was appointed 
curator of the Brazilian 
Pavilion for the London 
Festival of Architecture 
in 2008 and 2010.

Maya Laitinen, The 
Lung of Phnom Penh





Skyline
Skyline is a measure of urban morphology, degrees of control and time. In 
the worldwide competition for recognition, cities tend toward self-caricatured 
images dissociating experience and representation, and morphology from 
adequacy or sociocultural heritage.
 The urban exists through degrees of clustering with varied levels of control 
or accident, isolation or homogeneity, globalism or individuality. If the built 
form reflects its makers, the skyline becomes its heading. From the vertical 
urge of New York to the accidental landscape of favelas, Skyline is the 
notion from which we first understand and synthesise a city. It contains the 
disincarnated urban whole but equally becomes a medium of exploration into 
subjective and personal components. Inverting preconceptions of distance 
we suggest Skyline as an immersion into several scales of differentiated urban 
intricacies and functioning.
 Continuing the unit’s research, we will investigate the paradoxical forces 
pulling for the expressionism of the urban form and its negation of typologies 
as experienced space. Contextually reading topographical, economical or 
cultural forces, we will draw upon what has been to imagine what will be. 
Moving from defining a personal Skyline to the city’s own, our investigation will 
question how we can think of the individual’s experience through the definition 
of artificial horizons. The unit’s specific representational tools and ability to 
graphically master complexity will inform a cataloging of scales and times 
in exemplary urban situations.
 As an evolving notion, Skyline will be a dynamic and personal fabrication, 
a time-based panorama of individualities. Proposals will merge from specific 
representations and mappings of a mutating element that stems from the 
instant to historical, the miniscule to the big: the skyline from experience to 
strategy. Suggesting new animated representations of change, projects will 
envisage what can become of the city that wants to remain flat and perpetual. 
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Unit Staff
Nathalie Rozencwajg
Michel da Costa  
 Gonçalves

Nathalie Rozencwajg 
studied and has been 
teaching at the AA since 
2004 as well as being 
the coordinator of 
the AA Visiting School 
in Singapore. She is 
cofounder of RARE 
architects, based in 
Paris and London. 
The office emphasises 
projects at different 

scales, integrating 
research, design 
and experimentation. 
Lecturing worldwide, 
She was commended 
by the AJ as a leading 
emerging woman in 
architecture. 

Michel da Costa 
Gonçalves studied in 
Spain and France, 
graduated from the AA 
Emergent Technologies 
& Design programme 
and is a co-founder of 
award-wining office 

RARE architects. As 
director and author 
of the ‘City’ series for 
Autrement publishers 
and contributor to The 
Art of Artificial Evolution 
/ Springer Natural 
Computing Series, he 
has previously taught 
at the ENSAPL. He has 
also coordinated the 
AA Visiting School 
Singapore workshop 
since 2006. Federica Sofia Zambeletti, 

Fragmenting – a 
recomposition of Hong 
Kong experience





Potential Architecture 
In 1927, at the age of 32, Richard Buckminster Fuller found himself on the 
shores of Lake Michigan destitute, penniless and contemplating suicide. 
Fortunately, his eventual end arrived more than half a century later, by which 
time he had redesigned everything from aluminium homes and geodesic domes 
to ‘auto-aeroplanes’ with inflatable wings and housing towers delivered by 
Zeppelins. Fuller later recalled that this turnaround was the result of a lakeside 
epiphany in which he imagined himself suspended several metres above the 
ground in an iridescent white sphere while a voice instructed him to consider 
only the truth and to apply himself solely to improving society. 
 It would be optimistic to think that Intermediate 5 can provide its own 
lake, hallucinatory bubble or the utterances of a mystic voice, but it will be 
prompted by an approach that similarly discards convention – notably, the 
abandonment of any requirement for a site, programme or typology – and 
instead follows Fuller in promoting a different set of architectural constraints, 
informed largely by a commitment to both technology and the idea of building 
as a social objective. 
 To further understand the value of constraint the unit will also expand its 
research into OuLiPo, a group of visionary postwar writers and thinkers who 
challenged the literary status quo and openly questioned why writers (and 
artists and mathematicians) adhered to older, established models. Central 
to this questioning was their development of a twofold process of anoulipism 
(analysis), to explore works from the past so as to uncover underdeveloped 
systems; and synthoulipism (synthesis) to ‘develop new possibilities unknown 
to our predecessors’.
 The unit’s own anoulipism will focus on uncovering what Georges Perec 
terms the ‘infraordinary’ and we will infiltrate London’s streets, squares and 
transport systems with the aim of highlighting mobility systems that can 
be reused and reinvented for new modes of living. This exploration will be 
documented in mixed-media drawings that will include scenographic images 
with mappings that depict our movements through the city. The resulting 
material will be the foundation for the second phase of synthoulipism – the 
architectural proposals – which will be presented at the scale of the city, the 
building and the detail. Coupled with the implementation of new but existing 
technologies beyond the architectural profession, the objective is to construct 
visionary architectural interventions for an almost-future that resonate in the 
present while optimistically altering our perception of everyday life.
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Unit Staff
Ryan Dillon

Ryan Dillon received his 
Bachelor of Architecture 
at Syracuse University 
School of Architecture 
and his MA from the 
Histories and Theories 
programme at the AA. 
He currently teaches in 
the AA’s undergraduate 
History & Theory 
programme and the 
Architecture and 

Urbanism graduate 
programme (DRL), 
where he serves as 
Programme Coordina-
tor. He has also taught 
at the University of 
Brighton. He is a design-
er at EGG Office and 
has previously worked 
at Moshe Safdie 
Architects on projects 
such as the Khalsa 
Heritage Complex and 
the Peabody Essex 
Museum.

Zipu Zhu, 
TRANSPORT | SPEED, 
(2013–14)





Deep Planning
In 1999 the term ‘deep planning’ surfaced from within a small league of 
architects who were exploring the implications of new information-based 
technologies. Used to describe an ‘integral, time- and user-based approach’ 
to architecture and urbanism, deep planning addressed the discipline’s role 
in guiding the complex realities of the urban condition and the architect’s 
ability to projectively predict the success of their interventions. Of the many 
unfulfilled ambitions of the 1990s avant-garde, deep planning is intriguing for 
its potential to operate within some of the new societal challenges that have 
since emerged.
 This year Intermediate 6 will adopt deep planning as a working method 
and ethos to form an understanding of the organisational structures of the city 
and to generate projects that initiate progressive shifts in society. Travelling 
to Shanghai and Tokyo, we will collaborate with local universities and gain 
insight from two vibrant epicentres that drive global innovation. Using a year-
long programme of seminars and design agendas, we will explore hyper-urban 
conditions capable of becoming catalysts within their surrounding context.
 The unit’s design work will develop around an in-depth mapping of a chosen 
site for the duration of the year. Set amongst the public spaces of London’s 
South Bank, we will produce a collective information model of the area and 
use this as a laboratory to analyse and test enhancements of existing urban 
ecologies. Individual design proposals will emerge from these data-scapes, 
using calibrated architectural systems to speculate on strategic interventions 
in these urban intricacies. We will conceive of new types of three-dimensional 
urban and architectural latticeworks and interstitial spaces that elicit 
networking and collision, in order to capitalise on the synergetic interweaving 
of multiplicitous urban domains.
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Unit Masters
Jeroen van Ameijde
Brendon Carlin

Unit Tutor
James Kwang-Ho  
 Chung

Jeroen van Ameijde has 
been teaching at the AA 
the since 2007 and is 
co-founder and director 
of Urban Systems, an 
office specialising in 
generative design 
methodologies which 
is currently developing 
several large scale 
projects in China. He 
has previously taught 
at the University of 
Pennsylvania and the 
University of Innsbruck 
and has lectured, 

published and taught 
workshops on digital 
design and fabrication 
worldwide. He studied 
at the Delft University 
of Technology and has 
worked with offices in 
Holland, Switzerland, 
New York, London and 
Hong Kong.

Brendon Carlin 
completed his Masters 
in Architecture and 
Urbanism at the AA. 
He has worked on 
architecture projects 
of various scales for 
offices in Holland, 
the UK, China and the 
United States. He has 
taught and coordinated 
courses and workshops 
at the University of 

Colorado, Berlage 
Institute, the AA and 
Harvard. Currently he 
is developing several 
large building and 
urban projects as 
director and co-founder 
of the London-based 
practice Urban Systems.

James Kwang-Ho 
Chung is an 
architectural designer 
at Urban Systems. He 
has worked for Foster + 
Partners and NEX 
Architecture in London 
on projects of various 
scales in the UK, China 
and Kuwait. He has 
previously taught and 
coordinated digital 
workshops at the AA. 

Jamie Queisser –  
proposal for a 
non-standard open 
framework for urban 
growth, creating  
an ‘urban catalyst’ 
that intensifies  
and juxtaposes 
traditional small 
and newer, larger 
types of economic 
activities at a site 
in Ho Chi Minh City





Architecture Culture: Sites of Exchange
The unit will continue the work on experimental ‘cultural processors’ that link 
the city and the discipline but will focus directly on architecture as a key 
form of culture. Invested in flexible and fluid operation within larger creative 
industries, projects will challenge the boundaries between organisations, 
types and media. Collapsing lifecycles of architectural work – how it is 
made, displayed, consumed, preserved or destroyed – we will speculate on 
transitional architectural centres, institutes and laboratories. 
 First, we will engage with messy realities and diagrams of architectural 
production. How do we equip the design factories across study, work and 
building sites? What devices help us work in space-time, as we recast the past, 
filter the present and tip the future? Visiting this year’s Venice Architecture 
Biennale, we will question content and framework of display (what to show, 
how to show and to what end), then test new product and audience interfaces 
beyond museum exhibitions or pavilions. Concerned with how ideas, images 
and objects are consumed or dismissed, we will seek alternatives to fairs and 
model-cities as well as archives and junkyards. Most importantly, we will look 
for ways to condense the different moments and expressions of architectural 
life into novel sites of exchange – expanded cultural platforms for unexpected 
contaminations and collaborations. 
 To develop junctions of programmatic systems and formal elements, 
our design provocations will use Berlin as an ideal testing ground. Inspired 
by dramatic histories of this creative epicentre, we will layer and accelerate 
cycles of conversion within trans-programmed hosts while revisiting 
visionary projects from Mies to Koolhaas. Appearing as conceptual models, 
urban strategies and building prototypes in our trademark catalogues and 
publications, final architectural exchanges will reclaim instrumentality at the 
level of urban space, society and culture. 
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Unit Master
Maria Fedorchenko 

Maria Fedorchenko 
co-directs an urban 
consultancy and a 
Fedorchenko Studio, 
having practised in 
Russia, Greece and the 
US (including Michael 
Graves & Associates). 
She is a co-founder of 
a collaborative research 
platform that develops 
architectural provoca-
tions, concepts and 
diagrams. Her work 

has been exhibited and 
published international-
ly, including Architec-
tural Theory Review 
and Journal of the 
Constructed Environ-
ment. She holds an 
MArch from Princeton 
and an MA from UCLA. 
Teaching design and 
theory at UC Berkeley, 
UCLA and the CCA 
since 2003, she has 
been involved in HTS, 
Housing & Urbanism 
and the Visiting School 
at the AA since 2008. 

Lorenzo Perri,  
The Timeline of 
Programmatic 
Exchange (2013–14)





Politics of the Neoliberal Block in Santiago de Chile Colonial Grid

‘Architecture is the language of substantial immobility.’ • Juan Borchers

Intermediate 8 continues exploring the political implications of large 
urban blocks in ever-expanding Latin American metropolises by way of 
their characteristic city grid. This year the unit moves to Santiago de Chile. 
As the first city to suffer the socio-political consequences of the Chicago 
School’s economic ideas, it serves as a prototypical reference to neoliberal 
urban development. Despite shifting towards a more socially committed 
urban agenda, Santiago relies on independent private entities. The result 
is a continuous disconnect between public and private interests within the 
regular colonial grid. From this paradoxical separation, the unit will explore 
the potential of large urban buildings as ‘substantial immobilities’, as 
defined by Borchers, within the continuous system of capitalist reproduction 
performed by the gridded city.
 The unit will undertake individual design proposals for a 120x120m urban 
block within Santiago’s regular grid to be publically and privately shared, and 
the course’s structure will revolve around formal research of this urban block. 
Spatial, organisation, material and contextual aspects will be interrogated in 
three interrelated phases:

Material: Inspired by the richness of Chilean material culture, studies of rough 
material possibilities will be conducted to understand the expression of its 
natural state, structural logic and organic morphology at multiples scales.  

Form: Critical studies of Latin American and European urban blocks will be 
examined and used to understand formal and spatial organisation, and 
extrapolated as preliminary systems of spatial relations. Diagrams will 
articulate and structure the programmatic content of the block through 
successive iterations. 

Field: Research on socio-cultural and economic aspects will inform the block 
programmatic brief and be accompanied by a reading of the city through 
a collection of maps, photographs and video fragments that fill the block 
with content.
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Unit Staff
Francisco González
 de Canales 
Nuria Alvarez   
 Lombardero 

Francisco González 
de Canales studied 
architecture at ETSA 
Seville, ETSA Barcelona 
and Harvard University, 
and worked for Foster + 
Partners and Rafael 
Moneo. He is co-director 
of Canales & 
Lombardero and has 
lectured in England, 
Chile, Mexico, Spain 

and the US. Among 
his recent publications 
are First Works (2009), 
Experiments with life 
itself (2012) and 
Rafael Moneo: A Theory 
through Practicing 
(2013).

Nuria Alvarez 
Lombardero studied 
Architecture and 
Urbanism at ETSA 
Madrid and the AA. 
She has worked for 
Machado & Silvetti 
Associates in Boston. 
Since 2003 she has 

co-directed Canales 
& Lombardero. She 
has previously taught 
at the University of 
Cambridge, TEC 
Monterrey and the 
University of Seville. 
She finalised her PhD 
on the dissolution of 
boundaries traced 
by modern urban 
planning. She is writes 
for La Ciudad Viva 
magazine and is editing 
the book Arquitectas: 
Redefining the Practice.

Shereen Doummark, 
(2013–14) – the block 
as a condenser of 
unexpected events in 
São Paulo city centre





On the ‘Edge of the Possible’
This year Intermediate 9 will complete the unfinished Inderhavnen Bridge in 
Copenhagen and speculate on an unrealised Jørn Utzon project in the district 
of Nyhavn, an area linked by the bridge to the new opera house. It’s a case 
of making a new, imperfect insertion into a pre-existing framework defined by 
the perfection of Copenhagen culture. 
 We’re replacing the laser cutter with casts and exchanging surface for 
volume. Our focus is on making. We’ll use Toni Cumella’s atelier in Granollers, 
Spain as an extension of our Morwell Street studio and borrow Utzon’s method 
of directing the building work through making rather than via technical plans, 
an additive instinct that also helps make up our design approach. Cast forms 
will be combined, recombined and redefined within an historical fiction to 
establish a new guise at unknown scales, requiring invention and consistency.
 We will not lose our interest in ambiguous boundaries or the surrealist 
found object, and our penchant for surface will reappear as textures calibrated 
to define scale. We’ll still harp on and on about overlapping lines of different 
weights, expunge the term ‘representation’ and produce an open-ended 
drawing that forms a language for making. 
 We’ll travel to Utzon’s Bagsværd Church, Paustian, Fredensborg and 
Hellebæk houses and the Utzon archive in Aalborg, as well as to the ceramicist 
studios on Bornholm. En route from Copenhagen to Granollers we’ll stop by 
Mallorca to see two more outstanding projects by Utzon: Can Feliz and Can 
Lis. However tempting, we’ll give Sydney a miss.
 We’re joined this year by Charlotte Moe. Her knowledge of her hometown of 
Copenhagen, work experience with Jørn’s son Kim and mastery of everything 
TS already puts her three steps ahead of either of us.
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Unit Staff
Christopher Pierce
Christopher Matthews
Charlotte Moe

Christopher Pierce 
completed his architec-
ture studies at Virginia 
Tech and gained a PhD 
at the University of 
Edinburgh. He has 
published widely 
on seventeenth- and 
eighteenth-century 
drawings as well as 
critiques that cover 
a range of contempo-
rary architects and 
buildings, from Léon 
Krier to Ron Arad. His 
recent publications 
include an edited 
monograph – Ceramic 
Cumella: Shaping Ideas 
| Modelando Ideas.

Christopher Matthews 
is Director of Pastina 
Matthews Architects 
(PMA) and studied at 
the Bartlett School of 
Architecture. He worked 
for James Stirling, 
Michael Wilford and 
Associates on projects 
including the Singapore 
Arts Centre, The Lowry 
and No 1 Poultry before 
setting up PMA in 2000.

Charlotte Moe 
graduated from the AA 
in 2014 and currently 
works at John Pawson 
Architects in London. 

Ice Sacks, 
Ema Hana Kačar





Addendum 
The dictionary tells us that an addendum has its origins in the seemingly 
straightforward phrase ‘that which is to be added’. Today it simply conveys 
the idea of a supplement – a shot of vitamin C, Prozac or Viagra that somehow 
enables the whole to perform better than it once could. But what makes an 
addendum more complex, even scary, is that in this supplementation the 
addition often takes over the whole. An addendum in this sense is not just 
the icing on the cake – a veneer or crown applied at the end – but more 
fundamentally, even lethally, an addendum has the capacity to totally subvert 
the very core of the edifice onto which it has grafted and taken ownership. 
 More commonly, an addendum refers to a text placed at the end of a 
book or publication, an afterword or postscript that comments on what has 
gone on before. To continue this literary analogy, if we morph the textual with 
the architectural and see the city as a book, as an assemblage of different 
chapters, where in all these words does our addendum take hold? Do we, 
for example, work from an overview, from the highest point, most central or 
outwardly, or do we work from the identification of success (replicating it, 
magnifying it) or failure (demolishing it, rebuilding it). In London the traces 
of these additions are all around the city, sometimes applied (large, like 
Regent Street, medium, like a roof-height limit or small, like a terrace-house 
plan) at other times simply evolving, whereas in somewhere like Tokyo the 
city overhauls itself under cover of the existing (elements of major traffic 
interchanges – shops, restaurants, tunnels and highways – are constantly 
updated, inside out). 
 What is interesting about addenda, therefore, especially when explored 
through the architectural, is that they allow for a whole set of opposing 
forces: to be proportional and correct and yet at the same time distorted and 
distended; to be respectful of history, but also fantastical; to be social, civic-
minded and serious, but also whimsical, even a bit lunatic; and to be mindful 
that architecture is a collective pursuit, but also obsessive and single-minded. 
Of course what is inviolable is that all this exploration will be united by form – 
architecture here is above all else about building; and the articulation of our 
ideas should be in the accessible form of models and drawings; and that all 
this aggregation should also display the stuff of good form. 
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Unit Staff
Valentin Bontjes 
 van Beek

Valentin Bontjes van 
Beek runs vbvb studio in 
London and has taught 
at the AA since 2001. 
He trained in Germany 
as a carpenter and 
worked as an architect 
in New York with 
Bernard Tschumi and 

Raimund Abraham 
before returning to 
London to practise 
and teach. His most 
recent commission – 
the realisation of a 1:1 
Maison Dom-ino – is 
currently on display 
at the 2014 Venice 
Architecture Biennale, 
before it tours to 
Tokyo and London. 

Adrian Ma, Framing 
the Forgotten – a 
portal to nowhere
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Sub-Saharan Spaceships
In contemporary society technology is believed to exert a controlling force 
over our daily lives, monitoring our activities while collecting and storing 
data about our habits and interests. But imagine another kind of interaction 
with technology designed to intensify life, creativity and freedom. This year 
Intermediate 11 will travel to Cape Town, understanding South Africa as one 
of the most appropriate landscapes where this countercultural tech-activism 
can flourish. It is a country where wilderness and urban growth are facing a 
precarious sustainability, where new technologies are implanted faster than 
the physical infrastructure, but it is also part of a continent with a strong tribal 
identity to inspire visionary settlements that fuse past, present and future. 
 Club culture and holistic practices have already served as unusual 
architectural tools to create alternative environments dedicated to the 
empowerment of the self. This year, we’ll look at wearable technologies as 
a growing field to provide us with a whole new set of superpowers. We will 
begin by designing jewellery with cosmic sensory effects. These devices will 
amplify the perception and interaction with space and provide their users with 
a radical communal identity. Like the temporary structures that populate the 
Nevada desert during the Burning Man Festival, we will look to the sub-Saharan 
equivalent, Afrika Burn, where tribal pasts and scientific futures are manifested 
through lightweight constructions. To design these buildings, we’ll learn 
from the most technologically advanced products produced by contemporary 
culture: the spaceships of science fiction – magnificent examples of highly 
operative inhabited environments fully-loaded to set up alternative colonies. 
Together the unit will expand the mind/body relationship to technology in 
this wild natural landscape by designing a highly technological and digital 
shelter for our new subversive community.
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Unit Staff
Manuel Collado Arpia
Nacho Martin Asunción
Manijeh Verghese

Manuel Collado Arpia 
and Nacho Martin 
Asunción are founders 
of the Madrid-based 
office Mi5 architects. 
They have won and built 
several competitions, 
and their work has 
been published in a 
range of media such 
as Dezeen, ArchDaily, 
Icon, Mark and El País. 
Since 2003 they have 
taught at various 
institutions including 

the Architectural 
Polytechnic Universities, 
UAH Madrid, UA Alicante 
and UCJC Madrid, the 
AA Summer School and 
Fashion Design at IED 
Madrid. They have also 
participated in several 
juries, lectures and 
exhibitions such as the 
Venice Biennale, RIBA 
London, IVAM Valencia 
and GD-NYU. They both 
obtained their PhD at 
ETSAM Madrid in 2013.

Manijeh Verghese is  
the curator of the AA 
Public Programme  
and the editor of AA 
Conversations. With  
a previous degree  
in architecture and 
mathematics from 
Wellesley College, she 
graduated from the AA 
with honours in 2012. 
She has worked for 
numerous architecture 
practices and design 
publications, including 
John Pawson and 
Foster + Partners as 
well as Disegno and 
Icon magazine. 

Pietro de Rothschild, 
Deployable Rave 
Tent – a lightweight 
structure that serves 
as both event infra-
structure and rehab 
facility for the trance 
freaks on the beaches 
of Goa





Happening Architecture – Love Will Tear Us Apart
Intermediate 12 will continue to explore how specific events and their 
associated activities can stimulate the production of architecture and urban 
life. This year students will develop their own event-based design in politically 
and socially charged Mexico City. Turbulent and changing, the city draws 
people together like nowhere else on earth, bringing about innovation, 
destruction, conflict and harmony in equal measures. Out of this chaos, new 
marginal patterns of behaviour are born. We will ask how these small-scale, 
intimate and peripheral activities can coalesce to become larger phenomena 
that influence Mexico City as a whole and booming mega-cities worldwide.
 Students will mine the city and country for cultural references to 
understand how they could provide a permanent, experience-based legacy, 
which transforms the urban context over time. We will carry out research and 
design exercises that explore communities, contexts, structures, materials and 
the temporality of event architecture from the spiritual to the profane, asking 
how micro moments expand to affect the larger scale. 
 Building on last year, time-based drawing techniques and architectural 
scores will be utilised to develop the best ways of communicating action as 
it unfolds. Propositions will also be tested at 1:1 during small events at the 
AA that celebrate mess, accident, humour and failure as rich generators of 
content.
 Driven equally by research and design, the unit will merge architectural 
representations – from the traditional to the contemporary – and borrow 
techniques from other disciplines. The final outcome will be the production of 
precious 2D and 3D documents to represent a constructed event. Whether 
social, political or performative, we will question the role of the architectural 
project, transforming it into a series of designed experiences, moments, 
journeys and trajectories over time.
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Unit Staff
Tyen Masten
Inigo Minns

Tyen Masten has taught 
at the AA since 2005. He 
is a founding director 
of PHASE3, which he 
established after 
working at Zaha Hadid 
Architects for almost a 
decade. Prior to moving 
to London he received 
a Masters from UCLA.

Inigo Minns works with 
storytelling, perform-
ance and curation 
to create audience-
centred designs in an 
architectural context. 
In addition to his work 
as a tutor at the AA, 
he has taught intern-
ationally and is an 
Associate Lecturer at 
Central St Martins.

Brandon Whitwell-
Mak, Screen Print, 
Broadcasting a 
Rumour





Sick City Rehab: Toxicity and Health in the Twenty-First Century 
Intermediate 13 investigates the changing nature of public institutions and 
their role in the cultural production of the city. This year the unit will focus on 
health-related programmes, particularly how human health conditions are 
mirrored in the built environment. Do IBS and air pollution share symptoms? 
What do eating disorders and ultra-skinny skyscrapers have in common? 
Could the way we treat depression work for the housing crisis? The unit will 
combat these late-capitalist disorders by proposing architectural typologies 
of health-related programmes that critically reassess the health of both the 
public and the city. Reflecting a patient’s journey through the medical system, 
Intermediate 13 will consist of five stages:

1. Symptoms: SICK CITY REHAB will first identify physical symptoms of 
particular twenty-first-century health conditions, from panic attacks to hair 
loss, and then create physical devices that ameliorate or exaggerate them, 
using techniques including bio-hacking and body infrastructures.

2. Tests: Through a historical examination of health typologies (ranging in 
scale from hospital campuses to online self-diagnosis), the unit will catalogue 
a history of hygiene’s impact on architecture, thus contextualising modernity’s 
attempt to purify society through precedents such as Le Corbusier’s Venice 
Hospital and Alvar Aalto’s Paimio Sanatorium. 

3. Diagnosis: Diagnosing the symptoms’ causes, be they technologies 
or pollution, the unit will next map their location across the city to find 
appropriate sites for new health programmes.   

4. Treatment: Does the city need a metaphorical dose of wrinkle cream, 
botox or vitamin supplements? For this stage architectural strategies will be 
prescribed for the city’s healthcare programme, ranging from generic surface 
treatment (mat urbanism), targeted invasive insertions (monuments and voids), 
to sensitive urban acupuncture (small-scale localised interventions).  

5. Prevention or Cure: With treatments devised by the unit underway, what 
are the long-term implications of these architectures of health? To answer 
these questions, SICK CITY REHAB will test the possibilities of architecture as 
medicine to transform the future city and its public. 
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Unit Staff
Lily Jencks
Jessica Reynolds

Lily Jencks is founder of 
JencksSquared and 
LilyJencksStudio, which 
undertakes architecture, 
landscape and interior 
projects in the UK and 
abroad. Work spans 
from intimate interiors 
to urban parks, looking 
at how content-driven 
forms can create strong 

identities for meaningful 
public interaction. She 
studied at Columbia 
University and holds a 
Masters in Architecture 
and Landscape 
Architecture from 
the University of 
Pennsylvania.

Jessica Reynolds is 
a director at London-
based vPPR Architects 
with residential and 
cultural projects in 

the UK, US, China and 
Russia focusing on the 
role of architecture to 
create conditions for 
communication and 
collectivity in the city. 
She is a founder of The 
Architecture Exchange, 
a platform that fosters 
debate between 
architecture and philo-
sophy. She studied at 
Cambridge University 
and Princeton 
University.

O M Ungers, 
City Metaphors 
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The Diploma School offers opportunities for architectural 
experimentation and consolidation across a broad range 
of interests and teaching methods. Students are in an 
environment that fosters the development of creative 
independence and intelligence, where the aim is to marry 
drawing and technical proficiency to complex intellectual 
agendas in an atmosphere of lively and informed debate. 
They learn to refine their research skills and develop 
proposals into high-level design portfolios at the end of the 
year. Students begin to define their voices as designers and 
to articulate individual academic agendas that will carry 
them into their future professional careers.
 The AA Diploma School includes students in their fourth 
and fifth year of studies in the AA’s ARB/RIBA-recognised 
five-year course in architecture. Long acknowledged as a 
worldwide leader in architectural education, the Diploma 
School has been home to some of the most innovative, 
challenging and experimental thinking in architecture.
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Golgonooza: City of Imagination
In the works of poet William Blake (1757–1827) the city of Golgonooza is both 
a cypher for London’s social breakdown and a source of hope for justice. His 
‘eternal, ever building, ever falling’ romantic vision was the site for political 
and social critique – a place for atonement and renewal where the imagined 
is more significant than the real.
 London’s history is marked by moments when social ideals have been 
pursued and manifest through architecture, most recently with postwar social 
housing. But with the advent of ‘right to buy’ in the 1980s and the withdrawal 
of local government from housing provision, the social has been replaced 
by the entrepreneurial and commercial.
 The unit believes that a successful city requires the presence of the ‘other’ 
through art, the ineffable and the imagined. These cultural notions are 
embedded within the accumulated language of architecture and form the 
basis of a counterpoint to market-oriented housing developments in the city.
 Our site of enquiry is Thamesmead. Conceived and built during the 
optimism of the 1960s building boom, the housing estate suffered from poor 
infrastructure, problematic construction and societal breakdown, all of which 
led to its rapid decline into violence and despair – a demise further ingrained 
into popular culture by films such as A Clockwork Orange. 
 However, today owned and managed by Peabody Trust, the respected 
housing association, Thamesmead is part of a major regenerative effort.  
As a critical challenge to this work we will develop speculative readings of the 
site allowing for the possibility of entirely new propositions for Thamesmead's 
future. Peabody will act as consultant to the unit covering the real: the 
economic and practical challenges of mass-housing provision. Art and 
literature set in London will stimulate the unit’s exploration of the imagined:  
the poetic and visionary in relation to city-building. 

‘Imagination, the real and eternal world, of which this vegetable universe  
is but a faint shadow.’ • William Blake, Jerusalem: The Emanation of The Giant 
Albion (1804)
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Unit Staff
Miraj Ahmed
Martin Jameson

Miraj Ahmed is a 
painter and architect 
who has taught at 
the AA since 2000. 
He is also an Associate 
Lecturer at Camberwell 
College of Art and was 
a Design Fellow at 
Cambridge University 
(2006–14).

Martin Jameson is an 
architect and partner 
at Serie Architects. He  
received his diploma 
with honours from the 
AA. He has a BA from 
Oxford University where 
he studied Kantian 
philosophy and political 
theory, and an MBA 
from IMD, Switzerland.

William Blake, 
Newton (detail), 1805
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The New Domestic Landscape
The 1970s were a time of radical political ideologies, mass consumption and 
the development of new materials. It was then that designers began developing 
new ways of living, namely, of a ‘new domestic landscape’ – a critical attitude 
that sparked a second wave of prospective and introspective speculation 
on domestic space, which followed that of the modernist movement. More 
than 40 years later, the Berlin wall has fallen, postmodernism is over, and 2.0 
technologies are a thing of the past. What, then, has happened to domestic 
space?
 High-tech has taken over. New ways of living rely mainly on information 
exchange and social networking – from (sub)urbanisation to tweets and 
sustainable development to nanotechnologies – while architecture slowly 
disappears. The more an individual uses social media to connect with the world 
the less he or she is connected to any immediate physical space. Architecture 
has slowly disappeared to give place to its shiny/shady image, becoming 
meaningful not at an intimate level, but only when tweeted to the world. Airbnb 
and Instagram culture have reduced the domestic to boutique living.
 The aim of the unit will be to reconsider our contemporary living patterns 
in order to come up with ways to translate the overall concerns of a 3.0 life 
to intimate spatial problems. Additionally, we will be reinventing domestic 
space from the perspective of the body/architecture and the body. What will 
tomorrow's architectural selfie be? Following last year's agenda of autonomy 
(spatial and economical among others), this year we will be incorporating 
further research on the scale of the domestic in order to produce architecture 
that is not only a building, but also as an autonomous territory for new 
behaviours. Our trip will be to a physical place of transition, where the old 
mingles with the new, where one system is slowly abandoned for one not 
yet determined – Cuba, an enclosed world where everything is possible. 
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Unit Staff
Didier Faustino
Kostas Grigoriadis

Didier Faustino explores 
the relationships 
between architecture 
and the arts, between 
body and space. 
His approach is 
multifaceted, from 
artistic installations 
to experimentation, 
from subversive visual 
artworks to spaces 
designed as a tool for 
sharpening our senses 
and our awareness 
of reality.

Kostas Grigoriadis 
studied architecture 
at the Bartlett School, 
UCL followed by a 
Master in Architecture 
and Urbanism at the 
AA’s Design Research 
Laboratory. Having 
previously worked for 
Foster+ Partners, he is 
currently co-designing 
a large-scale mixed-use 
development in New 
Delhi and pursuing 
a PhD in Architecture 
at the Royal College 
of Art in London. 

Simon Rowe, Shadow 
Territories: Excerpt 
from the Graphic 
Novel (2013–14)





1:1 – Productive Envelopes
Industrial production accounts for a large proportion of Europe’s GDP and 
remains a key driver in innovation, productivity, growth and job creation. Most 
of the EU’s exports are manufactured products. However, Europe’s position 
as an industrial powerhouse is eroding, and its leadership in many important 
sectors is being constantly challenged. Through the development of high 
added-value manufacturing technologies, the EU has set a roadmap for the 
factories of the future, which will be clean, efficient, environmentally friendly 
and socially sustainable.
 In line with our research into organisational and performative systems 
through the implementation of one-to-one prototypes, this year Diploma 
3 will focus its research on the contemporary factory. We will investigate 
the functional, the structural and the environmental demands of large 
technological envelopes. We will study the industrial context (in which goods 
are produced); the post-fordist context (in which knowledge is produced); 
and the emerging context of logistic and service infrastructures (datacentres, 
storage facilities, logistic infrastructures).
 These are the arenas where contemporary labour takes place. The factories 
of material and immaterial production will be our field of investigation. Often 
overlooked by architects, the increasing complexity of the contemporary 
factory and warehouse offers the opportunity to establish a new dialogue on 
the relationship between industry, technology, engineering and architecture. 
Whereas modern functionalism sought for repetition and homogeneity, we 
will look for a contemporary heterogeneous environment. The unit will develop 
organisational systems through the production of computational protocols. 
We will search for patterns, networks, discretisation strategies and space-
filling algorithms. We will build fully functional prototypes as a means for 
understanding this relationship between structure, material system, spatial 
qualities and organisation.
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Unit Staff
Daniel Bosia
Adiam Sertzu
Marco Vanucci

Daniel Bosia is Director 
at AKT and head of the 
p.art team. He is a 
qualified structural 
engineer with an MSc 
in Structural and Bridge 
Engineering and a 
Masters in Architecture. 
He has more than 15 
years’ experience in 
delivering high-profile 
building projects, 
pavilions and large-
scale public art 
installations. An 
Honorary Professor 
at Aalborg University, 
he has lectured at 

many universities in 
Europe and the US 
including the AA, ETH, 
UPENN, IIT, Yale, 
Columbia and Princeton

Adiam Sertzu is an 
architect and 
researcher in the p.art 
team at AKTII. She has 
conducted a number 
of design workshops 
at various universities 
including KTH, Weimar 
Bauhaus and EIABC in 
Ethiopia. Her interests 
lie in the transformative 
quality of materials 
as an active vehicle 
for dialogue and 
engagement within the 
social, economic and 
environmental realm.

Marco Vanucci is 
the founding director 
of OPENSYSTEMS 
Architecture, an 
architectural practice 
that bridges 
experimental design 
and practical solutions 
through computational 
protocols. He is curr-
ently working on a 
variety of projects 
ranging from furniture 
to large-scale inter-
national projects. 
He has taught at KTH 
Stockholm and has 
lectured widely in 
Europe and the US.

Huida Xia – reciprocal 
large-span system
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Polity and Space – The Coast of Europe
In the wake of the European project a new set of spaces are being 
transformed, territories extended, power relations reshaped and reconfigured, 
connections severed and reorganised. The new dynamics and scales of the 
spaces that are transformed, the shifting relations between human spaces 
and the material processes they modify are operating at unprecedented 
scales and intensity. New territories are connecting the changing grounds 
of Europe to its new forms of cohabitation. Diploma 4 sets out to think about 
architecture’s interaction with these new, vast, powerful and consistent forms.
 Architecture is a technology of borders: it encloses or opens up paths, 
it organises visibility, it frames operations and lays out configurations of 
exchange and interaction. It is a primordial practice of organisation of 
cohabitation. The very act of construction is an exclusion of an interior from 
an exterior. Architecture is the agent of the relations between the forms of 
polities and the forms of material space.
 As the European project is reshaped by global circulations and connections, 
its territories and architectures are undergoing vast reconfigurations. Projects 
of Diploma 4 operate along the multiple fracture lines, the many borders and 
boundaries that mark contemporary Europe where these dynamics become 
more visible and more intense: along its coasts. 
 The European peninsula is set spinning from forces operating both from 
above the state – international institutions, the European Union, global flows 
of capital – and from beneath – individuals, groups, NGOs, enterprises 
and corporations. Europe is a space in rapid transformation, marked and 
wrought by a diversity of accelerations, decays, erosions, consolidations 
and expansions. It is a space in constant transformation. 
 Diploma 4 explores how architecture interacts with these transformations 
of the European space: the coasts of the European peninsula are the areas 
where territories are recomposed and projected.
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Unit Staff
John Palmesino
Ann-Sofi Rönnskog

John Palmesino and 
Ann-Sofi Rönnskog 
established Territorial 
Agency, an independent 
organisation that 
combines architecture, 
analysis, advocacy and 
action for integrated 
spatial transformation 
of contemporary 
territories. Recent 
projects include 
the international 
documentary project 

tracing the emerging 
thesis of the new man-
made age – the Anthro-
pocene Observatory, 
exhibited at HKW in 
Berlin 2013–14; Museum 
of Infrastructural 
Unconscious; North; 
Unfinishable 
Markermeer; Kiruna. 
They are research 
fellows at the Centre for 
Research Architecture, 
Goldsmiths, University 
of London, where John 
also convenes the MA 
and researches for his 
PhD. He has been 

Research Advisor at the 
Jan van Eyck Academie, 
Maastricht, and 
previously led the 
research activities of 
ETH Zurich/Studio Basel 
– Contemporary City 
Institute, and he is a 
founding member of 
Multiplicity. Ann-Sofi is 
a PhD research fellow 
at AHO in Oslo. She was 
previously a researcher 
at ETH Studio Basel.

Graham K Smith 
(2013–14) – 
transformation in the 
impervious surface 
in the last decade at 
the prospecting and 
surface mining site 
of the Athabasca Oil 
Sands in Alberta, 
Canada 





The Consortium of Fantastic Ideas: Rare New Species
A dark oral tradition has it that in the mid-1950s some of the best minds in 
the world of engineering and architecture – Eduardo Torroja, Félix Candela, 
Heinz Hossdorf, Buckminster Fuller – initiated a transnational faction based 
on collaborative innovation called the Consortium of Fantastic Ideas. 
Conceived as a creative laboratory to address emerging and extraordinary 
situations through collaborative fantasy and rigour, the conversations, 
meetings and communications of this group supposedly fed into much of
the public and professional activity of its members.
 Sixty years later, the Consortium is reborn in order to explore the potential 
of the exceptional and specific in a world increasingly homogeneous, mono-
cultural and graspable, with the belief that behind the apparent familiarity 
of what surrounds us are cultural, productive, social and political emerging 
realities of an extraordinary and hidden nature – all capable of instigating new 
rare species of environments without falling into fictional or parallel worlds.
 To apply to join the Consortium, students will work in the field of the 
collective, exploring mundane and ordinary human activities. If in recent 
years the subject of the work was primarily the space of the counter-routine, 
this year, attention turns to daily activities and the examination of emerging 
technological, productive and social conditions in order to articulate Rare New 
Species of environments that respond to specific and concrete situations from 
which renewed forms of togetherness may emerge.
 More than ever the Consortium of Fantastic Ideas is intensely committed 
to the project of architecture in its most direct form and believes that in every 
architectural decision is an opportunity to discuss and propose alternatives 
to the world that surrounds us. The project thus serves as a vast record of 
knowledge that addresses the relevance and validity not only of spatial 
models and inherited languages, but also of the productive, technological 
and social systems from which they emerge. Architecture, as a result, becomes 
a critical vehicle fully charged with fantasy, rigour and unexpected qualities. 
Arquitectura fantástica again. 
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Unit Staff
Cristina Díaz Moreno
Efrén Gª Grinda
Benjamin Reynolds

Cristina Díaz 
Moreno & Efrén Gª  
Grinda are both 
architects and founders 
of the Madrid-based 
office amid.cero9. 
They have been visiting 
professors and lecturers 
throughout Europe, 
Asia and the US and 
have won more than 
40 prizes in national 
and international 
competitions. Their 
projects and writings 

from the past 15 years 
are documented in 
Third Natures, 
a Micropedia (2014), 
which accompanied 
an an exhibition of 
the same name. They 
recently completed 
the Institución Libre 
de Enseñanza head-
quarters in Madrid.

Benjamin Reynolds is 
a co-founder of PAL/
AC/E, a Zürich-based 
architectural design 
and research group 
that reacts to issues 
existing in culture, 
space and economy. 

He received a diploma 
with honours from the 
AA and is a recent 
recipient of the Royal 
Society of the Arts’ 
Patricia Tindale Legacy 
Award. His work has 
been shown at the 
Centre of Contem-
porary Culture of 
Barcelona and he 
has contributed to 
publications including 
EP and Spéciale’Z, 
Paris. In 2013–14, he 
was named a design 
fellow at the Jan Van 
Eyck Academie in 
Maastricht, Holland.

Ja Kyung Kim, 
Chariots, AA Diploma 
Honours (2012–13)
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Unknown Fields Division
The Unknown Fields Division is a nomadic design studio that ventures out 
on expeditions to the ends of the earth to bear witness to alternative worlds, 
alien landscapes, industrial ecologies and precarious wilderness. These 
distant landscapes – the iconic and the ignored, the excavated, irradiated 
and the pristine – are embedded in global systems that connect them in 
surprising and complicated ways to our everyday lives. Unknown Fields 
re-maps and reimagines the city and the technologies it contains not as 
discrete, independent collections of buildings and devices, but as a relational 
object that conditions and is conditioned by a wide array of local and global 
supply chains, a network of vast but elusive tendrils that twist threadlike over 
everything around us, crisscrossing the planet, connecting the mundane 
to the extraordinary. Previous expeditions have taken the studio out on the 
China seas aboard a mega container ship, through the Texaco oil fields of 
the Ecuadorian Amazon; the Galapagos Islands; Area 51 and other US military 
outposts, Madagascar’s ‘Wild West’ sapphire pits, the frozen Arctic sea ice 
of far north Alaska, the irradiated wilderness of the Chernobyl Exclusion Zone 
and the vast gold fields of the Western Australian outback. In such a landscape 
of interwoven narratives, the studio deploys time-based media, film, animation 
and motion graphics to visualise this network of hidden stories and reimagine 
the complex and contradictory realities of the present as a site of strange and 
extraordinary futures.
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Unit Staff
Liam Young
Kate Davies

Liam Young is an 
architect who operates 
in the spaces between 
design, fiction and 
futures. He is founder 
of the think tank 
Tomorrows Thoughts 
Today, a group whose 
work explores the 
possibilities of fantastic, 
perverse and imaginary 
urbanisms. Their 
projects develop 
fictional speculations 

as critical instruments 
to survey the conse-
quences of emerging 
environmental and 
technological futures. 

Kate Davies is a 
designer, writer 
and educator. She 
is cofounder of the 
multidisciplinary 
group LiquidFactory 
and makes objects, 
narrative work, films 
and installations 
that deal with obscure 
territories of occu-
pation. Her current 

work explores the 
psychology of extreme 
landscapes and the 
meaning of wilderness. 
She has taught at 
London Metropolitan 
University, the Bartlett 
School of Architecture 
and Chelsea College 
of Art and Design 
and regularly runs 
international design 
workshops. She is 
he Director of the 
AA’s Media Studies 
programme.

Zhan Wang, Lunar 
Special Economic Zone 
– the 2028 Mid-August 
Day Lunar Mineral 
Parade is a speculative 
event which takes 
place in the newly 
formed Lunar Economic 
Zone, an administra-
tive agglomeration of 
Shenzhen and the Moon





The Department of Not-Usually-Valued-Knowledge
This unit – essentially a non-unit, a zone – pursues its central interest in an 
architecture that is conditioned by the processes and technologies of search 
and retrieval. We really do mean search and not research: the rigorous pursuit 
of approximation. The zone speculates on the architectural consequences of 
today's nature of continuous ventilation and circulation 
of information – a territory we call New Nature. 
 Speed, Time and Interval are the principal components for designing to 
a specific lifespan: a rolling composition of discreet adaptations rather than 
seismic impositions, a new picturesque, imperfect and always incomplete. 
 Students are invited to respond to a series of provocations* concerned 
with a time-based architectural order and rethink them in the light of now. 
Each student will design, build and edit their own bill of quantities to include 
technical and cultural components with consideration to time, form and 
behaviour. 
 Film-as-a-sketchbook will be used as the means for documenting and 
articulating an idea, which in turn will inform the making of moving drawings – 
the precise means for searching the ongoing systems of an idea. 
 It is in this context that we will search for the New Nature properties of 
two island habitats: Venice, Italy and Wallasea Island, Essex.

•	 We encourage a multiple aesthetic, individual interests and collective action 
across the school. Expect the unexpected.

•	 We are not interested in solutions but in responses. 
•	 We ask that students take care of their ideas and be generous with them too. 
•	 We work with design paradoxes. 
•	 We will work collaboratively throughout the year with expert searchers in 

the fields of architecture, digital anthropology, art, journalism, landscape, 
filmmaking and digital animation.

•	 We will travel within a three-hour radius of WC1 to dial codes 00441702 and 
003941.
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Zone Caretakers
Samantha Hardingham 
David Greene 

David Greene, born 
Nottingham England 
1937, usual English 
provincial suburban 
upbringing, art school, 
elected associate 
member of the RIBA and 
onto London to begin a 
nervous, nomadic and 
twitchy career, from big 
buildings for developers 
to T-shirts and shops 
for Paul Smith, to 
conceptual speculations 
for Archigram, which 
he founded with Peter 
Cook. This peripatetic 
journey from form to 

absence was docu-
mented in L.A.W.u.N 
Project #19+20, a 
book-thing and an AA 
exhibition, co-edited 
and co-curated with 
Samantha Hardingham. 
RIBA Gold Medal 2002. 
Joint Annie Spinks 
Award with Peter Cook 
(2002). Currently 
maybe the Provost of 
the Invisible University? 

Samantha Hardingham 
is an architectural 
writer and editor 
publishing work in 
several editions of 
the original ellipsis 
architecture guide 
series. She graduated 
from the AA in 1993. 
She was senior research 
fellow in the Research 
Centre for Experimental 
Practice at the Univer-
sity of Westminster 
2003–09. She is the 
writer and editor of 
the forthcoming 
two-volume anthology, 
Cedric Price Works 
1952 – 2003: A 
Forward-minded 
Retrospective.

* 2014/15 design 
provocations collage  
by Patrick Morris –  
http://gizmodo.com/
poachers-can-use- 
your-geotagged-
safari-photos-to-
hunt-d-1572906832; 
'Tiny Turbines', 
National Geographic, 
July 2014; Cedric 
Price, 'Two Tree Island 
treat' (1971); Two 
plates from Sketches 
and Hints on Land-
scape Gardening 
by Humphrey Repton 
(William Bulmer & Co, 
1795)
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The Factory: Manufacturing Identity
The early twentieth century was a period of radical architectural and cultural 
revolution. Modern industrialisation forced a fundamental rethinking of the 
spaces, forms and practice of architecture, which were suddenly understood 
within newfound forms of production. 
 Architects grappled with this new reality in inventive ways. At the outset of 
the last century Le Corbusier designed himself before he designed his Machine 
for Living, which he invented to streamline the very living of modern life. Half a 
century later, Charles and Ray Eames were inventing and selling architecture 
as lifestyle, shaping the appearance and performance of lives already being 
molded by entirely new kinds of architecture.
 The early twenty-first century now finds itself at another moment of 
transformation. We have suddenly arrived at a point of rampant, unstoppable 
production – where rate rather than content is giving form to our world. 
How does an architect construct his or her identity in an age when we all now 
own the same stuff, do the same things and imagine the same futures? This 
year Diploma 9 will pursue its ongoing interest in manufacturing architectural 
identities but from the distinct perspective of industrialised making, and its 
most important setting: the factory. 
 The invention of the factory was an essential element of the industrial 
revolution and confirmed the presence and consequence of architecture in 
modernism’s great cultural revolution. On the other hand, Andy Warhol’s own 
Factory was a production space of an entirely new kind, confounding cultural 
norms associated with the practice and making of art. In this very space 
artistic identity was produced with the kind of precision and exacting control 
found in a Bucherer watch plant.  
 This year Diploma 9 situates itself in this gap – between the making of 
an identity and that of an artefact. We will engage the cultural project by 
considering the fundamental questions of invented identity – that of an 
architecture and its author – by focusing on the realities and processes of 
this condition confronting architecture today.
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Unit Master
Natasha Sandmeier

Natasha Sandmeier has 
taught at the AA since 
2001 and in addition to 
Diploma 9, she directs 
the AA Summer School, 
held in Bedford Square 
every July. She is also 
a registered architect 
and has worked in 
archi-tectural offices in 
Boston, London, Athens 
and in Rotterdam at 
OMA, where she was 
the Project Architect 
for the Seattle Public 
Library. She is the 
author of the AA 
Agendas title, Little 
Worlds (2014).

The warehouse in 
which Ananth 
Ramaswamy (2013–14) 
assembled the land-
scapes of Iceland 
alongside the narra-
tives of Tatlin’s life 





DIRECT URBANISM: Scan and Insert
‘Could the saying “actions speak louder than words” be applied to the making 
of architecture and to the transformation of the city?’
 Last year, in Nine Elms, Dip 10 worked with a heady mixture of variables 
that ranged from a fusion of identity, investment and diplomatic protection 
in Vere’s new Dutch Embassy to a combination of metropolitan waste 
management and ‘episodes’ (videos of the live realm) in Nick’s take on the 
role played by city-wide infrastructure.
 ‘Is there an intrinsic, yet reciprocal, relationship between physical 
structures, actions and social situations?’
 The transformation of the city is constant: a new city fabric implies a 
social change. Exploiting this state of flux and, in reaction to masterplanned 
impositions, we will work with insertions as spatial interventions. Starting with 
the implementation of a polemical territory spanning north to south across 
the Thames, we will set out to transform the past ideological visions promised 
in Pimlico’s Churchill Gardens Estate as a challenge to the current all-pervasive 
understanding of space as a commodity in Nine Elms. A forensic scanning 
process will aim to reveal the variables that make up the reality of the city’s 
space, constructed situations will isolate the live realm and sections will 
condense the interactions that exist between structures, situations and 
the forces of change.
 We will then create a digital construct (an abstracted computer model) 
that will form a hybrid spatial context for our proposed insertions. By tweaking 
it and reconfiguring the variables, we will generate, from the scale of the city 
to that of the architectural detail, new transformative structures, situations and 
strategies. Having tested these in a comparable site in Tokyo, we will, literally, 
insert them into the fabric of the estate by engaging directly with the physical, 
social and economic reality of the Thames’ north-south divide.
So why not ask: ‘What’s new for London?’
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Unit Master
Carlos Villanueva Brandt

Carlos Villanueva Brandt 
has been Diploma 10 
Unit Master since 1986 
and was awarded the 
RIBA President’s Silver 
Medal Tutor Prize 2000. 
The varied work of 
Carlos Villanueva Brandt 
Architecture, formed in 
1984, has been published 
widely and exhibited 
internationally. 

3 x 3 = 9 Elms 
construct, Diploma 
10: Nick, Nichola, 
Nuria, Vere, Ben, 
Fragkiskos, Hunter, 
Lelia, Angelina 
and Ami.





‘A city that is concerned with the needs of its young will make the whole 
environment available to them, because, whether invited or not, they are going 
to use the whole environment.’ • Colin Ward, The Child in the City

Diploma 11 invites works that are concerned with urban erasure following 
the current trend of gentrification; we seek to re-read London through all 
that is marginalised and fragmented by forces of economical and political 
shifts and to find how those erasures provoke informal public spaces and 
cultural expressions in the unplanned city. We will continue sampling London’s 
inner edges, acting as agents for its accidental architecture. Following in 
the footsteps of Akasegawa Genpei (Thomasson) and Atelier Bow Wow (Pet 
Architecture), as well as Colin Ward’s view on countering commercially driven 
intentions and interpretations of the built environment, with the creativity 
and uniqueness of children we will cultivate ‘the art of making the city work’ 
through play, appropriation and imagination.
 Taking inspiration from Ward’s philosophy, which argued for the 
replacement of authoritarian forms of social organisation with self-managed, 
non-hierarchical ones, the unit speculates alternative city spaces that can 
replace the ever-increasing need for education and healthcare facilities and 
the lack of spaces for production. Our challenge is to make a city space 
compact and affordable, and to foster a sense of place by re-utilising what 
it is able to gather and transmit.
 We will begin the year by making and testing imaginative tools for play 
and follow with a re-composition of London into a series of architectural 
sections that are spliced, collided and mixed. Materialisation plays a primary 
role throughout the year. Our technical studies will explore the beauty of 
incompleteness and temporality when combined with permanent details – 
London’s programme and spatiality continually transform while its architecture 
is defined by a series of concrete facts. It is this combination of adoptability 
and preciseness that we would like to craft through making details at 1:1 
(hands), 1: 5 (body) and 1:20 (city).
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Unit Staff
Shin Egashira

Shin Egashira makes 
art and architecture 
worldwide. Recent 
collaboration 
experiments include 
‘Time Machine’ (for 
Beyond Entropy) and 
‘Twisting Concrete’, 
which intends to fuse 
old and new tech-
nologies. He has been 
conducting a series 
of landscape workshops 
in rural communities 
around the world. 
He has also taught 
at the AA since 1990 
and has been the Unit 
Master of Diploma 11 
since 1997.

Diploma 11 2014 
Projects Review 
installation – a wall 
of Section City, 
photo Tae Hyuk Kim





Familiar Horror: 
Revisiting the Architecture of the Street, the Block and the Room
The street, the block and the room: these are the most common spaces of 
our existence. Everywhere, at any time, we dwell within these places, and for 
this reason we assume they are innocent backdrops for life – stages for the 
everyday. Yet these spaces represent the summa of how human subjectivity 
has been tamed and moulded within predictable social patterns. Since life 
and work are now one and the same, labour cannot be confined within specific 
‘workplaces’. For this reason, domestic space – the space of reproduction – 
becomes the most strategic vantage point for considering how life itself – as 
bios, as dynamis – is put to work and exploited. Issues such as gentrification 
and the credit crunch can only make sense when seen within the larger 
process of the enslavement of life as a source of economic value. Here, the 
common spaces of the everyday become a rather insidious sphere, where 
dwelling happens in a state of permanent precarity and uprootedness. This 
condition clashes with the ideological cliché of the home as a reassuring 
space of intimacy and family values. Instead, the intimacy of the domestic 
becomes the locus of a familiar horror. 
 This year Diploma 14 will focus on dwelling by opening the pandora’s box 
of our contemporary horror as it emerges in daily routines. We will look at 
dwelling on three scales – the street, the block and the room – in order 
to construct the framework for analysing how economy, politics and form 
have shaped subjects and habits. This analysis will be the starting point for 
a molecular revolution within and against domestic space. 
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Unit Staff
Pier Vittorio Aureli
Maria Shéhérazade   
 Giudici

Pier Vittorio Aureli is 
an architect and 
educator. His research 
and projects focus on 
the relationship 
between architectural 
form, political theory 
and urban history. He 
is Davenport Visiting 
Professor at the School 
of Architecture at Yale 
University and is the 
author of The Possibility 
of an Absolute Archi-
tecture (2011) and The 
Project of Autonomy: 
Politics and Architecture 
Within and Against 
Architecture (2008). 
Aureli is cofounder of 
Dogma, an architectur-
al studio based in 
Brussels and focused on 
the project of the city.

Maria S Giudici earned 
her PhD from TU Delft 
with a thesis on the 
construction of modern 
subjectivity through the 
project of public space. 
After completing her MA 
at Mendrisio Academy 
of Architecture, she 
has been working on 
large-scale urban 
developments with 
offices BAU Bucharest, 
Donis Rotterdam and 
Dogma Brussels, as well 
as teaching at the AA, 
the Berlage Institute 
and BIArch Barcelona.

Jesper V Henriksson, 
Solitude and Sharing
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Diploma 16 continues its exploration of innovative and visionary design 
responses within of regenerative architecture and urban formation, set in 
East London. With a focus on the Thames Estuary, we will address large-scale 
infrastructure and extreme urbanisation in our rapidly changing environment. 
Can the design and materialisation of architecture as both infrastructures 
and cities capacitate a positive ecological footprint exceeding the adverse 
environmental effects of construction and building operation? Is it possible 
to do so without compromising design quality and sensibility while instilling a 
sense of hope and optimism forged by new technology and human endeavour?
 With a firm belief in the transformative capacity of architectural geometry 
and design technique, Diploma 16 aspires towards a holistic and innovative 
architecture linked to the natural environment. It is our objective to project 
regenerative architectural form and cities conceived and materialised for 
biotic systems (people, plant and animal life) through the modulation of 
abiotic systems (light, temperature, humidity, CO2 levels) set in the present 
or near future. But shifting from the idea of sustainability to regenerative 
design requires new forms of architecture and urbanism.
 Metatropolis searches for design novelty in architecture and cities based 
on the incidental parameters between urban expansion and large-scale 
infrastructure where decentralised social organisation and dense urban living 
is necessitated by our need to sustain the planet – the result is an ecotopia 
of sorts associated with lean infrastructure, energy production, resource-
harvesting and waste management. Metatropolis will focus on the investigation 
and development of material, fabrication, production and construction 
processes as drivers in design projections, invention and innovation. The final 
manifestation of the year is a design proposition responding to the promise 
of regenerative design, a positive environmental impact and the hope for 
a sustained humanity and planet.
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Unit Staff
Andrew Yau
Jonas Lundberg

Andrew Yau & Jonas 
Lundberg are members 
of Urban Future Organ-
isation, an international 
architectural practice 
and design research 
collaborative. UFO 
has won a number of 
international competi-
tions, exhibited its 
work at the Venice and 
Beijing Biennales and 
was featured in 10x10 
v2. They are currently 
working on large-scale 
urban and architectural 
projects in Europe 
and the Far East.

Jerry Lam – 
Royal Docks Energy 
Exchange





Latent Territories: Spaces for Knowledge Exchange
In the past decade the expansion of material and immaterial networks of 
transportation and communication have allowed us to selectively connect 
to anyone and anything throughout the world, producing profound territorial 
transformations as well as radical mutations in knowledge exchange and 
of occupancy. Despite all of these countless exchanges, a counter-effect 
of these seductive technologies is the contraction and devaluation of the 
physical public realm and the homogenisation of culture and the built 
environment. Diploma 17 operates within this critical condition and continues 
its investigations into the socio-political role of infrastructural and archi-
tectural form in defining new modes for coexistence in the contemporary city.
 In a world of decentralised and multi-nodal networks the unit seeks to 
understand and assign meaning to the notion of centrality within the city. 
We are interested in the changing notion of public space and the conditions 
by which architectural form is the embodiment of the relationship between 
the collective and the individual. Therefore we prioritise the performative 
and behavioural attributes of form for their capacity to materialise relational 
spaces and re-position the body in society through action and the triggering 
of senses.
 This year will be spent rethinking the organisation and experience of spaces 
for knowledge exchange conceived beyond institutional and professional 
frameworks. We will search for architectural forms of integration of multiple 
design objectives through experimentation with strategies of regrouping 
and permeability between activities. A greater emphasis will be put on the 
opportunities and enabling constraints of material and tectonic systems.
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Unit Staff
Theo Sarantoglou Lalis 
Dora Sweijd

Theo Sarantoglou Lalis 
and Dora Sweijd are 
the founders of Lassa 
Architects, an interna-
tional architecture and 
urban design studio 
with offices in London 
and Brussels. They have 
lectured internationally, 
lead workshops and 
taught undergraduate 
studios at Chalmers, 
LTU in Sweden as well 
as the AA since 2009. 
Theo has also taught 
postgraduate studios 
at Columbia and 
Harvard University.  Win Assakul (2013–14)
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Architecture of Particles

1. Without Blue there is no Green
The Atmosphere of the Earth is the air we breathe. It absorbs ultraviolet 
radiation and warms our planet; it reduces temperature differences between 
day and night. Without it there is no water, no oceans, no clouds, no trees 
and no green. This atmosphere is the territory where Diploma 18 continues 
its exploration of Global Warming Scenarios.

2. Spaceship Earth Scenario
With precedents rooted in Buckminster Fuller and the Eameses, this year 
Diploma 18 targets Atmospheric research at different scales, looking at it 
through the eyes of satellites and telescopes, probing it with helium balloons, 
studying destructive industrial landscapes such as open coal mining and 
evaluating the opportunities that arise from alternative energy sources. 
On a molecular level we will look at the gases that destroy our ozone layer 
and meet the activists that have managed to stop the production of those 
that are most dangerous.

3. Singularity, Big Data and Processing
Singularity is rapidly allowing humans to transcend biological limitations. 
A superhuman intelligence explosion will surpass any known cognitive ability 
and will be able to process Big Data. Diploma 18 will use the language of open-
source Processing to analyse how Big Data supplied from Tecnalia Technology 
centres, GOs and NGOs creates, evaluates, manipulates, understands and 
communicates these future atmospheric architectural scenarios for the 
benefit of the humans and Earth, and how this information management can 
transform the field of architecture.

4. Architect as Space Activist
Diploma 18 encourages developing self-propelled singularity of each individual 
student to take a position on the role of the architect in the context of Global 
Warming. A 1972 ‘Silent Running’ eco-dystopia, or the saving of our planets, 
may be the outcomes of this analysis. 
                                                     
The Energy Attack Team moves from Empathy to Singularity   
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Unit Staff
Enric Ruiz Geli
Pablo Ros
Felix Fassbinder

Enric Ruiz Geli is the 
founder of Cloud 9 
office, in Barcelona, 
recipient of the Best 
Building of the World 
Award at WAF 2011 
for the Media-ICT. He 
belongs to the Scientific 
Committee of Tecnalia 
and is one of the 
members of the HP 
Experts Committee. 

He is the architect of 
projects such as Villa 
Nurbs, Airbus FoF, Ampo 
Retrofitting, Audi Urban 
Mobility and elBulli 
Foundation. After 
participating in the 
On-Site exhibition, part 
of his work is in the 
collection of MoMA NY.

Pablo Ros graduated 
from the ETSAB and 
received his MS in 
Advanced Architectural 
Design and Archi-
tectural Research from 

Columbia University. 
Before founding 
Neolexia, he directed 
FOA in Spain and was 
Head of Studio at Cloud 
9. He has taught at 
Columbia, Barnard 
College and IAAC.

Felix Fassbinder
graduated in 2005 from
the TU Berlin where he
has also teaches. He has 
worked for Herzog & de 
Meuron and for OMA, 
and he is currently Head 
ofStudio at Cloud 9.

Ioana Giurgiu, SMFoF: 
Uncovering the 
Factory in Nature – 
salt Marsh production 
lines, model
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Three kinds of Complementary Studies courses – History & 
Theory Studies, Media Studies and Technical Studies – 
are an essential part of the Undergraduate School. Through 
term-long courses or shorter projects, students obtain 
knowledge and gain experience related to a wide range 
of architectural learning. Third and Fifth Year students 
additionally take a Professional Practice course as part 
of their RIBA Part I and II requirements. These courses also 
provide opportunities for students approaching architecture 
from the different agendas of the units to come together 
in shared settings.
 History & Theory Studies includes courses that develop 
historical and theoretical knowledge and writing related 
to architectural discourses, concepts and ways of thinking. 
Media Studies helps students to develop skills in traditional 
forms of architectural representation as well as today’s 
most experimental forms of information and communication 
technology. Technical Studies offers surveys as well as 
in-depth instruction in particular material, structural, 
environmental and other architectural systems, leading 
to technical submissions that build upon the ideas and 
ambitions of projects related to work within the units. 
Together, the various courses on offer in Complementary 
Studies give students the opportunity to establish and 
develop their own individual interests and direction within 
the school.

Please note that you cannot apply to the Complementary 
Studies courses independently of the five-year 
ARB/RIBA-recognised course in architecture, as they are 
mandatory components of the Undergraduate School
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History & Theory Studies courses run over all five years of academic study 
at the AA. They introduce students to the nature of architecture, not solely 
through the issue of design but also in the larger context of the discipline’s 
relation to past, present, future and diverse cultures. Writing is a central 
skill for the developing architect – at a professional level, architects are 
increasingly expected to describe and analyse designs and buildings in written 
form. In response, History & Theory Studies has renewed these aspects of 
the courses, enabling students to develop their own points of view in seminars 
and to develop their skills in writing for course requirements. 
 The first three years of HTS aim to provide a broad framework for the 
comprehension of architecture at different levels. First Year students are 
introduced to a number of concepts and categories central to design. 
Although the students ultimately decide for themselves what they think, the 
course enables them to make informed choices, and to participate in an 
open discussion of these choices. The Second Year introduces the past and 
nature of architecture within different cultures by considering the ways in 
which architecture has been used as the material support of religions, forms 
of political power and family life. Seminars address buildings that illustrate 
these particular arguments. In the Third Year the students study a variety of 
twentieth- and twenty-first-century buildings using plans and other forms of 
architectural representation that provide a more nuanced and in-depth way 
of reading representations. 

History & Theory Studies 2014 – 15128

Head of History and 
Theory Studies
Mark Cousins

Department Staff
Pier Vittorio Aureli
Fabrizio Ballabio
Shumi Bose
Edward Bottoms
Mark Campbell
Susan Chai
Judith Clark
Mollie Claypool
Nerma Cridge
Ryan Dillon
Pol Esteve
William Firebrace
Winston Hampel
Patrick Keiller
Roberta Marcaccio
Alison Moffett
Ricardo Ruivo
Emmanouil Stavrakakis
Brett Steele
Sylvie Taher
Chris Turner
Thanos Zartaloudis
Zaynab Dena Ziari

Pier Vittorio Aureli is 
an architect and 
educator. His research 
and projects focus 
on the relationship 
between architectural 
form, political theory 
and urban history. He 

is Davenport Visiting 
Professor at the School 
of Architecture at 
Yale University and is 
cofounder of Dogma, 
an architectural studio 
based in Brussels and 
focused on the project 
of the city.

Fabrizio Ballabio 
studied at the Academy 
of Architecture in 
Mendrisio (AAM), the 
ETH in Zurich and at 
the AA. Alongside his 
teaching activities at 
the AA, he practices as 
an architect, writes and 
is part of the European 
research programme, 
Factory Futures.

Shumi Bose teaches at 
AA and at Central Saint 
Martins College of Art 
and Design. She is a 
contributing editor for 
Blueprint magazine, an 
editor at Strelka Press 
and in 2012 was a 
curatorial collaborator 
for the 13th Venice Bien-
nale of Architecture. 
Recent publications 
include Real Estates, 
with Jack Self (2014) 

and Places for 
Strangers, with Mæ 
LLP Architects (2014). 

Edward Bottoms is 
the AA Archivist. He 
received a history 
degree from Exeter 
University and a 
Masters in architectural 
history from the 
University of East 
Anglia. He is has 
published on a range 
of subjects including 
eighteenth-century 
portraiture, art coll-
ecting, cast museums 
and the history of 
architectural education.

Mark Campbell received 
his PhD and MA as a 
Fulbright Scholar at 
Princeton University 
and BArch and BA at 
Auckland University, 
New Zealand. His PhD 
focused on issues of 
aesthetic and psycho-
analytic theory in the 
early-twentieth century 
and his current 
research examines 
the contemporary US 
and China.

Louise Underhill, ‘Mira 
Schendel and the 
Language of Drawing’, 
2014 recipient of the 
Dennis Sharp Prize for 
Writing



‘With the letterpress, each 
letter is cast into its own 

individual piece of metal and 
becomes an object in its own 

right, separate from the words 
it can be used to form. The 

letter becomes the component, 
with the potential to take on 
meaning when put to use. In 
Schendel’s works the same 

occurs: letters are filled with 
the possibilities of words and 
meanings. They suggest the 
opportunity for thought and 

language, and to be interpreted 
by the viewer.’
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Nerma Cridge holds an 
MSc in Architectural 
History from the Bartlett 
and a PhD in Histories 
and Theories from the 
AA, and has worked for 
a number of practition-
ers including Thomas 
Heatherwick and 
Art2Architecture. She 
runs her own practice, 
Drawing Agency, and 
is working on a book 
based on her PhD 
thesis, titled The 
Unbuildable.

Ryan Dillon studied at 
Syracuse University 
School of Architecture 
and the AA, where he 
received his MA in 
Histories & Theories. 
He is Unit Master of AA 
Intermediate 5 and 
Programme Coordina-
tor for the Architecture 
& Urbanism (AADRL). 
He is a designer at 
EGG Office and has 
previously worked at 
Moshe Safdie Archi-
tects.

Pol Esteve is an 
architect and artist 
based in London and 
Barcelona. He founded 
the architectural studio 
EstudiPol in 2012. He 
holds an MA in History 
and Critical Thinking 
from the AA and is 
currently working 
towards a PhD.

William Firebrace is 
author of Marseille Mix, 
published by the AA and 
in French with Editions 
L’Atinoir, with forthcom-
ing titles, The Missing 
Planet and Memo for 
Nemo. He was Professor 
for Architecture at the 
Stuttgart Akademie and 
currently teaches at 
various German design 
schools. 

Winston Hampel studied 
architecture and design 
in Hamburg, Stuttgart 
and Paris. He has 
worked with different 
practices including 
R&Sie(n) in Paris and 
Smaq in Berlin. His 
projects and writings 
have been featured in 
several publications 
and exhibitions.

Patrick Keiller studied 
architecture at UCL and 
fine art at the RCA. His 
most recent works are 
the exhibition The 
Robinson Institute (Tate 
Britain, 2012), an 
accompanying book 
The Possibility of Life’s 
Survival on the Planet 
(Tate, 2012) and an 
essay collection The 
View from the Train: 
Cities and Other Land-
scapes (Verso, 2013).

Roberta Marcaccio is 
a writer and editor at 
Artifice. She is working 
with Shumi Bose on the 
English translation of 
writings spanning the 
prolific career of 
Ernesto Nathan Rogers 
(1909–1969), to be 
released by AA Publi-
cations in 2015. She 
studied Interior Archi-
tecture at the Politec-
nico di Milano and 
received a Masters 
from the AA.

Alison Moffett is a 
practising artist 
originally from Tenn-
essee. She holds an MFA 
from the Slade School 
of Fine Art and an MA in 
History and Critical 
Thinking from the AA, 
and she is represented 
by Gallery Schleicher/
Lange in Berlin.

Ricardo Ruivo is an 
architect, researcher, 
teacher and a PhD 
candidate at the AA. He 
completed his diploma 
in architecture at the 
Faculty of Architecture 
of Porto in 2009 and a 
Masters in architectural 
history in 2011.

Manolis Stavrakakis 
was born in Heracleion, 
Crete and studied 
architecture at the 
National and Technical 
University of Athens 
School of Architecture 
and at the Graduate 
School of Architecture 
Planning and Preserva-
tion, Columbia Univer-
sity. He is a PhD Candi-
date at the AA and has 
been practising and 
teaching as an archi-
tect since 2005. 

Brett Steele is the 
Director of the AA.

Sylvie Taher is a writer 
and architect based in 
London. She trained at 
the AA, where she wrote 
a thesis titled ‘Archi-
tects versus the City, 
or the Problem of 
Chaos’, and has written 
for Publica, The 
Architectural Review 
and Blueprint.

Chris Turner is currently 
editor of Icon. He was 
a student at Cambridge 
and then successfully 
completed his PhD at 
the London Consortium. 
He worked for several 
years in New York for 
Modern Painters, Cabi-
net and wrote a book 
Adventures in the Orgas-
matron: Wilhelm Reich 
and the Invention of Sex.

Thanos Zartaloudis 
studied law and 
philosophy at the 
University of Kent, the 
University of Amsterdam 
and the University of 
London. His most recent 
book is Giorgio 
Agamben: Power Law 
and the Uses of 
Criticism (2011). He has 
trained as a planner 
and a photographer 
and has just finished his 
first novel titled The 
Searchers of the City.

Zaynab Dena Ziari 
graduated from the 
AA’s History and 
Theory of Architecture 
programme. She has 
written for various 
journals on the inter-
section of architecture, 
culture and the body.

Susan Chai is an 
architect and translator 
practising in London 
and works with the 
Forum of Contemporary 
Architectural Theories, 
an ongoing collabora-
tive project between 
AA and SE University 
in China.

Judith Clark has 
curated major 
exhibitions at the V&A in 
London, Mode Museum 
in Antwerp, Boijmans 
van Beuningen, 
Rotterdam and Palazzo 
Pitti, Florence. In July 
2012 she opened the 
first museum of 
Handbags in Seoul, 
South Korea. Recently 
published with Yale 
University Press is 
Exhibiting Fashion: 
Before and After 1971, 
co-authored with 
Amy de la Haye. She 
runs the MA Fashion 
Curation at UAL and 
is Director of the 
research Centre for 
Fashion Curation 
at UAL.

Mollie Claypool is an 
architect and educator. 
She received her MA 
from the AA, where she 
has taught since 2009 
in HTS and the DRL. 
She also teaches at 
the Bartlett School of 
Architecture.

Mark Cousins is 
Director of History and 
Theory at the AA. He 
was educated at Oxford 
and the Warburg 
Institute. He has been 
Visiting Professor at 
Columbia University 
and is now Guest 
Professor at South East 
University in Nanjing, 
China.  
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While students in the Intermediate School follow the courses set out in the 
course document, those in Diploma School study HTS courses during Term 1 
and choose from a number of optional courses designed to cover issues with 
a contemporary relevance to architectural culture. Students may choose to 
write a thesis rather than two diploma essays. By the end of the Diploma 
School, students are expected to independently research a problem, form a 
definite argument and extrapolate, clearly, on that argument. A full account 
of the courses and reading lists will be given in the Complementary Studies 
Course Booklet, which is available at the start of the academic year. Courses 
in First, Second and Third Year take place in Terms 1 and 2:

First Year 
Concepts of Architecture 
Course Lecturers: Brett Steele (Term 1), Pier Vittorio Aureli (Term 2)
Course Tutor: Mollie Claypool
Teaching Assistants: Fabrizio Ballabio, Pol Esteve, Winston Hampel
The first course of the History & Theory programme introduces students to 
a number of well-known architectural projects of past and present, to be 
accompanied by an introduction to the language and the concepts through 
which architecture is understood. This is further extended in the second term 
to provide a fundamental basis for considering the history of architecture 
and the history of the city. 

Second Year 
Culture of Architecture 
Course Lecturer: Mark Cousins 
Course Tutor: Zaynab Dena Ziari
Teaching Assistants: Shumi Bose, Alison Moffett, Ricardo Ruivo 
The second year of HTS is concerned with the relationship between 
architecture and other cultural arenas as it deals with questions of style, 
influence and institutional organisation. 

Third Year 
Categories of Architecture 
Course Lecturers: Mollie Claypool and Ryan Dillon
Course Tutor: Sylvie Taher
Teaching Assistants: Susan Chai, Nerma Cridge, Emmanouil Stavrakakis 
The course will consider the way in which arguments are made in architectural 
criticism by presenting multiple architectural categories in parallel to different 
forms of media. Focusing on twentieth- and twenty-first-century examples, 
students will understand the auxiliary influences on architecture and the 
different schools of architectural thought that have emerged. 
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Diploma Courses
The courses in the Diploma School take place in Term 1 only

Brave New World Revisited
Edward Bottoms
This course will explore the postwar climate of idealism that engendered more 
than two decades of public housing projects in London. Taking an investigative, 
archive-based approach, the course will look beyond the usual architectural 
history texts and utilise a broad range of social, economic and political 
sources. 

Props and Other Attributes: On Exhibition-Making and Fashion
Judith Clark
Props and attributes are used in Renaissance painting to both clarify and 
simplify the narrative of the painting. Placed next to a figure they act as 
both caption and anecdote. Both are essential to, and disrupt, the logic of 
the picture. Looking at sixteenth-century painting and treatises on the art of 
memory as a starting point, the unit wonders how these can be used within 
current exhibition-making practice.

Biopolitics
Mark Cousins
In recent decades, biopolitics has been used as the term for a major revision 
of traditional concepts of politics and power. Analysing the late work of Michel 
Foucault, Giorgio Agamban and others, the course sets out the general terms 
of such a new concept of politics. 

Talk the Walk
Ryan Dillon
Georges Perec often referred to Paul Klee’s thought, ‘What to see when you 
see nothing?’ The course considers this question through a series of immersive 
city walks in order to address Perec’s call to unearth the ‘infraordinary’ – a 
desire to understand ‘the ordinary, the background noise, the habitual’, which 
spawned urban projects that located the artist in the grime of the city. 

The Robinson Institute
Patrick Keiller
The Robinson Institute is a fictional research organisation located in a disused 
quarry in Oxfordshire. It continues the work of a fictional researcher whose 
explorations of the UKʼs landscape have been the subjects of three films. 
Students are invited to participate in the Institute’s work by responding to a 
number of questions outlined in seminars arising from the film.

MILAN XX: LA NEBBIOSA (The Misty)
Roberta Marcaccio
Milan is Italy’s economical, productive and creative capital – renowned for 
fashion, design, publishing and media industries – as well the unofficial centre 
of political power. Navigating the city’s recent history, the course will expose its 
complex relationship with its own past.

2014 – 15History & Theory Studies
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Vanishing Point
Alison Moffett
This course addresses a line of critical investigation loosely organised 
around the visual concept of perspective. Our questions will begin in the 
Renaissance, where linear perspective as a visual language merges with 
spatial understanding and architectural design, mirroring the significance of 
logic and measurement of the time. From there, we will look into related areas: 
cartography, exploration, utopia, and move forward in time, modern and 
contemporary artworks to understand how the rules of perception impact 
our visual and built environment. 

The Mobile Phone
Christopher Turner
Despite considerable historical and analytic literature on the introduction of 
the telephone at the end of the nineteenth century there has not been a great 
deal of analyses of the mobile phone. This course considers the ways in which 
the mobile phone has shaped communication in the city.

Commanding Architecture: Between Life and Government
Thanos Zartaloudis
If architecture is the encounter with problems that exceed their architectural 
lines of formation, then it appears to occupy a place between what we could 
provisionally call two experiences: on the one hand the architecture of ways 
of living, and on the other the architecture of autonomy or management. The 
course will address key questions for the architectural researcher.

Diploma Thesis Option 
Supervised by Mark Campbell
At the conclusion of the Diploma HTS seminar programme, Fourth Year 
students who would like to develop their research into an extended written 
thesis are invited to attend a series of seminars, group workshops and 
individual tutorials delivered by Mark Campbell. Held over Terms 2 and 3, these 
sessions serve as an introduction to the thesis, exploring the rigorous nature 
of undertaking such a comprehensive scholarly work and assisting students in 
formulating a topic. Students then work towards the research and progression 
of the thesis over the summer months between the Fourth and Fifth Years. 
Following a series of individual tutorials throughout the term, the completed 
thesis must be submitted at the end of Term 1 of the Fifth Year, in line with the 
Fifth Year HTS requirements. 

Friday Lecture Series, open course
The Gesture 
Mark Cousins 
Following from the past three years, this series looks to the gesture – 
considered to be a fundamental cultural act, one which is not restricted to the 
human body or indeed the human being but which indexes a movement in the 
world which has a strong affective dimension. The course considers this from 
the point of the origins of drawing and issues which normally slip out of the net 
of architectural theory, such as shape and movement. 
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‘Baths were simply a self-
confined world offering 

unprecedented social relief.’

‘Images layer one on top of 
another, and perhaps the first 

one is forgotten by the time 
the third comes around.’

‘When hot dog stands are in 
the shape of hot dogs, then 

little work is left to the 
imagination, and all other 

metaphors are suppressed.’

Opposite: Committee 
for the Dennis Sharp 
Prize for Writing, 
2013–14

This page, from top:
First Year AA Writing 
Prize, Veronika 
Janovcová, ‘Swimming 
Lesson for Free’; 
Second Year AA 
Writing Prize, 
Alexandra Savtchenko 

Belskaia,’Now, the 
shadow of the column’; 
Third Year AA Writing 
Prize, Radu Remus 
Macovei, ‘(P)RELO-
CATING the Language 
of Post-Modern 
Architecture’



Media Studies is an experimental space for exploring and interrogating the 
tools of the discipline – tools with which we speculate, manipulate and play; 
compute, control and test; communicate, seduce, and provoke. Acting as both 
training camp and laboratory, it is a diverse, multidisciplinary programme 
where unexpected collisions and obsessive attention to detail expose a rich 
seam of creative potential. Media Studies presents an opportunity to develop 
individual practice, where students hone their dexterity with established and 
progressive media, actively testing modes of production through focused 
acts of doing and making. 
 Media Studies courses are a required part of the First Year and Intermediate 
Schools and provide students with the knowledge and skills associated with 
a wide range of contemporary design, communication and fabrication media. 
AA unit tutors, as well as staff from workshops, computing and the AV 
department, teach these weekly courses. Talks by invited architects, artists, 
media and other creative specialists supplement lectures and events. Each 
term-long course focuses on the conceptual and technical aspects of a 
specified topic of design media and emphasises the sustained development 
of a student’s ability to use design techniques as a means for conceiving, 
developing and producing design projects and strategies.
 Studio-based courses for First and Second Year students cover methods 
of production in the design process. Media Studies also offers a set of 
laboratory-based courses focused on the direct instruction of a series of 
significant digital applications in the architectural pipeline. Studio-based 
courses for Second Year students are open to any student enrolled in the 
Intermediate or Diploma School while laboratory-based courses are open 
to students across the entire school.
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Department Head
Kate Davies

Department Staff
Miraj Ahmed
Kasper Ax
Charles Arsène-Henry
Shany Barath
Sue Barr
Valentin Bontjes van  
 Beek
Apostolos Despotidis
Shin Egashira
Oliviu Lugojan-Ghenciu
Anderson Inge
Alex Kaiser
Antoni Malinowski
Alison Moffett
Joel Newman
Capucine Perrot
Caroline Rabourdin

Kate Davies is co-found-
er of the art practice 
Liquidfactory and the 
nomadic design studio 
Unknown Fields. She 
has undertaken 
expeditions to remote 
parts of the globe to 

investigate how people 
use, inhabit and 
understand landscape. 
She is Unit Master of AA 
Diploma 6 and director 
of the Unknown Fields 
Visiting School. She has 
taught design studios 
at the Bartlett School of 
Architecture, Chelsea 
College of Art and 
London Metropolitan 
University. 

Miraj Ahmed is a 
painter and architect. 
He has taught at the 
AA since 2000 and is 
an Associate Lecturer 
at Camberwell College 
of Art. He was also 
a Design Fellow at 
Cambridge University 
(2006–14).

Kasper Ax is a Danish 
architect, designer and 
researcher. Having 
earned his Master 
degree from the 

Bartlett, he is currently 
an associate architect 
at LASSA Architects, and 
since 2009 has taught 
various courses and 
units at the Bartlett and 
the AA.

Charles Arsène-Henry 
founded the speculative 
research agency White 
Box Black Box in 2009. 
He is conceiving The 
Library is on Fire with 
the Luma foundation. 

Shany Barath studied 
architecture at TU Delft 
in the Netherlands and 
completed her Masters 
at the AA, where she 
has taught since 2009. 
With Gary Freedman 
she established ShaGa 
Studio, an architecture 
practice at the interface 
of architecture, visual 
art, ecology and 
computation. 

Julie Mikkelsen, The 
space we share 
between us, MS Fast 
Forward with Oliviu 
Lugojan-Ghenciu
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new technologies. He 
has been conducting a 
series of landscape 
workshops in rural 
communities around the 
world. He has been 
teaching at the AA since 
1990 and is the Unit 
Master of Diploma Unit 
11 since 1997.

Oliviu Lugojan-Ghenciu 
is a London-based 
architect and motion 
designer. He splits his 
time between running 
‘CtrlArchDel’ studio and 
teaching and holding 
workshops on the topic 
of time-based media, 
digital cultures and 
animative processes 
in architecture.

Anderson Inge practises 
architecture in London, 
having trained at the 
University of Texas at 
Austin, the AA and 
MIT. He has developed a 
pedagogy for drawing, 
which he delivers as 
workshops at numerous 
institutions, currently at 
the AA, and the Rural 
Studio.  

Alex Kaiser holds 
degrees from Oxford 
Brookes and the AA. 
Following these studies 
he brought his design, 

modelling and visualis-
ation skills to the London 
architecture offices of 
Richard Rogers and 
Moxon Architects. He is 
co-founder of APK 
Concepts.

Antoni Malinowski 
studied at the Academy 
of Fine Arts in Warsaw 
and the Chelsea 
Collage of Art. Since his 
first wall drawing 
installations in the mid 
1980s he has worked in 
a variety of media. He 
practises in London. 

Alison Moffett is a 
practising artist 
originally from 
Tennessee. Since 
moving to London, she 
obtained an MFA from 
the Slade School of Fine 
art in 2004 and an MA 
in History and Critical 
Thinking from the AA in 
2011. She is interested 
in the perceived world 
and how, through filters 
and rules, this is 
translated into a visual 
language. She is 
represented by Gallery 
Schleicher/Lange in 
Berlin.

Capucine Perrot has 
been assistant curator 
for the Performance 

Programme at Tate 
Modern since 2010. Re-
cent projects include 
‘Performance Room’, 
a series of live 
performances con-
ceived for online 
audiences. She was also 
part of the curatorial 
team that organised 
the inaugural pro-
gramme of The Tanks, 
Tate Modern’s new 
spaces dedicated to 
performance, film and 
installation.

Joel Newman studied 
fine art at Reading 
University and has 
exhibited in the UK and 
abroad. He has run the 
AA’s Audio Visual 
department since 1994 
and has taught Video 
within Media Studies 
since 1998.

Caroline Rabourdin is 
a French architect and 
essayist living in 
London. She graduated 
from the ENSAIS in 
Strasbourg, and holds 
a Masters in Architec-
tural Design from the 
Bartlett. She is currently 
a visiting lecturer at 
Greenwich University, 
and a PhD candidate 
at Chelsea College of 
Arts, London.

Sue Barr studied at the 
London College of 
Printing where she 
specialised in photo-
graphing brutalist 
architecture and now 
works internationally 
as an architectural 
photographer. As a PhD 
candidate at the Royal 
College of Art, her 
research, ‘The Architec-
ture of Transit: Beauty 
and Sublimity in
Motorway Architecture 
from the Alps to Naples’, 
is due for completion 
in 2015.

Valentin Bontjes van 
Beek runs vbvb studio in 
London and has taught 
at the AA since 2001.  
His most recent 
commission – 
the realisation of a 1:1 
Maison Dom-ino – is 
currently on display 
at the 2014 Venice 
Architecture Biennale, 
before it tours to Tokyo 
and London. 

Shin Egashira makes 
art and architecture 
worldwide. Recent 
collaboration experi-
ments include ‘Time 
Machine’ (Beyond 
Entropy) and ‘Twisting 
Concrete’, which 
intends to fuse old and 

Media Studies Lab Courses
Digital design technologies are integral to architectural education at the AA. 
Working with the AA Computer Lab, Media Studies offers a range of workshop-
format courses that allow students to quickly grasp fundamental techniques in 
major digital applications for architecture. One-day courses cover many of the 
most common computer applications, from 3D modelling and computer-aided 
drafting to imaging, publication, digital computation and scripting, various 
physics-based analyses and other relevant software.

First Year Term 1

Peripheral Landscapes
Sue Barr
Taking inspiration from the rich culture of landscape imagery throughout the 
history of photography, during this course we will be using digital photography 
to examine landscape[s] at the periphery of the city, where urban/suburban 
landscapes are both complex and mysterious and the photograph is 
discovered only through committed observation.
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Translation Object to Drawing 
Shin Egashira
The course introduces the conceptual and technical aspects of orthogonal 
drawings in combination with collage and object-making procedures assuming 
that there is no difference between the means of representation and that of 
design.

Materiality of Colour
Antoni Malinowski
This course focuses on the potential of colour in creating/manipulating space. 
Students will be introduced to the materiality of pure pigments, with the 
focus on colour as micro-structure, and they will be encouraged to create 
their own distinctive notational system sensitive to space, time, light and the 
characteristics of materials. 

Cut and Paste
Alison Moffett
This course is an investigation into the workings of collage. Through a study 
of different art and architectural examples and our own experiments with 
different materials, we will explore how collage can function, how it can be 
used to create new narratives and new juxtapositions, addressing both the 
critical and spatial. 

Video: First Year 
Joel Newman 
We will make a one-minute animation that plays on scale and disrupts 
perspectival space. ChromaKeying, Motion, After Effects and HD video will 
be our weapons of choice (one minute of video is 1,500 discreet frames).

Taking Measure
Caroline Rabourdin 
Architects routinely use units of measure without challenging their origin 
or significance. In order to understand the relationship between the body, 
geometry and architecture, we will look at feet and inches and measure 
bodies, and we will draw 2D metric patterns from the measurements and 
manipulate them. The aim of the course is to make drawings containing 
instructions for making.

First Year Term 2

Projection and Speculation
Miraj Ahmed 
As a means of representation, ‘analogue’ techniques of orthographic projection 
allow us to accurately speculate. Projective drawings refer not only to what ‘is’ 
but also to something beyond – that which ‘could be’. The course introduces 2D 
and 3D orthographic projection and the importance of precision as a tool for 
the imagination, moving from measured drawings of an existing room, towards 
invented possibilities. 
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Peripheral Landscapes
Sue Barr
Continues from Term 1

One-To-One Instruments 
Shin Egashira
The course will take place in between studio for drawings and the Wood and 
Metal Workshop for 1:1 constructions. The aim is to develop design concepts 
that are closely linked with fabrication technique. We will use our body as site 
and construct performative instruments to be tested through application to 
the city. 

Materiality of Colour
Antoni Malinowski
Continues from Term 1

Virtual vs Actual
Kasper Ax 
The virtual will be introduced as a study on the optical and visual effects 
obtained in works of optical art. We will dissect some of these works and 
students will describe and develop one or several visual effects that afford 
an optical quality, which will then act as performance criteria for a geometric 
3D exploration in Rhino with its plug-ins, with the aim of manufacturing an 
architectural piece through 3D printing, laser cutting, vacuum forming or 
CNC milling.

World Wide Wild
Oliviu Lugojan-Ghenciu
The Motion Studio is the AA’s time-based media and digital storytelling garage. 
We explore digital tools through analog processes, dismantling workflows 
and improvising pipelines, prototyping online spaces for a real-time, wireless 
wilderness. Over four sessions we will explore the wild landscapes of the 
internet, the anatomy of a website with the online technologies that surround 
us and we inhabit more often.

Media Studies Second Year  

Term 1

Projection, Speculation and Works on Paper
Miraj Ahmed 
Students are invited to take measured projective drawing and use it to explore 
and transform. Drawings will be further mediated through model making, 
photography and the digital, enabling deviations from origins. The drawings 
will not only be a means of enquiry, but also objects in themselves. 

2014 – 15Media Studies 
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Da-Da-Digital
Kasper Ax 
This course provides a comprehensive, digital toolbox for designing, 
representing and manufacturing spatially complex NURBS geometries using 
Maya and Rhino and other plug-ins. Drawing on the dadaist movement, 
students will be liberated from conventional architectural constraints and 
encouraged to output abstract architectural pieces made of various materials, 
through the use of 3D printing, laser cutting, vacuum forming and CNC milling.

Shapes of Fiction (B side)
Charles Arsène-Henry
What if one could access a film or a text the way one enters an abandoned 
spaceship – as a faceted volume to be examined with a sense of slowness, 
attention and wonder. 
An experimental reading controller will be used in Term 1: Metacamera

Active Matter I
Shany Barath
This course examines fabrication techniques as potential activators of material 
systems. Working at the interface between matter, computed geometry 
and machinic properties, we will develop material catalogues translating 
visible and invisible properties into variables of effect, behaviour, scale and 
articulation. Rhinoceros, laser cutting and CNC technologies to create a series 
of prototypes exploring possible design negotiations between machine and 
material.

I – Replica Structures
Valentin Bontjes van Beek
The course will focus on the (re)-design and fabrication of an existing table 
at 1:1. Each student will choose an existing table (original) and devise a 
fresh construction strategy for the fabrication of a replica structure. Our 
sole material will be a sheet of 12mm birch plywood. All components will 
be designed and produced with the use of CNC milling technology. Issues 
of weight, porosity and composition should be considered. The course will 
culminate with the fabrication of a final project at Hooke Park.

Field Work  
Kate Davies
We are hunting the invisible, the intangible and the elusive, as we explore 
the hidden dynamics of site through active and obsessive ‘field recording’. 
From our observations, readings and measurements, notational systems will 
be developed in meticulous notebooks to describe relationships, events and 
occurrences that defy their capture in an image. We test the limits of the 
visual, looking beyond the depiction of physical things to explore alternative 
languages with which to describe the world.  
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Drawing in the Nation’s Cupboards I: Seeing
Anderson Inge
Drawing well begins with seeing well, and each session, taken at one of 
the nearby national collections, will be driven by concentration on distinct 
materials and forms. Students will achieve confidence in drawing-by-hand. 

Painting Architecture I 
Alex Kaiser
Through an aggregation and creation of component elevation, section and 
axonometric drawings we will explore methods to bridge the gap between 
contemporary rendering techniques and fast-paced design development. 
The result will be a large-scale drawing that re-mixes existing architectures 
and focuses on techniques such as hand and digital drawing, material 
representation and 3D manipulation. 

The Household Glitch Mounted Regiment I
Oliviu Lugojan-Ghenciu
The Motion Studio is the AA's time-based media and digital storytelling garage. 
We explore digital tools through analog processes, dismantling workflows and 
improvising pipelines, prototyping real-time experiences for a real-time digital 
environment. The course will focus on methods of inputing, processing and 
outputting movement, using: 3D motion tracking, non-linear 3D animation, VR 
technologies, projection mapping and interactive installations, choreographing 
space through yocto-seconds.

Exhibition Practices
Capucine Perrot
Exhibition Practices draws upon emblematic modern and contemporary art 
exhibitions to look at the interrelationships and mutual influences between 
curating, architecture and exhibition design. We will investigate selected 
exhibitions and their various components: the museum space, curatorial 
statements, layout and floor plans, display devices, archival material, 
catalogues and reviews to examine the ways in which exhibition design(ers) 
continue to play a crucial role in the presentation and understanding of 
modern and contemporary art.

Term 2

Shapes of Fiction (B side)
Charles Arsène-Henry
An ambiguous object will be produced during Term 2: MD2. Continues from 
Term 1

Active Matter II
Shany Barath
Continues from Term 1

2014 – 15Media Studies 
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II – Pending Structures
Valentin Bontjes van Beek
Students will gain an understanding of fabrication by designing on the CNC 
for an actual scale, developing projects that address the design of installation 
pieces within the school in order to examine the relation of material structures 
and physical resolution. The ‘Pending Structure’ should consider ideas of 
independence while respecting forms of integration. The course will culminate 
with the fabrication of a final project at Hooke Park. Continues from Term 1

Sensorial Environments
Apostolos Despotidis  
This course focuses on designing environments as a set of analogue values and 
behavioural rules, converting sensorial attributes to actuation events. Data 
mining processing and conversion will result in interactive spaces displaying 
life-like features. Students will be introduced to basic programming and 
physical computing, prototyping behavioural functions to their projects. 

Drawing in the Nation’s Cupboards II: Authoring
Anderson Inge
The focus for this sequel course (see Term 1) shifts to from technique to 
sensibility as we develop our drawn voice, as we explore what it means to 
reliably author drawing that delivers your vision. Continues from Term 1

Painting Architecture II 
Alex Kaiser
Continues from Term 1

Video: Intermediate
Joel Newman 
The course will investigate new private spaces that are shaped by audio 
components created in the initial stages of the project. The final piece will be 
no shorter than three minutes in length and will incorporate live action footage.

Setting Out
Caroline Rabourdin
The metre was arbitrarily defined as the ten-millionth part of one quarter of 
the meridian, which was then measured by foot and astronomical instruments 
along the line Dunkirk-Barcelona. In this course we will start by measuring the 
paper space available to the architect before taking measure of the body. We 
will use both paper and woven material to test the possibilities of making from 
a drawing as well as drawing for making.

Exhibition Practices
Capucine Perrot
Continues from Term 1



The Technical Studies (TS) programme stands as a complete technical 
education over five years and constructs a creative collaboration with 
the material demands of individual unit agendas. TS is founded on the 
provision of a substantial knowledge base developed through critical case 
studies of contemporary fabrication processes, constructed artefacts and 
buildings. Lecture courses are taken by tutors from leading architecture firms, 
engineering practices and research institutions and form a portion of each 
year’s requirements, with particular emphasis on the First, Second and Fourth 
years. Undertaking a selection of required TS courses in each year ensures that 
every student receives a complete and well-rounded experience of structures, 
materials and the environment.  
 In the Third Year lecture coursework, workshop experiments and technical 
ambitions are synthesised in a detailed Technical Design Project (TS3). 
Students conduct design research and experiments to explore and resolve 
the technical issues of the main project of their unit portfolio, with the 
guidance of Technical Studies tutors. Early and later options are offered to 
the units – TS3 Interim Juries take place in Week 6 of Term 2 with the Final 
Document Submission in Week 9 (early TS), or in Week 9 of Term 2 with the 
Final Document Submission in Week 1 of Term 3 (later TS). At the Interim Juries 
students make individual table-top presentations of their TS3 work and receive 
feedback from TS Tutors before submitting the Final Document for assessment 
on the assigned date. 
 In the Fifth Year students undertake a Technical Design Thesis (TS5). The 
thesis is contextualised as part of a broader dialogue addressing how the 
technical and architectural agendas that arise in the unit are synthesised. The 
critical development of the thesis is pursued through case studies, material 
experiments and extensive research and consultation. The Interim Juries and 
Final Document Submission arrangements are the same as described for TS3.
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Javier Castañón is in 
private practice as 
director of Castañón 
Associates (London) and 
Castañón Asociados 
(Madrid).

Kenneth Fraser has 
taught at the AA since 
2007 and is a director 
of Kirkland Fraser Moor 
Architects. He was an 
advisor to the Depart-
ment of the Environment 
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and Innovation Strategy 
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Carolina Bartram holds 
degrees in engineering 
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building-engineering 
teams in London.

Giles Bruce is director 
of A_ZERO. He received 
an MArch in Sustainable 
Environmental Design 
at the AA.

Philip Cooper is 
technical director of 
Cameron Taylor 
Bedford, Consulting 
Engineers. He has 
taught at Cambridge 
University, Leeds 
University and the AA.

Jamie Quessier, 
Inter 6. The project 
investigates and 
develops the use of a 
flexible mould system 
for mass customising 
reinforced concrete 
joints. This fabrication 
system is used to 
create a differentiat-
ed ‘Reacted Urban 
Framework’ for Ho-Chi 
Minh City, Vietnam.
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Technical Design tutors aim to integrate the TS3 and TS5 work with the unit 
agendas as much as possible, developing wherever necessary the unit’s 
technical brief and supporting it with additional specialised information by 
means of seminars, lectures and visits. The Technical Design tutors offer each 
student the means to materialise the ideas, concepts and ambitions born in 
the intimacy of the unit. Technical Studies reinforces the plurality and variety 
of the units by adapting the requirements of TS3 and TS5 to each individual 
unit agenda.
 The Prospectus contains a brief summary of the programme and courses 
offered. Full details will be found in Complementary Studies Course Booklet, 
available at the beginning of the academic year.

Chris Davies is a 
structural engineer and 
associate at Engenuiti 
in London. He has 
worked with architects 
including Allies and 
Morrison, Foster + 
Partners and Aedas 
across education and 
commercial sectors 
focusing on interdisci-
plinary design. 

Christina Doumpioti has 
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tional designer in Arup 
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Design Research 
Network. 

Ian Duncombe is a 
Director of BDSP 
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Wolfgang Frese studied 
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Academy in Stuttgart 
and received a masters 
from the Bartlett UCL. 
He is a senior project 
architect at AHMM.

Ben Godber is a 
structural engineer and 
founding director of 
Godber & Co. He 
studied architecture at 
the Bartlett, UCL and 
civil engineering at 
Imperial College. He 
teaches at the Bartlett, 
UCL and the University 
of Kent.

Evan Greenberg gained 
his MSc in Emergent 
Technologies and 
Design from the AA, 
where he is also a First 
Year TS Tutor.

Pablo Gugel studied 
architecture at the ETSA 
of La Coruna and 
gained his MArch in 
Sustainable Environ-
mental Design at the 
AA. He is an environ-
mental analyst at BDSP 
Partnership.

Martin Hagemann 
studied architecture in 
Germany and Denmark 
and has taught at the 
AA since 2008.

David Illingworth is a 
chartered structural 
engineer working at 
Buro Happold. He 
studied civil and 
structural engineering 
at the University of 
Sheffield.

Antiopi Koronaki holds a 
Masters in architecture 
and engineering from 
NTUA, Athens, and is 
currently pursuing a 
MSc in Emergent 
Technologies and 
Design at the AA.

Emanuele Marfisi is a 
structural engineer with 
ten years’ experience in 
engineering design. 
After a number of years 
in London, he is now 
Project Director for 
Setec Batiment in Paris.

Nacho Martí graduated 
from Elisava School of 
Design in Barcelona 
and the Emergent 
Technologies and 
Design MSc at the AA. 
He founded his design 
studio in 2004 and has 
directed the Mamori Art 
Lab design summer 
workshops. 

Federico Montella 
received his MSc in 
Sustainable Environ-
mental Design from the 
AA in 2006 and is 
currently senior 
sustainability advisor at 
HLM Architects.

Yassaman Mousavi has 
a BA from Azad Tehran 
University and a MArch 
from the AA’s Emergent 
Technologies and 
Design programme at 
the AA. She has worked 
for Grimshaw Architects 
since 2012. 

Thomas Oosterhoff 
graduated from the 
Technical University of 
Eindhoven and has 
since worked in Holland 
on a wide range of 
projects. At present he 
is a senior structural 
engineer for BuroHap-
pold in London.

Amin Sadeghi received 
his MSc in Emergent 
Technologies and 
Design at the AA and 
has worked for Foster 
+ Partners in London. 

Nina Tabink trained 
as an architect and 
structural engineer at 
the Technical University 
of Eindhoven and holds 
an MRes in the Built 
Environment from 
Cambridge. She is 
a senior structural 
engineer for Arup.

Paul Thomas is an 
external practitioner, 
director at Thomas & 
Spiers architects and 
teaches environmental 
design at the AA.  

Manja van de Worp 
studied at the Technical 
University of Eindhoven, 
Holland and the 
Emergent Technologies 
& Design programme 
at the AA. She works 
at Ove Arup & Partners 
designing movable 
structures.

Mohsen Zikri is a 
director of Ove Arup 
& Partners and a 
chartered building 
services engineer, 
specialising in the 
environmental design 
of buildings. 
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First Year

Technical Synthesis – Introduction to Integrated Design 
Compulsory Course, Term 1 
Environment Giles Bruce, Federico Montella
Materials Evan Greenberg, Nacho Martí
Structures David Illingworth, Ben Godber
This course introduces students to the three core TS branches (structures, 
environment and materials) and shows that they are not separate realities but 
in fact different lenses for looking at the built environment.
 Students will explore four spaces in London in order to understand integrat-
ed structural, material and environmental effects in architecture. Through 
critical and creative thinking, students will activate a series of structural, 
environmental and material manipulations of these spaces and analyse and 
evaluate these outcomes in relation to the other technical aspects. Through 
iterative modelling, students will gain understanding of the basic principles as-
sociated with structures, environment and materials, understand their relations 
while exploring how TS can inform the design process and how a model can 
form a testing ground. The course is supplemented by a series of lectures. 

First Applications Compulsory Course, Term 2 
Environment Giles Bruce, Paul Thomas 
Materials Evan Greenberg, Nacho Martí 
Structures Thomas Oosterhoff, Ben Godber 
This course offers students a hands-on and experimental approach for a 
greater integration of Technical Studies with the First Year design portfolio. 
TS design tutors attend the First Year studio, joining the First Year tutors and 
contributing to tutorials and consultations in the areas of structures, materials 
and environmental issues. The submission for the course will be made as part 
of the TS workshop during Week 11 of Term 2 and will be assessed by the TS 
tutors in the presence of the First Year studio tutors.

Intermediate School
The TS requirements for AA Intermediate and RIBA Part I are that each 
student must undertake and pass the Structures, Material and Technologies 
and Environmental Design in Practice courses in the Second Year and the 
Structures course in Term 1 of the Third Year. In addition to this Third Year 
students undertake a Technical Design Project (TS3), which synthesises their 
individual architectural ambitions with an account of the material production 
of the proposal.

Structures – Typologies & Design 
Second Year Compulsory Course, Term 1
Manja van de Worp and Phil Cooper
This course forms the basis for understanding the link between structural 
typology, its behaviour and how it affects architectural design. Each structural 
typology’s unique characteristics will be explored through weekly lectures and 
the application of research, analysis and testing through design applications. 
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Designs will evolve through the investigation of various typologies. Teams will 
design, fabricate and test their own structure based on a specific typology 
addressed in class. Students will gain an understanding of why structures are 
the forms they are, how loads are transferred, which loads they are and how 
they can be applied to architectural design.  

Material and Technologies 
Second Year Compulsory Course, Terms 1 & 2
Carolina Bartram
This course will conduct an investigation of the range of materials used 
in contemporary structures including concrete, timber, brick and blocks, 
glass, fabrics and composites. Material properties, methods of manufacture, 
durability, cost and appearance are significant factors that will be reviewed, 
leading to an understanding of how different materials can be used in a 
variety of applications.

Environmental Design in Practice 
Second Year Compulsory Course, Term 2
Giles Bruce 
‘We all know environmental design is important – but we just can’t see how it 
is relevant to our studio work.’ This course aims to challenge this sentiment by 
showing how every design decision that architects make has an immediate and 
quantifiable impact in terms of environmental performance.

Structures – Masterclass in structural behaviour 
Third Year Compulsory Course, Term 1
Manja van de Worp and Phil Cooper
This course builds upon the understanding of structural behaviour with a 
series of masterclasses in structural systems. The course aims to gain an 
understanding of each system’s specific structural behaviours and their 
relation to the design, deriving a holistic understanding of the system. 
Students will conduct their own research in one of these structural systems. 
This will result in two physical models, with a change in one of the factors that 
determines the structural system. Through designing, physically testing and 
comparing two physical models, the structural system’s link to design will be 
tested.

TS3 Design Project (TS3) Kenneth Fraser with Christina Doumpioti, 
Wolfgang Frese, Pablo Gugel, Antiopi Koronaki, Nina Tabink and Manja van de 
Worp 
Third Year students undertake a comprehensive design study that explores 
and resolves the central technical issues of their projects, in collaboration with 
individual unit agendas. The study records the strategic technical decisions 
made as the design is developed, integrating knowledge of the environmental 
context, use of materials, structural forms and processes of assembly. The 
individual projects are developed in conjunction with the unit tutors with 
support from Intermediate TS staff. 

2014 – 15Technical Studies
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Diploma School
Fourth Year students undertake two courses in Term 2 from the selection on 
offer and may attend others according to their interests:

Form & Matter Christina Doumpioti
How can architecture be informed and influenced by material qualities? 
Through the investigation of past and emerging material developments, 
this course introduces ways of thinking inspired by the intrinsic intelligence 
of materials while introducing materiality as a vital and integral part of 
architectural form and formation. The course explores matter as a dynamic 
agent capable of finding structural equilibrium, mediating environmental 
conditions and altering spatial perception. Form-finding, material computation, 
digital simulation, programmable matter, responsive material systems, 
variable-modulus material structures and material energies are key concepts of 
focus.

Sustainable Urban Design Ian Duncombe 
The course aims to impart the fundamental knowledge needed to design tall. 
We will consider tall buildings in an urban context, the strategic considerations 
defining form, the impact of climate, the environmental drivers affecting 
form and fabric, servicing strategies and various approaches to low-energy 
and sustainable design. Students will apply the course principles to the 
development of their own tall building concept.

Process in the Making Wolfgang Frese
This course aims to highlight and explain the complex forces underlying the 
transformation of architectural designs into built form, joining the processes 
that link the design of architecture with the ‘art of building’. We will focus on 
interdisciplinary collaboration since the architect must constantly adjust and 
evaluate designs to address contradicting forces.

Small in Large – the Interrelation of Component and System Martin Hagemann 
The course aims to analyse and classify architectural components as parts 
of larger systems. We will review existing component-based systems and 
investigate how advanced technology in the design and fabrication process 
can be used for redefinition and contemporary interpretation. Further 
investigation will examine the connection of components and their subsequent 
function. 

Studies in Advanced Structural Design Emanuele Marfisi & Chris Davies
This course introduces a brief history of the most common types of 
construction and an analysis of the properties of all structural materials. The 
discussion includes the comparison of construction details, advanced methods, 
building issues and other non-structural design challenges. This course requires 
the analysis of an existing building to gain an understanding of its structural 
principles while developing alternative concepts of the existing structure. 
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(Un)usual Performances Nacho Martí
This course challenges students to develop new approaches to materials in 
design where inventiveness is as important as fabrication, technology and 
material properties. Throughout the course, students will design and test a new 
composite material and speculate on its potential architectural applications. 

Bridging Technologies Manja van de Worp
This course explores methods of transforming a concept into material. It 
bridges complexity and simplicity by understanding our own and other 
fields. We will interrogate their rules and applied methods not only to see 
what is happening around us in technology, but also to use and apply this to 
architecture. By the end, students will have a greater and broader technical 
creativity, and assignments will test the ability to scale, adapt and drive 
utopian ideas. 

Form, Energy and Environment Mohsen Zikri
The course examines the links between building form, energy and the micro/
macro environment and reviews the development of the building skin. 
Sustainability issues, passive energy and renewable energy sources are 
examined through real projects that can generate energy solutions. We will 
examine the application of computer modelling tools in the design of buildings 
and Computational Fluid Dynamics (CFD). Students will complete a project 
involving research of completed buildings in different climatic zones.

Fifth Year Technical Design Thesis (TS5) Javier Castañón with Martin 
Hagemann, David Illingworth, Nacho Martí, Federico Montella, Yassaman 
Mousavi and Amin Sadeghy
The Technical Design Thesis is a substantial individual work developed under 
the guidance of Javier Castañón and the Diploma TS staff. Tutorial support 
and guidance is also provided within the unit. The central interests and 
concerns may emerge from current or past design work, or from one of the 
many lecture and seminar courses the student has attended in previous years. 
Its critical development is pursued through case studies, material experiments 
and extensive research and consultation.
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Developing an understanding of architectural practice is a mandatory 
requirement within the Intermediate and Diploma schools, and specific 
courses are run for Third Year and Fifth Year students. A Professional Studies 
Advisor is available for year-out students and post-Part 2 students to help 
with work experience. Developing practice experience is essential preparation 
for the final Part 3 examination that may be taken after several years’ office 
experience working on building projects.

Part 1
Professional Practice for Third Year
Javier Castañón
This course prepares Third Year students for their year out, a time for practical 
training taken after completion of RIBA Part 1. It aims to provide students 
with an idea of what working in an architectural practice entails. Students 
will learn how to ‘make themselves useful’ in an office with the intent that the 
sooner they are perceived as useful, the sooner they will become part of the 
action and the more they will benefit from the experience. The first lecture 
describes the steps required for registration as an architect and is followed by 
four lectures that cover a wide range of subjects illustrating issues with real-
life examples and well-known case studies. The sixth lecture will be conducted 
as a meeting to illustrate the importance of conveying information in the 
professional environment (be it in a site hut or the client’s boardroom) and how 
this differs from the lecture theatre or a jury in the AA. This affords students 
the opportunity to prepare their assignments and group presentations and 
practise tasks such as taking meeting minutes. The final lecture consists of a 
15-minute presentation by four groups of students on a topic selected from 
those covered in the previous sessions. Those students not participating in this 
presentation will need to submit a short written essay. Since AA students come 
from all over the world, and many intend to practise back home, the essays 
are encouraged to be comparative in nature, for studies of situations arising 
both in Britain and in home countries. The essays should clearly and succinctly 
present concepts, facts and points of law in no more than 1,500 words.
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taught at the AA since 
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at the AA since 1976. He 
trained at the AA in the 
1960s and was an 
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projects including St 

Katharine Docks and 
Warrington New Town. 
He was chief training 
inspector for Wales in 
the 1980s and an inter-
national consultant on 
occupational standards 
and vocational quali-
fications where he 
continues to work on 
programmes in the 
Middle East and Latin 
America. He is also a 
judge for the UK’s 
National Apprenticeship 
Awards.
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Part 2
Architectural Professional Practice for Fifth Year
Kathy Gal

This course develops and deepens the professional practice themes introduced 
in Intermediate School and encountered in year-out work experience and inte-
grates these with design considerations. The course is delivered through a series 
of lectures and seminars on key issues relating to the professional, legislative 
and financial contexts of design and construction, as well as examples of and 
strategies for conventional and unconventional models of practice in prepara-
tion for the next stages of work experience and professional qualification. 
 Students will be asked to select one of their projects from Fourth Year, 
or an alternative project by agreement, and undertake a speculative review 
to consider, through a series of annotated drawings based on the project, 
how integration of professional, statutory, financial and implementation 
considerations would have affected the design. They will then outline how 
the design could have been developed differently. Students will work with a 
tutor to develop these considerations and will produce five A3-sized drawings 
as their final submission.
 ARB/RIBA validation procedures for Part 2 require evidence of meeting 
the criteria for Professional Studies. Fifth Year students must achieve a pass 
in this course and include the assessed work in their final portfolios.

Supervision of Practical Training and Experience 
for Intermediate and Diploma School
Alastair Robertson
For year out/post-Part 1 and post-Part 2 students, Alastair Robertson, the 
AA Professional Studies Advisor (PSA) provides advice and counselling on all 
aspects of work experience in architectural practice. Students can make an 
appointment to meet Alastair through Rob Sparrow. A guidebook on the year 
out, Working Out in Architecture, gives guidance on how to obtain a job and 
what can be expected from work experience. Registration entitles students to 
supervision of their practical training, quarterly tutorial reviews with Alastair 
at the AA and office visits by Alastair at the request of a student. Registration 
should be made through Rob Sparrow. 
 Year out/post-Part 1 students pay a registration fee of £250 and the annual 
AA Membership fee for the year out, after which they return to their full-time 
studies in the Fourth Year. Post-Part 2 students pay a registration fee of £250 
and the annual AA Membership for each year of the period of their registration. 
Registration is valid for two years from the date of registration. 
 Reviewed and signed-off records of work experience through the PEDR – 
the Professional Education and Development Record – are a mandatory part 
of students’ final Part 3 requirements. Failure to maintain these records during 
Parts 1 and 2 can cause difficulties when students must provide evidence of 
their experience in practice. 
 All enquiries concerning UK Border Agency must be referred to the office of 
the AA Registrar/Professional Studies Coordinator. For students subject to UK 
Border Agency visa regulations, registration is critical as the AA cannot assist 
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without proper documents. Registration does not infer any responsibility by the 
AA for a student’s visa arrangements. International students are not eligible to 
apply through the AA for a Tier 4 General Student Visa for the AA Professional 
Practice and Practical Experience Examination (ARB/RIBA Part 3).

Part 3
The AA Professional Practice and Practical Experience Examination 
(ARB/RIBA Part 3) 
Alastair Robertson and Rob Sparrow
Each year the AA provides two courses and examination programmes, one 
beginning in March, the other in mid-September. Alastair Robertson and Rob 
Sparrow, the Professional Practice Coordinator, advise students through the 
process. The 12-day course is offered in two formats: in the Autumn as a full 
time block course over two weeks; and in the Spring as a ‘Saturday School’ 
over 12 weeks for candidates who have difficulty in getting weekday release 
from their offices.
 Typically there are 25 places available for each course and examination 
programme. Candidates are drawn from the AA and other UK and international 
schools. The course and examination are formally recognised by the Architects 
Registration Board (ARB) and the Royal Institute of British Architects (RIBA). 
Both the intensive full-time two-week, and the 12-week one-day-per week 
courses offer an introduction to the examination process and covers all the 
topics central to professional practice, including building contract, planning 
and building regulations as well as business management and soft skills such 
as personal presentation. It is not intended as a foundation course, but the 
AA provides an extensive bibliography, lecture notes, past papers, tutorials 
and access to study groups. 
 In addition a two-day optional course, ‘Contract Game’, was introduced 
in 2012, with student teams working together to devise strategies to overcome 
contract issues and practical problems during project negotiations. 
 The 48-week/year-long AA Part 3 programme also serves as a Continuing 
Professional Development (CPD) programme for UK-registered practitioners 
trained elsewhere in the EU who have not had to sit a Part 3 exam in the UK 
because of European Law on ‘Mutual Recognition of professional qualifications 
between EU states’. 
 The examination is a multi-step process. First, candidates must establish 
their eligibility by submitting a report for an Initial Assessment by the PSA. 
Second, they must submit a scenario-based research paper that is completed 
over four weeks. Third, three digitally-based papers are done under exam 
conditions at the AA and finally, candidates present themselves for a 
professional review by two examiners from the AA Board of Part 3 Examiners. 
The review is based on their record of professional experience (normally a 
PEDR record), the documents submitted for their initial assessment and their 
exam papers. To be eligible to sit the exam, candidates must have exemption 
from the ARB/RIBA Part 1 and 2 Examinations, at least two years’ practice 
experience (three to four years is more usual). Ideally, at least one year should 
be in the UK working on UK-based projects under the supervision of a UK-
registered architect. 

2014 – 15Professional Practice Studies
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 The essential starting point for Part 3 students is to register with the school 
immediately after completing Diploma School/Part 2. The registration fee 
covers the costs of practice monitoring, PEDR review and sign-off, an initial 
Assessment for Part 3 and tutorials with the PSA, as required. Registration 
is essential for students subject to visa regulations, as they could lose their 
UK work experience entitlements because of the AA School’s sponsorship 
obligations to the UK Borders Agency. The PSA will not sign PEDR forms unless 
the student is registered with the AA School.



156 Apply today to be a part of the UK’s oldest 
independent school of architecture. 

See the AA for yourself by attending an Open Day or 
contact the Admissions office. For information about 
the interview process, applying for a bursary or 
scholarship and to make your application to one of 
the world’s most prestigious schools of architecture, 
see page 6 in this booklet. 

www.aaschool.ac.uk/undergraduate
graduateadmissions@aaschool.ac.uk

Architectural Association, 36 Bedford Square, London WC1B 3ES
T +44 (0)20 7887 4000   F +44 (0)20 7414 0782

Architectural Association (Inc), Registered charity No 311083 
Company limited by guarantee. Registered in England No 171402
Registered office as above AA Members wishing to request a 
large-print version of specific printed items can do so by contacting 
AA Reception: +44 020 7887 4000 / reception@aaschool.ac.uk 
or by accessing the AA website at www.aaschool.ac.uk

All photos courtesy AA Photo Library unless otherwise stated
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The AA Graduate School includes 12 postgraduate 
programmes offering advanced studies for students with 
prior academic and professional experience. It is an 
important part of the larger AA School, which is one of 
the world’s most dynamic, experimental and international 
learning environments.
 Unless otherwise noted, all programmes are full-time 
courses of study, and all students join the school in 
September at the outset of a new academic year. 
 MA/MSc programmes include three academic terms 
of taught courses that conclude in late June, followed by a 
dissertation writing up period leading up to the submission 
of final coursework in September. MArch programmes include 
two phases of study. Phase 1 consists of three academic 
terms of studio design and taught coursework concluding 
in late June. Following a summer break, all students return 
in September and undertake Phase 2 Thesis Design projects, 
which are submitted and presented the following January. 
The MPhil course in Projective Cities is similarly organised in 
two phases, with a longer Phase 2 that concludes the course 
in May of the second year of studies. The PhD Programme 
normally includes three years of full-time studies and a final 
year of part-time enrolment during the preparation of the 
final PhD submission.



4 Graduate School Programme List

Design Research Laboratory 
(MArch Architecture & Urbanism)
DRL is the AA’s innovative team-based programme in experimental 
architecture and urbanism.
www.aadrl.net

Emergent Technologies & Design 
(MArch/MSc)
EmTech emphasises forms of architectural design that proceed from 
innovative technologies. 
emtech.aaschool.ac.uk

Housing & Urbanism 
(MArch/MA)
Housing & Urbanism rethinks urbanism as a spatial discipline through 
a combination of design projects and contemporary theory. 
www.aaschool.ac.uk/hu

Landscape Urbanism 
(MA)
Landscape Urbanism investigates the processes, techniques and 
knowledge related to the practices of contemporary urbanism. 
landscapeurbanism.aaschool.ac.uk

Sustainable Environmental Design 
(MArch/MSc)
SED introduces new forms of architectural practice and design 
related to the environment and sustainability. 
sed.aaschool.ac.uk

History & Critical Thinking 
(MA)
History & Critical Thinking encourages a critical understanding of 
contemporary architecture and urban culture grounded in a knowledge 
of histories and forms of practice.
www.aaschool.ac.uk/ht



5Design & Make 
(MArch)
Design & Make pursues the design and realisation of alternative, 
experimental rural architectures, and is based at the AA’s Hooke Park 
campus in Dorset.
www.aaschool.ac.uk/designandmake

Projective Cities 
(Taught MPhil)
Projective Cities is a 20-month course dedicated to the city as a site 
for projective knowledge, research and design.
projectivecities.aaschool.ac.uk

Conservation of Historic Buildings 
(AA Graduate Diploma in Conservation of Historic Buildings)
The Conservation of Historic Buildings programme is a part-time day-release 
course that offers a multi-faceted approach to historic buildings and their 
conservation.
www.aaschool.ac.uk/bc

AA PhD Programme 
(MPhil/PhD)
The AA PhD Programme fosters advanced scholarship and innovative 
research in the fields of architecture and urbanism through full-time doctoral 
studies. The PhD in Architectural Design is a studio-based option for qualified 
architects with experience in design research and an interest in relating theory 
to design practice. 
www.aaschool.ac.uk/phd

AA Interprofessional Studio
(Postgraduate Diploma Spatial Performance & Design)
AAIS offers a one-year full-time or two-year part-time course open to 
professionals in many creative fields who collectively realise projects 
between architecture, art and performance.
www.interprofessionals.net

The AA is an Approved Institution and Affiliated Research Centre of The Open University (OU), UK. 
All taught graduate degrees at the AA are validated by the OU. The OU is the awarding body for 
research degrees at the AA.
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Graduate

Institution/School Validation
The AA School achieved the Quality Assurance 
Agency (QAA) Review for Educational Oversight 
with full confidence in 2012, plus successful QAA 
Annual Reports in 2013 and 2014, and maintains 
Highly Trusted Sponsor status with the Home 
Office / UK Visas and Immigration (UKVI).

Degree Validation
The AA is an Approved Institution and Affiliated 
Research Centre of the Open University (OU), 
UK. All taught graduate courses at the AA are 
validated by The OU. The OU is the awarding 
body for research degrees at the AA.

Open Days
Prospective students are encouraged to visit the 
AA. Graduate Open Days are an opportunity 
to meet current students and staff, tour the AA’s 
facilities, view presentations of student work 
and get advice on the application process. 
These events will be held on:
Thursday 6 November 2014 
Friday 23 January 2015 

All prospective graduate students interested in 
our MArch, MA, MSc, PhD, MPhil and Grad Dip 
programmes are welcome to attend. Please 
note, if you are interested in gaining ARB/RIBA 
Part 2, please attend one of our Undergraduate 
Open Days. Please see the AA website for full 
event details and to register your interest in 
attending the Open Days. 
 We also invite prospective applicants to 
attend the Graduate Open Jury on Thursday
6 November 2014 which is an opportunity 
for prospective students to see the completed 
portfolios of students presented from 10am 
to 4pm. The Open Evening will follow this event.
 We also invite applicants to attend the 
Architecture and Urbanism (DRL) Final
Jury which will take place on Friday 23 
January 2015 from 10am until 6pm. 
 Individual or group visits for those interested 
in applying can also be arranged with advance 
notice. For further details please contact the 
Graduate Admissions Team on 
T + 44 (0) 20 7887 4007/4067 or 
graduateadmissions@aaschool.ac.uk  

Application Procedure
The AA School is a private institution. Anyone 
interested in applying to the AA must:  

•	 Complete the online application form;  

•	 Pay the relevant application fee; and  

•	 Submit a portfolio of design work (all 
applicants with the exception of History and 
Critical Thinking and Building Conservation) 
before the deadlines below to be considered 
for the 2015/16 academic year. 

The Graduate School does not insist on an 
interview as a condition of entry. However, 
applicants are strongly encouraged to visit 

the AA for an interview with the programme’s 
academic staff before applying. Appointments 
can be made through the Graduate Admissions 
Team.
 Upon signing the application form applicants 
certify that the work submitted is entirely their 
own. Plagiarism is unacceptable in the 
academic setting. Students are subject to 
penalties including dismissal from the course 
if they commit an act of plagiarism. 

Application Deadlines
Optional early offers close:  
Friday 28 November 2014
Early (Winter) applications close:  
Friday 30 January 2015*
Late (Spring) applications close:  
Friday 13 March 2015
Applications made after this date may be 
accepted at the discretion of the school.
* Students wishing to apply for a bursary must 
apply before either the Optional Early-Offer 
or the Early (Winter) deadline. 

Graduate Bursaries
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Approximately one in six AA students receive 
financial assistance through our Scholarship, 
Bursary and Assistantship programme.
 The AA offers bursaries for new graduate 
applicants who demonstrate exceptional 
promise and financial need. Applicants are 
eligible to apply for a bursary regardless 
of age, nationality or background. Bursary 
awards range from one to one-and-a-half 
terms, covering a proportion of student fees 
for the year. 
 To apply for a bursary, new graduate students 
must complete the main application form and 
portfolio no later than Friday 30 January 2015 
stating their interest in an AA bursary in the 
‘Finances and Funding’ section. 
 The bursary application procedure will be 
explained once applicants receive an official 
offer. The Graduate Bursary Committee bases 
its decisions on the recommendations of the 
programme directors and financial need. 

Graduate Programmes Entry Requirements

Minimum Academic Requirements:

MA History & Critical Thinking (12 months)
Second Class Honours or above degree in 
architecture or a related discipline from a 
British university, or an overseas qualification 
of equivalent standard (from a course no less 
than three years in a university or educational 
institution of university rank)

MA Housing & Urbanism (12 months)
Second Class Honours or above honours degree 
in architecture or a related discipline from a 
British university, or an overseas qualification 
of equivalent standard (from a course no less 
than three years in a university or educational 
institution of university rank) 

How to Apply & Entry Requirements



7MArch Housing & Urbanism (16 months)
Five-year professional degree in architecture or 
a related discipline (BArch/ Diploma equivalent)

MA Landscape Urbanism (12 months)
Professional degree or diploma in architecture, 
landscape architecture, urbanism or other 
relevant disciplines 

MArch in Architecture & Urbanism (Design 
Research Laboratory) (16 months)
Five-year professional architectural degree 
(BArch/Diploma equivalent) 

MSc Emergent Technologies & Design  
(12 months)
Professional degree or diploma in architecture, 
engineering, industrial/product design or other 
relevant discipline

MArch Emergent Technologies & Design  
(16 months)
Five-year professional architectural degree or 
diploma in architecture, engineering, industrial/
product design or other relevant discipline 
(BArch/Diploma equivalent)

MSc Sustainable Environmental Design  
(12 months)
Professional degree or diploma in architecture, 
engineering or other relevant discipline 

MArch Sustainable Environmental Design  
(16 months)
Five-year professional architectural degree 
(BArch/Diploma equivalent) 

MArch Design & Make (16 months)
Five-year professional architectural degree 
(BArch/Diploma equivalent) 

Post Graduate Diploma in Spatial  
Performance & Design (AAIS)  
(12 months; 24 months part time)
Second Class or above Honours Degree in 
architecture or a related discipline from a British 
University or an overseas qualification of 
equivalent standard (from a course lasting not 
less than three years in a university or 
educational institution of university rank)

Graduate Diploma in Building Conservation 
(day-release)
Open to students/professionals with Part 2 
(ARB/RIBA) or equivalent recognised 
qualifications. Suitably qualified members of 
other disciplines (eg, surveyors, planners) may 
be considered. Overseas students who require 
a Tier 4 (General) Student Visa to study in the 
UK are not eligible to apply for this course.

MPhil Projective Cities (20 months)
Open to candidates with a four-or five-year 
degree in architecture (BArch/Diploma 
equivalent)

MPhil or PhD candidates
Candidates for MPhil/PhD research degrees 
must already hold an appropriate post-
professional Master’s degree in their proposed 
area of MPhil/PhD research. Applicants for PhD 
in Architectural Design must also hold a 
five-year professional degree in architecture 
and will be expected to submit a design 
portfolio.

References
Applicants must submit two references with 
the online application form: one related to work 
experience, the other academic. If the applicant 
has no work experience two academic 
references are required. References must be on 
headed paper and signed. No application will 
be considered before two references have been 
received.

Portfolio Requirements
With the exception of History and Critical 
Thinking and Building Conservation, all 
applicants are required to submit a portfolio 
of design work (no larger than A4 format) 
showing a combination of both academic and 
professional work (if applicable). 

English Language Requirements
To meet both the AA and the Home Office/UKVI 
English language requirements you will need 
to have one of the acceptable language 
qualifications listed below, unless you are 
from one of the following groups: 

•	 You are a national of a majority English-
speaking country as defined per the list on 
the UKVI website; or 

•	 You have successfully completed an 
academic qualification of at least three 
years’ duration, equivalent to a UK 
bachelor’s degree or above, which was 
taught in a majority English-speaking 
country as defined by the UKVI; or 

•	 You successfully completed a course in the 
UK as a Tier 4 (Child) student visa holder. The 
course must have lasted for at least six 
months, and must have ended no more than 
two years prior to your visa application.

If your place is conditional on providing English 
language qualification the following 
qualifications satisfy both the requirements 
of the Home Office/UKVI and the entry 
requirements of the AA: 

•	 IELTS (Academic) 6.5 overall with at least 6.0 
in each category – two-year validity period: 
must be within the two years at time of CAS 
visa application 

•	 Cambridge Certificate of Advanced English 
at grade C1 or C2 

•	 Cambridge Certificate of Proficiency in 
English at grade C2 

•	 Pearson Test of English (PTE) (Academic) 
overall minimum of 63 with a score of at 
least 59 in each category – two-year validity 
period: must be within the two years at time 
of CAS visa application. 

•	 Trinity College (Integrated Skills in English – 
ISE III / ISE IV) at grade C1 or C2

Applicants are required to meet the scores in 
each category and overall – we cannot accept 
lower scores. Applicants must submit their 
English language examination results by Friday 
29 May 2015, prior to entry in Term 1. The AA 
reserves the right to make a place in the school 
conditional on gaining a further English 
language qualification if deemed necessary. 



8 Please note the English language qualification 
requirements are subject to frequent change 
in line with Home Office/UKVI regulations. It is 
the student’s responsibility to remain up to date 
with all changes, which can be accessed on the 
Home Office / UKVI website 
www.gov.uk/government/publications/
guidance-on-applying-for-uk-visa-approved-
english-language-tests

Assessment And Offers
Applications and portfolios are assessed by 
the Programme Director and a second academic 
member of staff. Academic entry requirements 
are assessed by the admissions team. 
 Successful applicants will receive a 
conditional offer letter from the AA and must 
send their documents via courier or post to 
the AA for verification (photocopies will not be 
accepted). Applicants must send: 

•	 Original English language certificates. 
Applicants requiring a visa must keep an 
addition original certificate for the visa 
application. 

•	 All other documents should be certified true 
copies. Applicants applying for a visa must 
keep original documents for the visa 
application. 

We will not return these documents to you 
and you are therefore advised to arrange 
additional copies should you require them for 
further use. Once all the conditions have been 
met applicants will receive an unconditional 
offer letter.

Accepting Your Place
In order to secure a place at the AA the 
graduate admissions team must receive a 
signed admission form and a one-term 
non-refundable/transferable deposit by the 
due date stated on the admissions form.
 Upon securing your place a Confirmation of 
Acceptance of Studies (CAS) can be issued for 
students who require a Tier 4 (General) Student 
Visa to study in the UK. This confirmation, 
together with other documentation, can be used 
by overseas students to apply for a visa. Please 
refer to the Home Office/UKVI website for 
further information:  
www.gov.uk/government/organisations/
uk-visas-and-immigration 

Fees
Fees for 2014/15* academic year:

MA/MSc £23,262 

MArch (16 months) £30,683 

MPhil/PhD Research Degrees £20,950 

Taught MPhil in Architecture (Projective Cities) 
programme (20 months) £34,248 

AAIS Postgraduate Diploma in  
Spatial Performance and Design  
(12 months full time) £18,141 

AAIS Postgraduate Diploma in Spatial 
Performance and Design (24 months part-time 

two days per week) 
Tuition fee level for 2014/15: £7,256 

AA Diploma Conservation of Historic Buildings 
(24 months part time, one day per week)  
Tuition fee level for 2014/15: £6,180

All graduate students are required to pay an 
additional £95 AA Membership and Student 
Forum fee per year. This amount will be added 
to the Term 1 tuition fees. Fees are payable in 
advance or on an annual or termly basis. A three 
per cent discount* is deducted if a full year’s 
fees are paid by 10 July 2015.
 Before the registration process can be 
undertaken during Introduction Week, 
applicants must have paid Term 1 (September-
December) tuition fee inclusive of AA 
Membership and Student Forum membership 
fee, in addition to the deposit already paid.

*Fees and discounts are subject to review 
annually

Financial Assistance
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Approximately one in six AA students receive 
financial assistance through our Scholarship, 
Bursary and Assistantship programme. 

Bursaries for New Graduate Applicants 
New students applying for the Graduate School 
are eligible to apply for a bursary. Please see 
page 6 for full details. 

AA Assistantships for All Students
A number of assistantships are offered to 
eligible full-time registered students who are 
experiencing financial hardship. Students are 
able to work up to ten hours per week, providing 
assistance with certain administrative, 
exhibitions, or maintenance functions. New 
eligible students wishing to apply will be told 
the procedure when they register at the 
beginning of the academic year. International 
Tier 4 students must have the legal right to work 
as per their international student visa. 

AA Scholarships 
Graduate applicants are not eligible to apply 
for scholarships as these are offered at 
Undergraduate level only. 

Accommodation
The AA does not have halls of residence. 
However, an accommodation and London living 
expenses guideline can be found on the AA 
website. We do offer an accommodation advice 
service, which is organised by students three 
weeks before the beginning of the academic 
year to provide information to help students 
find housing.

Contact
More detailed Admissions information can 
be found on the AA website 
www.aaschool.ac.uk  

Should you have any questions please do not 
hesitate to contact the Graduate Admissions 
Team on +44 (0)20 7887 4007/4067 or 
graduateadmissions@aaschool.ac.uk
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Experimentation and Innovation (v.17) 
The DRL is a 16-month post-professional design programme leading to a 
Masters of Architecture and Urbanism (MArch) degree. The DRL investigates 
digital and analogue forms of computation in the pursuit of systemic design 
applications that are scenario- and time-based. Considering controls systems 
as open acts of design experimentation, the DRL examines production 
processes as active agents in the development of Proto-Design systems. 

Course Structure 
Four terms of study are divided into two phases. Phase I, a three-term 
academic year beginning each autumn, introduces design techniques and 
topics through a combination of team-based studio, workshop and seminar 
courses. In Phase II, which begins the following autumn, teams carry forward 
their Phase I work in the form of comprehensive design thesis projects. At 
the end of January these projects are presented to a panel of distinguished 
visiting critics, after which each team documents their 16 months of design 
research work in a hardbound book. 

Design Research Laboratory 2014 – 1522

MArch
16 months (four terms)

Director 
Theodore Spyropoulos 

Founding Director 
Patrik Schumacher 

Course Masters 
Robert Stuart-Smith 
Shajay Bhooshan 

Programme Coordinator
Ryan Dillon 

Course Tutors 
Pierandrea Angius 
Doreen Bernath
Mollie Claypool 
Apostolos Despotidis 
Mostafa El-Sayed 
Oliviu Lugojan-Ghenciu 
Tyson Hosmer 

Technical Tutors 
Albert Taylor-Williamson 
Alessandro Margnelli
Ed Moseley 

Software Tutors 
Torsten Broeder 
Paul Jeffries 
Karoly Markos 
Jorge X 
 Méndez-Cáceres 
Ashwin Shah 

Theodore Spyropoulos 
is director of Minima-
forms. He has been a 
visiting Research Fellow 
at MIT and cofounded 
the New Media 
Research Initiative at 
the AA. He has taught 
in the graduate school 
of the University of 
Pennsylvania and the 
Royal College of Art, 
Innovation Design 
Engineering Department 
and previously worked 
as a project architect 
for the offices of Peter 
Eisenman and Zaha 
Hadid Architects. 

Patrik Schumacher is 
partner at Zaha Hadid 
Architects. He studied 
philosophy and 
architecture in Bonn, 
Stuttgart and London 
and received his 
doctorate at the 
Institute for Cultural 
Science at Klagenfurt 
University. He is a 
visiting professor at 
the University of Applied 
Arts in Vienna, and 
university professor 
at Innsbruck University. 

Robert Stuart-Smith 
is a director of Robert 
Stuart-Smith Design and 
co-founding director 
of the research practice 
Kokkugia. He has 
practised architecture 
in the UK, USA and 
Australia for the offices 
of Lab Architecture 
Studio, Grimshaw 
Architects, Arup's AGU 
(Advanced Geometry 
Unit) and Balmond 
Studio as an algorith-
mic design consultant. 
Kokkugia and RS-
SDesign’s work have 
been widely published 
and exhibited including 
recent acquisitions 
for the FRAC permanent 
collection and three 
consecutive nomina-
tions for Russia’s 
Chernikov Prize.

Shajay Bhooshan’s 
studio – student 
work and material 
experimentation at 
a robotic workshop 
with working partner 
Robofold Ltd
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Phase I Design Research Agenda: 
Behaviour Complexity (v.2) 
The DRL continues its exploration of prototypical design systems with the 
introduction of our next design research agenda, Behavioural Complexity, 
which will investigate architecture as an instrument that engages material 
and social forms of interaction. Social scenarios will be coupled with material 
life-cycles as a way of speculating on architecture’s role in how we live. 
Behavioural, parametric and generative methodologies of computational 
design are coupled with physical computing and analogue experiments 
to create dynamic and reflexive feedback processes. New forms of spatial 
organisation are explored that are neither type- nor site-dependent, but 
instead evolve as ecologies and environments seeking adaptive and hyper-
specific features. This performance-driven approach seeks to develop novel 
design proposals concerned with the everyday. The iterative methodologies 
focus on investigations of spatial, structural and material organisation, 
engaging in contemporary discourses of architecture and urbanism. 

2014 – 15Design Research Laboratory

Shajay Bhooshan is a 
MPhil candidate at the 
University of Bath and a 
Research Fellow at 
Institute of Technology 
in Architecture, ETH, 
Zurich where he is a 
research assistant in 
Block Research Group. 
He also heads the 
research activities of 
the Computation and 
Design (co|de) group at 
Zaha Hadid Architects, 
London. He completed 
his MArch at the AA in 
2006.

Pierandrea Angius 
works for Zaha Hadid 
Architects. He holds a 
degree in architecture 
and a PhD in Building 
Technology from the 
Politecnico of Milan and 
an MArch in Architec-
ture and Urbanism from 
the AA. Since 2009 he 
has been teaching at 
the University of 
Pennsylvania Visiting 
Design Studio. 

Doreen Bernath is an 
architect and a theorist 
across disciplines of 
design, technology, 
philosophy, visual art, 
media and cultures. 
Trained in Cambridge 
and at the AA, she won 
a RIBA scholarship and 
was a finalist in 2011 
RIBA President’s Award 
for Outstanding Thesis. 
She teaches at AA, UCL, 
Leeds and is the 
founding director of 
SpaceMedia Int and 
DEZACT.

Mollie Claypool has 
held teaching positions 
at the AA since 2009 
in the DRL and History 
and Theory Studies 
programmes, as well 
as at the University of 
Reading and University 
of Brighton. She has 
worked with the RCA, 
AA Publications and 
Phaidon Press. She 
studied architecture 
at Pratt Institute and 
received her Masters 
from the AA. 

Ryan Dillon studied 
at Syracuse University 
and the AA. Currently 
he is Unit Master of AA 
Intermediate 5, teaches 
in the History and 
Theory programme and 
works as a designer at 
EGG Office. Previously 
he worked at Moshe 
Safdie Architects. 

Tyson Hosmer works 
as a project architect 
and computational 
researcher with Cecil 
Balmond in London. 
He has worked in the 
offices of Asymptote 
Architecture, Axi:Ome 
and Kokkugia. He holds 
a Masters from the AA. 
He has lectured and 
taught in the US and 
Europe.

Oliviu Lugojan-Ghenciu 
is a space and motion 
designer and his work 
has been exhibited in 
the UK, US, Australia, 
Japan and Europe. He 
runs ‘CtrlArchDel’ 
Studio and teaches and 
holds workshops at 
institutions such as the 
AA, Princeton University 
School of Architecture, 
Bartlett School of 
Architecture and  
the University of 
Nottingham.

Mostafa El-Sayed is 
currently working as 
a member of the 
Computation and 
Design group at Zaha 
Hadid Architects. He 
is a graduate of the 
AA and the American 
University of Sharjah. 
He has taught and 
presented work at 
various events, 
workshops and insti-
tutions both in London 
and internationally. 

Albert Williamson-Taylor 
has been the lead 
technical tutor on the 
DRL MArch programme 
since 2011. As cofound-
er of design-led 
structural engineering 
firm AKT II he brings 
a passion for cut-
ting-edge technology 
to the many projects 
that he oversees. He 
has extensive experi-
ence in award-winning 
designs that emphasise 
innovation and 
computational research 
in combination with a 
sustainable approach 
to technology and 
respect for heritage. 
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Phase II Design Research Agenda: 
Behavioural Complexity (v.1) 
The possibilities of Behavioural Complexity are explored in four parallel 
research studios, run by Theodore Spyropoulos, Patrik Schumacher, Robert 
Stuart-Smith and Shajay Bhooshan. 
 Theodore Spyropoulos’s studio, Behavioural Agency, investigates 
autonomous self-aware and assembled systems that look at machine learning, 
collective building and environmental conditioning. 
 Tectonic Articulation – Making Engineering Logics Speak, led by Patrik 
Schumacher, instrumentalises engineering and fabrication logics for the 
purpose of articulation – the adaptive differentiation of load-bearing structures 
as well as the adaptive differentiation of volumes and envelopes according to 
the building’s environmental performance. 
 Robert Stuart-Smith’s studio, Behavioural Production, develops adaptive, 
rapid and on-demand construction enabled by swarm 3D-printing that 
orchestrates design and production as a singular creative process able to 
respond to diverse social and economic time-based scenarios. 
 Shajay Bhooshan’s studio, Synthetic Equilibria, researches ‘when machines 
will design and build’, in terms of architectural design and how can we 
describe, evaluate and search for the right designs. 

Phase I Design Workshops:
Material Behaviour Theodore Spyropoulos, Robert Stuart-Smith, Shajay 
Bhooshan, Pierandrea Angius, Mostafa El-Sayed, Term 1 
Term 1 begins with two sets of three design workshop modules emphasising 
computational and material prototyping as an analytical methodology and the 
prime mode of design production and representation. Each five-week module 
focuses on a set of methods and intended design output, introducing Phase I 
students to a range of concepts and techniques that can be taken forward to 
future workshops and the year-long Phase I and Phase II studio projects. 

Phase II Prototyping Workshop
Adaptive Systems and Structures Theodore Spyropoulos, Robert Stuart-Smith, 
Mostafa El-Sayed, Shajay Bhooshan, Term 1 
This five-week workshop at the midpoint of Phase II addresses a detailed 
part of the spatial, structural, material and environmental systems of each 
team’s thesis project, with an emphasis on modelling techniques which act 
as feedback for the testing and development of the larger-scale proposals. A 
presentation in November will serve as a major interim review. 

Phase I Core Seminars
Design as Research I – Open Source Robert Stuart-Smith with Mollie Claypool, 
Term 1 
Pursuing design as a form of research raises a series of questions that this 
course will examine in relation to larger technological, economic and cultural 
contexts. The seminar will explore ways of associating design with forms 
of research, as well as the implications of this for architectural and design 
practice. Weekly sessions will include presentations related to course readings. 
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Synthesis: Project Submission, Writing & Research Documentation 
Winston Hampel & Doreen Bernath, Terms 1 & 2 
These weekly sessions will review the basics of writing and research related 
to DRL course submissions. Presentations will cover resources in London and 
beyond, the preparation of thesis abstracts, writing styles and issues related 
to essays, papers and project booklets. Tutorials will discuss ongoing research 
topics and seminar and studio presentations. 

Behaviour: Examining the Proto-Systemic Theodore Spyropoulos with 
Ryan Dillon, Term 2
This core seminar will articulate a behaviour-based agenda that engages 
experimental forms of material and computational practice. Examining 
cybernetic and systemic thinking through seminal forms of prototyping and 
experimentation, the seminar will look at the thought experiments that have 
manifested since the early 1950s as maverick machines, architectures and 
ideologies. Team-based presentations will examine these methods and outputs 
as case studies for studio experimentation. 

Conceptualising Computing Shajay Bhooshan & Mostafa El-Sayed, Term 1
This seminar will provide a foundation in the contemporary history of 
design computation, leading to the deployment and conceptualisation of 
computational logics and strategies relative to design objectives. 

Design as Research II: Computational Space Robert Stuart-Smith with 
Mollie Claypool, Term 2
This seminar is an overview of computational approaches to architectural 
design, strategies and processes. Weekly readings on software technologies 
and design systems will relate computational work in art, music, new media, 
science and other sources to contemporary architectural discourses around 
parametric design. Teams will make weekly presentations related to the 
readings and an analysis of selected projects. 

Software Platforms: Maya, Rhino, 3D Studio, Processing, Arduino, Softimage, 
Adobe Suite, Python, Openframeworking & Scripting Shajay Bhooshan, 
Mostafa El-Sayed, Paul Jeffries, Torsten Broeder, Tyson Hosmer, Karoly Markos, 
Jorge X Méndez-Cáceres, Ashwin Shah, Terms 1 & 2
These optional workshops introduce the digital tools and systems used in 
the DRL, giving a grounding in the basic skills required to construct and 
control parametric models and interactive presentations. Sessions will build 
up to advanced scripting, programming and dynamic modelling techniques. 

2014 – 15Design Research Laboratory

2014 DRL Final Phase 
2 Jury with invited 
critics Jeff Kipnis, 
Falvio Manzoni, Jim 
Eyre, Mark Foster 
Gage, Michael 
Hansmeyer, Mark 
Cousins, Brett Steele 
and others
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The Emergent Technologies & Design programme continues to evolve through 
the development of our research in the studio, in seminars and in dissertations. 
The programme aims each year to produce new research that takes forward 
our interests and expertise in material organisation and the design and 
development of systems in a variety of scales. 
 Our work focuses on the interdisciplinary effects of emergence, biomimetics 
and the evolutionary computation of design and production technologies, 
which are developed as creative inputs for new architectural and urban 
design processes. Building on the achievements of our past studies, we will 
include greater involvement from experts in the fields of component systems 
and material computation, urban physics and algorithmic urban design, 
engineering, advanced computation and computationally driven fabrication. 
We will continue our Masterclass series for the fifth year, along with lectures, 
tutorials and workshops from Wolf Mangelsdorf (Buro Happold), Achim Menges 
(ICD Stuttgart), Francis Aish (Applied Research and Development – and partner 
in Foster + Partners), Jordi Truco (HYBRIDa), Janet Barlow (Urban Physics, 
Reading), Sergi Valverde (Complex Systems Lab, Universitat Pompeu Fabra) 
and Suryansh Chandra (Zaha Hadid Architects).
 The instruments of analysis and design in Emergent Technologies are 
computational processes. The seminar courses and core studio are designed 
to familiarise students with these instruments, their associated conceptual 
fields and with their application to architectural design research. The courses 
are thematically and instrumentally cross-linked with the core studio and 
each other. Core studio 1 centres on the exploration of material systems and 
their development into distinct surfaces and assemblies. These assemblies 
demonstrate the potential for integrated structural and environmental 
performance, which produces local ‘microclimatic’ variations that define 
spatial arrangement. In core studio 2 we examine urban systems and generate 
new material, social and ecological organisations as part of an investigation 
into a larger, more complex piece of the city.

Emergent Technologies & Design 2014 – 1528

MArch, 16 months  
(four terms)
MSc, 12 months  
(three terms, plus  
thesis work)

Directors
Michael Weinstock
George Jeronimidis

Studio Master
Evan Greenberg

Tutors
Mehran Gharleghi
Manja van de Worp

Emtech staff and 
students with Arup 
and TRADA, Fingers 
Crossed, Design-Build 
Project 2013–14
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Core Studio 1 and 2 – Active Systems
Evan Greenberg, Mehran Gharleghi and Manja van de Worp

Core Studio 1 – Material Systems
Evolutionary strategies and computational techniques are used to develop 
the architectural qualities of different material systems. Physical models 
will explore the integration of material behaviour and fabrication processes. 
Core studio 1 is supported by weekly sessions on associative modelling in 
Grasshopper/Rhino, workshops on scripting in Python and in Grasshopper, 
sessions on geometry and iterative processes to model and control growth 
processes. The studio concludes with fully fabricated and digitally modelled, 
doubly curved material systems that exhibit integrated structural and 
environmental properties.

Core Studio 2 – City Systems 
The core studio 2 project extends the system logics to a larger and more 
complex piece of the city. The microclimatic, typological and social 
organisations of a defined urban tissue are studied, and an analysis is made 
of interactions across the hierarchical levels analogous to cell, tissue and 
organ. A generative set of rules at neighbourhood-scale is developed and 
initiated. The studio concludes with the design of a new urban tissue and its 
systems, and the detailed design of one ‘cell’ within it, with digital and fully 
fabricated models.

2014 – 15Emergent Technologies & Design

Michael Weinstock was 
born in Germany, lived 
as a child in the Far 
East and West Africa, 
and then attended an 
English public school. At 
the age of 17, after 
reading Joseph Conrad, 
he ran away to sea, 
where he spent years in 
traditional sailing ships, 
gaining shipyard and 
building experience. 
Studied architecture at 
the AA and has taught 
at the AA since 1989. 
His research interest 
lies in exploring the 
convergence of bio-
mimetic engineering, 
architecture, emergence 
and material sciences. 
He received the Acadia 
Award for Excellence 
2008. He has published 
The Architecture of 
Emergence and Emer-
gent Technologies and 
Design – Towards a 
Biological Paradigm for 
Architecture, and has 
been visiting professor 
at Rome, Barcelona, 
Calgary and Yale.

George Jeronimidis 
is the director of the 
Centre for Biomimetics 
in the School of Con-
struction Management 
and Engineering. He is 
an active member of the 
Smart Materials and 
Structures Committee 
of the Institute of 
Materials, Minerals and 
Mining (IoM3). He has 
published extensively in 
these fields with articles 
in scientific journals, 
books and conference 
contributions, including 
keynote lectures. He is a 
member of the Scientific 
Advisory Board of the 
Max Planck Institute of 
Colloid and Interfaces 
in Potsdam, Germany 
and is on the editorial 
board of the Interna-
tional Journal 
of Virtual and Physical 
Prototyping.

Evan Greenberg is a 
researcher, designer 
and educator. He has 
worked with architects, 
engineers, artists and 
fashion designers 
around the world. He 
has taught at the AA 
since 2008 upon 
gaining his MSc with 
distinction in Emergent 
Technologies and 
Design. He has directed 
workshops and lectured 
internationally and is a 
fellow of the Biomimicry 
Institute.

Mehran Gharleghi is 
an architect, researcher 
and designer. He has 
worked for a number of 
architectural practices 
including Plasma Studio 
and Foster + Partners 
and received his MArch 
in Emergent Technolo-
gies and Design from 
the AA. In 2009 he 
co-founded Studio 
INTEGRATE with Amin 
Sadeghy.

Manja van de Worp 
trained as an architect 
and structural engineer 
at the Technical 
University of Eindhoven 
and Emtech at the 
AA. Her interests lie 
in finding synergies 
between structural 
design and architecture 
through technology, 
geometry and fabrica-
tion. She has worked or 
Arup in London in the 
Advanced Geometry 
Unit, and Advanced 
Technology and 
Research group and 
is now the Principal 
of NOUS Engineering 
London.
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Emergence Seminar Course
Michael Weinstock
Terms 1 & 2
Emergence has been an important concept in biology, mathematics, artificial 
intelligence, information theory and computer science, newer domains of 
climatic modelling and other complex systems analysis and simulations. 
A survey is presented of the mathematics of evolution and embryological 
development, the data structures and processes of the genome, population 
dynamics and pressures. Applications to architectural design are explored in 
the generative design experiments, which conclude with the detailed modelling 
and analysis of the set of evolved forms, surfaces and structures.

Biomimetics Seminar Course
George Jeronimidis with Evan Greenberg
Term 1
An introduction to the ways in which organisms have evolved through form, 
materials and structures in response to varied functions and environments 
is followed by an account of engineering design principles that have been 
abstracted from nature in current research projects for industry and material 
science. A study is made of a natural system (general form, anatomy, energy 
flows and behaviour), along with an exploration of interrelations and an 
abstraction of engineering principles. This analysis continues into Term 2.

Design Research Studio and the Thesis/Dissertation 
Terms 3 & 4
Three main fields of design research are offered: Active Material Systems with 
Advanced Fabrication, Natural Ecological Systems Design (currently focused 
on shorelines and deltas), and Urban Metabolic Design (presently centred on 
the algorithmic design for energetic models of new cities in emergent biomes). 
Students may choose one of the three fields, and will work in pairs. The design 
research studio facilitates a deeper understanding of emergence and its 
application to advanced production in architecture, urbanism and ecological 
engineering, while integrating theoretical discourses, science and the insights 
gained from experiments. The studio will develop students’ abilities to analyse 
complex issues and to engage in independent research, working towards the 
presentation of the fully developed individual thesis/dissertation proposal.



The MA History and Critical Thinking is a unique platform for critical enquiry 
into history – through modes of writing, conceptual assumptions and 
methodologies – and engagement with contemporary architectural knowledge 
and the cultures of the city. 
 Writing is essential to the course as an object of study and practice. 
Different forms – theses, essays, reviews, commentaries and interviews – 
are explored to articulate various aspects of the curriculum. Seminars with 
distinguished practitioners – critics, journalists, writers, designers and curators 
– bring to the course a diversity of perspectives and skills.
 The programme’s ambition is threefold: to understand the history of the 
discipline and the ways in which social, political and cultural aspirations 
become effective arguments in particular accounts of architectural and urban 
modernity; to interpret the contemporary from a historical, critical and cross-
disciplinary point of view; to investigate design processes and technologies 
of architectural and urban analysis in the context of recent cultural and geo-
political changes in order to produce knowledge that relates to practices and 
public cultures in architecture.
 The course is organised around a number of lectures, seminars, writing 
workshops, public events and debates. Collaborations with AA design units, 
participation in juries and architectural visits allow students to engage with 
design speculation as well as particular projects. Additionally, the programme 
provides research facilities and supervision to MPhil and PhD candidates 
registered under our joint PhD programme. 

History & Critical Thinking 2014 – 1532

MA
12 months (three terms)

Director
Marina Lathouri

Staff
Mark Cousins 
John Palmesino 
Douglas Spencer

Visiting Tutors
Tim Benton
Pedro Ignacio Alonso
Fabrizio Gallanti
Manuel Orazi

Marina Lathouri studied 
architecture and 
philosophy of art and 
aesthetics. She teaches 
at the AA and Cam-
bridge University. She 
has previously taught 
at the University of 
Pennsylvania. Most 
recently she co-au-
thored the book 
Intimate Metropolis: 
Urban Subjects in the 
Modern City and 
published several 
articles. 

Mark Cousins directs 
the AA’s History and 
Theory Studies at the 
undergraduate level. 
He has been Visiting 
Professor of Architec-
ture at Columbia 
University and is a 
founding member of 
the Graduate School at 
the London Consortium.

John Palmesino has 
been Head of Research 
at ETH Studio Basel and 
is currently Research 
Advisor at the Jan 
Van Eyck Academie, 
Maastricht and Diploma 
4 Unit Master at the AA. 
He also teaches at the 
Research Architecture 
Centre, Goldsmiths in 
London. He established 
Territorial Agency with 
Ann-Sofi Rönnskog. 

Douglas Spencer has 
studied architectural 
history, cultural studies 
and critical theory. His 
recent writings include 
contributions to The 
Missed Encounter of 
Architecture with 
Philosophy, Architecture 
Against the Post-Politi-
cal and New Geogra-
phies 6: Grounding 
Metabolism. He is 
currently writing a book 
titled The Architecture 
of Neoliberalism. 

HCT seminar Readings 
of Modernity with 
Marina Lathouri and 
the participation of 
PhD students, 
photo Devanshi Shah



Tim Benton taught for 
40 years at the Open 
University and has been 
Visiting Professor at 
numerous places. His 
research in the history 
of architecture and 
design between the 
wars and Le Corbusier 
has achieved interna-
tional renown. His 
book The Rhetoric of 
Modernism, Le 
Corbusier as Lecturer 
(2007) was awarded 
the Grand Prix du Livre 
sur l’Architecture by 
the Académie de 
l’Architecture in Paris. 

Pedro Ignacio Alonso 
directs the MA in 
History and Design 
at the Universidad 
Católica de Chile. 
He is the co-author of 
Panel (2014), which 
explores the role large 
concrete panel systems 
played in architecture’s 
modernisation. Along 
with Hugo Palmarola 
he was awarded the 
Silver Lion at the 2014 
Venice Biennale.
 

Fabrizio Gallanti has 
wide-ranging experi-
ence in architectural 
design, education, 
publication and 
exhibitions. He was 
the associate director 
of programmes at the 
Canadian Centre of 
Architecture in Montreal 
and is currently the 
first fellow of the Mellon 
Initiative in Architecture, 
Urbanism and Humani-
ties, for which he will 
teach in Princeton. 

Manuel Orazi teaches 
at the University of 
Bologna and Ferrara 
and works for the 
publishing house 
Quodlibet. He is a 
regular contributor 
to the magazine Log 
and recently completed 
The Erratic Universe 
of Yona Friedman to 
be published in 2014.
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Term 1 courses examine practices of architectural historiography and reflect 
on interpretations of the past. The notion of modernity is interrogated through 
a critical reading of histories of modernism and the emergence of the modern 
field of aesthetics.

Readings of Modernity Marina Lathouri
Through a detailed examination of modes of architectural writing – manifesto, 
historical narrative, architectural canon, formal analysis, critical essay and 
theoretical discourse – this seminar series looks at the roles of key texts in the 
construction and criticisms of the early histories of architectural modernity. 

Le Corbusier (1920  –35): Style, the Zeitgeist and Nature Tim Benton
One reason Le Corbusier remains a necessary point of departure for any study 
of the ambiguities and contradictions in modernist architecture is his continual 
reassessment of his own position. This series follows his adoption and rejection 
of the founding arguments of modern architecture with the aim of confronting 
certain taboo concepts in the discussion of modernism: style, the Zeitgeist 
argument, formalism and the vernacular. 

Aesthetics and History Mark Cousins
This course provides an account of the intellectual bases of architectural 
theories within a modern field of aesthetics and follows with an analysis of 
the fate of this idea, particularly in relation to its complex relation to the rise 
of art history in the nineteenth century.  

Design by Words Marina Lathouri with Fabrizio Gallanti
In this one-week intensive workshop, writing moves away from the complexities 
of architectural jargon and academic writing to instead function as a practice 
of thinking and a tool for communicating ideas in a clear and direct way. 
The workshop consists of an introduction and discussion of a writing example, 
followed by the writing of a short piece and a public reading.
   
Term 2 courses are concerned with the historical processes of the discipline’s 
formation parallel to contemporary architectural and urban thinking, offering 
the students a range of approaches to interpret and expand disciplinary 
knowledge in an historical, cultural and political arena. 

Architecture Knowledge and Writing Marina Lathouri
From the early treatise to more recent theoretical articulations, it is through 
writing that architecture is propagated as a distinct form of knowledge and 
a set of professional practices. The economy of the literary object elicits an 
intricate relation to the economy of the built object – its modes of production, 
its aesthetic norms, its didactic and historical value, its uses and effects 
and produces a disciplinary (public) space which cannot be found anywhere 
in the singular statement, built or written. Lectures, reading seminars 
and assignments aim to understand and challenge these ‘languages’ 
of architecture.

History & Critical Thinking 2014 – 1534
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The Subject of Architecture Douglas Spencer
Theories and practices of architecture have, especially since the 1960s, been 
engaged with questions of the relations between the self and its environments. 
The subjects of architecture have been conceived as operatives in cybernetic 
systems, cognitive mapmakers, deconstructive readers and post-critical 
participants in the network of flows. This course addresses such constructions 
of the architectural subject through the analysis of a range of related themes, 
texts and projects. 

The Post-Eurocentric City John Palmesino
This seminar series seeks to articulate the theoretical conjunctions of 
the contemporary city. It analyses the links between transformations in 
international and sub-state polities, processes of institutional change and 
the material structures of human environments. 

History and Critical Thinking Debates: Locating Architecture Politics
Marina Lathouri with Douglas Spencer and John Palmesino
HCT Debates provide a venue for invited speakers, tutors and students to 
exchange ideas and arguments, making possible a process of thinking in 
common, by definition a pedagogical practice distinct from the seminar 
or the lecture. 

Critical Fabrications Pedro Ignacio Alonso 
This lecture series discusses the development of large concrete panel systems 
during the second half of the twentieth century, bringing to light marginal 
accounts of modern architecture. 

Translation in Architecture Marina Lathouri with Manuel Orazi & Siri Nergaard
This one-week workshop explores the ways in which translation and 
architecture meet. The very translatability of architecture is interrogated in the 
light of institutional, legal and economic constraints, cultural specificities and 
political ideologies. 

In Term 3, the Thesis Research Seminar focuses on the most significant 
component of the students’ work: the final thesis. The choice of topic, 
organisation of the field of research and the development of the central 
argument are discussed, and students learn about the nature of a dissertation 
from the shared experience of the group. The unit trip, which takes place in the 
third term, includes intensive seminars to help students solidify their thesis. 
Work in progress is presented to a jury of invited critics at the end of term.

In Term 4 students complete the writing of their thesis to be submitted in 
September. 



The Housing and Urbanism Programme engages architecture with the 
challenges of contemporary urban strategies. Today’s metropolitan regions 
show tremendous diversity and complexity, with significant global shifts in 
the patterns of urban growth and decline. Architecture has a central role to 
play in this dynamic context, developing spatial strategies as part of urban 
policies and generating new urban clusters and types. This course focuses 
on important changes in the contemporary urban condition and investigates 
how architectural intelligence helps us to understand and respond to these 
trends. Offered as a 12-month MA or a 16-month MArch, the course is balanced 
between cross-disciplinary research and design application. Students’ work is 
divided among three equally important areas: design workshops, lectures and 
seminars, and a written thesis for the MA or a design thesis for the MArch – all 
of which allow students to develop an extended and focused study within the 
broader themes of the course.

hu.aaschool.ac.uk 

Housing & Urbanism 2014 – 1536

MA
12 months (three terms, 
plus thesis work)

MArch
16 months (four terms)

Directors
Jorge Fiori
Hugo Hinsley

Staff
Lawrence Barth
Abigail Batchelor
Nicholas Bullock
Florian Dirschedl
Elad Eisenstein
Dominic Papa
Anna Shapiro
Alex Warnock-Smith

Jorge Fiori is a 
sociologist and urban 
planner. He studied in 
Chile and has worked in 
academic institutions 
there and in Brazil and 
England. He lectures 
internationally and 
consults with numerous 
urban development 
agencies. He researches 
housing and urban 
development, focusing 
on the interplay of 
spatial strategies and 
urban social policy.

Hugo Hinsley is an 
architect with expertise 
in urban development 
projects, housing design 
and community-led 
co-developments. He 
has been a consultant 
to projects in Europe, 
Australia and the US. 
Research includes 
design and planning 
in Docklands and 
Spitalfields and urban 
policy and structure 
in European cities. 

Lawrence Barth lectures 
on urbanism and 
political theory, and 
writes on politics and 
critical theory in 
relation to the urban. 
He is a consultant 
urbanist to architects, 
cities and governments 
on large-scale projects. 
He is also engaged in 
research on urban 
intensification, inno-
vation environments 
and the transformation 
of workspace in the 
knowledge economy.

Abigail Batchelor is an 
architect and urban 
geographer. Having 
practised in Holland 
and UK, her specialism 
is the architectural, 
urban and socio-eco-
nomic challenges of 
large-scale urban 
redevelopment. Recent 
projects include 
housing design 
guidance for Hackney 
Borough Council and 
Liveable London project 
with CPRE London. 

Nicholas Bullock 
studied architecture at 
Cambridge University 
and completed a PhD 
under Leslie Martin. His 
research work includes 
issues of housing reform 
with a special interest 
in Germany, postwar 
housing design and 
policy, and the 
architecture and 
planning of reconstruc-
tion after the Second 
World War.

Holborn urban block 
study, London – the 
area has a cluster of 
film production, 
design offices and a 
major university 
resources. This study 
is for a block with 
overlapping uses for 
media and film 
production, teaching 
and research, 
organised with a 
permeable ground 
level and a central 
void.



37Florian Dirschedl is an 
architect and urban 
designer. After studying 
architecture and urban 
planning in Munich, 
Delft and the AA, he 
worked on a number
of housing schemes 
and masterplans in 
Germany and has 
taught architecture 
and urbanism at the 
Technical University in 
Munich. He is currently 
project architect in 
an international design 
practice on projects 
in France and the UK.

Elad Eisenstein is 
Director at Arup and the 
leader for urban design 
and masterplanning 
for the UK, Middle East 
and Africa. He is an
architect and an urban 
designer with an MA 
in Housing & Urbanism 
from the AA. He has 
experience in designing 
and delivering a wide 
range of projects with 
sustainable placemak-
ing at their core, 
including new eco-
cities, large-scale
metropolitan centres, 
and complex city 
centre sites. 

Dominic Papa is an 
architect and urban 
designer involved in 
practice, teaching 
and research. He is 
a founding partner 
of the practice s333 
Studio for Architecture 
and Urbanism. He is 
a design review panel 
member for CABE and 
has been a jury member 
for a number of inter-
national competitions.

Anna Shapiro is an 
architect and urbanist, 
who studied architec-
ture and urban planning 
at Tel Aviv University 
and completed an MA 
with distinction in 
Housing & Urbanism at 
the AA. She has worked 
for a range of architec-
tural practices, and is 
currently an urban 
designer with Sheppard 
Robson Architects. 
She is part of Collective 
Formations, an 
international design-
research group. 

Alex Warnock-Smith is 
an architect and urban 
designer, with experi-
ence in practice, 
teaching and research. 
He is cofounder of 
Urban Projects Bureau, 
a multidisciplinary 
practice working on 
architectural, urban 
and public realm 
projects. UPB were 
recently selected by the 
British Council as one 
of ten teams to exhibit 
at the British Pavilion 
at the 13th Venice 
Architecture Biennale 
2012.



Design Workshop Terms 1, 2 and 3
The Design Workshop is the programme’s core course and provides a 
framework for linking design investigation to a politically and historically 
informed approach to issues of contemporary urbanism. Students and tutors 
make up small teams and work together to explore and develop design 
responses to well-defined urban challenges. The course also runs seminars to 
stimulate debates on different approaches to key themes in the programme’s 
areas of research, with presentations by both students and visiting scholars 
and practitioners. 
 The course consists of individual and group work, and students present 
their design and writing projects. While each of the workshop teams will 
pursue distinctive lines of investigation, individual development is seen through 
seminars and other project possibilities that ask students to explore key issues 
in urbanism today. The H&U programme places particular emphasis upon the 
urban inner periphery, where the complexity of the urban process is plainly 
visible. Project work in the Design Workshop reflects this. Each team will define 
the balance and integration of architectural, social and political concepts 
that drive its work, giving each project a distinctive style and character.
 Our main site for design investigation will be an inner-peripheral area of 
London. We will engage with the urban process of this site within the larger 
frame of London and its metropolitan region. We will also have an intensive 
design workshop outside the UK, which offers the opportunity to collaborate 
with other urbanism programmes and city governments, testing our design 
and conceptual approaches in a different context.

Cities in a Transnational World Term 1
This course explores the social and economic context of housing and urbanism 
as it interacts with the formulation and implementation of strategies of urban 
development and with the reshaping of the role of architects and planners in 
the making of cities. It offers a comparative analysis of the restructuring of 
cities in the context of the current stage of internationalisation of the world 
economy, placing strong emphasis on issues of policy and planning, and 
on current reforms in systems of urban governance. 

The Reason of Urbanism Term 1
This lecture and discussion series provides the foundations for an engagement 
with the urban as a problem-field in western governmental reasoning. The 
course will trace the twentieth-century development of urbanism to highlight 
the inherent political issues, and will develop a theoretical perspective through 
an engagement with the work of Arendt, Foucault, Sennett and others. Through 
this perspective students will investigate the relation of key political concepts 
to the generation of new urban spatiality.

Housing & Urbanism 2014 – 1538
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Critical Urbanism Terms 1 & 2
This course will explore urbanism’s role as an instrument of diagnosis and 
critique. Beginning with lectures and readings in the first term and building 
toward a seminar format in the second, the course explores the ways 
architecture has generated a range of critical and reflexive responses to 
the city over the last four decades. Emphasis will be placed on developing 
students’ facility with the critical analysis of contemporary urban projects, 
while background readings will include Koolhaas, Rowe, Rossi, Eisenman, 
Tschumi and others.

Shaping the Modern City Terms 1 & 2
This course explores the various national and local strategies evolved by the 
state with the aim of meeting the challenges of urban expansion over the 
past 100 years. The course will focus on post-1945 housing and planning in 
a number of European and US cities in order to consider critical issues such 
as density, regeneration, mixed use and new working and living patterns. It will 
also review the development of ideas about housing form and production.

Housing and the Informal City Term 2
This course uses housing as a strategic vehicle for investigating the evolution of 
ideas and approaches to the informal and irregular processes of city-making. 
In particular, it critically reviews the growing despatialisation of strategies 
for addressing urban informality and their associated social conditions while 
exploring the role of urbanism and spatial design. The course attempts to 
identify appropriate tools and instruments of spatial intervention and design, 
and to examine their articulation by redesigning urban institutions and rules.

Domesticity Term 2
This seminar series explores trends in multi-residential housing against the 
background of a discursive formation, linking together domesticity and 
urbanism. Taking Mies van der Rohe’s patio houses of the 1930s and Karel 
Teige’s 1932 critique of the minimum dwelling as opening counterpoints, 
this course develops the students’ understanding of type and diagram in 
the pursuit of fresh approaches to urban living. Core readings include the 
writings of Michel Foucault, Jacques Donzelot and Nikolas Rose. 

Thesis Seminar Term 3
This seminar is organised around the students’ written or design thesis. It 
provides a forum to discuss work in progress with members of staff and invited 
critics, and to comment on each other’s work

Other Events
We will make a study trip to a European city to develop comparative research, 
and will invite a number of academics and practitioners from all over the 
world to contribute to the programme. Students are also encouraged to attend 
courses offered by other programmes in the AA.



Landscape Urbanism is a 12-month design course that explores how the 
techniques, dynamics and discourses of landscape-based disciplines can 
be reappropriated as a means to ask fundamental questions about the 
contemporary city. It investigates the how the intersection of physical and 
social processes of territorial formation generates new forms of urban 
typologies, governance and knowledge.
 The course combines material explorations of landscape evolution 
(facilitated by digital simulations) with the development of critical perspectives 
and studio work. It is aimed at professionals – architects, landscape architects, 
engineers, urban planners and geographers – who are engaged with territorial 
disciplines. 

A Pan-European Atlas of Radical Cartographies
In October 2000 the European Landscape Convention in Florence became 
the first pan-European project with the ambition of defining the entirety of 
the European territory from a cultural perspective. It promised a collective 
sense of the appreciation of territorial specificity supported by comprehensive 
studies of charters and tailor-made recommendations. However, the decidedly 
encyclopaedic spirit of the Florence Convention trumped a stubborn reality 
where the practises of property developers, and, perhaps more importantly, 
a set of labyrinthine policies were never translated into meaningful systems 
of space production. 
 It is in this rift between utilitarian and cultural practices of European 
policies that Landscape Urbanism has focused its research. For the second 
year the course seeks to explore how productive and natural formations can 
generate the basis of a pan-European project of territories neither generic nor 
iconic, neither conventional nor touristic. As such the course concerns itself 
with both the geomorphological formations of relevant landforms and the 
actual cultural, political and economic forces that drive and choreograph the 
social formations of these landforms. The outcome of these concerns will entail 
the production of a set of radical and experimental cartographies that form 
a Pan-European Atlas as the basis of new ways of documenting the future of 
European environments. As projective machines with the capacity to unveil the 
glitches between conflicting systems at stake, these cartographies put forward 
projects and design intentions at territorial scales as future alternatives.
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MA 
12 months (three terms, 
plus thesis work)

* Please note that for 
the 2015/16 academic 
year the degree of this 
programme will change 
to a 12-month MSc and 
a 16-month MArch in 
Landscape Urbanism, 
subject to approval 
and validation by The 
Open University. Please 
follow the AA and the 
programme websites 
for updates.

Directors
Alfredo Ramirez 
Eduardo Rico 

Design Tutor
Clara Oloriz Sanjuan

Seminar Tutors
Douglas Spencer 
Tom Smith 

Technical  Tutors
Giancarlo Torpiano 
Gustavo Romanillos
Vincenzo Reale

Alfredo Ramirez is an 
architect and director 
of Groundlab where 
he has won and deve-
loped several competi-
tions, workshops, 
exhibitions and projects. 
He is director of the 
AA Visiting School in 
Mexico City and has 
taught workshops and 
lectured internationally 
on the topic of land-
scape urbanism and 
the work of Groundlab.

Anastasia Kotenko 
and Niki Kakali – 
a GIS cartography of 
a comprehensive and 
seamless understand-
ing of Europe through 
the dynamics of sand 
dune landscapes 
along the entire 
continental grounds 
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Course Methodology

Land/Territorial Formations Terms 1 & 2
During the first two terms, the course aims to thread geomorphological 
processes, social structures and design intentions into land and territorial 
formations. Exploring the idea of a necessary synthesis – a utilitarian 
forced hybridisation – opens up the possibility of discovering new forms 
of territory where physical and social processes are transformed into new 
spatial conditions. These will draw upon the historically established capacity 
of landscapes to host and modulate the struggles between physical/
environmental and human forces within specific geographical/geological 
points in space and time. 

Cartogenesis Term 2
The assemblages of geomorphological processes and social formations will 
be retraced and redescribed in light of historical and contemporary forms 
of cartographic representation. This will serve as the basis for describing 
territorial space in architectural terms, and, at the same time, a territorial 
description of architectural space. The final aim of this term is the generation 
of an atlas of similar and relevant territories across Europe, which traces 
the geographies of the pan-European problematic posed by the social and 
geomorphological formations outlined and researched by the student.

Territorial Documentation Terms 3 & 4 
The final section of the course explores modes of documentation extending 
beyond the idea of the fixity and stability of master planning to operate 
in projective and subversive ways. Following the development of an atlas, 
students will produce a territorial manual describing the procedures and 
guidelines behind their projects in order to extrapolate upon principles of 
similar locations across European territories.  

Landscape Urbanism

Eduardo Rico studied 
civil engineering in 
Spain and graduated 
from the AA’s Landscape 
Urbanism programme. 
Currently he works 
within the Arup engin-
eering team and is part 
of Relational Urbanism. 
He has taught at 
Harvard GSD and the 
Berlage Institute.

Clara Oloriz Sanjuan is 
a practising architect 
who received her PhD 
from the ETSA Universi-
dad de Navarra and the 
AA. She has worked for 
Foreign Office Archi-
tects, Cerouno, Plasma 
Studio and Groundlab. 
She teaches at the 
University of Navarra 
and is co-director of the 
AA Visiting School in 

Bilbao. She co-directs 
an AA research cluster 
Urban Prototypes.

Douglas Spencer has 
studied architectural 
history and critical 
theory. His recent writing 
include contributions to 
the collections The 
Missed Encounter 
of Architecture with 
Philosophy (2014), 
Architecture Against the 
Post-Political (2014) and 
New Geographies 6: 
Grounding Metabolism 
(2014). He is writing a 
book titled The Architec-
ture of Neoliberalism, 
to be published in 2016.

Tom Smith is a 
landscape architect 
and urban designer. 
He was instrumental 

in the design of the 
London 2012 Olympic 
and Legacy Masterplan 
and is developing the 
practice of SpaceHub 
in London.

Giancarlo Torpiano 
holds an MArch in 
Emergent Design and 
Technologies from the 
AA. His main interests 
are algorithmic design 
focused on emergent 
behaviours, natural 
structures, structural 
engineering and 
computational tech-
niques. He has led 
workshops on digital 
architecture in Malta 
and at the AA.

Gustavo Romanillos 
is an architect and 
researcher interested 

in the spatial analysis 
of urban and territorial 
dynamics. He complet-
ed his degree in 
architecture at the 
ETSAM, and an MA in 
Geographic Information 
Technologies at the 
UCM. His research 
and teaching activities 
are being developed 
in different Spanish 
universities, Nicaragua 
and the UK.

Vincenzo Reale 
graduated in 2010 
from the University of 
Bologna (MA Building 
Engineering and 
Architecture) and has 
been a Euro-chartered 
engineer since 2011. 
He holds an MSc in 
Emergent Technologies 
and Design from the AA.
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Course Components

Landscript, Workshop Term 1
An introduction to software programming will enable students to script basic 
procedural modelling and understand how physical interactions of materials 
and processes produce recognisable morphologies. 

Territorial Processes, Lecture Series Term 1
Directly linked to the Landscript workshop, this series of lectures, given by 
engineers and scientists currently researching the use of computational tools, 
addresses territorial formation processes. 

Social Formations, Workshop Term 2
This workshop explores processes of social formation. Students investigate 
how groups, such as trade unions, guilds and cartels, have historically 
organised themselves into productive communities. These findings will then 
be diagrammed and applied to design projects. 

Core Seminar Terms 1 & 2
This seminar series is taught alongside the studio, where questions of process, 
matter, becoming and objecthood are set alongside landscape and urban 
modelling, thus forming a means for discussing design and territorial concerns.

Models, Methods and Histories Seminar Term 1
This lecture and seminar-based unit is concerned with how the intersections 
of landscape and urbanism have been thought, modelled, designed and 
analysed. It is designed to provide students with an understanding of the 
potentials and problematics of Landscape Urbanism. 

Cartogenesis, Workshop Term 2
The workshop will generate a series of cartographical representations of the 
projects with the aim of drafting a cartogenetic manifesto that declares the 
pan-European intentions of the project.

The Rhetoric of Mapping, Seminar Term 2
This seminar explores the ways in which maps authorise and contest territorial 
claims, construct forms of knowledge, project certain scenarios and operations 
and reveal political, social, economic and cultural processes. The conception 
of cartography as a form of argumentation will support and inform design 
practice in the making of the manifesto and in the final thesis. 

Machining Landscapes Seminar Terms 2 & 3 
The lecture series introduces construction techniques related to the design 
of landscape projects that adopt a ‘machinic’ ethos to technical practice.



Sustainable Environmental Design engages with real-life problems affecting 
buildings and cities throughout the world. Providing alternatives to the global 
architecture and brute force engineering that are still the norm in most large 
cities requires new knowledge on what makes a sustainable environment 
and on how architecture can contribute to this. Design research for the SED 
masters programme is driven by strict performance criteria following a process 
of adaptive architecturing that proceeds from inside to outside, attuning the 
built form and its constituents to natural rhythms and inhabitant activities. 
Key objectives of all SED projects are to improve environmental conditions 
and quality of life in cities, achieve independence from non-renewable energy 
sources and develop an environmentally sustainable architecture able to adapt 
and respond to changing urban environments. 
 The taught programme is structured in two consecutive phases. Phase I 
is organised around two team projects combining MSc and MArch students. 
In Phase II, MSc and MArch projects are developed separately, following 
individual research agendas. MSc students complete the 12-month course with 
a dissertation project that documents the architectural potential and design 
applicability of their chosen topic in its geographic and climatic context. The 
MArch extends over a 16-month period that culminates in a detailed design 
application for a specific design brief and site. 

sed.aaschool.ac.uk
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MSc 
12 months (three terms, 
plus thesis work)

MArch
16 months (four terms)

Director
Simos Yannas

Staff
Paula Cadima
Jorge Rodriguez Álvarez
Klaus Bode
Gustavo Brunelli
Herman Calleja
Mariam Kapsali
Byron Mardas

Simos Yannas has 
initiated and led 
postgraduate environ-
mental design research 
and teaching at the 
AA since the late 1970s. 
He is currently also 
the director of the 
AA School’s PhD 
Programme and runs 
regular courses for 
AA Technical Studies. 

He lectures frequently 
outside the AA School 
and his writings have 
been published in a 
dozen languages. He 
was awarded the PLEA 
(Passive and Low 
Energy Architecture) 
Lifetime Achievement 
Award in 2001. 

Paula Cadima has 
been in architectural 
practice and environ-
mental research for 
more than 25 years and 
has taught at the AA 
Graduate School and at 
the Technical University 
of Lisbon. She worked 
for the European 
Commission in Brussels 
for five years where 
she was involved in 
the management of 
world-class research 
projects on energy 
efficiency, renewable 
energy sources and 
emerging fields. She 
chaired the Environment 

& Sustainable Architec-
ture working group of 
the Architect's Council 
of Europe in 2009 and 
is the president of PLEA 
since 2011.

Jorge Rodríguez-Álvarez 
studied at the archi-
tectural school of 
A Coruña followed by 
a masters in building 
conservation and urban 
regeneration before 
undertaking the MSc 
SED, completed in 
2008. He co-founded 
SAAI, a laboratory of 
environmental design 
and specialised con-
sultancy with ongoing 
projects worldwide. 
He completed his PhD 
at the UDC, Spain, 
with a research stay 
at UCL-Bartlett, where 
he developed a GIS 
tool to assess the 
energy performance 
of buildings in large 
urban areas. 

Yiping Zhu, Extending 
Spaces and Fading 
Borders SED MArch 
Dissertation 2014 – 
design proposals for 
a daylit and naturally 
ventilated primary 
school building that 
performs better 
environmentally by 
extending into 
protected outdoor 
and transitional 
spaces most of the 
year, Xiamen, China,  
24.48oN 118.09oE  
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Phase I Design Research: Refurbishing the City Terms 1 and 2
The year starts with London as a laboratory providing case studies of recent 
built projects that engage student teams in fieldwork combining on-site 
observations and environmental measurements with advanced computational 
simulation studies. The findings from these case studies will become starting 
points for Term 2 design briefs that will explore innovative design strategies 
addressing lifestyle trends, technical developments and climate change. 

Phase II Design Research:  Dissertations 
MArch students who started the course in October 2013 will return in October 
2014 to complete the final stage of their individual design projects. Eighteen 
MArch students are currently in Phase II developing projects with sites in 11 
different countries for a wide range of building types, design briefs, climatic 
conditions and urban contexts. These are due for completion in February 2015. 
A new set of Phase II dissertation projects will then be launched by the MSc 
and MArch students who will join the programme at the beginning of 
this academic year.

Courses & Workshops

Adaptive Architecturing Term 1
The course shows how knowledge and understanding of environmental 
processes can provide a new generative framework for architecture. Occupant-
centred and strongly contextual in its relationship with climate and site this is 
an adaptive architecture that is innovative yet has affinity with the vernacular 
and a symbiotic relationship with the city. 
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Klaus Bode studied 
building engineering 
at the University of 
Bath and was project 
engineer on Foster + 
Partners’ Commerzbank 
in Frankfurt and on 
Rogers’ and Piano’s 
Potsdamer Platz 
projects in Berlin. 
He co-founded the 
environmental 
engineering practice 
BDSP Partnership and 
has participated in the 
programme since 2002. 

Gustavo Brunelli 
graduated from the 
Faculty of Architecture 
and Urbanism of the 
University of São Paulo 
and from the MA in 
Environment & Energy 
Studies at the AA, 
which he completed 
with distinction. He has 

worked as an environ-
mental consultant 
with ChapmanBDSP 
on projects in the UK 
and abroad, including 
leading the environmen-
tal team on the Velo-
drome for the London 
2012 Olympic Games. 
He has taught in the 
programme since 2006. 

Herman Calleja 
practised as an 
architect in Malta and 
Spain before joining the 
MArch in Sustainable 
Environmental Design at 
the AA, graduating with 
distinction in 2012. He 
has since worked as an 
environmental analyst 
collaborating with 
various architects 
including Grafton 
Architects, Hopkins and 
Zaha Hadid Architects 

on daylighting, thermal 
modelling and radiation 
mapping studies. He is 
interested in the use of 
parametric tools in the 
design research process 
of environmental 
design. He joined the 
programme as a tutor 
in 2013. 

Mariam Kapsali 
graduated with 
distinction from the 
Faculty of Architecture 
of the National 
Technical University 
of Athens and won a 
scholarship to the MSc 
in SED at the AA which 
she completed with 
distinction in 2012. 
She is a member of the 
Oxford Institute of 
Sustainable Develop-
ment and a researcher 
at Oxford Brookes 

University working on 
UK government funded 
projects dealing with 
building performance 
evaluation studies 
of domestic and non-
domestic buildings. She 
joined the programme 
as a tutor in 2012. 

Byron Mardas studied 
architecture and 
urbanism at the 
National Technical 
University of Athens and 
worked as an architect 
in Athens before taking 
the MSc in Sustainable 
Environmental Design 
at the AA. He works at 
Foster + Partners and 
has joined the SED 
teaching staff in 2013. 
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Sustainable City Term 1 
This course reviews theories of urban sustainability, introducing notions of 
environmental performance for cities and the instruments and tools applied to 
its assessment. The effects of urban morphology on microclimate and energy 
consumption will be investigated at different scales, ranging from the regional 
to that of the urban block, and illustrated with case studies of new and 
refurbishment schemes in different countries and urban contexts.

Instrumentation & Computation Tools Terms 1 & 2
This is a technical course introducing the scientific instruments and 
computational tools  applied on SED project work. These deal with data 
acquisition and processing and with the modelling and simulation of solar, 
thermal, airflow and daylight processes for design research at different 
levels that encompass the individual occupant as well as the city.  

Modelling & Simulation Workshop Terms 1 & 2 
This is a weekly workshop that provides hands-on training in the use of 
the scientific instruments and computational tools introduced by the Tools 
course. The workshop parallels the sequence of the fieldwork and analytical 
requirements of the Term 1 and 2 projects providing student teams with 
the tools and support they need at each stage. 

Environmental Design Primer Terms 1 & 2
This course introduces key topics of environmental design research and 
practice as these relate to architecture and urban design. Topics include 
theories of environmental comfort; the science of measurement and 
performance assessment; the physics of natural lighting and ventilation; 
the ecology and environmental performance of materials; and technologies 
for renewable energy applications in the urban environment. 

Lessons from Practice Terms 2 & 3
Each year a number of practising architects, engineers and researchers are 
invited to present their approach to and practice of sustainable environmental 
design showing examples of recent projects.

Phase I Research Seminar Terms 1 & 2  
This seminar deals with literature research, academic writing and the choice 
of topics for the two research papers that students are required to submit 
individually at the end of Terms 1 and 2.  

Phase II Research Seminar Terms 3 & 4 
In Phase II the seminar provides support for the early stages of MSc and MArch 
dissertation research. 



The stewardship of the historic environment requires heritage practitioners with 
special skills in understanding, investigating, enhancing and communicating 
the legacy of the past. It is the ambition of this programme to inspire the 
participants to build upon their existing knowledge and skills to become more 
effective, competent and confident practitioners. 
 This two-year part-time programme takes place on 32 Fridays over each of 
the two academic years and is designed to offer a comprehensive and innova-
tive approach to the conservation of historic buildings. It attempts to address 
the need to conserve, the artefacts that require conservation and the methods 
of conserving. Philosophical issues and craft techniques are explored alongside 
modern value systems of assessment. The programme includes site and craft 
workshop visits that are connected to current conservation issues of interest. 
 The First Year engages the students in developing their own conservation 
philosophies, allied with study of eighteenth-century to twentieth-century 
building types. Students begin to learn about causes of defects to buildings, 
as well as their diagnosis and repair. Various exercises are undertaken by each 
student, based upon the demands of actual practice. The Second Year extends 
the scope of these studies with modules including the issues associated with 
the development and repair of historic interiors and the introduction of services 
into historic buildings, together with ongoing development of the students’ 
philosophies. The principal work of each student in this year is to write a thesis 
of around 20,000 words on a subject of their choice to be approved by the 
staff. This is developed with the assistance of a specialist external tutor.
Those directing the programme benefit from the expertise of its advisors – 
Richard Halsey, Elain Harwood, David Heath, Frank Kelsall, Robyn Pender, 
John Redmill (past director), Clive Richardson and Robert Thorne – who review 
the course content and activities. Many former students show their continuing 
commitment to the course by returning to lecture. 
 For 40 years the AA’s Building Conservation Programme has been 
recognised as one of the leading courses of its kind. The course is designed to 
meet the ICOMOS Guidelines for Education and Training, which are currently 
under review, though its content is informed by current developments in 
conservation best practice. The course is accepted by the RICS and IHBC as 
meeting the standards for their members involved with conservation works.

www.buildingconservation.aaschool.ac.uk
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AA Graduate Diploma
Two years, part-time

Director 
Andrew Shepherd 

Year Master
David Hills 

Thesis Tutor 
Martin Cook

Andrew Shepherd is an 
architect and has run a 
practice specialising in 
conservation work for 
over 30 years, principal-
ly in the ecclesiastical 
field. He is also involved 
in various international 
training programmes. 

David Hills is an 
architect with a major 
conservation practice 
and has a special 
interest in the conserva-
tion of modern archi-
tecture with heritage 
significance. 

Martin Cook is a 
graduate of the course 
and has a distinguished 
career in public 
service, education 
and consultancy.

Visit to Cliveden
to view works in 
progress, June 2014





Students of MArch Design & Make use the realisation of buildings as a vehicle 
for design research, developing modes of architectural design that integrate 
full-scale making. Based at Hooke Park, the AA’s woodland campus in Dorset, 
they inhabit an environment that combines studio, workshop, building site 
and forest, as part of a wider rural community of rich craft tradition. Working 
within a masterplan for the extension of the campus, student teams design and 
construct experimental buildings at Hooke Park. With access to the woodland 
as a source of building material and to Hooke Park’s wood-working facilities, 
timber-building technologies underlie the programme’s agendas.
 The 16-month full-time post-professional design programme starts with an 
Induction Studio through which key design and digital fabrication techniques 
are taught. This is followed by the Core Studio wherein a temporary full-
scale piece of inhabitable landscape infrastructure is built in the Hooke Park 
woodland. In parallel, seminar courses cover agendas of ruralism and the 
cultural theories of making as design. These taught components are then 
applied in the design and construction of the Hooke Park Project, which follows 
the brief for a new building for the Hooke Park campus. 
 Designs for the built project are developed through prototyping, mock 
up and physical testing, working with engineering consultants and specialist 
builders. Construction is completed in the autumn, and this is followed by 
the individual production of a thesis, which draws on the constructed project 
as evidence towards a propositional argument concerning the practice and 
realisation of architecture.
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MArch
16 months (four terms)

* Please note that for 
the 2015/16 academic 
year a 12-month MSc 
award will be 
introduced, subject to 
approval and validation 
by The Open University. 
The MSc will share the 
taught components of 
the MArch programme 
and will focus explicitly 
on design prototyping 
in timber, using new 
fabrication facilities at 
Hooke Park including 
the robotic fabrication 
cell being installed in 
Autumn 2014. Please 
follow the AA and 
programme websites 
for updates.

Programme Director
Martin Self

Studio Master
Kate Darby

Construction Tutor
Charley Brentnall

Thesis Tutor
Mark Campbell

Martin Self is an 
engineer and designer 
who has taught at the 
AA since 2004. He 
worked at Ove Arup & 
Partners where he 
was a founding member 
of the Advanced 
Geometry Group, 
studied architectural 
theory at the AA and 
has consulted with 
such practices as Zaha 
Hadid Architects and 
Antony Gormley Studio. 

Kate Darby is an 
architect and has 
taught at Bath 
University, the Bartlett, 
Cardiff, Cambridge, 
Westminster and 
London Metropolitan 
Universities, Oxford 
Brookes and the AA. 
In 2008 she founded 
the rural practice, KDA. 

Charley Brentnall is 
a timber-framing 
contractor who has 
played a pivotal role 
in the renaissance 
of timber framing in 
the UK. He founded 
Carpenter Oak & 
Woodland in 1988, is 
a visiting lecturer at 
the Universities of Bath 
and York and a member 
of the Timber Framers 
Guild, Carpenters 
Fellowship, Icomos 
and SPAB. 

Mark Campbell has 
taught history and 
design at the AA since 
2004. He is the director 
of the Paradise Lost 
AA Research Cluster.

The Hooke Park Timber 
Seasoning Shelter, 
designed and built  
by four students  
of the 2012–13 Design 
& Make cohort and 
fabricated from 
steam-bent beech 
components. Recent 
Student Lodge 
projects can be seen 
in the background.  





The taught MPhil in Architecture and Urban Design raises the question of 
what kind of project and research arises from architecture and architectural 
urbanism. It sets out to define the status and methods of design research. This 
is understood both as an intellectual problem, which explores the relationship 
between theory and design for knowledge production, and as a practical 
problem of the way that design research can affect practice.
 The ambitions of Projective Cities are framed by methodological and 
pedagogical propositions: that the city can be read as a projection of the 
possibilities of architecture; that the urban and its cultural, social, political, 
historical and economic contexts are defined by architectural design operative 
at different scales; that architectural and urban plans are intelligible as formal 
and theoretical products of disciplinary activity as well as the collective 
outcome of socio-political forces; that typal and typological reasoning are 
complementary disciplinary means through which collective ideas of the city 
can be discovered and proposed; that design and research activities are 
inseparable and that knowledge production (theory) and formal production 
(practice) are methodologically linked. Architecture and urbanism are 
symbiotic modes of enquiry driven by relevance and agency within a field. 
This field is defined in terms of a series of distinct diagrams that are always 
social and spatial.
 During the first year of Projective Cities, seminars, design studios as well as 
skill and writing workshops introduce students to the programme’s pedagogy, 
providing the theoretical and practical foundations for formulating a research 
project. In the second year, the questions and aims of each research proposal 
are developed into an original designed-and-written dissertation. 
 Projective Cities prepares students for a long-term research trajectory 
through a rigorous methodological framework and supervision. While the 
programme is a stand-alone degree it also offers a structured way into a PhD.

Projective Cities 2014 – 1552

MPhil
20 months (five terms, 
including thesis work)

Director
Sam Jacoby

Staff
Maria Shéhérazade   
 Giudici
Mark Campbell 
Adrian Lahoud (external 
thesis supervisor)

Sam Jacoby is an 
architect with a PhD 
from the Technische 
Universität Berlin. He 
has worked in the UK, 
US and Malaysia. 
Having taught at the AA 
since 2002, he has also 
worked at the University 
of Nottingham and  
the Bartlett School  
of Architecture. 

Adrian Lahoud is an 
architect, researcher 
and teacher with a PhD 
from the University of 
Technology, Sydney. He 
is Programme Leader of 
the MArch Urban Design 
at the Bartlett and was 
previously acting 
director of the Centre 
for Research Architec-
ture Goldsmiths and 
director of the MArch 
in Urban Design at the 
University of Technolo-
gy, Sydney. 

Maria Shéhérazade 
Giudici is currently a 
Diploma School tutor 
at the AA, and she has 
taught design studios 
at the Berlage Institute 
and BIArch Barcelona. 
She has also played 
a role in developing 
large-scale urban 

projects in Asia and 
Eastern Europe with 
offices Dogma, Donis 
and BAU Bucharest.

Mark Campbell has 
taught history and 
design at the AA since 
2004. He completed 
his PhD and MA as a 
Fulbright Scholar at 
Princeton University 
and undergraduate 
BArch and BA at 
Auckland University. 
He is the founding 
director of Unreal 
Estates and has served 
as the managing editor 
of Grey Room and the 
Cooper Union Archive. 

Guillem Pons,  
A Manifesto for The 
Administrative City 
– Brussels and the 
Architecture of 
Bureaucracy (2014)





Doctoral studies at the AA combine advanced research with a broader 
educational agenda, preparing graduates for practice in global academic 
and professional environments. Current PhD topics encompass architectural 
theory and history,  architectural urbanism, advanced architectural design, 
the city, emergent technologies and sustainable environmental design. 
Doctoral candidates apply for and follow a traditional route with a scholarly, 
text-based written dissertation. Alternatively, a studio-based option of a PhD 
in architectural design is offered to graduates who wish to engage with design 
as research tool as well as a product of the doctoral thesis. 
 PhD studies at the AA are full-time for their entire duration. This starts with 
a preparatory period during which candidates attend selected courses and 
seminars while developing research proposals. Approval of proposals initiates 
the formal period of PhD study, which has a maximum duration of four years. 
Currently about 30 PhD students from more than 20 countries are enrolled 
in the programme. Each PhD candidate is guided by two supervisors, one of 
whom is designated as Director of Studies. 
 Architectural history and theory topics are directed by Mark Cousins and 
Marina Lathouri. Research on urban and housing issues addressing policy, 
strategic thinking and spatial design is supported by Lawrence Barth, Jorge 
Fiori and Hugo Hinsley. Architectural research in sustainable environmental 
design is directed by Simos Yannas. Research in emergent technologies in 
architectural design, including active material systems and urban metabolic 
design are directed by George Jeronimidis and Michael Weinstock. A new 
research strand launched in 2014/15 on ‘City-Architecture’ will be directed 
by Pier Vittorio Aureli, and will be organised around a collaborative seminar 
and collective design agenda.

PhD Programme 2014 – 1554

PhD Directors of Studies 
& First Supervisors
Pier Vittorio Aureli 
Lawrence Barth
Mark Cousins
Jorge Fiori
Hugo Hinsley
George Jeronimidis
Marina Lathouri
Brett Steele
Michael Weinstock
Simos Yannas

Second Supervisors 
Doreen Bernath
Paula Cadima
Mark Campbell
David Cunningham 
Socrates Georgiadis
Sam Jacoby
Patrik Schumacher
Douglas Spencer
Thomas Weaver

‘Process City: 
Architecture and the 
Border Condition’ – 
a cultural design 
experiment with 
public participation 
undertaken as part  
of the research for 
PhD in Architectural 
Design by Arturo 
Revilla. 



 Applications are welcome from graduates in architecture and related 
disciplines. Prospective applicants should hold a Masters degree or equivalent 
in the area of their proposed research. Enquiries can be addressed to one 
of the programme’s directors of studies or the AA Admissions Office, and 
applicants should be prepared to come to the school for an interview. Tuition 
fee bursaries are offered to highly qualified applicants, and travel bursaries 
are available to registered PhD students presenting work at external events. 
 During their studies at the AA, PhD students are expected to produce work 
worthy of scholarly publication, including conference papers and journal 
articles. Opportunities for teaching at the AA School are available during the 
second and third years of PhD studies. Details of all current and recent PhD 
topics can be viewed online at phd.aachool.ac.uk. 
 Forthcoming events at the AA include a one-day symposium on Algorithms 
& Actualisation in December 2014. Later in December, staff and students from 
the PhD programme will present work at the 30th International PLEA Conference 
on Sustainable Habitats for Developing Societies, held in Ahmedabad, India. 
 Doctoral candidates registered with another institution wishing to 
undertake a period of research at the AA must follow the procedure described 
for applicants in this Prospectus and online. The maximum period of study 
as a visiting doctoral student is one academic year, for which the school’s 
tuition fees will apply pro-rata. Applications by scholars with post-doctoral 
or equivalent qualifications wishing to do research related to any of the AA’s 
postgraduate programmes are considered subject to their relevance to the 
AA's current research interests. Tuition fees may apply.
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EXPATs – Choosing Your Own World
In today’s global world we can create anywhere, work everywhere and 
construct and find our own home. Affordable air travel, a higher standard 
of living conditions and the constant search for creative networks and 
opportunities encourages a dispersed lifestyle whereby the individual 
constantly creates his own environment and with it new modes of production. 
A whole generation of creatives live in locations of their choosing and create 
work that is independent from single locations and fixed structures, which 
undulates around multiple hubs of creativity.
 The AA Interprofessional Studio is such a creative hub. This year the studio 
will utilise its networks and create a series of productions in relation to three 
‘expat’ locations: the islands Sardinia, Ibiza and Guernsey, drawing upon the 
unique qualities of the location to develop an extravaganza of music, dance 
and spatial performance. We will research how we can become expatriates in 
spite of ‘global citizenship’ or virtual networks and ‘unplug’ from these in order 
to be able to feed back into the same with new, inspired work.
 In collaboration with Mangiabarche Gallery on Calasetta, Sardinia, 
Emerging Ibiza and Creative Guernsey, the studio will develop full-scale 
productions starting with a basecamp on Sardinia that produces the 
framework for a broader event and cultural festival on Ibiza and finishes with 
a performance and forum of discussion on Guernsey.

Sardinia – Base Station: A Scenic Event
The Sardinia event is the most remote and secluded of the series. It focuses 
on producing the atmospheric and scenic elements of the year’s narrative.

Ibiza – Spatial Lab: An Event Formed by Music
The results of the first event will form the basis for a wider integrative 
experience on Ibiza where we will raise the level of cultural discussions and 
interdisciplinary collaborations across art-disciplines, binding everything 
together through music. 

Guernsey – Broadcast: A Choreographed Event
The final event will stage all disciplines together as a choreographed event, 
where the choreography reaches into every segment of organisation, 
workshop, conference and publication of the year’s development, forming 
one great crescendo that goes beyond the event itself.

AA Interprofessional Studio 2014 – 1556

Postgraduate Diploma 
Spatial Performance & 
Design

* Please note that for 
the 2015/16 academic 
year the degree of the 
course will change to a 
12-month MA and a 
16-month MFA in Spatial 
Performance and 
Design, subject to the 
approval of the MFA 
award and the 
validation of the MA/
MFA programmes by 
The Open University. 
Please follow the AA 
and the programme 
websites for updates.

Studio Director
Theo Lorenz

Studio Master
Tanja Siems

Tutors’ summary 
logbook of ‘The 
Conversation’, staged 
in London, Barcelona 
and Berlin 



57Studio Tutors  
and Experts
Andy Dean (music  
 and production)
Albert Lang (theatrical  
 direction and spatial  
 composition)
David McAlmont  
 (music and history  
 of the arts) 
Heiko Kalmbach  
 (film direction  
 and dramaturgy)
Joe Walkling  
 (choreography, New  
 Movement Collective)
Joel Newman  
 (film and sound)
Renaud Wiser  
 (choreography, New  
 Movement Collective)
Steve Webb  
 (engineering) 

Theo Lorenz is an 
architect, painter and 
media artist. He has 
taught at the AA since 
2000 and since 2008 
has been the director 
of AAIS. Throughout his 
work in academia, 
practice (co-director 
T2 spatialwork) and art, 
his main interest lies 
in the research and 
application of projects 
through a mediated 
design process within 
creative networks. 

Tanja Siems is an 
urban researcher 
and designer. She is  
professor and the head 
of the Institute for 
Spatial Research and 
Urban Performance 
in Germany. She 
received her PhD in 
2002 and with Theo 
Lorenz co-directs T2 
spatialwork in London.



58 Apply today to be a part of the UK’s oldest 
independent school of architecture. 

See the AA for yourself by attending an Open Day or 
contact the Admissions office. For information about 
the interview process, applying for a bursary or 
scholarship and to make your application to one of 
the world’s most prestigious schools of architecture, 
see page 6 in this booklet. 

www.aaschool.ac.uk/graduate
graduateadmissions@aaschool.ac.uk

Architectural Association, 36 Bedford Square, London WC1B 3ES
T +44 (0)20 7887 4000   F +44 (0)20 7414 0782

Architectural Association (Inc), Registered charity No 311083 
Company limited by guarantee. Registered in England No 171402
Registered office as above AA Members wishing to request a 
large-print version of specific printed items can do so by contacting 
AA Reception: +44 020 7887 4000 / reception@aaschool.ac.uk 
or by accessing the AA website at www.aaschool.ac.uk

All photos courtesy AA Photo Library unless otherwise stated
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Making Audiences, Not Only Architects

The AA Public Programme is the world’s largest year-
long series of public events dedicated to contemporary 
architectural culture. Evening lectures, exhibitions, 
publications, open workshops, symposia, performances 
and other events bring together audiences who are 
interested in new kinds of architectural projects, ideas 
and emerging forms of practice. Every year the AA attracts 
hundreds of visitors – architects, artists, designers, scholars 
and other creative individuals and practices at the forefront 
of contemporary culture – who present their ideas through 
the AA’s numerous channels.

1

The crowd spills out of the AA Lecture Hall 
for Zaha Hadid’s lecture, Autumn 2004



2 Lectures

The AA’s main lecture hall has played host to the 
world’s leading architects over many decades – from 
the 1995 launch of S, M, L, XL by Rem Koolhaas and 
Bruce Mau, to after-dinner speeches in the 1930s 
by Alvar Aalto, to an evening conversation with Mies 
van der Rohe in the 1950s and Le Corbusier’s first-
ever UK speech a decade before. It has also been 
the site of iconic, era-defining presentations by non-
architects, including the physicist Stephen Hawking, 
NASA astronauts, Salman Rushdie and countless 
others. More jazz club than auditorium, the intimate 
atmosphere of the lecture hall remains a central focus 
of the school’s larger cultural life – one that extends 
to dozens of similar venues across the five continents 
that host the annual AA Visiting Schools.

Workshop Architecture screening and discussion, 2013
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16 Exhibitions

In the academic year 2013–14 AA Exhibitions 
organised, designed and built 20 major exhibitions 
across the school’s five gallery spaces, working with 
contributors from within the AA as well as a diverse 
group of architects and artists from Milan to Montreal. 
This past summer AA Exhibitions collaborated with the 
Chilean studio, GUN Architects, to build ‘Rainforest’ 
in Bedford Square – a hugely popular pavilion and 
part of the London Festival of Architecture. In addition, 
the AA’s manifestation of Le Corbusier’s Maison 
Dom-Ino, designed by vbvb studio and built by AA 
Exhibitions, was a key component of the 14th Venice 
Architecture Biennale.
 The upcoming academic year begins with a 
takeover by London-based Ordinary Studio, which 
promises a live laboratory of experimental materials. 
The year will also see the reconstruction of Maison 
Dom-ino here in Bedford Square, major exhibitions 
by Cedric Libert and Didier Faustino and investi-
gations into Bolivian kitsch, wartime pillboxes, the 
amazing Archigram and the extremely varied outputs 
of Muriel Cooper.

Lina & Gio: The Last Humanists exhibition opening, 2011
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28 Publications

AA Publications is one of the world’s leading 
architectural publishers. The 2014/15 editorial 
programme includes the launch of more than two 
dozen titles by architects, artists, AA tutors and 
students. The AA’s own Print Studio includes 
architectural editors, graphic designers and an 
art director. 
 AA Publications incorporates an in-house imprint, 
Bedford Press, publishing books and ebooks at the 
intersection of architecture, visual art, graphic design 
and theory. School Director and AA Publications 
Director, Brett Steele, is the founder and editor of two 
regularly appearing series of architectural books: 
AA Agendas, which has published more than a dozen 
monographs on the work of AA students, units and 
programmes; and Architecture Words, a quarterly 
series of books that includes the recent critical 
writings, translations and transcriptions of Rem 
Koolhaas, Peter Eisenman, Lina Bo Bardi, Toyo Ito, 
Denise Scott Brown, Kengo Kuma and many others. 
2014–15 titles in the series feature writings by Anthony 
Vidler, Sylvia Lavin and Alessandra Ponte.
 In 2012 the AA opened its enlarged specialist 
AA Bookshop on the ground floor of 32 Bedford 
Square. The bookshop is open throughout the year 
and carries a wide range of books related to 
contemporary architectural culture. The shop hosts 
book launches and other special events related to 
architectural publishing.

Photo Brotherton-Lock
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36 Events Overseas

Increasingly, AA public events include overseas 
exhibitions, presentations and public forums. In recent 
years major retrospectives and presentations of unit 
and programme work have been arranged at the 
Tanaka Corporation in Tokyo, the Centre Pompidou 
in Paris and other museums and galleries. Exhibitions 
curated and arranged by AA Exhibitions and the 
AACP Curatorial Projects team have travelled 
extensively throughout Europe, Asia and North 
America. AA Visiting School short courses and design 
workshops frequently feature public lectures and 
other special events, which are announced online 
throughout the year.

Maison Dom-ino, realised by the AA for 
the Venice Architectural Biennale, 2014
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42 Membership

The Architectural Association was founded as a 
membership-based organisation in 1847, and today 
AA Membership still plays an integral role in the AA 
School. Becoming a member means being part of 
an inspiring and dynamic global community of 
professionals, alumni, students, researchers and 
academics from many fields with a mutual interest 
in architecture. All registered AA Students are AA 
Members with access to numerous benefits, including 
exclusive trips and building visits. They can become 
involved in the life of the AA in a variety of ways, from 
organising events to helping shape the AA’s future. 
Several students hold positions on AA Council.

Members’ trip to Liverpool, 2014
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From Buenos Aires to Berlin and Los Angeles to Seoul,  
Sydney, Makkah and onto the Amazon jungle, each year 
the AA Visiting School (AAVS) takes more than 1,000 
participants on unimaginable journeys encompassing five 
continents and countless cultures in order to experiment 
with and discover architecture.
 Each one of the more than four dozen programmes 
featured in this booklet opens the door to all kinds of 
unseen places where making things you’ve never before 
imagined and learning things you didn’t know were possible 
become part of your everyday. It’s a truly out-of-this-world 
experience, filled with projects, symposia, exhibitions 
and screenings, that makes anyone involved part of a 
unique global network of architectural innovation and 
cultural exchange.
 AAVS concerns itself with architectural education 
in its widest possible conception. In the next 12 months 
these studios, laboratories and mobile offices, will generate 
dozens of events, exhibitions and opportunities that 
demonstrate just how much can be done in a short-course 
format and the impact it can have not only on participants 
but also on local communities around the world. Two of these 
events are based at the AA. On Friday 24 October 2014 the 
AAVS will hold its annual Global Summit, where in an evening 
of pecha kucha-style presentations programme directors 
will relive the adventures of their workshops; from 17 January 
to 27 March 2015 a portion of the unbelievable array of 
output from these programmes will be exhibited in the 
Graduate Gallery. And whether you’re in Shanghai, Dubai 
or just down the street from the AA, don’t forget to follow 
AAVS online for information about new programmes and 
initiatives that crop up across the globe.

Christopher Pierce
Director AA Visiting School



4 Introduction to AA Visiting School 2014–15
Brett Steele, Director AA School

The AA Visiting School (AAVS) launched in Dubai in early 2008, and has since 
grown into a worldwide programme of more than 50 annual courses, held 
on five continents in dozens of cities, territories and remote regions. These 
courses provide teaching and learning opportunities for students and other 
international participants to engage with – up close, and led by AA tutors and 
other experts – many of the world’s most pressing architectural, technological, 
cultural, urban and social issues. 
 The short-course offerings in the Visiting School are open to visiting 
students enrolled at schools throughout the world, currently-enrolled AA 
students, recent graduates, architects and other creative individuals who wish 
to further their knowledge, practice and skills in architecture. Over the past 
six years thousands of participants have travelled to the main AA School here 
in Bedford Square; to Hooke Park, the AA’s rural campus in Dorset in the West 
Country of England; or to one of the dozens of unique, one-off destinations 
that have served as the setting for AA Visiting School courses. 

Visiting School Course Offerings

The Visiting School offers three distinct kinds of courses: a semester 
programme for visiting students to study alongside AA students in the full-time 
AA Undergraduate School; the AA Summer School and other short courses 
organised at the main AA School in Bedford Square or out at its rural campus 
in Hooke Park; and short, intensive Global Schools led by AA tutors overseas – 
in 2014–15 in more than 50 cities and regions. This year’s Visiting School also 
launches Little Architect, which seeks to bring an awareness of architecture 
and cities to schoolchildren across London’s schools.

Visiting School Teaching and Learning

All courses within the Visiting School are modelled on the AA’s famed unit 
system of teaching and learning architecture – through the pursuit of agenda-
driven project briefs shaped by students working intensively in small groups 
in studio tutorials with AA tutors. In the Visiting School, the agendas of each 
course offering relate closely to the geographic and cultural conditions of each 
course setting. This provides a rare opportunity for participants from near 
and far to engage with local forms of expertise, providing the kind of unique, 
globalised learning experience only possible when an international group is 
brought together. Visiting students from the local regions and much further 
afield make up the student body of each course.



5Creative Learning Partnerships

Visiting School courses are led by AA tutors who serve as course directors 
setting agendas and organising local (and more distant) teachers and 
contributors. With the exception of Visiting School courses in Bedford Square 
and at Hooke Park, all Global Schools are organised to allow AA tutors to teach 
jointly alongside teachers from the partner schools and organisations that 
serve as host venues for each course. 
 In the past six years, AA Global Schools have been held in more than 100 
of the world’s leading schools, cultural centres and other settings. Each year 
the work from these Global Schools is brought back to London and presented 
at the AA. New 2014–15 Global Schools – including Aarhus, Thessaloniki, 
Rotterdam, Jeddah, Mamori Lake, Brazil and many others – join the 45 which 
already exist to upon recent years’ successes.

Agenda-Driven, Project-Based Learning

A central feature of each AA Visiting School programme is that experimental, 
new and provocative forms of architecture are best learned by doing – by 
embedding a group of creative students and tutors in settings so that intensive 
exploration, discovery and work can be brought to bear on one highly refined, 
closely defined project, problem or possibility. In this way the Visiting School 
provides students and other creative individuals with an opportunity to sample 
and gain knowledge, and experience the AA School’s core beliefs, including its 
unique and influential ways of teaching and working. In doing so the Visiting 
School promotes, tests and challenges global and international interests in 
architectural learning and exchange.

For More Information

The following 2014–15 Visiting School Prospectus lists each of this year’s 
course offerings by continent. From the UK and Europe, to the Middle East, 
Asia, Latin and North America, the coming year offers a range of new and 
unexpected learning opportunities. Please visit the AA Visiting School website 
for information on each programme, including details of how to apply, fees, 
entrance and visa requirements: www.aaschool.ac.uk/visiting
 Alternatively, to obtain further information or to register for any of the 
programmes listed in this Prospectus, please contact the Visiting School team:

Visiting School Director:
Christopher Pierce

Visiting School Coordinator:
Andrea Ghaddar

T +44 (0)20 7887 4014 
F +44 (0)20 7414 0782
visitingschool@aaschool.ac.uk

AA School of Architecture
36 Bedford Square
London WC1B 3ES
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AA School, London

Autumn Semester 
Programme
8 September – 
19 December 2014

Spring Semester 
Programme
12 January – 
24 April 2015

Visiting Teachers’ 
Programme
May 2015

Summer School
Eccentricity
6–24 July 2015

t-sa forum x AA
London Re-Novation 
Research: Dialogue 
with the Past
31 August – 
25 September 2015

Night School
Ongoing

Hooke Park, Dorset

MakeLab
7–11 April 2015

Maeda Workshop
Spring–Summer 2015

SummerMAKE 2015: 
Live Cabaña
19 July – 1 August 2015

AA Summer DLAB 2015: RED
27 July – 14 August 2015

LociMAKE: Mad Hatter’s 
Tea Party 2015
6–12 September 2015

Elsewhere

Aditnálta
Aditnálta! A crusade 
on the world wide web
July 2015

London Primary Schools
Little Architect
Ongoing
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United Kingdom 2014 – 1512

Little Architect 2014, painting the town hall

Programme Director
Dolores Victoria Ruiz Garrido

London Primary Schools
Little Architect
Ongoing
Architecture surrounds us from the moment we are born and it will accompany 
and house us throughout our entire lives. Little Architect is an education 
and learning platform for teaching architecture in London’s primary schools. 
 The programme aims to teach children how to observe, understand 
and enjoy architecture and the built world and to become part of a more 
sustainable future. Our in-school projects and workshops are organised 
around interesting, creative and fun, cross-curricular activities for five- to nine-
year-olds. They promote observing and drawing our city, encouraging creative 
and positive thinking and are organised around projects on transportation, 
urban flora and fauna, buildings, heritage,  
energy, regeneration and community.

AA School, London
Autumn Semester Programme
London. In Between
8 September – 19 December 2014
London. In Between studies the physical and digital realms of the city and 
aspires to reshape the sites of the future in the context of new functionalities. 
 An emerging urban scale redefines London’s city outline while at the same 
time heritage policies protect listed urban environments. Our reading of 
urban context and character of place will be central to the unit agenda in 
defining the new city image. The unit will focus on a selection of inner city 
sites, focusing on design within transitional spaces and the image of the 
city at the intersection between past and future, old and new. Contextual 
mapping studies will challenge different urban typologies and will link new 
uses to existing character. Students will employ a range of 2D and 3D drawing 
techniques, from digital tools to modelmaking processes in developing their 
own mapping techniques. 
 The programme aims to capture the intangible and tangible qualities of 
the site and dialogues between the unseen and seen elements that shape the 
rooted icons of London’s cityscape.

Programme Director
Naiara Vegara





United Kingdom 2014 – 1514

Spring Semester Programme 2014, Paula Madrid, 
Moscow-Microrayons (model)

Programme Director
Naiara Vegara

AA School, London
Spring Semester Programme
Cartagena. Naval District
12 January – 24 April 2015
The city of Cartagena is a major naval base on the northern coast of 
Colombia. Reinventing and relocating this historic naval centre will be at 
the core of this unit’s agenda. The site is situated in a key location in the 
bay of Cartagena between the historical centre and the new tourist district 
of Bocagrande. Students will consider functional, visual, pedestrian and 
landscape connectivity and the potential of opening up the inward-looking 
site to accommodate a more flexible programme. Design proposals will deal 
with the current waterfront line that acts as the threshold between the water 
and the city. The programme will explore the context through 3D abstract 
data readings to the more sophisticated strategies for programmatic use 
and aesthetic presence. The reinvention of the naval district will be part of an 
urban transition, defining the character of the bay and setting a new urban 
precedent for the future of Cartagena.

Programme Director
Jeroen van Ameijde

Hooke Park, Dorset
MakeLab
7–11 April 2015
MakeLab is a five-day programme engaging in innovative architectural design 
and fabrication experiments. Using custom-designed workflows incorporating 
on-site sensing and digital construction techniques, the programme explores 
new modes of design conception based on site-specific performance data. 
Making use of Hooke Park’s forestry and workshop resources, it offers the 
unique opportunity to explore experimental structures and methodologies at 
1:1 scale.
 This year the programme will focus on ‘performative envelopes’, designing 
and testing the potential environmental, social and ergonomic performance 
characteristics of lightweight and site-specific inhabitable structures. Using 
straightforward rule-based design processes, the projects will explore 
synergies between digital fabrication and the principles of generative design.
 Projects will be developed by teams assisted by a multitude of specialist 
tutors from within and around the AA. The programme is open to architectural 
students, teachers and professionals interested in the collaborative discussion 
and hands-on exploration of advanced digitally driven design-and-make 
processes.





United Kingdom 2014 – 1516

Maeda Workshop 2014, surveying the Goldsworthy gates

Hooke Park, Dorset
Maeda Workshop: Furnishing the Landscape 
Spring – Summer 2015 
The Maeda workshop takes place at Hooke Park in Dorset and is open to AA 
students and members. Building on a series of workshops studying the context 
and landscape of the forest, the Maeda workshop will make further explorations 
into designing and building the main gates that will replace the existing one, 
which is reaching the end of its life. We will recontextualise the gate by setting 
out potential footpaths and collaborate with local artists, makers, historians 
and other interested parties on speculating and planning future events in  
the woods. 
 This will involve making site-specific furniture by taking sectional 
measurements directly from the landscape of Hooke Park. Participants are 
encouraged to join for both sessions. 

Programme Director
Shin Egashira

AA School, London
Visiting Teachers’ Programme
May 2015
The AA’s innovative model as a place of education and debate attracts the 
interest of academic visitors from all over the world. As a response to this 
interest we offer a short programme to give teachers of architecture an 
opportunity to engage with the teaching and research of the school, and 
to develop a debate about the aims and strategies of teaching architecture.  
 The programme offers meetings with students and teachers, involvement 
in the review and assessment activities throughout the school, and the 
opportunity for detailed discussion of ideas and methods of education. 
Participants will present work for debate in a seminar on educational ideas 
and methods. Immersion in the culture of the school through its programme 
of lectures, seminars and exhibitions is encouraged. Visits are also organised 
to important examples of architecture and planning in London, a city that 
offers a rich historical and contemporary record and is a laboratory of 
urbanism and architecture.

Programme Director
Hugo Hinsley





United Kingdom 2014 – 1518

Aditnálta
Virtually: 66.33.220.113 [aditnalta.net]
Physically: TBC
Aditnálta! A crusade on the world wide web
July 2015
The internet is a place with unique vernaculars, cultures and locations; it is 
a place for one to explore, discover and design domains. Aditnálta is an island
manifested on the internet; a cloud of immaterial dreams that continues to
weave and stitch its way on the world wide web. This year we will travel to
whimsical addresses with mystifying geographies to brave the dark side of
the deep web. We will visit the nicestplaceontheinter.net, propagate wiki-leaks,
explore the pixelated establishment of minecraft and teleport to the bits and
bytes of second life. From this journey we will tell tales of the environments,
draft new experiences, design new interventions and virtually spatialise the
complex and contradictory world we live in. Come and join this adventure 
into the virtual, to navigate this dérive on Aditnálta.

Programme Director
Natasha Sandmeier

AA School, London
Summer School
Eccentricity
6–24 July 2015 
Like many global cities London is defined by its unchanging institutions and 
familiar, iconic imagery. The 2015 AA Summer School will challenge the ordinary 
and ask participants to design and re-describe London as a city of eccentricities 
made up of off-centre, unusual, even irreverent originals. This three-week studio 
will catapult London into a future released from the tyranny of urban 
predictability.  
 The course is aimed at people who want to change their architectural lives 
and experience first-hand the AA School’s famed unit system of teaching and 
learning architecture, driven by intensive agenda interests. Current students, 
recent graduates, architects, designers and other creative minds are all 
welcome.
 This three-week, full-time course presents a challenging programme of 
design studios, field study, seminars and lectures. It offers participants diverse 
design approaches, agendas and techniques, and represents a uniquely 
intensive and intimate environment that aims to expand formal and intellectual 
resources.

Summer School 2014, London chopped, 
reconfigured, spliced and overlaid
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SummerMAKE 2014, treehouse

Hooke Park, Dorset
SummerMAKE 2015: Live Cabaña
19 July – 1 August 2015
AA SummerMAKE 2015 is a unique opportunity to engage in a two-week 
live architecture project at Hooke Park. This hands-on programme provides 
workshop-driven classes in design and making techniques and culminates 
in fabricating a 1:1 architectural intervention. 
 Participants are asked to design, make and live in their own living cabaña 
that grows with trees.  Skills and techniques are taught, mentored and refined 
with 1:1 tuition by expert architects, timber specialists and fabricators.  
Processes include round-wood joinery, steam-bending, grafting, hybridisation, 
pleaching and live tree modification.

Programme Director
Luke Olsen

AA School, London & Hooke Park, Dorset
AA Summer DLAB 2015: RED
27 July – 14 August 2015
Summer DLAB experiments with the integration of algorithmic and generative 
design methodologies and large-scale digital fabrication tools. Continuing its 
colour-based agenda, Summer DLAB immerses in ‘red’ for its 2015 cycle as 
a starting point to investigate principles of natural formation processes and 
interpret them as innovative architectonic spaces. These concepts are carefully 
interwoven with spatial, performance-based and structural criteria in order 
to create full-scale working prototypes. 
 The three-week programme is formulated as a two-phase process. During 
the two-week initial phase, participants benefit from the unique atmosphere 
and facilities of AA’s London home. The second phase, lasting for a week, 
shifts to AA Hooke Park and revolves around the fabrication and assembly 
of a full-scale architectural intervention which unifies the design goals of 
Summer DLAB.
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LokiMAKE 2014

Programme Director
Takero Shimazaki

AA School, London
t-sa forum x AA
London Re-Novation Research: Dialogue with the Past
31 August – 25 September 2015
t-sa forum led by Takero Shimazaki Architecture will continue to research 
the attitudes of British practices towards the renovation and rejuvenation of 
London’s historical and contemporary architecture. The summer workshop at 
the AA will explore these renovations, including projects by John Soane, Edwin 
Lutyens, Alison and Peter Smithson and Tony Fretton. Architects and artists 
working in the field are invited to help collate the types and methods by which 
history and memory are kept, erased or altered. 
 International students at any stage of their career are also invited to 
research, record, draw, make models and suggest visions for the future of 
towns and cities based on the exploration of the mature, dynamic and chaotic 
city that is London’s past and present. At a time when commercial overdrive 
and complete erasure of the past seem the only way for the new economic 
powerhouse nations, it is a great opportunity to visit London and to become 
immersed in the discoveries made in the city.

Hooke Park, Dorset
LociMAKE: Mad Hatter’s Tea Party 
6–12 September 2015
The title LociMAKE originates from the expression genius loci, meaning 'spirit 
of the place' and for one week only Jim Tory of Jim Tory Furniture, and 
Peter Southall, of Sladersyard & ITre Workshop, will combine their insights, 
knowledge and master-craft skills towards an architecture built from 
pioneering woodworking techniques. The course teaches advanced skills in 
steam wood bending, joinery, cleaving, carving, timber framing and innovative 
woodworking techniques as the design develops. Participants will design 
and make a place to dine with the Mad Hatter. The workshop culminates in a 
Tea Party with leading practitioners and teachers of architecture and timber 
fabrication from the AA, Dorset and beyond.

Programme Director
Luke Olsen
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Night School 2014, route of the bike tour 
of the history of London’s social housing

AA School, London
Night School
Ongoing
Night School is an ongoing series of events and activities that sit alongside 
the public programme, exhibitions and publications as another strand in 
the AA’s educational offering. Open to all – the AA community, students from 
other schools, architects and the general public, the programme explores 
architectural ideas, knowledge and culture through participative activities 
that have included bike and running tours of London (as well as pub crawls), 
book clubs at the AA bookshop and workshops.

Programme Director
Sam Jacob

Programme Coordinator
Danielle Hewitt
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Rotterdam, Netherlands
Spring 2015

Lyon, France 
Chocolate and  
other Powders
23–30 June 2015

Barcelona, Spain
Bodega – Enological 
Metabolism
July 2015

Bilbao, Spain
Computing Topos IV
July 2015

Cyprus
AA Cyprus UN Buffer Zone
July 2015

Paris, France
AAtelier Paris: World Class 
v01, AAnatomies
July 2015

Vitanje, Slovenia
nanotourism
July 2015

Aarhus, Denmark
Rethinking Patterns: 
Exploring Heterogenic 
Structures 
21–30 August 2015

Berlin, Germany
Building Laboratory
August 2015

Cologne, Germany
O M Ungers’ Idea of the City
August 2015

Lugo, Italy
Lugo Land: Italian 
Photographic Topographies
August 2015

Muxagata, Portugal
Summer 2015

Madrid, Spain
Trans-Computational 
Membranes 
2–12 September 2015

Thessaloniki, Greece
Thessaloniki: Revelations
October 2015
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Europe 2014 – 1528

Programme Directors
Jan Nauta 
James Wescott
Juliana Muniz Westcott

Rotterdam, Netherlands
Spring 2015
With a cocktail of famous architecture offices, benevolent institutions, think 
tanks, and abundant municipal resources, Rotterdam is subjected to a deluge 
of good intentions and creative interventions, all contributing to the apparently 
never-ending project of establishing urban vibrancy. The city seems to have 
everything but substance. It is a disequilibrium of infrastructure and use. 
What exactly is Rotterdam’s problem?
 AAVS Rotterdam workshop consider this from multiple angles through 
analyses and creative interpretations of the city’s ‘core’ (or even its invisible 
cores) to locate where wished-for density and activity should be. In a city 
saturated by design, the workshop – the first in a cumulative multi-year 
programme – will focus first on learning how to look, and maybe on what 
to subtract, rather than what to add.

Lyon, France 
Chocolate and other Powders
23–30 June 2015
The third edition of the Mud & Digital AAVS continues to cut its way through 
the pathless woods, working as an experimental lab to define new and 
innovative structures. We will embark on a two-part expedition, letting free 
our inner child to experiment with materials and building. We will use Elvis, the 
small robot to pour and spray mixes of earth, fibres, sand, olive oil, washing 
liquid. We will define new ingredients to improve the taste of our recipe 
together. Our energy will be deployed to reinvent new social realities, and to 
explore new alternatives in emergen(t)cy sustainable housing.

Programme Directors 
Stéphanie Chaltiel
Marie-Perrine Plaçais

Lyon 2013, Synchronised Movements
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Barcelona, Spain
Bodega – Enological Metabolism
July 2015
Bodega – Enological Metabolism centres its research on the associations that 
exist between wine and architecture in order to identify the influences they 
have on one another. 
 The workshop will run as two simultaneous experiments: an exploration of 
the senses, using wine as a raw material, which occurs as 1:1 installations to 
empirically test and provoke unusual sensorial effects on the body; the other, 
initiated from a methodological understanding of the winery as a machine, 
will dissect techniques and technologies involved in enological processes, 
leading to the speculative design of alternative winery models. Using digitally 
advanced techniques, the latter explorations will take the form of large-scale 
maps, models and prototypes.

Programme Directors
Edouard Cabay
Carles Sala

Barcelona 2014, final presentations  
at Roca Barcelona Gallery

Computing Topos IV
Bilbao, Spain
July 2015
AAVS Bilbao explores the question of ‘place’, or topos, and its recent radical 
transformation due to the proliferation and availability of environmental 
parameters. Departing from the notion of computing, understood as 
information processing, strategies of data mining and indexing are proposed 
as sensible readings of the site and the territory.
 The workshop looks at datascapes that feed both macro and micro 
scales. The first half of the programme challenges participants to work at 
the macro scale to develop cartographical readings of Bilbao with the use 
of GIS software. In the second part, through the deployment of sensing 
devices and microclimate simulations, participants look at the variability of 
specific environmental parameters, such as CO2 concentration or temperature 
gradients at the neighbourhood scale. The cartographies and microclimate 
surveys are re-articulated and informed through feedback mechanisms 
between scales.

Programme Directors
Clara Olóriz Sanjuán
Maider Llaguno Munitxa





Europe 2014 – 1532

Cyprus
AA Cyprus UN Buffer Zone
July 2015
This programme speculates on parametric urban scenarios for the UN Buffer 
Zone in Cyprus, a 180km-long demilitarised zone spanning the full length 
of the island. By moving location every year, the workshop maps the whole 
buffer zone (three per cent of the island), documenting local conditions and 
problems, exploring non-linear scenarios of targeted rehabilitation either 
via urban proposals or fabrication constructs. The programme now focuses 
on the island’s coastline and northern sea, promoting computational design 
and fabrication for providing solutions in relation to the UN refugee relief 
programme. The relation of a humanitarian crisis and the sea (as the only 
escape route) will be researched in an effort to fabricate floating components 
and constructions to assist the UN relief role.

Programme Directors
Pavlos Fereos
Michael Georgiou

Paris, France
AAtelier Paris: World Class v01, AAnatomies
July 2015 
A cultural appropriation and re-appropriation now pervades social media and 
the internet as a natural consequence of globalisation. From high street giants 
to make up artists, from critics to collaborations with architects, the fashion 
industry channels this phenomenon by summoning a single click on an image 
that takes consumer-viewers away to entirely non-existent worlds.
  AAnatomies, the first summer agenda of AAtelier, will exacerbate the 
current plethora of images that permeate eastern and western societies to 
challenge established conventions of newness, aesthetics and perception. 
The programme further seeks to generate a massive self-awareness through 
social media channels – via Facebook, Instagram and Tumblr (#aatelier #aavs). 
Spreading a new cultural vibe and hype breed to the propaganda of fast-
fashion, AAtelier 2015 will address, reassess and produce within five different 
units, finding common ground in digital authenticity, makeup, skins and 
textile transgressions, bespoke 3D garment production, zero-weight clothing 
and more.

Programme Director
Jorge Ayala

Cyprus 2014, UN Buffer Zone
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Programme Directors
Ali Farzaneh
Jens Pedersen

Aarhus, Denmark
Rethinking Patterns: Exploring Heterogenic Structures 
21–30 August 2015
The recent use of computation and parametric tools in architecture has 
brought about the potential of rapid variability. These variations often 
result as patterns that bear very little significance to the overall scheme 
of design. The AAVS Aarhus will recognise, through the use of algorithms, 
how variation can be used to generate geometries that take into account 
internal and external stimuli such as climatic or structural forces, formulating 
facade patterns relevant to the overall design scheme. The intention of 
these investigations is to reinvent pattern/ornament in a move towards 
heterogeneity, specific to the local ecology. We will teach participants 
how to utilise digital fabricating tools such as laser-cutters and CNC milling 
machines, as well as modelling techniques that generate these forms for 
digital fabrication. Students will fabricate their final design based on their 
desired scale.

Vitanje, Slovenia
nanotourism
July 2015
Following last year’s examples of nanotourism between the institution of KSEVT 
and the community of Vitanje, AAVS Slovenia will extend the research field to 
local versus planetary.
 The constructed term ‘nanotourism’ is a creative critique to the current 
environmentally and economically unsuitable effects of mainstream tourism. 
Our challenge is how to respond and create site-specific, bottom-up 
alternatives. Nanotourism aims for small and smart solutions and innovative 
design strategies that rely on local material and social resources. The course 
will research, design and make 1:1 prototypes of nanotourism based on 
three interrelated topics: place, user and material. All will aim for interventions 
that provide both spatial and social triggers to initiate temporary or long-
term change. We will continually focus on further defining the term from 
our location at KSEVT building – a bold landmark in the small town of Vitanje – 
through collaborations with experts in the fields of art, science 
and architecture.

Programme Director
Aljoša Dekleva

Slovenia 2014, 3D-sleeping in levitation suite
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Programme Directors
Sam Jacoby
Jasper Cepl

Cologne, Germany
O M Ungers’ Idea of the City
August 2015
Oswald Mathias Ungers (1926–2007) was a visionary postwar architect and 
educator best known for introducing the idea of an urban archipelago in The 
City in the City. His architectural and urban design studies are characterised 
by a fascination with dialectical contradictions, whether in the exploration of 
typology as morphology, the concept of the doll in the doll or the text, ‘Janus 
Face of Architecture’. The workshop is an opportunity to discuss Ungers’ 
writings in seminars and to analyse his urban design projects. Taking place 
at the Ungers Archive for Architectural Research (UAA), participants will 
gain unique access to Ungers’ project archive and one of the most extensive 
private collections of architectural books, spanning 500 years of architectural 
history. The workshop targets students and those who are interested in urban 
design, offering the opportunity to undertake and hone fundamental research 
practices: archival studies and the analysis of primary written sources and 
design projects.

Programme Directors
Olaf Kneer
Marianne Mueller

Berlin, Germany
Building Laboratory
August 2015
AA Berlin is an applied research and building laboratory of the AA located 
at the University of the Arts in Berlin. For several consecutive years, the 
programme has documented the changing landscape of Berlin and its relation 
to the experiment of identifying Berlin’s special status as a ‘heterotopia’ or 
counter-site. Building on the city’s tradition of experimental construction, we 
set up the ‘Building Laboratory’. 
 In 2014, we constructed a large-scale 1:1 prototype from ordinary 
cardboard in the gallery of the University of the Arts through a collaborative 
and open-ended building process. In 2015 we will continue to look at 
aggregated, rule-based structures, with the aim of constructing a large-scale 
physical intervention on the school campus.

Cologne 2014, ‘Cities in the City’, in O M Ungers, Die Stadt in der 
Stadt: Berlin das grüne Stadtarchipel, 1977 (by Peter Riemann)
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Programme Director
Shin Egashira

Muxagata, Vila Nova de Foz Côa, Portugal 
Muxagata Building Workshop 
Summer 2015 
Muxagata, Vila Nova de Foz Côa, is a small village situated along the Côa River, 
near the Portuguese/Spanish border, 120km from the city of Porto. Traditionally 
known for its wine, olives and almonds, the region became famous in the 
late 1980s for the discovery of a Paleolithic site along the Côa valley, with 
thousands of animal, human and abstract figures dating from 22,000 to 10,000 
BC incised in the rocks. Prompted by this discovery and the necessity for 
its preservation, in 1995 the Portuguese government cancelled the planned 
hydroelectric power plant on the river and instead created a park for 
archaeological study and public visits. 
 The Muxagata workshop is organised in collaboration with the regional 
government and the town of Muxagata and welcomes individual collaborators 
from the arts, architecture, archaeology and filmmaking. Its aim is to speculate 
on ways to rejuvenate the post-agricultural community and seek a new identity 
for it that does not rely on the tourist industry or traditional farming.

Lugo 2014, night photography workshop, photo Sue Barr

Programme Directors
Sue Barr
Francesco Neri
Luca Nostri

Lugo, Italy
Lugo Land: Italian Photographic Topographies
August 2015
Lugo Land: Italian Photographic Topographies is a photographic visiting 
school that explores the potential of the photograph to create an image 
of the contemporary city.
 In the 1970s and 80s a new vision developed in Italian photography which 
saw the emergence of a generation of photographers who were drawn to 
explore invisible landscapes – marginal spaces at the edges of the city, 
the forgotten corners of ordinary towns. Rejecting the iconic, they created 
a new photographic paradigm that privileged the regional and celebrated 
the landscapes of the everyday.
 Inspired by this rich history, we will use digital photography to explore 
and document the architecture and landscapes of Lugo. The programme 
includes seminars with internationally renowned photographer Guido Guidi 
and the eminent photographic historian Antonello Frongia.
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Thessaloniki, Greece
Thessaloniki: Revelations
October 2015
Thessaloniki: Revelations will investigate the urban transformation of one of 
the most historic places in the Balkans, through a series of multi-parameter 
morphological operations. The architecture of Thessaloniki, the second largest 
city in Greece, is the direct result of the city’s position at the centre of all 
historical developments in the Balkans. Aside from its commercial significance, 
Thessaloniki has also been for many centuries the military and administrative 
hub of the region, and beyond this the transportation link between Europe and 
the Levant. A series of proposal studies will be put forward to create an image 
of the shift in the building design. Innovative urban interventions informed by 
bottom-up rules extracted from existing city conditions will formulate the major 
focus of design proposals. These proposals will be applied through the use of 
various software including Autodesk Maya, Rhino Grasshopper and Arduino.

Programme Director
Alexandros Kallegias

Madrid 2013, Textile Pavilion, photo Philips

Programme Director
Manuel Jimenez Garcia

Madrid, Spain
Trans-Computational Membranes
2–12 September 2015
Trans-Computational Membranes challenges the conception of flexibility 
within the context of spatial re-adaptation. Throughout the workshop new 
computational methods will rethink membrane structures from the micro to 
macro, resulting in a plethora of habitable prototypes. Students will engage 
in a continuous dialogue between analogue and digital experimentation in 
which material processes and fabrication techniques are incorporated within 
a digital working methodology. Generative design workshops will take place 
throughout the programme, aiming at digital fabrication of textile structures 
though the use of physical simulations. Parallel to their research development, 
students will collaborate in the fabrication of a full-scale membrane-based 
pavilion that investigates reconfiguration as a response to rapid fluctuations 
to today’s specific needs.





Tehran, Iran
Tradition and Identity
23 August – 
5 September 2014

Jeddah, Saudi Arabia
Makkah vs Makkah
2–12 February 2015

Tel Aviv, Israel
The Wind Chamber
March 2015

Dubai, UAE
AAVSDXB 2.0 – 
Expo-city 2020
Accelerating Processes
Spring 2015

Jordan
Crystalline Formations
July/August 2015
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Tehran 2014, Azadeh Rassoli, Anahita Mostafavi, 
Hodeis Farkhondeh, photo Maryam Mivehchi

Programme Directors
Hessa AlBader
Hussam Dakkak
Basmah Kaki

Jeddah, Saudi Arabia
Makkah vs Makkah
2–12 February 2015
Amidst the Arabian Desert c2130 BC, the Ka’aba was constructed – an 
architecture reduced to an ideal form, which ordered the holy city of 
Makkah. Once a transient place, the city has grown into a socio-urban being 
permanently under construction. Makkah undergoes the strain of a constant 
identity crisis, with towers overlooking and shadowing the fine print of the 
realities that exist.
 We can fully express a city's living character through imagination. To 
imagine a place is to create a place within a place. To dissect the place 
to its very essence, which is rooted in the everyday genetics that shape its 
formation. The result of that drives the discussion about the identity and 
peculiarities of that place. We seek to discover the reality, dig deep, collect 
and unravel what lies beneath the surface, speculating and imagining the 
future of the city.

Tehran, Iran
Tradition and Identity
23 August – 5 September 2014
There is no doubt that local materials and craft contribute a great deal to 
a region’s vernacular, but with advancements in computing and manufacturing 
we are presented with an opportunity to work towards a new identity.
 Looking at new technologies and materials in relation to traditional forms, 
such as the dome and Mogharnas, we will use scientific methodologies to 
augment and challenge traditional means of designing and making. Extensive 
material testing combined with advanced digital tools will allow us to create a 
new identity and vernacular for Iran. The aim is to update traditional material 
and craft to be able to respond to current demands on architecture and 
twenty-first-century living.

Programme Director
Omid Kamvari 
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Programme Directors
Shany Barath
Gary Freedman

Tel Aviv, Israel
The Wind Chamber
March 2015
The Wind Chamber workshop in the Neot Semadar Kibbutz will explore the 
potential of dynamic environmental conditions as generators for unique 
social spaces in desert communities. We will design and build a new 
intervention on the Neot Semadar wind-tower site. Bringing together the social 
and environmental elements of the Kibbutz, we will create an open-ended 
infrastructural project that lends itself to emerging events and temporal 
community rituals, propagating a new understanding of how society conceives 
and draws from nature. Conceived as an on-site collaboration with experts in 
both GRC manufacturing and lightweight inflatables, the workshop will rethink 
desert temporalities and reimagine desert engineering as both playful and 
participatory.

Dubai, UAE
AAVSDXB 2.0 – Expo-city 2020 – Accelerating Processes
Spring 2015
The second edition of the Dubai Visiting School will advance the research of 
the previous workshop by exploring avant-garde methods of materialising 
architecture. The outcomes will consist of a speculative body of work, 
representing a UAE pavilion for the upcoming Expo 2020, which will take place 
in Dubai.
  This year, we will focus on challenging the prevailing modus operandi of the 
construction site, where labourers take on complex and sometimes dangerous 
tasks in the process of constructing iconic architecture for emerging cities. 
Subsequently, we will look at materialising spatial elements that would be 
digitally simulated to quantify processes for simplifying the construction of 
complex architecture. This edition of AAVS DXB will build on a body of work that 
continues to allow for the emergence of an experimental design laboratory, 
which pushes for embedding generative design logic, fabrication methods and 
open source operations into the architectural discourse in Dubai.

Programme Director
Riyad Joucka 

Dubai 2014, film still
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Jordan 2014, ‘Out of this World’ keynote lecture 
by Ross Lovegrove,photo Suha AlSalamain

Jordan
Crystalline Formations
July/August 2015
The Dead Sea is a hyper-saline lake that exists at 427m below sea level and 
features a unique and extreme ecological condition. It is the lowest point on 
earth and exhibits a diverse platform for research into the ecomorphology of 
crystalline formations.  
 In 2015 AAVS in Jordan continues its research into naturally occurring 
phenomena in the region, and how these phenomena can inform design 
methodologies that re-think existing practices. The programme will focus 
on crystalline formations and their potential development at a variety of 
architectural and urban scales through the use of cutting-edge computational 
design technology.
 The programme will bring together a network of distinguished faculty and 
guests to offer design-research units, specialist tooling seminars and a guest-
lecture series; these are based in Amman with exclusive visits to the Jordan 
Valley and Dead Sea.

Programme Director
Kais Al-Rawi





Chennai, India
Hyper-threads
1–10 December 2014

Bangkok, Thailand
Custom and Customisation
December 2014

Seoul, South Korea
Social Algorithms
10–18 January 2015

Tainan-Taichung-Taoyuan, 
Taiwan
Taiwan Project
Spring 2015

Kuala Lumpur
Streetware South Asia
1–11 July 2015

Shanghai, China
Customised Cities
10–18 July 2015

Hong Kong, China
Post-Industrial Landscapes 
3.0_Hong Kong
July 2015

Mumbai, India
Biological Morphologies
July 2015

Location Unknown
Unknown Fields
July 2015

Seoul, South Korea
Emerging Corporate 
Territories
10–21 August 2015

Beijing, China
Su(pe)rReal 2.0
October 2015
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Bangkok 2014, Happyland Market

Bangkok, Thailand
Custom and Customisation
December 2014
The Bangkok Visiting School develops a project initiated last year, working 
on, and sometimes at, the site of the markets around the disused ‘Happyland’ 
them park with the aim of planning an organisation and a space that 
harnesses the energy of street markets, their workers and those who design 
their customised goods. 
 Bangkok, and Thailand in general, has a long tradition of customisation, 
which will initially be addressed through a two-day conference on the theme.  
Ample time will then be given for students to experience and study the markets, 
what is produced and how the idea of customisation affects the way people 
work, not only in street markets but also in more luxury crafts and art forms. 
 The programme offers students the opportunity to study design at a small 
scale, indeed often as part of a street culture. A contrast will be drawn with 
how ideas of design work in Europe and the US. Students will also be given 
the chance to design a structure that will be both a showcase for customised 
objects as well as a meeting place for local people and visitors.

Programme Director
Mark Cousins

Programme Director
Shajay Bhooshan

Chennai, India
Hyper-threads
1–10 December 2014
AAVS Chennai explores computer-aided design (CAD) as a means for enabling 
architectural creativity whilst responding to complex spatial and material 
performance constraints. In keeping with this spirit, the AA and Zaha Hadid 
Architects Computation and Design group (ZHA | CODE) will renew their 
collaboration to bring the sixth iteration of the workshop to Chennai. Here 
we will focus on the relations between contemporary design techniques, 
creative expression, software technology and its manifestation within India’s 
emerging economy and ancient traditions of building. This year, we continue 
our collaboration with BSB architects and extend the association with MIDAS, 
India. Drawing on a wealth of knowledge and research, participants will design 
and build a sizeable prototype as part of our primary objective: learning-by-
doing. The workshop will culminate in a one-day symposium and exhibition of 
student work with invited local and international architects and academics.
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Programme Directors
Soomeen Hahm
JooEun Sung 

Seoul, South Korea
Social Algorithms
10–18 January 2015
As one Asia's largest mega-cities Seoul is both modern and historical. Although 
technologically developed and highly urbanised, its urban fabric and lifestyle 
rely heavily on human scale – on the software of the urban – as its main 
shaping force. This interesting mixture and contrast is what gives Seoul its 
unique character. How then, does the software – the human, community 
and social aspects of everyday life – rather than the hardware of the city 
(the built environment) drive Seoul’s evolution to such high degree?
 This year we will be investigating the software of the city to look at the 
low-level elements in urban fabrication: the human. Exploring the formation 
of urbanism and architecture at the level of local communities and mapping 
social data, we approach the idea of everyday life from multiple levels 
and perspectives.

Tainan-Taichung-Taoyuan, Taiwan
Taiwan Project
Spring 2015
Taiwan is a complex experiment in modernity, with multiple forces shaping its 
contemporary territories. Taiwan Project explores the transformation processes 
that are reshaping its inhabited spaces, and investigates how architecture 
can interact with the complex material structures and the economic and 
geopolitical processes that make up its specific forms. 
 The workshop is an experimental research initiative that combines 
contemporary architecture and territorial analysis to re-imagine the future 
of Taiwan, its spaces and international position. Cities and territories are 
dynamic systems in evolution, where individual projects and initiatives interact 
with large-scale form-generating processes, shaping a complex set of relations 
between material structures and human organisations. Taiwan today is 
undergoing a turnover in its complex history, where spatial transformations 
are promoted both from beneath and from above the state: individuals, 
corporations, associations, NGOs, international organisations and geopolitical 
actors are forming a new field of forces that is redirecting its evolution.

Programme Directors
John Palmesino
Ann-Sofi Rönnskog 

Seoul 2014, Social Algorithms
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Programme Director
Naiara Vegara

Kuala Lumpur, Malaysia
Streetware South Asia
1–11 July 2015
Streetware South Asia will start a city-by-city journey whereby the itinerant 
research workshop will focus on specific urban regeneration challenges. 
Local students and professionals will team up with a group of international 
professionals from the AA to explore new ways of thinking by using innovative 
design methodologies combined with on-site recording and a lecture 
series from local and international experts. Computer and physical model 
explorations will be an active team-working ground that aims to formulate 
contemporary architectural responses that would transform or adapt; merge or 
separate the proposals from the existing city fabric.
  For a period of ten days Streetware South Asia opens up contemporary 
design explorations by stimulating the dialogue between design processes and 
cultural interpretations to challenge the activation of existing cityscapes that 
can potentially generate real impact for Kuala Lumpur.

Shanghai, China
Customised Cities
10–18 July 2015
The AA Shanghai Summer School 2015 will focus on issues related to the 
unprecedented rate of urbanisation in China, and more specifically on the 
laboratory of Shanghai as one of the twenty-first-century cities. The legacy 
of modern models of assembly-based production has given cities today a 
universally monotonous, generic similitude. Balancing an agenda that pursues 
both spatial coherence and heterogeneity, and hence the distinctiveness 
of cities, the programme investigates tools for confronting the prevalence 
of default spatial and material modes of production. In an intensive nine-
day studio-based course, clusters of tutors and students will engage with 
advanced computational design and the materialisation of differentiated 
serial prototypes. Students will apply code-based and time-based modelling, 
morphogenetic generative techniques and physics-based simulation towards 
multiple, variable and recursive urban and architectural systems.

Programme Director
Tom Verebes

Shanghai 2014, Xuan Hong, urban model of architectural massing
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Hong Kong, China
Post-Industrial Landscapes 3.0_Hong Kong
July 2015
Post-Industrial Landscapes 3.0_Hong Kong continues our investigation of the 
digital realm that surrounds us as well as the potential for new architectural 
grounds. After our exploration of the wilderness of Canada and the shoreline 
of San Francisco, we will target the most artificial and dense urban area on 
the planet: Hong Kong. In 2015, working in collaboration with the school of 
Creative Media of the City University of Hong Kong, we will design a space 
as an interface laboratory connecting the urban fabric of multiple agents 
to become a place between the network and the city – in essence, a shared 
room. We will use software including Processing, Unity, VVVV, as well as 3D 
projection mapping and 3D printing technologies to create an architectural 
interface which, despite being situated in the centre of the urban density, 
remains elusive, hidden but still geo-locatable – here yet not there, there but 
not here.

Programme Director
Tobias Klein

Programme Directors
Nicolas Cabargas Mori 
Marco Corazza 
Tejas Sidnal 

Mumbai, India
Biological Morphologies 
July 2015 
The Biological Morphologies workshop focuses on two themes: biomimetic 
methods, and fabrication within the context of the developing world. 
 Biomimetics examines how the systems, processes and elements of 
nature can be abstracted to provide innovative design solutions. Advances in 
technologies has facilitated responsive experimental building techniques that 
can be positioned in specific local contexts. Dynamic spatial structures can 
be researched using sophisticated computational tools and delivered with low-
tech assembly methods. 
 The programme will explore how a bio-inspired logic can be translated into 
design. A digital craft workshop will consider the forming and assembly of 
materials with a consistent feedback to computational platforms. The tectonics 
and fabrication will result in a site-specific architectural intervention installed 
in Mumbai. 

Top: Hong Kong 2015, Post-Industrial Landscapes
Bottom: Bangalore 2014, Curve-Crease Folding Redux
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Unknown Fields 2014, directors in Chernobyl

Programme Directors
Kate Davies
Liam Young

Location Unknown
Unknown Fields
July 2015
The Unknown Fields Division is a nomadic design studio that ventures out on 
expeditions to the ends of the earth to bear witness to alternative worlds, 
alien landscapes, industrial ecologies and precarious wilderness. These distant 
landscapes – the iconic and the ignored, the excavated, irradiated and the 
pristine – are embedded in global systems that connect them in surprising 
and complicated ways to our everyday lives. In such a landscape of interwoven 
narratives, the studio deploys time-based media to animate this network of 
hidden stories and re-imagine the complex and contradictory realities of the 
present as a site of strange and extraordinary futures.
 Join us alongside international collaborators from the worlds of film, 
science, technology and fiction to witness some extraordinary landscapes 
set in motion by the everyday. Details on the 2015 summer programme will 
be posted on the Unknown Fields website as they are confirmed.

Koshirakura Village & Tokyo, Japan
Koshirakura Landscape Workshop / The City After-Image 
Summer 2015 
Two consecutive workshops offer contrasting visions of Japan from two extreme 
sites 200km apart, one rural and one urban. Participants are encouraged to 
apply for both workshops in order to document both landscapes. 

Landscape Workshop, Koshirakura Village, Niigata 
Launched in 1996, this workshop has evolved into an annual local event. Its 
agenda is to explore a form of social and cultural sustainability within the post-
agricultural community of Koshirakura. A new phase of the programme will set 
out a long-term strategy via a series of experiments with local materials – such 
as timber, earth, stone and bamboo. Film-making and informal events all run 
in tandem with Koshirakura’s local festivals. 

The City After-Image (AA Maeda Workshop), Tokyo 
This workshop will learn from Tokyo and about the representation of the city 
through its architecture and infrastructure, while capturing moments through 
which hidden layers, interiority and sections reveal their narratives, documenting 
the surrounding city as a catalogue of beautifully incomplete objects.

Programme Director
Shin Egashira
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Seoul 2014, Emerging Corporate Territories

Programme Directors
Zhao Liqun
Gao Yan

Beijing, China
Su(pe)rReal 2.0
October 2015
The AAVS Beijing will experiment with applications of big data in design 
practice, including the collection, manipulation and representation of mass 
information in the context of real practice. Various multimedia tools will be 
used in data collection, processing and presentation. The workshop will 
start with exercises of data mapping and visualisation through parametric 
instruments. The testing project will be based on the data milling and 
communicating of a predefined mixed-use community with approximately 
10,000m2 floor area in Beijing. The essential purpose of the Su(pe)rReal in 
such a populated hybrid-space is to initiate design concepts alongside the 
process of data milling without any design hypothesis, empirical bias or 
data discrimination.

Seoul, South Korea
Emerging Corporate Territories
2015
As Song-do – literally the new-city – grows into its infancy we continue our 
investigation into the realm of corporate architecture. After dedicating one 
year to its masterplan and another to studying the facade as an intrinsic 
medium of communication of corporate identity, this year we finally step 
behind the sliding doors to bear witness to the world inside. From the grand 
halls of the lobbies to the prairies of the office space, we will construct our 
proposals looking out to the edge from the deep space of the corporate 
consciousness.
 Once a desk-machine, today the white-collar worker is regarded as a social 
one, and much more of his life is to be found behind the hermetic expanses 
of glass. Stepping into his dark polished shoes, we will seek to frame the thin 
edge that encloses corporate space, capturing on our way out the nuances 
of the life within.

Programme Directors
Hussam Dakkak
Jin Kim 
Beom Kwan Kim
Costantino Sambuy
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Haiti 
UrbanBou
3–13 January 2015

Colchane and Santiago, 
Chile
Volcano
7–16 January 2015

Rio de Janeiro, Brazil
Marathon Runway 
Sambadromo 
10–18 January 2015

Los Angeles, USA
Machining Adaptive Living
16–27 June 2015

San Juan, Puerto Rico
Play with Your Food
13–24 July 2015

São Paulo, Brazil
Skyscraper São Paulo
18–26 July 2015
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Haiti 2014, Nathalie Jolivert and 
Jean Eddy Samedi, Pixelating Bamboo

Programme Director
John Osmond Naylor

Haiti 
UrbanBou
3–13 January 2015
The AAVS Haiti pushes participants to experiment, design and speculate on 
the future of bamboo in the Caribbean. This time we will embed ourselves and 
our projects, deep in the indefatigable heart of Haiti’s capital. 
 The past century has seen the eradication of all but two per cent of Haiti’s 
trees. This has resulted in ecological disaster as well as the removal of light-
weight materials from the Haitian construction sector. The consequences of 
which were seen in the disproportionate devastation of the 2010 earthquake. 
Bamboo is being grown as a solution not just in binding the exposed hillsides, 
but also as a source of low cost, lightweight material for construction. 
 This annual workshop develops projects which are contextualised for 
the climate, culture and materiality of Haiti. From the campus of Quisqueya 
University, students are exposed to the material of bamboo and tutored in 
a range of new modelling and climatic software. The programme aims to 
propose a vision for a lightweight contemporary Haitian built environment, 
demonstrate the role and importance of the architect as designer and provide 
a portfolio of work and a collaborative forum to embolden those in Haiti 
already building with bamboo.

Colchane and Santiago, Chile
Volcano
7–16 January 2015
The 2015 AA Santiago/PUC Visiting School will return to the extreme climatic 
and geographical conditions of the Atacama Desert in northern Chile to 
concentrate on volcanos. These natural formations belong to the local 
geological conditions that define the landscape and to a more universal 
imagery in the tradition of artists, from Turner to Warhol, who once travelled 
or imagined the category of the sublime through territories formed at 
unbearable temperatures. In Atacama, the subjects of study are the 
Licancabur, Sairecabur, Lascar and Putana volcanos. Here we will conceive 
projects as systems of mediations and combine direct perception with the 
physiognomic representation of the landscape. The projects will transform 
into a series of images that consider the local conditions of the sites alongside 
the universal ideals of volcanos in art. 
 In travelling to Colchane we will investigate a panoply of architectural, 
art historical, literary and cinematic images and references in order to re-
imagine the Atacama Desert. Organised in collaboration with the Atacama 
Desert Centre (CDA), the course will be taught by tutors from the AA and the 
Catholic University.

Programme Director
Pedro Alonso
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Programme Directors
Anne Save de Beaurecueil 
Franklin Lee

Rio de Janeiro, Brazil
Marathon Runway Sambadromo 
10–18 January 2015
The Sambadromo is a 700m-long, 13m-wide purpose-built linear stadium 
designed by Oscar Niemeyer and constructed specifically to host the annual 
parade of Samba Schools during the Carnival festival. For the remaining 361 
days of the year it stands empty and desolate as a massive dividing wall 
within its degraded urban context. Renovated in 2012 and now the future 
site for the 2016 Olympic marathon finish line and archery events, as well as 
the impromptu campground for Argentinian football fans at the World Cup 
final, the Sambadromo is receiving renewed international attention, but it 
drastically needs to accommodate new types of programme and improve its 
connection with its surrounding context. AAVS Rio de Janeiro will explore ways 
to intervene within and transform the Sambadromo. The workshop will be led 
by tutors Marc Fornes of theverymany and Benjamin Ball of Ball/Nogues, to 
teach and use advanced digital design and fabrication to generate iterative 
transformations in the creation of new micro-infrastructures.

Los Angeles 2014, Samuel Bernier-Lavigne, the Goldstein Phenotype

Programme Directors
Alvin Huang
Kevin McClellan

Los Angeles, USA
Machining Adaptive Living
16–27 June 2015
Los Angeles is known for its sub-urbanity and long history of innovative housing, 
driven by the latest technological developments and social movements. In stark 
contrast to old-world urban development formed over millennia, Los Angeles and 
its American sister cities, like Atlanta and Houston, present a vastly different 
argument for how people live within a distributed network of streets and 
highways defined by the automobile.
 iIn the spirit of the Case Study project and its antecedents, we seek to 
go beyond re-mastering current attitudes driven by contemporary issues of 
parametric design, new materialisation, digital fabrication and sustainability 
and hypothesise future modes of living, informed by the present. How will 
they relate to the recently institutionalised redefinitions of what constitutes a 
‘family’?  What are the new demographics and lifestyles to consider? Where 
will our society lead us and how can architecture forestall negative trends in 
a redemptive drive, to once again instill its role in a projective practice?
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San Juan, Puerto Rico
Play With Your Food
13–24 July 2015
Play With Your Food will continue to bridge the gap between the fields of 
architecture, contemporary gastronomy and mixology to discover intrinsic 
characteristics and establish relationships between each whilst also 
attempting to experimentally and pragmatically foster the knowledge base, 
design approach and thought processes of the two fields. Each discipline is 
constantly in flux and open to progression through many available means. 
 The architectural field as well as the profession of molecular gastronomy 
are undergoing revolutionary changes in practice and research, and are 
constantly reinventing themselves through the works of some of the most 
exciting practitioners and researchers in the most exciting international offices, 
research institutes, schools and the most exciting international kitchens, bars, 
and culinary institutes, making them a palatable duo.
 Play With Your Food is in collaboration with Universidad de Puerto Rico, 
Escuela de Arquitectura and the School of Hotel and Restaurant Management, 
set in San Juan, Puerto Rico. 

Programme Directors
Drew Merkle
Jorge Mendez
Miguel Miranda

São Paulo 2015, Skyline

Programme Directors
Anne Save de Beaurecueil 
Franklin Lee

São Paulo, Brazil
Skyline São Paulo
18–26 July 2015
The city of São Paulo is characterised by an endless horizon of monolithic and 
nondescript towers. A newly initiated masterplan promotes further vertical 
development by allowing a higher skyline and construction areas along public 
transportation corridors. Neighbourhoods once characterised by two-storey 
houses, gardens and open ground-floor shopfronts have been completely 
transformed by the introduction of fortressed monolithic residential and office 
towers, which lack any sort of urban street life. The new masterplan, however, 
requires buildings to have an open street facade to accommodate multiple 
programmes. The AA Visiting School São Paulo will address the changes 
being prescribed by the new masterplan through the redefinition of the tower 
typology in the extending of the ground of street culture, green landscapes 
and ecological mediation along the vertical axis of these buildings. In order 
to do so, the workshop will teach advanced digital design and fabrication 
techniques to explore a series of novel differentiating structural and 
environmental organisations in the redefinition of the São Paulo skyscraper.
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New York and London 2014, interlace by Twelve Design

Programme Directors
Tatiana von Preussen 
Benedict Clouette 

New York and London
NYLON Visiting School
July 2015
New York and London are two western heavy-weights: over-developed and 
architecturally conservative, with construction industries encumbered by red 
tape and archaic practices. Are we living through the swansong of these great 
cities or does the strength of their global alliance render them unassailable? 
Historically entangled by invisible threads of culture, commerce and 
diplomacy, we argue that the continuing success of these ‘world cities’ is less 
a product of ubiquitous connectivity in all directions than a special corridor 
between them.
 NYLON is a series of discussions, visiting schools and exchange laboratories 
between the Architectural Association and Columbia GSAPP that interrogate 
the continued relevance of this trans-Atlantic axis and its impact at the 
architectural scale of each city. The NYLON Visiting School will be structured 
into two intensive sessions: one week in New York at Columbia University and 
one week in London at the AA.

Programme Directors
Cristina Díaz Moreno
Efrén Gª Grinda

Buenos Aires, Argentina
Weird New Species
20 July – 1 August 2015
Weird New Species Visiting School is a three-year programme shared 
between the AA and Universidad Torcuato Di Tella. It will take place in Buenos 
Aires during three 15-day workshops that will focus on the possibility of 
developing new material environments from their conception to their material 
production. Understood as an extended version of the creative, development 
and realisation processes of its British partner, The Consortium of Fantastic 
Ideas at the AA, each workshop will feed with its conclusions the following 
year, ending with the construction of one of the environments developed by 
the collaborative effort of the students and faculty from both schools. The 
workshops are based on the conviction that a radical and critical architecture 
is still possible without falling into fictional or parallel worlds, in which every 
decision – conceptual, creative, technical and spatial – is based on the links 
with a world that apparently is increasingly homogeneous and graspable, 
but still full of exceptional singularities and extraordinary specific conditions. 
Firmly anchored in these conditions, the aim will be to produce speculative 
answers transgressing established cultural and national identities to define 
unexpected forms of beauty.
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Mamori Lake, Brazil
Jungle Watts
3–12 August 2015
AAVS Amazon is organising a ten-day workshop in the Brazilian Amazon 
rainforest that will analyse the impact of the recent arrival of electricity to 
the Mamori Lake community, 65km south of the city of Manaus. Participants 
will speculate future scenarios for the development of the area and propose 
architectural interventions that creatively explore the opportunities and risks 
of having electricity in the middle of the jungle.
 The initial days of analysis and data collection will offer participants the 
possibility to discover the Amazon ecosystem and interact with the local 
communities. Different layers of Mamori Lake will be analysed and measured. 
The social, mythological, economic, natural and climatic will be overlaid with 
the electricity network to discover emerging patterns that could inform the 
design process.

Programme Director
Nacho Marti

Eugene, USA
Marking the Forest
13 – 23 August 2015
Marking the Forest offers the opportunity to invent, design and build a living 
structure within an old growth forest in Oregon. The group will investigate the 
natural lifecycle of the forest and propose solutions for thoughtfully marking 
and occupying its terrain. Having created an occupiable ‘camera obscura’, 
an ‘oculus’ and ‘amplifier’ in previous years, this year we will push the 
boundaries of a forest intervention to an even higher level. Creating a dynamic 
structure that reinvents the way in which the forest and its terrain, life cycle 
and temporality are viewed, will allow the group to imagine a structure beyond 
the realms of reality.
 The final evening will be marked by a ‘feast in the forest’, attended by 
architects, professors and artists who will debate, support, challenge and 
speculate on whether our intervention is a success. 
 The visiting school is a collaboration between the AA, the University of 
Oregon School of Architecture and Allied Arts, and the Bauman Family Tree 
Farm – a 700-acre forest near Veneta, Oregon.

Programme Directors
Kristin Cross
Stewart Dodd

Mamori Lake 2015, Jerson’s house at night
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New York, USA
Embedded Intelligence
Summer 2015
This programme will develop research in the investigation for novel design 
strategies that utilise the embedded intelligence found in both material 
systems and the fabrication techniques that shape them. We will explore 
the possibility for biological models to influence and enhance architectural 
systems, wherein intelligence is embedded through differentiated yet 
continuous high-performance surfaces. Curriculum instruction will be led 
by a team of industry leaders and expert consultants. The workshop will be 
supported by a series of lectures from leading academics and practitioners 
in the fields of architecture, engineering, fabrication and computation.

Programme Directors
Gil Akos 
Evan Greenberg
Ronnie Parsons

Las Pozas, Mexico
Concrete Abstractions
August 2015
AAVS Las Pozas will be revisiting modern precedents of abstract architecture 
to produce a series of 1:1 concrete interventions in the Mexican jungle. The 
workshop will be based in Edward James’ surrealist garden in Las Pozas and 
will explore the formwork techniques he developed on-site. The programme will 
look at the vast legacy of Mexican modernism as well as relevant examples of 
experimental architecture and sculpture, with a particular focus on concrete 
experimentation. Departing from a study of the intricate wooden formworks, 
we will develop casting methods by rescaling as well as defragmenting and 
collaging the formworks and casts while experimenting with local aggregates 
and incorporating new techniques.
  On the grounds of minimalist sculpture, pre-Hispanic monumentalism and 
geometric abstractionism, we will conclude with precise incisions on a new site 
within the Las Pozas Gardens, the La Era site, which we started developing last 
year and helped reinstate as a workshop, public space and a future site for 
artist residencies.

Programme Directors
Umberto Bellardi Ricci
Carlos H Matos

Construction of the Cinematografo structure during the 1970s in Las Pozas
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Broken Hill, Australia
Broken Hill: Staging Heritage
9–20 April 2015
During Australia’s golden age for film production in the 1970s, Broken Hill 
in New South Wales served as a film set and production house, offering the 
backdrop to films such as Mad Max. Broken Hill has recently acted to re-
establish its role within the Australian film industry with the refurbishment 
of its main powerhouse into film studios. 
 Conceiving the town as a film set, Broken Hill: Staging Heritage will propose 
an alternative map of the town by comprehending spaces as lived in, as 
conceived and as perceived. Participants will create a series of artefacts to 
be deployed as event spaces within selected points of the town and will not 
only design the layout of these artefacts on a plan, but also determine the 
logistics of delivering infrastructure to any location in Broken Hill. Juxtaposed 
against the town’s vision to reinvigorate its position in Australia’s cinema 
heritage, short movies accompanied by a set of drawings will be presented 
to a forum of local community and council members.
 Jointly organised by the AA School of Architecture and RMIT University

Programme Directors
Fionnuala Heidenreich 
Lukas Pauer

Australia 2014 – 1580

Clouds of Venice, Supermanoeuvre 2012, Tom Lea

Founding Director
Jeffrey P Turko  

Programme Director
Iain Maxwell

Sydney, Australia
DOM-INO
OOH-NO
2–13 February 2015
Since its inception in 1914, Le Corbusier’s Maison Dom-ino has become the 
single most significant organisational influence on the city. Championed for 
its clear structural framework and affordance of universal space, the diagram 
has inadvertently underpinned the development of an urban fabric devoid of 
character and difference. Conversely, the rise of digital design methods and 
fabrication technologies affords a massive expansion of our discipline’s ability 
to generate complex forms. Despite promise such technologies have resulted 
in little more than the superficial re-skinning of the Dom-ino.
 In 2015 the Sydney Visiting School returns to the studio, only this time 
with a foothold in the fabrication workshop. The studio’s primary agenda is 
to amplify the performance of the architectural envelope and challenge the 
norms of domesticity. Research will commence with a re-examination of the 
Maison Dom-ino to elicit critical design strategies (spatial and material) and 
to project new housing models.
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3A Working Woodland

Hooke Park is the AA’s woodland site in Dorset, southwest England. The 
150-hectare working forest is owned and operated by the AA and contains 
a growing educational facility for design, workshop, construction and 
landscape-focused activities. Underlying these activities is the ethic of 
self-sufficiency and the opportunity to develop new rural architectures.
 Today the campus presents a 30-year history of experimental timber 
construction and rural architecture. Under the previous ownership of 
the Parnham Trust’s School for Woodland Industries, three remarkable 
demonstrations of round-wood construction were built: the refectory (1987), 
workshop (1989) and dormitory (1996), which offer a valuable legacy and 
point of reference for today’s students. Following the transition of ownership 
to the AA in 2002, the masterplan for campus development was redrawn 
and continues, with new workshop and accommodation facilities – the 
Caretaker’s House (2012) and the Timber Seasoning shelter (2014) among 
them – designed and built by students of the AA’s Design & Make programme. 

Hooke Park is a working woodland with an active 
forestry programme that thins, fells and replants 
trees following a 25-year plan
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Students of MArch Design & Make use the realisation of buildings as a vehicle 
for design research, developing modes of architectural design that integrate 
full-scale making. Based at Hooke Park, the AA’s woodland campus in Dorset, 
they inhabit an environment that combines studio, workshop, building site 
and forest, as part of a wider rural community of rich craft tradition. Working 
within a masterplan for the extension of the campus, student teams design and 
construct experimental buildings at Hooke Park. With access to the woodland 
as a source of building material and to Hooke Park’s wood-working facilities, 
timber-building technologies underlie the programme’s agendas.
 The 16-month full-time post-professional design programme starts with an 
Induction Studio through which key design and digital fabrication techniques 
are taught. This is followed by the Core Studio wherein a temporary full-
scale piece of inhabitable landscape infrastructure is built in the Hooke Park 
woodland. In parallel, seminar courses cover agendas of ruralism and the 
cultural theories of making as design. These taught components are then 
applied in the design and construction of the Hooke Park Project, which follows 
the brief for a new building for the Hooke Park campus. 
 Designs for the built project are developed through prototyping, mock 
ups and physical testing, working with engineering consultants and specialist 
builders. Construction is completed in the autumn, and this is followed by 
the individual production of a thesis, which draws on the constructed project 
as evidence towards a propositional argument concerning the practice and 
realisation of architecture.
 From 2015 a 12-month MSc Design & Make programme will also be offered, 
subject to approval by the MSc award and validation of the MSc programmes 
by the Open University. The MSc will share the taught components of the 
MArch programme and will focus explicitly on design prototyping in timber, 
using new fabrication facilities at Hooke Park including the robotic fabrication 
cell being installed in Autumn 2014.

Design & Make 2014 – 156

(Previous Spread) 
View of Hooke Park 
from the neighbouring 
Mapperton Estate;  
the Hooke Park Timber 
Seasoning Shelter 
designed and built by 
four students of the 
2012–13 Design & 
Make cohort and 
fabricated from 
steam-bent beech 
components. Recent 
Student Lodge 
projects can be seen 
in the background.  

Programme Director
Martin Self

Studio Master
Kate Darby

Construction Tutor
Charley Brentnall

Thesis Tutor
Mark Campbell

Martin Self is an 
engineer and designer 
who has taught design 
and theory at the AA 
since 2004. He worked 
at Ove Arup & Partners 
where he was a 
founding member of 
the Advanced Geometry 
Group, studied 
architectural theory 
at the AA and has 
consulted with such 
practices as Zaha 
Hadid Architects and 
Antony Gormley Studio. 

With Charles Walker, 
he led the design and 
production of the four 
AA Summer Pavilions 
(2006–09) through 
tutorship of AA 
Intermediate Unit 2. 

Kate Darby is an 
architect and has 
taught at Bath 
University, the Bartlett, 
Cardiff, Cambridge, 
Westminster and 
London Metropolitan 
Universities, Oxford 
Brookes and the AA. 
In 2008 she founded 
KDA, a rural practice 
that is concerned 
with meaning and 
physicality of 
architecture. 

Charley Brentnall 
is a timber-framing 
contractor who has 
played a pivotal role 

in the renaissance 
of timber framing in 
the UK. He founded 
Carpenter Oak & 
Woodland in 1988, is 
a visiting lecturer at 
the Universities of Bath 
and York and a member 
of the Timber Framers 
Guild, Carpenters 
Fellowship, Icomos 
and SPAB. 

Mark Campbell has 
taught history and 
design at the AA 
since 2004. He is the 
founding director of 
Unreal Estates and has 
worked in practice in 
Auckland, New York 
and London. He is the 
director of the Paradise 
Lost AA Research 
Cluster.
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Hooke Park’s timber provides material for 
construction projects. Here tradition timber-
framing techniques are applied.

Working in a clearing on the 350-acre estate’s 
woodland landscape; a beech tree is felled 
adjacent to the Fractal Pavilion (opposite)
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10 Life in West Dorset

Hooke Park is used by the AA throughout the year for activities in three 
categories: visits by London-based units, the Hooke Park-based Design & 
Make graduate school programme and for AA Visiting School short courses. 
As an integral part of the AA, Hooke Park also makes up a larger community 
of culture and making in West Dorset through a public programme of evening 
lectures, symposia, concerts and open days.
 Historically a deer-hunting enclosure, the forest is now designated as 
Ancient Woodland and forms part of the Dorset Area of Outstanding Natural 
Beauty. It is sited within an active farming community close to the market 
towns of Beaminster and Bridport and a few miles inland from the Jurassic 
Coast – a UNESCO world heritage site. This historc rural landscape context 
provides a unique alternative to the conventional urban focus of city-based 
architecture schools. 
 Consisting mainly of spruce and beech trees planted in the 1950s, the 
Hooke Park Estate is also home to western red cedar, Douglas fir, Corsican 
pine and of combined oak and spruce. In addition to the densely planted forest 
is a rich variety of woodland landscape, including recently felled clearings, 
hidden river valleys, an ancient willow coppice and a broadleaf grove of ash, 
hazel, alder and poplar.
 On-site lodging is provided for students and guests working at Hooke Park. 
Westminster Lodge dormitory accommodates 16 people in eight rooms each 
with two single beds, a toilet, shower and wash basin. A further eight foldout 
camp beds are available for short visits. There is a large communal room 
with a wood-burning stove. For longer-term use, an additional pair of two-
bedroom student lodges were completed by the Design & Make programme 
in 2013–14, allowing students to test various design and making strategies – 
including maximising the use of recycled and reclaimed materials. They were 
constructed using Hooke Park timber for their structure, flooring and cladding. 
 Food at Hooke Park is provided in the refectory and cooked in the kitchen 
managed by Georgie Corry Wright. Most ingredients come from the kitchen 
garden or farmers in the local area, and the food is generally vegetarian 
to include to a broad range of diets. Historic village pubs are nearby, and 
on some evenings a barbecue and pizza oven is available for groups to use. 
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Charlie and Georgie Corry Wright, the Hooke 
Park Caretakers, live on-site in a student-
designed house.

Hooke Park is a few miles from the Dorset coast, 
where students take a break from the workshops 
to go for a swim.
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The Hooke Park staff team, from left to right: 
Chris, Jez, Bruce, Martin, Merry, Georgie, 
Charlie and Edward

Workshop supervisor Charlie Corry Wright 
advises on window frame joinery 
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Participants of the SummerBuild programme 
consider techniques for fabricating trusses for 
the Big Shed project

The refectory is used for a variety of functions, 
including an Open Talk, given by Charley Brentnall
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Design & Make students assemble components 
for the Timber Seasoning Shelter (previous 
page); the Big Shed Assembly Workshop under 
construction and completed (this spread), which 
provides a large accessible space for full-scale 
prototyping and pre-assembly work.
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16 Projects at Hooke

Hooke Park’s most recent completed project, the Timber Seasoning Shelter 
(2014), is a canopy for the stacked drying of Hooke Park sourced timber for 
future construction projects. Built from Hooke Park’s beech trees, the project 
was used by Design & Make students as a vehicle to test the innovative use 
of steam-bent timber elements in a reciprocal grid structure.
 In 2013–14 a pair of two-bedroom student accommodation lodges were 
constructed, allowing students to test various design and making strategies 
including maximising the use of recycled and reclaimed materials. They are 
constructed using Hooke Park timber for their structure, flooring and cladding.
 The Caretaker’s House (2012) is based on a schematic design by students 
of AA’s Intermediate Unit 2 in 2009–10, which was developed for construction 
by architects Invisible Studio. It is a prototypical low-cost timber exemplar 
building constructed from timber grown and felled on site, used in its green 
state and achieving passivehaus standards for insulation and airtightness.
 The Assembly Workshop, also built in 2012, was designed by students 
of Design & Make and Diploma Unit 19, with support from engineers Atelier 
One and architects Mitchell Taylor Workshop. It provides a large enclosed 
workspace for fabrication, assembly and prototyping activities at Hooke 
Park. The building is constructed from larch sourced from Hooke Park and 
local woodlands, and uses innovative screw connections to form the 
roundwood trusses.
 Additionally, the wider Hooke Park woodland is home to a number of 
temporary projects, in the form of experimental pods, towers, bridges and 
other structures the product of short workshops and visiting school courses.

The Assembly Workshop (left) 
and Timber Seasoning Shelter
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The ‘Big Shed’ Assembly Workshop is clad with 
western red cedar felled and sawn at Hooke Park

At the Hooke Park sawmill, Chris Sadd 
(centre left) manages the foresty activities



18



19

SummerMake Visiting School and temporary 
project by Design & Make students.

Hooke Park provides a backdrop for numerous 
experimental structures (opposite and this page, 
below), including a sonic instrument by the 
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The Big Shed hosts the Sonic Coast concert, 
organised by a local arts organisation

The student–designed Caretaker’s House 
features a Douglas fir structural frame and 
is clad with western red cedar
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A Separate Place – a project conceived by 
Jesse Randzio and realised by students funded 
by the Custerson Award

A Student Lodge project, designed and 
built by a team of five Design & Make students, 
incorporates randomly sized panes of 
reclaimed glass



22 Unit & Progamme Visits

Hooke Park’s facilities are available to all students at the AA for visits by 
their units, programmes or complementary studies groups. Bookings of 
up to one week in length can be made by tutors for groups of students wishing 
to use the workshop facilities or have access the woodland estate and wider 
surrounding landscape.

Foundation tutor Taneli Mansikkamaki 
and students in the Hooke Park woodland
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The Driftwood Pavilion, fabricated at Hooke 
Park, on its opening day in Bedford Square

The Hooke Park workshop is equipped with 
woodworking machinery, a CNC machine 
and hand and power tools
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Students gather in the communal space of 
the Westminster Lodge dormitory building 
and at work in the Hooke Park studio
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Hooke Park maintains a presence at the AA in 
London: students resolve a pavilion structure 
before its fabrication at Hooke Park (above), 
while Hooke Park projects are exhibited at the 
end-of-year Projects Review (below).
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Architects Richard Burton and Edward Cullinan 
discuss project proposals with students

Design & Make students give their final MArch 
presentations in London



28 AA Visiting School

Hooke Park provides the backdrop for six of the AA’s Visiting Schools. 
Accommodation is provided in Westminster Lodge and delicious meals are 
served daily in the Frei Otto-designed refectory. BBQs are arranged on 
occasions using locally sourced food, and visits to local scenic spots and 
public houses are organised as part of the course. 

MakeLab is a six-day programme held in the spring that explores new modes 
of design conception based on environmental and social performance data. 
Using Hooke Park’s forestry and workshop resources, the workshop offers the 
unique opportunity to explore, test and evaluate experimental structures and 
methodologies at 1:1 scale. 

At the Maeda Workshop, held every summer for two weeks, students design 
and construct site-specific furniture by taking sectional measurements directly 
from the landscape. 

AA SummerMAKE 2014 is a two-week, live architecture project at Hooke 
Park. This hands-on programme provides workshop-driven classes in design 
and production methods.

LociMake is a five-day opportunity to engage in a live architecture project at 
Hooke Park using innovative woodworking techniques developed by regional 
master craftsmen living and working in Dorset. Participants experience the 
complete cycle of timber construction, from felling a tree to enjoying the 
finished architecture sited in the Hooke Park Forest.

Summer DLAB experiments with the integration of algorithmic and generative 
design methodologies and large-scale digital fabrication tools. The three-week 
programme is formulated as a two-phase process. During the two-week initial 
phase, participants benefit from the unique atmosphere and facilities of AA’s 
London home. The second phase, lasting a week, shifts to AA Hooke Park and 
revolves around the fabrication and assembly of a full-scale architectural 
intervention, which unifies the design goals of Summer DLAB.

At Summerbuild, participants spend the summer working alongside  
Design & Make MArch students and professional builders to help construct 
projects at Hooke Park.



29

The Hooke Park Visiting School programmes give 
hands-on experience at a full range of scales – 
from fabrication in the workshop to completed 
projects including the Dangerous Dwelling 
treehouse constructed by the 2014 SummerMake 
Visiting School (above)
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An experimental gridshell derived from straight 
geodesic strips, by the 2011 Makelab Visiting School
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Students of the 2014 Summer DLab build 
a branching fibre-reinforced structure on 
a temporary earth formwork 

2012 SummerMake students use the Big Shed 
for an impromptu noise concert



32 Hooke Park Staff

Charlie Corry Wright manages the Hooke Park workshops. He has worked in 
forestry, furniture making and traditional timber framing. He studied forest 
manufacturing at Hooke Park in 1990 and has lived in the forest with his family 
since 1994. Since 2002 he has overseen all of the AA’s workshop activity at 
Hooke Park.

Christopher Sadd has been involved in the forestry of Hooke Park since 1985 
and became head forester in the 1990s. He manages both the day-to-day 
forestry activities and the long-term forestry planning.

Edward Coe supports Charlie in the workshop, and also leads technical input 
across Hooke’s activities, including the running of the sawmill, which produces 
most of the timber used in construction projects.

Georgie Corry Wright and her daughter, Tia, are the Hooke Park cooks; they 
provide delicious meals for us all.

Jez Ralph is Hooke Park’s estate and development  manager. With a 
background in forestry and funding, he manages the estate-wide works, 
including the new biomass district heating system, as well as Hooke Park’s 
development and community related activities.

Jack Hawker and James Stubbs manage and supervise Hooke Park’s 
construction projects. Jack is a graduate timber engineer and carpenter, 
and James is an experienced timber framer and grader.

Merry Hinsley is the administrator at Hooke Park. She provides pastoral 
guidance to students and coordinates Hooke Park’s bookings, library 
and events. 

Martin Self is director of Hooke Park and Design & Make. He is an engineer 
and designer who has taught design and theory at the AA since 2004, and has 
provided structural engineering and form-finding consultancy within practices 
including Arup, Zaha Hadid Architects and Antony Gormley Studio.

Hooke Park, Beaminster, Dorset DT8 3PH 
T +44 (0)1308 863 588   F +44 (0)1308 863 226

Architectural Association (Inc), Registered charity No 311083 
Company limited by guarantee. Registered in England No 171402
Registered office as above AA Members wishing to request a 
large-print version of specific printed items can do so by contacting 
AA Reception: +44 020 7887 4000 / reception@aaschool.ac.uk 
or by accessing the AA website at www.aaschool.ac.uk

All photos courtesy AA Photo Library unless otherwise stated
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