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The First Year design studio brings together students who 
work both individually and in groups in an open single, 
shared studio space located in the heart of the main school. 
This intellectual environment is intensified through continual 
interaction with experienced design tutors and collaborators 
who offer tutorials, seminars, workshops and presentations 
throughout the year. Students begin to develop their talents, 
strengths and modes of working to their highest potential 
through a diverse range of explorations that move between 
the disciplinary and the speculative.

Student life in the Intermediate and Diploma Schools 
is organised around year-long design studios or ‘units’. 
This innovative approach to architectural teaching and 
learning emphasises the development of comprehensive 
design projects undertaken within the setting of a single 
unit selected by a student at the outset of the year.
 In 2013/14 there are 13 units that make up the 
Intermediate School, and 15 units form the Diploma School. 
Students work in close contact with unit masters and tutors 
who independently set the agenda, aims and objectives 
for that year’s design project. Unit masters work at the AA 
School on a part-time basis while also leading successful 
professional lives beyond the school; many are based in 
London, and others travel regularly from across Europe. 
 The unit system first emerged at the school in the 
1930s, during a period in which the AA played a vital role 
in introducing modern architecture to the UK. Alongside this 
innovative, project-directed form of teaching, the 
school implemented increasingly collaborative, experimental 
approaches to architectural education, refining a model 
of open, participatory studies that has since gone on to 
greatly influence the teaching and learning of architecture 
across the world.

Today the AA Undergraduate School is a place of unparal-
leled diversity, exchange and experimentation. A growing 
range of alternative practices, projects and forms of 
critical engagement offer students an unrivalled setting 
for the formation of young careers, agendas and future 
ambitions. Students in the Undergraduate School are 
encouraged to pursue their own individual paths through 
the range of possible units and projects they are exposed 
to, defining for themselves the basis for their future 
architectural development, interests and goals. 

The Undergraduate School sits at the heart of the larger 
AA School, a community of 700 students and 200 teachers 
and staff that make up the most international architecture 
school ever created. Every year nearly 90 per cent of our 
full-time students come to the AA from abroad, creating 
a setting for a global discussion, debate and exchange 
of architectural ideas that makes the school unique.
 Students in our Undergraduate School have the 
opportunity for continuous interaction with not only the 
students and teachers from other parts of our school 
– which includes a Graduate School of 12 specialised 
programmes, a global Visiting School, and a Foundation 
course for individuals considering a possible future career 
in architecture or other creative fields – but also with the 
unparalleled range of visitors and other participants in 
the AA’s Public Programme, the world’s largest, year-long 
programme of public events dedicated to contemporary 
architectural culture, the arts and design.

AA School

First Year 
Studio

AA Unit 
System

At the core of the AA is our five-year ARB/RIBA-
accredited Undergraduate School, leading to the 
AA Intermediate Examination (ARB/RIBA Part 1) and 
AA Final Examination (ARB/RIBA Part 2) and the 
awarding of the AA Diploma. The Undergraduate 
School also includes a one-year full-time Foundation 
course for those contemplating studies in architecture 
or associated creative fields. The focus of our 
undergraduates’ academic lives is our famed ‘unit 
system’ of study, in which students pursue year-long 
design projects in intensive and agenda-driven design 
units while also attending complementary courses in 
History & Theory, Media and Technical Studies. 

Undergraduate School

AA Agendas 
and Projects
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AA Legacies

Applicants

In 2013/14 unit briefs explore the unexpected potentials 
and challenges of a world of dwindling energy sources; 
large-scale fabrication, manufacturing and construction; 
new open-source design platforms, interfaces and networks; 
direct intervention and local community engagement in 
cities and landscapes; and new forms of architectural 
representation, simulation, knowledge and learning; spatial 
interface and network; one-to-one material prototyping; 
unbuilt architecture through modes of representation; direct 
intervention and local community engagement in cities and 
landscapes; the challenges of dwindling resources as a 
result of global warming; how the idea of domestic space 
can be used to reform current housing market models; 
and the exploring of alternative worlds to better understand 
the world we live in. 

From Denise Scott Brown and Cedric Price in the 1950s; 
to Richard Rogers, Peter Cook and Elia Zenghelis in the 
1960s; and Rem Koolhaas, Zaha Hadid and many others 
in the 1970s, AA graduates are responsible for many of the 
most important, iconic architectural projects and visions of 
the twentieth and early twenty-first centuries. Our students 
today are working hard to live up to, and surpass, the legacy 
of open experimentation, critical enquiry and professional 
accomplishment of those AA students who have come 
before them.
 AA graduates and former teachers are also 
amongst the world’s leading architectural educators, as 
deans, directors, chairs and professors at architectural 
schools across the world. Many have taken lessons and 
ideas from their time here with us back to home countries 
and distant settings.

We actively seek candidates for the Undergraduate School 
who share our view that architecture is a cultural – and 
not only professional – form of human activity, enquiry 
and knowledge. In these applicants we are looking for a 
demonstration of intelligent prior experience, background, 
knowledge and skills, as well as a genuine willingness 
to want to work, learn and grow in a setting that demands 
near-constant levels of engagement, exchange and 
communication with the world’s most diverse, active 
and intelligent architectural community.
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Overleaf: First Year students May 2012
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The First Year at the AA School provides students with 
an intellectual environment that fosters their interests 
and explorations in architecture and gives them solid 
preparation to later enter the AA’s unit system, made 
up of Intermediate and Diploma Schools. 
 We teach architecture as a form of knowledge – 
one in which students are exposed to a range of 
different design methods, approaches to writing 
and critical thinking. In recent years architectural 
practice, learning and knowledge have been profoundly 
transformed by new forms of communication, 
unpredictable social challenges and emerging cultural 
conditions, all of which open up new possibilities 
for architecture. 
 The dynamic and experimental environment of the 
AA’s First Year Studio focuses young architects and 
prepares them for the challenges of the twenty-first 
century. Students learn how to acquire the practical 
and theoretical knowledge that will enable them to 
relate design to theory and discourse. Throughout the 
year, architecture is taught as a way of thinking and 
designing that not only absorbs external inputs 
and influences but also engages with and generates 
particular consequences, audiences and cultures. 
In this way, the AA’s First Year prepares students for 
the complexities and possibilities of the profession. 
 The year is organised around the combination of a 
year-long design studio and complementary courses in 
History & Theory, Media and Technical Studies; 

First Year
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the constant crossover between seminars, workshops 
and debates helps students to develop an individual 
year-long portfolio as a comprehensive body of work 
that includes text, projects and speculations. When 
successfully completed, each student’s portfolio 
becomes the basis for moving up into the Intermediate 
School, which covers the second and third years of 
study at the AA.

Above: Architecture as Time – questioning the AA 
as a client, students speculated on what the school 
could be in four large-scale constructed images.

Opposite: 
First Year installation, Projects Review 2013
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First Year at the AA is the initial stage in a five-year course 
of study that leads to the AA Diploma. At its core is the 
translation of visual references, thoughts, intuitions and 
written briefs into a series of projects via the mastering 
of theoretical and practical exercises and the making of 
relations between theory, design and discourse. First Year  
is not a distilled version of what architecture could be, but  
an immersion into architecture as a form of knowledge, 
taught as a combination of designing, writing and arguing. 
Design skills form its natural focus, but the ability to write 
and argue is emphasised as an essential way of putting 
forward positions and projects – writing is used as an  
active tool to shape the construction of a clear discourse 
while arguing is refined through discussions and 
presentation techniques. 
 Throughout the year you will learn how to act on 
intuitions and guide your thinking, through making and then 
exploring, visual representations. You will be exposed not 
just to exciting discoveries but also to what may seem at 
first to be frustrating challenges. You will explore how an 
architectural project can be innovative and novel but still 
sit within an existing set of ideas, histories and references. 
You will approach positions from different points of view and 
be prompted to absorb both intuitive and considered ways 
of understanding a given brief. You will learn basic skills for 
reinterpreting and reimagining topics of varying complexity, 
from the design of spaces, buildings and cities to the 
visual representation of an intention, from the writing of 
an operative text to the orchestration of a discourse. 
The continual exploration of these themes and the intensive 
exposure to architecture inside and outside the AA, will 
help you to build your portfolio as a collection of projects, 
experiments, positions and words. 

Term 1: Reimagining buildings, rooms, 
contexts with references and other stuff

During the first term you will learn how to look and search 
by translating built and unbuilt projects, visual references, 
thoughts, intuitions and written briefs into a series of 
exercises. You will consider how an architectural project  
can be innovative and novel, yet sit within an existing canon. 
Through drawing and model-making, you will remake and 
reimagine exemplary buildings with different tectonics, 

One Year (Three terms)

Head of First Year
Monia De Marchi

Studio Tutors
Fabrizio Ballabio
Shany Barath 
Maria Shéhérazade   
 Giudici
Max Kahlen 
John Ng

Monia De Marchi is an 
architect and graduate 
of the Istituto di Architet-
tura di Venezia. She has 
taught at the AA since 
2005, as a Unit Master 
in both the Intermediate 
and Diploma schools, 
while also running her 
own design practice.

Fabrizio Ballabio 
studied at the Academy 
of Architecture in 
Mendrisio, the ETH in 
Zurich and at the AA. 
He currently practises as 
an architect and teaches 
at the AA both in First 
Year Studio and History 
and Theory Studies.

2013 – 14First YearTop: The work of First Year students as a collection of projects, 
experiments, representations and words on architecture

Bottom: First Year Jury, 2013
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Shany Barath is an 
architect and founding 
partner of ShaGa Studio. 
She studied at TU Delft 
and the AA, where she 
has been teaching since 
2009 in Media Studies 
and previously in the 
DRL, and is currently the 
director of the AA Tel 
Aviv visiting school. She 
has previously worked 
for UN Studio and West 8 
in the Netherlands.

Maria Shéhérazade 
Giudici earned her MA 
from Mendrisio Academy 
of Architecture, Swit-
zerland, in 2006. She 
has been teaching at 
the Berlage Institute and 
the Barcelona Institute 
of Architecture. She is 
currently completing her 
PhD thesis at TU Delft.

Max Kahlen is founding 
director of the London- 
based architectural 
office Dyvik Kahlen. He 
studied at the Stuttgart 
Academy of Art & Design 
and the AA, where he 
graduated with honours. 
He has been teaching 
at the AA since 2008, 
initially in a Diploma unit 
(2008–10) and more 
recently running a Media 
Studies course (2010-12).

John Ng studied archi-
tecture at the University 
of Bath and completed 
his diploma at the AA. 
He has co-tutored work-
shops at IKA Vienna and 
has taught on Diploma 
Unit 5 since 2011.

spatial relations and effects. You will visually reconstruct 
the AA, question whether you can occupy a measured 
space, and imagine an iconographic microcosm. Sites of 
investigation will be found by reprogramming current cultural 
conditions, buildings and cities with speculative scenarios. 

Term 2: Discovering spatial relations with the 
language of architecture 

After the reinvention of exemplary projects, texts and 
conditions, the second term focuses on the language of 
architecture and its elements by discovering novel spatial 
relations through iterations of scaled drawings, constructed 
images and models. You will work within a series of 
crossovers between scales and levels of abstraction and 
specificity. You will investigate how to design these elements 
– walls, openings, spaces, buildings, gardens, urban plots 
and cities – and to place them in relation to each other on 
a given territory. You will explore architecture as the design 
of rooms, buildings and cities by reacting to unplanned 
environments, where external inputs and constraints are 
unknown and given by visiting thinkers. The focus is on 
mastering the ability to work in unpredictable settings by 
putting forward unexpected projects as results of clear initial 
enquiries and self-planned exploration. 

Term 3: Reimagining your work to uncover 
your own way of thinking

In the third term you will analyse the hypothetical 
consequences of your work by engaging an audience 
outside the AA – eg, clients, inhabitants – to gain different 
points of view. Stepping outside your work and proposing 
alternative readings will be essential components of your 
portfolio, which is in itself a project constructed throughout 
the year as an open collection of your learning based on 
arguments, visual speculations and projects. Your portfolio 
will be critical and poetic – the synthesis of your discoveries 
marked by successes, trials and failed experiments. It will 
disclose your own way of looking, searching, thinking, telling 
and putting forward positions and speculative projects of 
architecture. At the end of the year, you will present your 
portfolio as a reimagined collection of work that conveys 
architecture in your own terms. 

Sarah Entwistle’s group explored material, social and spatial failures of an 
existing architecture. These discoveries were the context for the conception and construction 

of models and 1:1 prototypes installed and tested in Robin Hood Gardens.
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First Year studio: students, tutors 
and architectures, 2013
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Pietro de Rothschild, Giulio Bertelli – a pocket 
paradise can be found in the liminal space between 
the beach, the shopping mall and the office.

First Year Student Work Top: Albane Duvillier, Chris Johnson, Eleonore Audi, 
Jessica Teng, Soft Vent Invasion, 2010–11

Bottom: Get it Out into the World – Architecture 
Core, 2012–13

Top: Alex Kaiser’s students sampled spaces, 
information and events of London’s street-scape and 
remixed the material into large-scale thick drawings. 
In parallel, students developed physical devices 
to replicate selected samples. Students in Ingrid 
Schröder’s studio reinvented specific institutions 
such as a bank, library and town hall, 2011–12.
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Top: Dimitar Dobrev, Design Phase One: 
a pre-fab unit transplant, 2009–10

Bottom: Phung Hieu Minh, Design Phase Two: 
Manufacturing the sublime – a floodwater 
processing plant for East London, 2009–10

Bottom: Alexey Marfin, Mechanical Baroque: 
rethinking the locksmith’s workshop after a 
visit to Cologne, 2009–10

Top: Alvaro Fernandez, Roman Lovegrove, Sho 
Ito, Federico Turina, Red Hot/Vertical Geography, 
2010–11
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Top: Kai Leung, Richard Ching, 
One Room Pocket Paradise, 2011

Bottom: Nara Ha, Design Phase One – production  
of vinyl records combined with a chicken farm, 
Shoreditch, 2009–10

Technical Studies presentation, 2013
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Top: Nara Ha, drawing between man-made  
and natural objects

Bottom: Yu Hin Kwok, Design Phase Two – 
light-industrial roof study

First Year Film Jury, 2012
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Architecture as Placement – various students’ work 
showing the placement of their projects in specific 
sites, as well as detailed models, collages and plans 
exploring the lifecycle of a building, 2012–13

Get in More Stuff (top to bottom) – Architecture 
as Context: redrawing exemplary projects; 
Architecture as Object: reimagining architectures 
with visual analogies and comparisons; 

Architecture as Type: re-annotating and 
recomposing buildings and types; Architecture 
as Placement: re-enacting a past project,
2012–13
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Intermediate School



www.aaschool.ac.uk/intermediate

Overleaf: Intermediate 11 jury, 11 December 2012
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The AA Intermediate School includes students in their 
second and third year of studies in the AA’s ARB/
RIBA-recognised five-year course in architecture. 
The Intermediate School provides students with the 
opportunity to work in the structure of the unit system, 
which covers a diversity of questions and innovative 
approaches to material, craft and techniques of 
fabrication. Explorations of cultural and social issues 
are often set in inspiring places around the world. In 
parallel to the unit work, skills are developed through 
courses in History and Theory, Technical and Media 
Studies as well as Professional Practice. 
 Each year interested applicants from around the 
world apply to second or third year for entrance into 
the Intermediate School, following prior learning or 
experience. Alongside completion of an admissions 
application and the submission of letters of reference 
and a sample portfolio, applicants are invited to attend 
interviews held with AA tutors, students and staff, 
during which they can learn more about the school 
and study at the AA.

Intermediate School



Jonathan Cheng, Exodus Detroit: The Migration of Detroit’s Ecclesiastical  
Architecture to the Upper Peninsula, Michigan
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‘All work and no play makes Jack a dull boy.’ 
– Jack Torrence, The Shining (1980)

 Upstate
Following our explorations of the bankrupt city of Detroit 
and the vast emptiness of the American desert, this year 
Intermediate 1 will travel upstate from New York City to the 
Catskill Mountains, where we will investigate the abandoned 
vacation resorts of the Borscht Belt. From the 1920s to 
the late 1970s hundreds of thousands of New Yorkers left 
behind the concrete canyons of the metropolis and found 
temporary summer respite from their working lives in the 
Arcadian promise, budget accommodation, kosher food 
and raucous black humour of the Catskills. For decades 
vacationers flooded legendary resorts such as the Concord, 
Grossinger’s, Kutsher’s Hotel and Country Club, Lansman’s, 
Tarmarack Lodge and the Overlook Hotel. However, by the 
early 1960s resorts were in a terminal decline triggered by 
the end of the postwar economic boom and hastened by the 
competition of budget air travel. Now long-vacant, the hotels 
illustrate not only the fleetingness of leisurely distractions, 
but also architecture’s vulnerability to such changes, with 
the elaborate infrastructure of swimming pools, cabanas, 
restaurant kitchens, hotel rooms and lounges silenced by  
a lack of demand.
 Our exploration of the Borscht Belt continues the 
unit’s fascination with the temporality of architecture and 
the residues of such failed utopias. Throughout these 
investigations we will act as ‘archaeologists of the immediate 
future’ – to paraphrase Reyner Banham – and our forensic 
enquiries will include found architectures, speculative 
possibilities and spurious research. We will begin by 
questioning the architectural potential, ‘fake histories’ and 
cultural resonances of the Borscht Belt through such works 
as Robert Smithson’s ‘Monuments of the Passaic’ (1967), Art 
Spiegelman’s Pulitzer-winning graphic novel, Maus (1991), 
Woody Allen’s Manhattan (1979), John Carpenter’s Escape 
from New York (1981) and Stanley Kubrick’s epic description 
of misspent vacations, The Shining (1980). Working against 
convention, the unit will be charged with designing a real, 
surreal or entirely speculative architectural intervention that 
is a temporary occupation amidst these remains.

Unit Staff
Mark Campbell
Stewart Dodd

Mark Campbell has 
taught history and design 
at the AA since 2004. 
He completed his PhD 
and MA as a Fulbright 
Scholar at Princeton Uni-
versity and undergradu-
ate BArch (Hons) and BA 
at Auckland University. 
He is a Visiting Professor 
of Architecture at South-
East University, Nanjing, 
and has also taught 
at the Cooper Union, 
Princeton University and 
Auckland University. He 
is the founding director 
of Unreal Estates and 
has worked in practice 
in Auckland, New York 
and London. In addition 
to publishing extensively, 
he has served as the 
managing editor of  
Grey Room and the 
Cooper Union Archive. 
He is the Director of  
the ‘Paradise Lost’  
AA Research Cluster.

Stewart Dodd studied 
architecture at the  
Bartlett School of Archi-
tecture and is found-
ing director of Satellite 
Architects Limited,  
which has won numerous 
architectural awards, 
most recently, the Green 
Apple Gold Award for 
Sustainable Architecture. 
He has taught exten-
sively at schools includ-
ing the AA, the Bartlett 
and Brighton University, 
and he has been a vis-
iting critic at a number 
of schools worldwide. 
He presently sits on the 
RIBA Validation board 
and is an external  
examiner at the Bartlett 
and Brighton University. 
He is studio master on 
the AA’s Design & Make 
MArch at Hooke Park 
and co-directs the  
AA Visiting School, 
Marking the Forest,  
in Eugene, Oregon.

2013–14Intermediate 1



Nailu Chen, Archaeology/architecture of the future (study)
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‘Our eye need only become a bit sharper, our ear a bit more 
receptive. We need to take in the taste of a piece of fruit 
more fully. We should be able to tolerate more odours and 
become more conscious and less forgetful when touching 
and being touched, in order to draw consolation from our 
immediate experiences, which would be more convincing, 
more paramount, and truer than all the suffering that could 
ever torment us.’
 By intensifying our senses we may counteract 
human suffering and thus neutralise violence and hostility, 
the poet Rainer Maria Rilke suggested, a year after the 
outbreak of the First World War. 
 Could architecture contribute to this? 
 This year Intermediate 2 will focus on spatial 
experiences that enhance awareness of our senses 
and emotions. Our main source of inspiration will be 
the enigmatic Villa Palagonia – a baroque icon located 
on the northern coast of Sicily, whose originality and 
eccentricity has fascinated personalities such as Goethe 
and Sir John Soane. 
 We will look for moments of sensorial intensity 
in the villa and in other case studies. We will amplify and 
replicate these moments to capture their force. Reflective 
domes, sinuous staircases, coiled passages and elliptical 
rooms will figure amongst the architectural elements that we 
will examine and reproduce. Our process will be analytical, 
our means of communication art- and craft-based. We will 
work predominantly with our hands and experiment with a 
limited palette of materials: charcoal, plaster, silver, wool. 
 In Term 1 we will analyse and generate architectural 
fragments inspired by the villa. In Term 2 we will bring 
those fragments together to create a place in Bloomsbury, 
London – an area associated with the arts, education and 
medicine – that enhances our senses and emotions. In 
Term 3 each student will inhabit his or her own architecture 
by picking one of three programmes: home for the elderly, 
bath house or hotel.

Unit Staff
Ana Araujo
Takero Shimazaki

Ana Araujo practises 
as a designer, an educa-
tor and a researcher.  
She is cofounder of 
Atelier Domino and of 
Travesia. Her work has 
been exhibited and  
published internationally 
(Holland, Germany,  
Australia, UK, Brazil). 
Her current research 
focuses on Latin Amer-
ican design, from the 
early twentieth-century 
to the present. 

Takero Shimazaki is 
an architect and leads 
Toh Shimazaki Architec-
ture in London. He 
also runs t-sa forum 
workshops, which are 
self-initiated by the 
practice. Based on the 
context and the lives 
of the inhabitants, 
the practice focuses 
on poetically driven 
bespoke projects,  
realised and built since 
1996. He has taught and 
lectured internationally.

2013 – 14Intermediate 2
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‘When it comes, the culture of the Now will not oppose  
the present world as an invading army opposes its enemy, 
but rather as a new day overtakes the old – in the natural 
course of things, when the old world is tired and asleep  
and dreaming of this dawn.’ – Lebbeus Woods

Things that Never Were
This year Intermediate 3 embarks on ‘Things that Never 
Were’ – an investigation of the creation and mediation of 
myths. Within architecture, tales and stories serve as bearers 
of symbolism and function, helping to simplify complex 
system environments for wider community access. Some 
stories evolve into histories, others become conspiracies, 
and some merely serve as fleeting moments. Over time 
various perceptions of environmental events have spawned 
multiple, disparate and antagonistic narratives among 
activists, terrorists and conservatives who struggle to find  
a place within mainstream media. Intermediate 3 will explore 
alternative settings based on existing environmental claims 
to learn about the roles technology and infrastructures play 
in cities and landscapes. 
 How do we construct and mediate a reality through 
stories and architecture? The unit will explore this question 
through physical model-making and drawings of alternate 
constructs. We will craft and tinker with large-scale  
models using numerous approaches – from digital scanning 
to hand crafting. And our drawings will serve as maps and 
renderings of our newly generated environments. 
 Intermediate 3 will voyage through strange places 
and unfamiliar truths in a ragged premiere of possible 
alternate futures, or ‘Things that Never Were’. We will read, 
think and, most importantly, discuss through design. We  
will reference environmental past and present scenarios  
and imagine fictional and functional variations. Through 
these investigations we will address the relevance and  
role of imagination in the age of sustainability evangelism 
and media relativism. 

Unit Staff
Nannette Jackowski
Ricardo de Ostos

Nannette Jackowski 
and Ricardo de Ostos 
are principals of NaJa & 
deOstos. They are the 
authors of The Hanging 
Cemetery of Baghdad 
and Pamphlet Archi-
tecture 29: Ambiguous 
Spaces and were nomi-
nated for the 2012 Iakov 
Chernikhov prize for 
young architects around 
the world. Nannette has 
worked for Wilkinson 
Eyre and Zaha Hadid 
Architects. Ricardo has 
worked for Peter Cook, 
Future Systems and 
Foster + Partners. He 
has taught at Lund Uni-
versity in Sweden and is 
currently an Associate 
Professor at École Spé-
ciale d’Architecture in 
Paris. He was appointed 
curator of the Brazilian 
Pavilion for the London 
Festival of Architecture 
in 2008 and 2010.

2013 – 14Intermediate 3Eleonore Audi, Myth of the Trash Macau – plan investigating transformable landscape 
 and input between fictional and factual contexts of the Brazilian Amazon
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 Urban Interior: Inhabited Ceiling
Increasingly expanding beyond a perceivable scale, the 
architectural object is engendering new hybrid conditions 
beyond the simple dichotomy of public and private space. 
The end of the city as an outdoor condition is conceivable 
through examples of exacerbated verticality or citywide 
networks of interconnected built form. As the city grows 
taller, the sky deepens; as buildings connect, it disappears; 
the sky evaporates to become our ceiling. 
 The inhabited ceiling as a paradoxical contraction  
of scale and usages will be our topic to suggest alternative 
urban interiors in dense conditions. In this third sequence  
of the unit’s typological research, the ceiling serves as a 
vehicle for exploring the generation of urban growth from 
within. Ceiling, the eldest type and myth of the origin  
of architecture, has and should still elevate our world.   
 Obvious as type and therefore often discarded, the 
ceiling nevertheless remains a prime means of conveying 
architectural essence, symbolism and extremes. From 
simple protection to divine representation, it is utilitarian 
yet transcendental, domestic yet equally urban and public. 
Through the ages it has been translated into intricate  
forms conveying messages of culture and power from the 
cathedral to the market. 
 Learning from the extravagances of past examples 
and current projects we will read the social and cultural 
messages of floating architectonics. As an environmental 
mediation and a repository of contextual and experiential 
expressions, our investigations will reside between readings 
of interior multiplicity, scales and expressions of architectural 
follies. Through staged research we will suggest possible 
hybridisations that will go beyond the generic fabrication  
of spaces and environmental tightness to inject fresh 
meaning into this space.
 In unresolved territorial situations, our proposals 
will question the relentless expansion of interiority as urban 
conditions. Beyond a neutral reading of expanding objects, 
we will affect the ceiling with value and propose a novel  
type for evolving cities.

Unit Staff
Nathalie Rozencwajg
Michel da Costa  
 Gonçalves

Nathalie Rozencwajg 
studied at the AA and is 
the cofounder of RARE 
architects, based in  
Paris and London. She 
has taught at the AA 
since 2004 and is the 
coordinator of the AA 
Visiting Workshop in  
Singapore. She has  
lectured worldwide and 
has been commended 
as a leading emerging 
woman in architecture  
by the AJ awards.

Michel da Costa 
Gonçalves studied 
in Spain and France, 
and later graduated 
from the AA Emer-
gent Technologies & 
Design programme. He 
is a cofounder of RARE 
architects, director and 
author of ‘City’ series for 
Autrement publishers, 
and contributes to The 
Art of Artificial Evolution/
Springer Natural Com-
puting series. He has 
coordinated the AA  
Singapore Workshop 
since 2006. 

2013 – 14Intermediate 4Henry Jinn-Cherng Liu, Reverse-Engineering St Ignazio 
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R & R
In 1964 Cedric Price unveiled his Potteries Thinkbelt, an 
attack on a series of new universities then being built on 
greenfield sites all around England. Rather than being bound 
by its locality and the immutability of the education model 
it offered, Price’s university of the future was imagined as a 
mobile learning resource, accommodated within the rolling 
stock of a declining Midlands railway line and able to move 
20,000 students at a time while reinvigorating previously 
stagnant local industry, housing and infrastructure. With 
one project, therefore, Price not only reimagined what a 
university could look like but, more radically still, challenged 
the way architects traditionally worked by inverting notions 
of reuse and reinvention (R & R).
 Inspired by this iconoclasm, Intermediate 5 will 
undertake a design experiment without the use of an 
architectural brief. And in doing so question with both 
more abandon and more rigour the component parts of 
a traditional architectural brief – programme, site, context, 
type, function, etc. Our goal is to escape from the routine 
use of worn-out architectural categories, and in the 
process free design from precisely those things that are 
traditionally understood to constrain it. This in turn calls for 
a repositioning of the idea of constraint itself, and hopefully, 
like Price, will see the ascendency of the social objectives 
of building and the city.
  The unit’s other key referent will be OuLiPo, the loose 
gathering of French writers and thinkers including Georges 
Perec and Raymond Queneau, whose work, like that of 
Price, was defined as much by the constraints it established 
as those it subverted. Following OuLiPo, the output of the 
unit will develop from a constrained piece of writing, but 
will also take in composite drawing and physical modelling, 
forming a three-dimensional portfolio of moving parts. Each 
of these parts will examine an existing system that allows 
the project to zoom in and out, from the micro to the macro, 
from the vernacular to the global, from the design of systems 
and big ideas down to the technical details of how it works, 
and will then propose scenarios for its reuse and reinvention. 
Motion will play a pivotal role, from the scenographic images 
that depict the movement in our systems and the people 
within them, to the understanding that architecture resides 
not in the fixity of its buildings but in the problem solving of 
how we move around them.  

Unit Staff
Ryan Dillon

Ryan Dillon received 
his Bachelor of 
Architecture at Syracuse 
University School of 
Architecture and his MA 
from the Histories and 
Theories programme 
at the AA. He currently 
teaches in the AA’s 
undergraduate History 
& Theory programme 
and the Architecture 
and Urbanism graduate 
programme (DRL), where 
he serves as Programme 
Coordinator. He has also 
taught at the University 
of Brighton. He is a 
designer at EGG Office 
and has previously  
worked at Moshe Safdie 
Architects on projects 
such as the Khalsa 
Heritage Complex and 
the Peabody Essex 
Museum. 

2013 – 14Intermediate 5
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 Emergent Urban Ecologies
Intermediate 6 investigates the consequences of current 
advances in technology, science and philosophy on the 
means by which we plan, construct and inhabit dense 
urban spaces. Our projects emerge out of inventive 
design processes, rigorously calibrated against the actual 
complexities of the city, to offer structural improvements  
in response to the challenges and opportunities found  
in contemporary city life. 
 This year we will focus on the workings of urban 
centres and the social, cultural and economic relations  
that drive their materialisation. We will scrutinise the  
qualities of existing urban places and question the degree  
to which they can be ‘successfully’ designed while 
recognising that complexities emerge over time. After 
field research in London we will visit three cities in 
different stages of development in Vietnam. With a history 
of colonialism and communism, this territory is now 
experiencing rapid economic growth and cultural rebirth, 
offering us a unique perspective on urbanisation. We  
will question how foreign typologies and planning models  
are implemented within local conditions and whether  
local climate, materials and socio-economics could inform 
more context-specific architectural solutions. 
 Our design strategies will focus on the development 
of variable prototypes able to graft seamlessly onto  
a high-resolution mapping of the existing cityscape. We 
will investigate how to incorporate hybrid mixtures of 
programmes connected through three-dimensional public 
space. As we explore ‘how to construct urbanity’, we will 
design unique architectural systems and dense urban spaces 
that provoke the emergence of vibrant urban ecologies. 
 The unit work will be conducted through a short 
four-week teamwork exercise in digital design and fabrication, 
and through individual projects supported by seminars on 
urban theory, diagramming and visualisation techniques. 
As our research centres on in-depth design of distinctive 
urban structures, the work will develop through architectural 
drawings, models and representations of spatial qualities.

Unit Staff
Jeroen van Ameijde
Brendon Carlin

Jeroen van Ameijde  
has been teaching at 
the AA since 2007 and 
is cofounder and direc-
tor of Urban Systems, 
an office specialising in 
generative design meth-
odologies which is cur-
rently developing several 
large-scale projects in 
China. He has previously 
taught at the University 
of Pennsylvania and the 
University of Innsbruck 
and has lectured, pub-
lished and taught work-
shops on digital design 
and fabrication world-
wide. He has studied at 
the Delft University of 
Technology and worked 
with offices in The Neth-
erlands, Switzerland, 
New York, London and 
Hong Kong.

Brendon Carlin com-
pleted his Masters in 
Architecture and Urban-
ism at the AA. He has 
worked on architec-
ture projects of various 
scales for offices in 
Holland, the UK, China 
and the US. He has 
taught and helped coor-
dinate courses and 
workshops at the Uni-
versity of Colorado, the 
Berlage Institute, the AA 
and Harvard. Currently 
he is developing several 
large building and urban 
projects as director 
and cofounder of the 
London-based practice 
Urban Systems.

2013 – 14Intermediate 6Norine Chu, Beijing Market Housing – flexible urban fabric that incorporates street markets,  
dwellings and shared living spaces. The continuously reconfigurable networks allow for complex  

and unforeseen patterns of live/work combinations to develop democratically.
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 Shadow Cities and Cultural Processors
This year Intermediate 7 will launch a project on the city, 
producing concepts, diagrams and prototypes that  
respond to urban tensions and disciplinary debates. Cultural  
and commercial typologies will collide as we generate 
potent ‘social machines’ and stir the northern capital of 
St Petersburg. Both poignant and shocking, the city is the 
spawn of the impossible czarist dream of an east-meets-
west gateway set on the swamps of the Baltic. Beyond 
disparate erasures and transplants, the city’s contemporary 
initiatives must endure the weight of monuments, 
treasures and memories. With a focus on conversion and 
programming from inside, we will confront the renovation 
and museumification of the city.
 Can architecture internalise the way cultural products 
are generated, displayed and consumed? What systems 
of programme could support exchanges and ensure the 
vitality of social hubs? Could system clashes forge new 
relationships among artefacts, spaces and events? By 
exploiting local extremes and disabled functions, we will 
rethink framework and process. Through the sampling of 
dissimilar elements, we will generate synthetic depositories, 
factories and laboratories in our Berlin and London 
workshops, injecting creative compounds into these cities. 
From here, we will use production lines, material circuits 
and social networks to engineer transformative city-based 
‘cultural processors’. 
 These projects, both speculative and pragmatic, 
will spur our imaginary ‘shadow cities’ – centrifuges of 
fragments, images and scenarios inspired by Peter Cook’s 
plan of collapsed utopias and experiments. Targeting  
thick facades, floating grounds and secret voids, cultural 
devices will question themes of image, transparency  
and permanence. Composite maps, diagrams, palimpsest 
drawings and 3D prototypes will be used to produce 
trademark publications – richly illustrated conceptual 
narratives on hybrid machines set in wider intellectual and 
urban contexts. 

Unit Master 
Maria Fedorchenko 

Maria Fedorchenko 
studied at UCLA,  
Princeton University 
and MARKHI. Having 
practised in Russia, 
Greece and the US 
(including Michael 
Graves & Associates), 
she now co-directs 
Fedorchenko Studio 
and runs an urban 
consultancy. Focusing 
on diagrammatic tools 
and polyvalent design 
systems, her work has 
been published and 
exhibited internationally. 
Teaching at UC Berkeley, 
UCLA and CCA since 
2003, she has been 
involved in History and 
Theory Studies, Housing 
& Urbanism and the 
Visiting School at 
the AA.

2013 – 14Intermediate 7Jesper Henriksson, C R E A M Art-Factory – reconnecting architecture and art-world practices,  
a new post-industrial art cluster promotes a diagrammatic exchange between the factory and the museum



Asaad Bazraa, Dependency vs Autonomy – challenging the conventional notions of contemporary multi-faith 
spaces through a plural religious block proposal in the Buenos Aires neighbourhood of Palermo
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 Politics of the Big Block in São Paulo
 Heterogeneous Grid

Intermediate 8 will continue to work on the design of a block 
in a Latin American metropolis. This design will interrogate 
the civic role of large buildings in vast polycentric cities and 
consider the coexistence of public and private premises.  
The block will be located within the São Paulo heterogeneous 
grid, and its size will range between 90 and 150 metres on 
each side, depending on the chosen neighbourhood. 
 As a consequence of rapid urban growth, the 
economic centre of São Paulo is fragmented and full of 
contrasts. Piecemeal negotiations between municipal 
authorities and private investors have resulted in a disjointed 
urban grid with no continuous street wall; São Paulo is full 
of interior borders and without urban cohesion. This unit 
proposes to work within the heterogeneous grid to explore  
a polycentric city model and the fundamental role large 
urban blocks play in bringing centrality to urban fragments 
through civic performance.
 The academic year will be structured in three 
interrelated parts: firstly through ‘Field’, which deploys maps, 
photographs, indexes and observations on social, cultural 
and economic issues in the city to inform the programmatic 
brief of the block and its civic role. The second part – ‘Form’ 
– will involve an analysis of formal spatial configurations 
that will articulate the block’s programmatic content. We 
will study examples of Paulista School architects, such as 
Vilanova Artigas, Bo Bardi and Mendes da Rocha, as well as 
large urban block proposals by other contemporary authors. 
Thirdly, ‘Interface’ will investigate the responsiveness of the 
block, focusing on its relationship with the city. Qualities 
such as porosity, permeability and interaction will be 
explored through model-making on a wide range of scales 
and larger material tests of building envelope. The unit will 
also give primary attention to portfolio development and a 
holistic understanding of the design as students investigate 
different possibilities of the axonometric view.

Unit Staff
Francisco González
 de Canales 
Nuria Alvarez
 Lombardero

Francisco González 
de Canales studied 
architecture at ETSA 
Seville, ETSA Barcelona 
and Harvard University, 
and worked for Foster 
+ Partners and Rafael 
Moneo. He co-directs 
the award-winning office 
Canales & Lombardero. 
An active architectural 
critic, he has previously 
lectured in England, 
Mexico, Spain and the 
USA, worked as AACP 
coordinator and col-
laborated on different 
architectural publica-
tions. He is currently an 
AA History and Theory 
Studies tutor and has 
recently published the 
book Experiments with 
Life Itself (Actar 2012), 
which is based on his 
PhD research into  
the radical domestic 
self-experimentations  
of the 1940s–50s.

Nuria Alvarez 
Lombardero studied 
Architecture and Urban-
ism at ETSA Madrid and 
the AA. She has worked 
for Machado & Silvetti 
Associates in Boston. 
Since 2003 she has 
co-directed the Lon-
don-Seville based office 
Canales & Lombardero. 
She has previously 
taught in the University 
of Cambridge, TEC Mon-
terrey and University of 
Seville. After working as 
a researcher at Harvard 
University, the Univer-
sity of Cambridge and 
the AA, she finalised her 
PhD on the dissolution 
of boundaries traced by 
modern urban planning. 
She is currently writing at 
La Ciudad Viva magazine 
and working as an urban 
consultant in Spain.

2013 – 14Intermediate 8
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 For Unknown Reasons
At the end of January, when our plane touches down, the 
temperature will be -30°, the lakes will have frozen, there  
will be almost two metres of snow, and daylight will last 
only a few hours. In this uniquely extreme European climate 
we will find ourselves enveloped in the phenomenon of the 
aurora borealis and immersed in the northernmost work 
of Alvar Aalto and his two wives, Aino and Elissa, both of 
whom were key contributors to the factories, housing and 
cultural centre in Oulu and Rovaniemi, Finland – the sites 
of our projects. We will complete, extend and add to Aalto 
in a way that physically engages his work through our own 
intricate, dense and confrontational constructions, made by 
merging digital and analogue design techniques that vacillate 
between fine art and architecture – what Aalto termed ‘artek’ 
– and respond to Lapland’s severe seasonal shifts.
 To build the unknown by reinventing the modernist 
past (or to make what Paul Nakazawa calls our 12 types of 
‘hamburger’) we’ll start our ‘elemental’ design process on 
the outskirts of Paris, surveying Aalto’s magisterial Maison 
Louis Carré. Between short jaunts in the UK, we’ll forage 
through Finland’s autumnal forests and voyage south to 
Ceràmica Cumella, where during a non-prototype-based 
workshop our speculative projects will move from digital 
to physical space. In conjunction with our Term 2 ‘Aalto 
Addresses’ (which include talks with Demetri Porphyrios, 
Eeva-Liisa Pelkonen, Juhani Pallasmaa and a session in  
the drawings collection of Niall Hobhouse), we’ve added a 
Term 1 TS seminar series – ‘Shaping Ideas’ – that will feature 
a range of experimental ‘makers/creators’ (including Marc 
Quinn, Juan de Dios, Edmund de Waal and Mike Smith) 
in order to define our TS work at its most conceptual and 
influential stage by blending and testing our 3D paper and 
card constructions with specific material methodologies. 
Throughout the year we will continue to reimagine the 
portfolio and presentation with sessions from a Sky News 
presenter, creative director at Leo Burnett and editor at 
Monocle magazine.
 In short, our mantra follows Cedric Price’s  
raison d’être: ‘to delight in the unknown’.

Unit Staff
Christopher Pierce
Christopher Matthews

Christopher Pierce 
studied at Virginia  
Polytechnic Institute 
and State University and 
gained a PhD from the 
University of Edinburgh. 
Among his recent publi-
cations is an edited 
monograph – Ceramica 
Cumella: Shaping Ideas | 
Modelando Ideas (2013) 
– and essays on Herzog 
and de Meuron, ‘Sleep-
er(s)’ (2012) and the AA, 
‘The Demobilized Archi-
tect’ (2013). In 2000 he 
formed Mis-Architecture 
(mis-architecture.co.uk) 
with Christopher 
Matthews.

Christopher Matthews 
is Director of Pastina 
Matthews Architects 
(PMA) and studied at the 
Bartlett School of Archi-
tecture. He worked for 
James Stirling, Michael 
Wilford and Associates 
on projects including the 
Singapore Arts Centre, 
The Lowry and No 1 
Poultry before setting  
up PMA in 2000.

2013 – 14Intermediate 9Intermediate 9, Projects Review (2013) – installation view
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 Aggregate (+) 
Intermediate 10 will continue to explore design as an  
additive (but not necessarily monotone or limitless) process 
of placement, extension and modification. Underpinning this 
brief is the understanding that the European city consists 
of a context and building stock so historically rich that to 
deny or ignore it would be to dilute its fundamental appeal. 
Architecture here subscribes not to the cliché of removal –  
of knocking down buildings to always open up spaces – but 
of addition, of the aggregation of things and ideas as much 
as shapes and forms.   
 The year will be structured through a series of briefs 
sited in London’s orbital M25 and ascending in scale from  
a piece of furniture (object), to a kitchen (built-in object),  
a room (object as volume), a house (object as type) and 
finally a city block (object as urban composition). Running 
parallel to these assignments will be a technical escalation  
of skills also informed by the aggregate, via literal and 
material methods – from developing a mastery of casting 
(concrete), to collage, montage and film.
 Integral to these exercises and the work produced 
in the unit is the adoption of the notion of ‘insertion’, which 
will emphasise a more anonymous design methodology 
based on existing contexts (fantastical as well as mundane), 
enabling students to develop architectural thinking that 
covers not only scalar changes but social differentiation, 
from housing estates to the Inns of Court. Not unlike the 
packing or unpacking of a suitcase, the detail of a chair,  
the casting of an angular kitchen countertop, the nuance  
of domestic addition or the urban quadrangle, Intermediate 
10 aspires to custom-design a tight fit. Unit Staff

Valentin Bontjes  
 van Beek

Valentin Bontjes van 
Beek lives and works in 
London and trained as 
a carpenter in Germany 
before graduating from 
the AA in 1998. He has 
taught the MArch Urban 
Design studio at the 
Bartlett and has been 
a Unit Master at the 
AA since 2001. He cur-
rently runs the Pending 
Structures and Replica 
Structures Media Studies 
course, which explores 
design and fabrication 
from surreal to utilitarian 
CNC-machined plywood 
structures. He is also 
part of the UG Under-
graduate Group.

2013 – 14Intermediate 10Joshua Penk, Model in Palm – a 1:50 lead casting of the Southall water tower. A precious object  
for a special building instilled with the same perceived weight and value as the original.



5150

 Trance-Holistic Platforms
To respond to the extreme urban growth in this age of 
globalisation, some turn to a self-referential architecture 
of monumental scale, or abstract black and white sacred 
ruins devoid of humans. There are, however, communities 
whose members search for places with special qualities 
that impart a new sense for the radical cultivation of the 
self through powers generated by communal activity. These 
properties reinforce their identity within an atmosphere of 
collective creativity, experimentation and mobility. These 
‘global nomads’ occupy a truly international scale and  
define a new social profile. They settle in destinations such 
as Ibiza or Goa – known for their specific connective and 
magical properties. 
 Goa locates the clash between mobility, digitalisation 
and alternative therapies supported by a constant review of 
oriental knowledge. The result is the existence of a territory 
open to new opportunities, where new age interventions 
devoted to experimentation and creativity can be placed. 
This territory gives rise to various alternative communities 
in South India with an experimental programme that ranges 
from the art of meditation to the phenomenon of trance music.
 The unit will investigate such a context, creating 
unique environments for personal transformation called 
‘Trance-holistic Platforms’ in order to understand 
architecture’s ability to provide spatial tools that summon 
an aura which combines spirituality, technology and nature. 
 We will begin with the body scale, experimenting 
with its role as an extension/communication device or an 
inside/outside landscape, in order to create a somatic 
construction of a new identity. The following scale will 
incorporate the design and the choreography of a ritual that 
defines a new radical community in India. Our unit trip to 
Goa will finally lead to the definition of an architecture with 
hyper-therapeutic properties whilst simultaneously looking 
at the countercultural tradition of enclaves like Goa within 
the cultural landscape of South India.

Unit Staff
Manuel Collado Arpia
Nacho Martin Asunción
Manijeh Verghese

Manuel Collado Arpia 
and Nacho Martin 
Asunción are founders 
of the Madrid-based 
office Mi5 architects. 
They have won and 
built several compe-
titions, and their work 
has been published in a 
range of media such as 
Dezeen, ArchDaily, Icon, 
Mark and El País. Since 
2003 they have taught 
at various institutions 
including the Architec-
tural Polytechnic Uni-
versities, UAH Madrid, 
UA Alicante and UCJC 
Madrid, the AA Summer 
School and Fashion 
Design at IED Madrid. 
They have also partici-
pated in several juries, 
lectures and exhibitions 
such as the Venice Bien-
nale, RIBA London, IVAM 
Valencia and GD-NYU. 
They both obtained their 
PhD at ETSAM Madrid 
in 2013.

Manijeh Verghese is 
the editor of AA Conver-
sations and co-ordinates 
the Salon programme 
at architecture, design 
and fashion magazine, 
Disegno. With a previ-
ous degree in architec-
ture and mathematics 
from Wellesley College, 
Massachusetts, she 
graduated from the AA 
in 2012. She has worked 
for numerous practices, 
including John Pawson 
and Foster + Partners as 
well as Icon magazine. 
She currently writes a 
monthly memo on the 
different formats through 
which architecture 
can be communicated 
for Balmond Studio’s 
website, Thinking in 
Practice.

2013 – 14Intermediate 11Agata Pilarska, acrylic slit-scan helmet – a soundscape that distorts your vision
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 Happening Architecture
Intermediate 12 will address the role of events in the 
production of architecture while exploring more ephemeral 
manifestations of architecture and design that help define 
the experiences that are central to cultural environments. 
The unit will investigate these ‘happenings’ at various  
scales – from performances and festivals, to exhibitions  
and expositions – in order to ask how audiences and users 
can inform the production of spaces in cities.
 Too often architectural practice and education 
concentrate on the architectural object, giving little concern 
to action that the architecture is there to support. We will 
consider the contingent in architecture and test the idea  
of agency by considering events as design elements with  
a specific temporality that shifts the emphasis away from  
the purely spatial onto the activities and users that occupy 
the architecture itself.
 The unit will investigate examples of event 
architecture in structural, social and performance contexts. 
We will also study time-based drawing techniques and 
documentation to find the best means of communicating 
actions as they unfold. Students will develop their own 
event-based designs within the larger collective project  
of the unit.
 Additionally, students will explore the impact of 
large urban events and develop an overall theme for a 
new, culturally relevant and socially productive Expo. By 
embedding the Expo inside the urban fabric, the unit will 
engage with context in a more aggressive way and provide  
a permanent experience-based legacy that transforms  
the city over time. Students will then individually develop  
a series of programmes and buildings that question the  
ever-present corporate-driven expositions of today.
 The design and research-driven unit will merge 
architectural representations, from the traditional to the 
contemporary, and borrow techniques from other disciplines. 
The final outcome of the year will be the production of 2D 
and 3D documents which will represent a constructed event.
 

Unit Staff
Tyen Masten
Inigo Minns

Tyen Masten has taught 
at the AA since 2005. 
He is a founding direc-
tor of PHASE3, which 
he established after 
working at Zaha Hadid 
Architects for almost a 
decade. Prior to moving 
to London he received  
a Masters from UCLA.

Inigo Minns works with 
storytelling, perfor-
mance, curation and 
cultural memory to 
create audience-centred 
designs in an architec-
tural context. In addition 
to his work as a tutor  
at the AA, he has taught 
internationally and is  
an Associate Lecturer  
at Central St Martins.

2013 – 14Intermediate 12James Rosenquist, Passion Flower, 1987, oil on canvas
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‘Pataphysics will examine the laws governing exceptions, 
and will explain the universe supplementary to this one.’  
– Alfred Jarry

Pataphysics. Invented by Alfred Jarry (1873–1907), an 
eccentric French playwright, poet and novelist obsessed with 
cycling, guns and absinthe, and best known as the author 
of Ubu Roi. Pataphysics is a pseudoscientific method and 
philosophy in which ‘every event in the universe is accepted 
as an extraordinary event’. Given his significant influence on 
the dada and surrealist movements of the early twentieth 
century, Jarry is typically understood as a figure of the arts: 
admirers include Mallarmé, Picasso and the Marx Brothers. 
However, recent developments in scientific thought, in which 
notions of chance, exception and ‘imaginary solutions’  
play a central role, reveal Jarry’s equal relevance to science.
 Albertopolis. Established in the 1850s in South 
Kensington under the auspices of Prince Albert, the German 
husband of Queen Victoria, this is Europe’s largest cluster 
of scientific and artistic institutions, comprising the nation’s 
leading scientific research university, museums of science, 
the world’s greatest collection of design and decorative 
arts, and an applied arts college. Embodying the ideals 
and philosophies of the time – ‘accumulation, order and 
empiricism’ – the architecture of Albertopolis was intended 
to play a representational role. 
 Intermediate 13. Founded in 2009 and will continue 
its research into the ‘other’, the exception and ‘difference’ 
within the contemporary city and how these notions are  
reconciled with what is shared and common. We hypothesise 
that the successful post-industrial city is a place of 
technological and artistic creativity based on the subversion 
of order and the celebration of the exception. To test this 
position we will critique the South Kensington cultural zone 
from an absurdist pataphysical stance. In what sense can  
an architecture ‘detonate all traditional canons of beauty, 
good taste and propriety’? How can an examination of the 
laws of exceptions elicit an architecture of creativity?

Unit Staff
Miraj Ahmed 
Martin Jameson 

Miraj Ahmed is a prac-
tising painter and archi-
tect. He has taught at 
the AA since 2000, and 
is a Design Fellow at the 
University of Cambridge 
and Associate Lecturer 
at Camberwell College 
of Art. 

Martin Jameson is an 
associate at Serie  
Architects. He studied at 
the AA and received his 
Diploma with Honours. 
Before studying architec-
ture he was a business 
consultant advising 
corporations on strat-
egy and organisational 
design. He has a BA 
from Oxford University, 
where he studied Kantian 
philosophy and political 
theory, and an MBA from 
IMD, Switzerland. 

2013–14Intermediate 13Frederique Paraskevas, The Matter of the Dark Void
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Top: Basmah Kaki, Intermediate 3, 2010,  
A Journey in Celebration of Earth, Water and Sun –
driven by sun and harvesting rituals the multilayer 
seed bank investigates the Pongal (harvest) festival, 
creating a landscape where natural and artificial 
spaces coexist in celebrating sustenance and  
the sun god Surya

Top: Yu Zheng, Intermediate 6, 2012 – proposal for 
a programmatically interwoven, mixed-use urban 
cluster located at the tip of Chongqing’s densely 
populated peninsula; here folded metal units are 
used as concrete formwork for the construction

Intermediate Student Work Bottom: Pavlos Pieridis, Intermediate 8, 2013, 
Cultural Mosaic – the hectic activities across  
the city grid are internalised into the urban  
block by reversing their logic: a residential  
block in Once neighbourhood, Buenos Aires,  
for permanent and temporary migrants  

Bottom: Shi Qi Ng, Intermediate 13, 2012 – 
transformation of Borromini’s San Carlino Church 
exploring the poche contained within its skin
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Bottom: Alexey Marfin, Intermediate 3, 2011, – 
nested in Mumbai’s Chor Bazaar (‘Thieves Market’), 
a DIY construction utilises mobile phones as an 
extension of the human body into space, weaving  
a pervasive tale of privacy and ownership. 

Bottom: Intermediate 7, 2011 – selection from the 
unit’s archive of infrastructure prototypes; in their 
first applications of abstract diagrams to concrete 
structures, students engaged with the diagrams of 
their synthetic infrastructure through form-making. 
In response to site and programme forces, several 
spatial models were resolved in a single scalable 
prototype such as networks + densities, bifurcations 
+ schisms, layers + segments, etc.

Top: Bella Janssens, Intermediate 1, 2012,  
The Speed House – a laboratory for desert living

Top: Song Jie Lim, Intermediate 2, 2011,  
Scent Bubbles, Hooke Park, Dorset
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Camille Steyaert, Intermediate 1, 2010 –  
reusing the residual spaces of Interstate 405

Patrick Morris, Intermediate 9, 2013, Speedless
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Chris Johnson, Intermediate 5, 2013, TerminalTop: Intermediate 9, 2011 Bottom: Gustav Toftgård, Deep Surface; Frederik  
Bo Bojesen, Interfered Duality, Intermediate 9, 2010 
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Top: Ling Leng, Intermediate 3, 2012 – navigating 
between the natural, the man-made and the 
fantastical, a shrine is grown over 150 years in a 
primeval forest near the ‘ring of fire’ in northeast 
Japan. Inhabited by monk-scientists the project 
investigates the thin relation between nature, 
science and religion.

Bottom: HyunJun Kim, Intermediate 11, 2013 – 
the three worlds of nature, eroticism and abstract 
energy combine to create a triangulated spectacle.

Top: Lara Daoud, Intermediate 1, 2013, An Archive 
for the Preservation of East Detroit

Bottom: Maria Elena Popovici, Intermediate 3, 
2012 – composed of fragments of memories this 
project discusses the transmission of messages 
via an architecture that emerges as a response 
to a demarcated tsunami safety line and the 
resilience of its materials and spaces in a ritual 
of decay and recomposition by local villagers.
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Maria Nørkjær, Intermediate 4, 2010 Arcade Urban 
Moment – an urban moment captured in Paris with 
a focus on transparency and filtering; the collage 
expresses the arcade experience as a transitional 
space connecting a sequence from the street into 
the inner block.

Richard Leung, Intermediate 13, 2012, City Think 
Tank – a heterotopia that challenges the existing 
values of the City of London
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Overleaf: Diploma 18 end-of-term jury, November 2012
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The Diploma School offers opportunities for architec-
tural experimentation and consolidation across a broad 
range of interests and teaching methods. Students 
are in an environment that fosters the development 
of creative independence and intelligence, where the 
aim is to marry drawing and technical proficiency to 
complex intellectual agendas in an atmosphere of lively 
and informed debate. They learn to refine their research 
skills and develop proposals into high-level design 
portfolios at the end of the year. Students begin to 
define their voices as designers and to articulate 
individual academic agendas that will carry them into 
their future professional careers.
 The AA Diploma School includes students in their 
fourth and fifth year of studies in the AA’s ARB/RIBA-
recognised five-year course in architecture. Long 
acknowledged as a worldwide leader in architectural 
education, the Diploma School has been home to some 
of the most innovative, challenging and experimental 
thinking in architecture.

Diploma School



7372

 Augmented Exuberance 
Augmented Exuberance is the third chapter in Diploma 1’s 
continuous exploration of Prototypes of an Informational 
Revolution, in which architecture is articulated as spatial 
interface – as a negotiating of the ephemeral brave new 
digital world and our physical urban environment. This 
year’s work is dedicated to the construct of ‘augmented 
reality’, describing a physical, real-world environment whose 
elements are supplemented by computational automation 
and digital sensory input. This environment creates 
immersive experiences and information empowerment of 
the individual alongside the potential for intrinsic top-down 
control mechanisms for our hybrid civic environments. 
 The history of such spaces ranges from the 
baroque (constructed singular central viewing position, early 
panoramas, etc), through to modern cinematic constructs, 
to today’s sublime laser-point cloud scans and participatory 
MMORPG ego shooter games in social networks. It is here, 
within this postmodern digital simulacra, where everybody 
has become part of Borges’ fable of the map superseding 
reality, that the unit will hypothesise an augmented 
architecture as an all-encompassing interior state, feedback 
controlled and choreographed as a scripted environment.
 We will test this hypothesis in the precise cultural 
framework of an architectural continuum by revisiting one of 
Europe’s most intriguing Kunstlandschaft – a combination of 
landscape, art and artifice, which stretches from Rome and 
the Vatican (including Bernini’s and Borromini’s exuberance), 
over the sublime Alps, to the middle of post-industrial 
Germany and across the channel and into the UK. This 
corridor of transformation and separation, of reformation and 
counter-reformation will serve as a route, reference and site 
allowing us to define this year’s architectures of augmented 
exuberance. Along this referential route our projects will 
take the role of catalysts and waypoints. They will constitute 
the new electromagnetic cathedrals, high frequency 
trading posts, cybernetic theatres and socially networked 
congregational spaces of this digitally reformed landscape – 
the pearly gates of cyberspace.
 Assisting the studio will be structural engineer and 
design analyst Sam Conrad Joyce, who specialises in
computation and cybernetic feedback systems.

Unit Staff
Tobias Klein

Tobias Klein studied 
architecture at the RWTH 
Aachen, Germany, the 
University of Applied 
Arts in Vienna, Austria 
and the Bartlett School 
of Architecture, London. 
He worked for Coop 
Himmelb(l)au before 
founding his own prac-
tice, Studio Tobias Klein. 
The practice operates 
in between architecture 
and art, across the fields 
of installation, experi-
mental design, interac-
tivity and urbanism. Its 
production constantly 
evolves between static 
and dynamic models, 
shifting from objects to 
installations and design, 
prospecting new visual 
territories in the field 
of narrated embodied 
space. He is one of the 
founders of .horhizon, an 
experimental architec-
tural design platform.

2013 – 14Diploma 1Luke Tan, Temple Zero – an architectural performance in the form of a congregational space 
in post-9/11 New York. The space is activated by low-frequency sound to evoke and communicate 

a communal feeling of loss and mourning, translating abstract into emotion. 
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Natalia Sherchenkova – CARamba is more than the Disneyland of the twenty-first century; it is a place 
for reviving the excitement and reliving the nostalgia of last century’s Autopian fantasies. It is the architecture 

of the flow, an alternative interior space for cars and a condensed reflection of Los Angeles.
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‘Only insufficient knowledge is creative.’

‘Anyone who cannot give an account to their own self 
of the past three thousand years remains in darkness, 
without experience, living from day to day.’ 
– Johann Wolfgang von Goethe

 From Obedience to Inadequacy
Diploma 2 will continue to explore ideas of de-territorial -
isation as a condition in which the established order of 
things is undermined, eventually mutating into an altogether 
different entity. Sometimes imposed through violent acts, or 
in other cases fuelled by latent processes that only become 
apparent when it is too late, de-territorialisation can be seen 
as an opportunity for the radical to take place. The region 
of Hong Kong – the destination of this year’s unit trip – 
is the location where we will explore ideas related to mis-
fitting and mis-using. A former British colony, with parts 
of its territories coming under various overseas jurisdictions, 
Hong Kong today has a special administrative status 
enabling it to maintain a measure of its political, judicial 
and financial autonomy.
 Over the year we will attempt to identify so-called 
spatial, social or political mis-takes of this sort – material 
or disembodied structures that jump out or hide from their 
surrounding context. After undertaking a thorough analysis 
of their underlying mechanisms we will then mis-use these 
mechanisms as a way of re-territorialising our newfound 
lands in South Asia. Through a process of abstraction 
we will convert these relations into immaterial ideas and 
transplant them opportunistically into their foreign context. 
Are we going to end up being mis-fits in a strange land 
or will our mis-using lead to unforeseen results? Over time, 
the potential subversive unravelling of our proposals will 
generate in fictional scenarios that will form the basis of 
an architecture that goes beyond mere representation 
and ultimately makes dynamic what is otherwise 
conventionally static.

Unit Staff
Didier Faustino
Kostas Grigoriadis

Didier Faustino is an 
architect by educa-
tion and explores the 
relationships between 
architecture and the 
arts, between body and 
space. His approach 
is multifaceted, from 
artistic installations 
to experimentation, 
from subversive visual 
artworks to spaces 
designed as a tool for 
sharpening our senses 
and our awareness of 
reality.

Kostas Grigoriadis 
studied architecture 
at the Bartlett School 
of Architecture, UCL 
followed by the Archi-
tecture and Urbanism 
programme (DRL) at the 
AA where he received his 
masters. He is currently 
designing a large-scale 
mixed-use development 
in Delhi, co-directing 
the AA Cyprus Visiting 
School and pursuing a 
PhD in Architecture at 
the Royal College of Art 
in London.

2013 – 14Diploma 2
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 One:One
In the world of Formula-1, teams work to develop 
technologies that in time steer the development of the wider 
mass-produced automotive industry. Similarly, our aim is 
to drive fundamental and necessary changes in architecture 
through the research and development of cutting-edge 
technologies within smaller prototypical projects. With a 
strong applied research philosophy, our goal is to create 
a new generation of designers capable of a paradigm shift 
in which ‘form follows performance’. Moreover, through 
the development of a repertoire of one-to-one working 
prototypes, we seek to spur the construction industry on to 
create new resilient and sustainable spatial conditions within 
the built environment.
 One-to-one prototyping allows the simulation 
and study of the actual properties of a building during its 
design. It enables an assessment of its performance and a 
prediction of its adaptation to changing conditions over time. 
The unit will carry out full physical tests of the structural, 
environmental and aesthetic properties of buildings. It will 
provide students with the ability and confidence to push 
the boundaries of traditional methods and technologies into 
new and innovative ones. Students will explore traditional, 
lightweight and composite materials, thus redefining the 
notion of performative systems in architecture. Carbon-fibre, 
GRC, GRP, ETFE, fabrics, brick and timber will be developed 
and used to create new hybrids. 
 A pivotal shift is happening in New York City: a 
new development is in the process of reintroducing an 
otherwise isolated portion of the city – Hudson Yards – 
into the infrastructural system of midtown Manhattan. 
Comprising more than 12 million square feet of commercial 
and residential units with parks and amenities, the site will 
balance high-density development with significant open 
space. Unfortunately both the West Side Highway and 12th 
Avenue cut off this new development from the waterfront, 
including ‘cultural’ piers such as Pier 54. The unit will 
investigate ways of connecting Hudson Yards, a new hub 
of innovation and creativity, to the waterfront and its piers 
with event spaces for the cultural riverfront community.

Unit Staff
Daniel Bosia
Marco Vanucci
Adiam Sertzu

Daniel Bosia is Director 
at AKT and head of the 
p.art team. He is a qual-
ified Structural Engineer 
with an MSc in Structural 
and Bridge Engineer-
ing and a Masters in 
Architecture. He has 
more than 15 years’ 
experience in deliver-
ing high-profile building 
projects, pavilions and 
large-scale public art 
installations. An Honor-
ary Professor at Aalborg 
University, he has lec-
tured at many universi-
ties in Europe and the US 
including the AA, ETH, 
UPENN, IIT, Yale, Colum-
bia and Princeton.

Marco Vanucci gradu-
ated from the AA in 
2004. He worked for 
Zaha Hadid Architects 
and AKTII Part Team 
where he developed 
his interest in organisa-
tional and performative 
systems and the middle 
ground between archi-
tecture and engineer-
ing. In 2012 he founded 
OPENSYSTEMS Archi-
tecture, a London-based 
architecture and design 
practice currently 
working on mid- to large-
scale projects in Europe 
and North Africa. He has 
taught at KTH Stockholm. 

Adiam Sertzu is an 
architect and researcher 
in the p.art team at 
AKTII. She has con-
ducted a number of 
design workshops at 
various universities 
including KTH, Weimar 
Bauhaus and EIABC in 
Ethiopia. Her interests 
lie in the transformative 
quality of materials as 
an active vehicle for 
dialogue and engage-
ment within the social, 
economic and environ-
mental realm.

2013 – 14Diploma 3Coca-Cola Beatbox, London 2012 Olympics, Pernilla & Asif and AKTII p.art® © Hufton+Crow
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 Polity and Space – The Coast of Europe
Architecture is a technology of borders: it encloses or opens 
up paths, it organises visibility, and it frames operations and 
lays out configurations of exchange and interaction. It is a 
primordial practice of organisation of cohabitation. The very 
act of construction is an exclusion of an interior from an 
exterior. Architecture is the agent of the relations between 
the forms of polities and the forms of material space.
 As global circulations and connections reshape 
the European project, its territories and architectures 
are undergoing vast reconfigurations. The architecture 
of Europe, with its multiple and shifting links between 
institutions and material space, is a complex mixture of 
dynamics, both material and immaterial. It is a construction 
process where forms are solidified and transformed over 
time by a multiplicity of forces and agents. Flows of people, 
money, ideas, goods, laws and power shape dynamics and 
form-generating processes often governed and guided by 
competing rationalities and expert knowledge.
 Projects of Diploma 4 operate along the multiple 
fracture lines, the many borders and boundaries that 
mark contemporary Europe. Architecture is mobilised as 
an intelligence that operates within an expanded field of 
practices, to enquire into the forms and processes that are 
shaping and warping contemporary Europe. The European 
peninsula is torqued by forces operating both from above 
the state – international institutions, the European Union, 
global flows of capital, etc – and from beneath – individuals, 
groups, NGOs, enterprises and corporations. Europe is 
a space in rapid transformation, marked and wrought by a 
diversity of accelerations, decays, erosions, consolidations 
and expansions. 
 Diploma 4 explores how architecture interacts with 
these transformations of the European space: the coasts 
of the European peninsula are the areas where territories 
are recomposed and projected, they are a space in constant 
transformation.

Unit Staff
John Palmesino
Ann-Sofi Rönnskog

John Palmesino and 
Ann-Sofi Rönnskog have 
established Territorial 
Agency, an independ-
ent organisation that 
combines architecture, 
analysis, advocacy and 
action for integrated 
spatial transformation of 
contemporary territories. 
Recent projects include 
the Anthropocene 
Observatory, Museum of 
Infrastructural Uncon-
scious, North, Unfinisha-
ble Markermeer, Kiruna. 
They are research 
fellows at the Centre for 
Research Architecture, 
Goldsmiths, University 
of London, where John 
also convenes the MA 
and researches his PhD. 
He has been Research 
Advisor at the Jan van 
Eyck Academie, Maas-
tricht, and previously led 
the research activities of 
ETH Zurich/Studio Basel 
– Contemporary City 
Institute. He is a found-
ing member of Multiplic-
ity. Ann-Sofi is a PhD 
research fellow at AHO in 
Oslo and was previously 
a researcher at ETH 
Studio Basel.

2013 – 14Diploma 4Friedrich Gräfling (AA Honours 2012/13), A Contemporary Court – an integrated 
territorial plan to counteract the neo-feudal spaces of the German ‘Mittelstand’ 
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As previous years, Diploma 5 will continue to redefine what 
was formerly known as public space in order to reactivate 
the physical realm of the common, which is nowadays 
hijacked by economic and political agents.
 The origin of the word ‘paradise’ goes back 
to ancient Persia and the Avestian term pairi-daêza – 
composed by pairi (around) and diz (to construct). Translated 
literally as ‘enclosed space’, it was coined to refer to the 
first Persian gardens, such as Pasargadae, the earliest 
known example of chahar bagh. The shift of ‘paradise’ 
to mean the Garden of Eden comes from using the Greek  
word parádeisos to translate ‘garden’ – gan or pardes – 
from Hebrew. In this unattainable place of ideal conditions 
– one that the medieval mystics believed actually existed 
in the form of an island somewhere there, where the sun 
rises – enjoyment comes from the experience of a particular 
space and a perfect weather.
 Replacing the notion of building by pairi-daêza, the 
concrete and everyday paradises on which the students 
will work will not be confined to an abstract, ideal realm but 
will instead be products of the impure imagination – corrupt 
and alive places filled with the intoxicated air of new and 
unexpected forms of beauty and pleasure.
 Future Diploma 5 students will define, as visionary 
engineers of artificial paradises, cultural ingredients and 
associated techniques to trigger publicness in a particular 
physical and social context, defining public rituals and their 
relationship to their built environment. The inexhaustible 
desire and curiosity of Poliphilo, who has multiple philia and 
sees himself as a carnal and mundane owner of numerous
connections with memories and stories, with other people, 
living beings and machines, will accompany us in our 
exploratory journey to uncountable walled orchards of wild, 
toxic and artificial species.

Unit Staff
Cristina Díaz Moreno 
Efrén García Grinda 

Cristina Díaz Moreno 
and Efrén García Grinda
are both architects and 
founders of the Madrid-
based office AMID.cero9 
(cero9.com). They have 
been visiting teachers 
and lecturers throughout 
Europe, Asia and the US. 
Currently they are pro-
fessors at the Institut für 
Kunst und Architektur 
Akademie der Bildenden 
Künste in Vienna. Since 
1998 they have been 
teaching in Madrid in 
parallel at ETSAM UPM 
and ESAYA UEM, while 
being Diploma 5 Unit 
Masters since 2009. 
Their projects have been 
widely disseminated not 
only in exhibitions, bien-
nials and publications of 
architecture but also in 
museums and art bienni-
als. They have won more 
than 30 prizes in national 
and international compe-
titions, and their projects 
and writings have been 
documented in ‘Breatha-
ble’ and  ‘from cero9 
to AMID’.

2013 – 14Diploma 5Robert Taylor, Ahmedabad’s Golden Temple of Trash – the Ragpickers’ Kite Festival
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 Unknown Fields: A World Adrift
The Unknown Fields Division is a nomadic design studio 
that ventures out on expeditions to the ends of the earth 
to bear witness to alternative worlds, alien landscapes, 
industrial ecologies and precarious wilderness. These distant 
landscapes – the iconic and the ignored, the excavated, 
the irradiated and the pristine – are embedded in global 
systems that connect in surprising and complicated ways to 
our everyday lives. Unknown Fields remaps and reimagines 
the city and the technologies it contains, not as discrete 
independent collections of buildings and devices but as a 
relational object that conditions and is conditioned by a wide 
array of local and global supply chains, a network of vast but 
elusive tendrils that twist threadlike over everything around 
us, crisscrossing the planet, connecting the mundane to the 
extraordinary. In such a landscape of interwoven narratives, 
the studio deploys time-based media to animate this 
network of hidden stories and reimagine the complex and 
contradictory realities of the present as a site of strange  
and extraordinary futures. 
 This year we ride aboard massive container ships 
to trace the shadows of the world’s desires along supply 
chains and cargo routes, to explore the vast unseen 
constellations of dispersed choreographies and atomised 
geographies that global sea trade brings into being. These 
are the contours of our distributed city, stretched around the 
earth, from the hole in the ground, to the high street shelf. 
Commodities, contraband and stowaways are suspended 
in maritime space on vast Panamax, Aframax and Suezmax 
loaded to the plimsoll line with a medley of abundant and 
exotic ingredients. Consignments of the precious and 
industrial, raw and refined, mechanical and alive, drift 
across infrastructural seas from cavernous factory floors 
via the huge ports of Shanghai and Singapore, of Busan 
and Rotterdam and through the bottleneck excavations 
of Panama and Suez, which funnel the world its supplies 
of anything and everything. Our design speculations will 
operate within this dislocated city, where intense pockets 
of activity in wildly unexpected places supply cultures far 
removed with the fulfilment of their every need and desire. 

Unit Staff
Liam Young
Kate Davies

Liam Young is an archi-
tect who operates in the 
spaces between design, 
fiction and futures. He is 
founder of the think tank 
Tomorrows Thoughts 
Today, a group whose 
work explores the pos-
sibilities of fantastic, 
perverse and imaginary 
urbanisms. Their pro-
jects develop fictional 
speculations as critical 
instruments to survey the 
consequences of emerg-
ing environmental and 
technological futures.

Kate Davies is a 
designer, writer and edu-
cator. She is cofounder 
of the multidisciplinary 
group LiquidFactory and 
makes objects, narrative 
work, films and instal-
lations that deal with 
obscure territories of 
occupation. Her current 
work explores the psy-
chology of extreme land-
scapes and the meaning 
of wilderness. She 
has taught at London 
Metropolitan Univer-
sity, the Bartlett School 
of Architecture and 
Chelsea College of Art 
and Design and regularly 
runs international design 
workshops.

2013 – 14Diploma 6Zhan Wang, System D Logistics – Zhan of our Tactical Technologies Division has made an
inventory of the illicit items that are contained within one pixel of Google Earth’s view of Mexico City

and has developed a covert supply chain to smuggle them to the US coastline.
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 Who Said Drawing Should Be  
 Like Watching TV?

This unit (which is, essentially, not a unit but a zone) 
continues to pursue its central interest in an architecture 
that is conditioned by the processes and technologies of 
search and retrieval, with particular emphasis this year on 
points of arrival and departure. We really do mean search 
and not research – the rigorous pursuit of approximation. 
Search is both a methodology and a design brief for 
speculating on the architectural consequences of today’s 
culture of continuous ventilation and circulation of information 
– ie, what most people are doing most of the time. 
 Students are invited to respond to a series of 
architectural and design provocations that relate to a time-
based architectural order, and to rethink them in the light 
of now. They will design and build their own bill of quantities 
to include technical and cultural components while 
considering time, form and behaviour. Film-as-a-sketchbook 
will be used as the means of documenting and articulating 
ideas, which will in turn inform the making of moving 
drawings. Outstanding development of search and retrieval 
skills will produce possibilities for an architecture allowing 
the simultaneous search, storage, retrieval and deployment 
of information at a designated time and location.

We encourage multiple aesthetics, individual interests and 
collective action across the school; expect the unexpected.

We are interested not in solutions, but in responses.

We ask that students take care of their ideas and be 
generous with them too.

We will work collaboratively throughout the year with expert 
searchers in the fields of digital anthropology, art, pose, 
journalism, documentary filmmaking and digital animation.

We will travel within a one-hour radius of WC1.

Unit Staff
David Greene
Samantha Hardingham

Unit Caretakers
John Walter
Toby Shew

David Greene, born 
Nottingham 1937, usual 
English provincial sub-
urban upbringing, Art 
School, elected Associ-
ate member of the RIBA 
and onto London to 
begin a nervous twitchy 
career, from big build-
ings to T-shirts for Paul 
Smith to conceptual
speculations for Archi-
gram, which he founded 
with Peter Cook. RIBA 
Gold Medal 2002 (Archi-
gram). Joint Annie 
Spinks Award with Sir 
Peter Cook (2002). Cur-
rently visiting Prof of 
Architecture at Oxford 
Brookes University and 
External Examiner on 
the Masters in Advanced 
Research at the Bartlett.

Samantha Hardingham 
is an architectural writer 
and editor publishing 
work in several editions 
of the original ellipsis 
architecture guide series. 
She graduated from the 
AA in 1993. She was 
senior research fellow 
in the Research Centre 
for Experimental Prac-
tice at the University of 
Westminster 2003–09. 
She co-edited a book 
and co-curated the 
accompanying exhibition 
for L.A.W.u.N Project 
#19+20. She is currently 
researching a publication 
on the ‘Complete Works 
of Cedric Price’.

2013 – 14Diploma 7

Instructions for a wall drawing 
(c.1970) by Sol Lewitt

AC72 wingsail (2012) – Luna Rossa 
Challenge, pre-assembly

Call of Duty motion capture set up 
(2012) – Treyarch, U.S.A.

Haghole (1960) - unrealised by 
Cedric Price for a beach site in 
North Wales.
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 Common Forms of the City
The yearly brief for the unit has always centred on the 
problematic of form in architecture in order to challenge 
conceptions and possibilities for the city. By examining 
layers of disjunctive relationships that are integral in defining 
the complexities of cities today, the unit uses architectural 
form as a technique for defamiliarising the constructed 
settings within which we are habituated.
 Throughout recent years, the unit had focused 
on the changing notion of public space within cities 
dominated by corporate intervention. This year, the unit will 
continue working within the city as an architectural project, 
however widening its focus to include inquiries beyond the 
physical confines of the city itself. We will be re-examining 
relationships between the city and its outlying districts 
in order to reframe our understanding of territories in 
architectural form. Such examinations hope to restore 
the discourse of architecture as a means of communication, 
as a second-order language that involves a critique on the 
relationships between the individual and the collective.
 During the latter half of the past century, 
Structuralism and its various derivatives had gained currency 
within a late-Modernist discourse on form. The unit seeks 
to reinstitute such approaches, however with the inclusion of 
more recent theories brought about by computation. In doing 
so, the unit sets as its ambition a paradigm for descriptive 
procedures in developing architectural form, placing itself 
in stark opposition to the prescriptive formalism that has 
dominated such studies in architecture since the proliferation 
of computational tools in the field.
 Students will be expected to develop their proposals 
in response to Diploma 8’s methodological approach to form. 
The enduring concept of reductive architectural elements will 
maintain a key position within the unit’s curriculum, however 
such studies will be furthered by an additional emphasis on 
their combinatorial possibilities. Through such procedures, 
we will examine the manifold consequences of combining 
form within critical histories of architecture.
 With the reinstatement of such topics, the unit 
agenda prioritises the descriptive and communicative 
possibilities in architecture in a time when technique 
often implies prescription, when the uncertain no longer 
possesses significance.

Unit Staff
Eugene Han

Eugene Han runs AVA-
Studio, developing 
systems in industrial 
design, architecture and 
computation. He is the 
Head of Media Studies 
and a Diploma Unit 
Master at the AA.

2013 – 14Diploma 8Borja Muguiro – corporate campus developed as a folding of samples within  
Mexico City, opposing forms of local and imported identities through Mexican ‘mestizaje’. 
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 The Unbuilt: Architect As Project 1
The primary goal of Diploma 9 has always been to operate 
as a laboratory in which students have the freedom to invent, 
manufacture and design their identities alongside their 
architectures. The unit is less about the making of yearlong 
portfolios, and more about the establishing of life-long, 
career-defining projects and positions. This year we follow 
the leads of Vladimir Tatlin, Étienne-Louis Boullée, Zaha 
Hadid and Ludwig Mies van der Rohe, all of whom invented 
themselves and their accelerated careers through the 
making of singular visionary projects – or unbuilt agendas – 
long before they began to make buildings. 
 The building material of unbuilt works is, crucially, 
paper. The graphic language and visual form – the drawings 
– are as distinct as the forms of architecture they describe 
and lead to the emergence of two simultaneous identities – 
the project and the architect. Like Mies (who rejected spatial 
and graphic conventions by drawing a new transparent 
vertical architecture with coarse charcoal) and Zaha (whose 
painterly instincts described new shifting forms inserted into 
fast-moving landscapes), Diploma 9 will carve this year’s 
new architectural identities onto and into paper spaces. 
This year will be defined by graphics – the medium where 
visionary projects live.
 We will not embark as futurists. Rather we will 
design within the urgency of the now to establish the terrain 
of our contemporary critique and intervention. The unit 
will act as a sanctuary within which you will be protected 
from convention, predictability and existing habits in order 
to define and declare your own architecture and identity 
in the present. As former Diploma 9 students know well, 
the freedom of the unit is often its greatest constraint – it 
demands that you take a position. 
 Our invited guests will take us even further out of 
our comfort zones. We will work with Madelon Vriesendorp 
to make visionary worlds, and with Charles Arsène-Henry to 
write and craft metafictions. Unit Staff

Natasha Sandmeier 

Natasha Sandmeier is 
an architect and partner 
of Big Picture Studio. 
She was Project Archi-
tect for the Seattle 
Public Library while at 
OMA. She has been 
Unit Master of Diploma 
9 since 2007, and was 
Intermediate 2 Unit 
Master from 2001–06. 
She also directs the 
AA Summer School.

2013 – 14Diploma 9Antoine Vaxelaire, The Unbuilt – the machine eats across the landscape, 
demolishing the figures of history to make way for new future grounds.
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 Direct Urbanism: 3 x 3 = 9 Elms
A heady mixture of diplomatic protection, sovereignty, 
wholesale trade, international investment, a rebranded icon, 
a new underground, new apartments, a green corridor and 
a new social group will soon transform London’s Nine Elms, 
where Diploma 10 will be working this year. This new mix 
will have to cohabit with existing structures, services, norms 
and social groups in what will become either a divided or 
a mediated territory. All in all, a multiplicity of contradictory 
factors makes up the reality of the city – a space where the 
live realm and physical structures interact. 
 Can these discordant qualities of the city be applied 
to the making of architectural spaces?
 Using digital and physical constructs, video and 
text, we will experiment with a spatial language that exploits 
this richness. As starting points, three scans from Battersea 
Park to Vauxhall will scrutinise the urban, architectural and 
live variables that will shape our spatial proposals. The 
first, a digital spatial construct, will aim to bring together 
these multiple contextual variables; the second, a series 
of constructed situations, will isolate the live realm; and 
the third, a physical model, will articulate the interrelations 
between physical structures and social situations.
 Informed by the scans and by an exploratory 
trip to Belfast’s divided and mediated territories, we will 
propose composite architectural interventions that integrate 
combinations of spaces, situations and strategies. We will, 
at the architectural scale, use hybrid structures, layered 
enclosures and contrasting components to configure a 
diversity of interactive spaces; at the urban scale, work with 
but also challenge current development strategies; and at 
the experiential scale, construct situations and action plans 
that engage directly with the reality of Nine Elms.
 Can the architectural equivalent of the discordant 
city shake up the transformation of Nine Elms?

Unit Staff
Carlos Villanueva Brandt

Carlos Villanueva Brandt 
has been Diploma 10 
Unit Master since 1986 
and was awarded the 
RIBA President’s Silver 
Medal Tutor Prize 2000. 
The varied work of 
Carlos Villanueva Brandt 
Architecture, formed 
in 1984, has been 
published widely and 
exhibited internationally. 

2013 – 14Diploma 10Frederik Bo Bojesen – can we elevate the public realm away from the ground
level to provide a more vertical experience of the city?
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‘When snow falls on cities the child takes over
The child is everywhere rediscovering the city
whilst in turn, the city rediscover its children…
– Aldo van Eyck

City as Playground
At the ninth meeting of CIAM Aldo van Eyck presented an 
interpretation of the house, street, district and city from a 
child’s point of view. Diploma 11 will start anew with this 
fresh perspective to review contemporary London and 
speculate on ways in which the inner city can be claimed 
as a space for learning. We will start by revisiting Team 
10’s ideas of growth, mobility, cluster and change, which 
emerged during a time of great demand for educational 
space, health care and affordable housing – just like London 
today.
 Our challenge is to use educational spaces and 
networks as counterforces against the momentum of 
economic forces (leading to urban gentrification) that erase 
cultural differences and limit social mobility. The playful 
alternatives that we invent will piece together the various 
leftover matters known as urban resources. 
 We will work with our immediate, familiar 
environment as raw material: our microsites will expand over 
a one-mile radius from Bedford Square, taking in Tottenham 
Court Road in the south and Euston in the north.

1:1 Toys – invent a set of toys that engage London’s 
interiority through sampling methods and collage techniques

1:5 Network Furniture – generate and test our ideas by 
making and misplacing models and details

1:20 Retrofit – incision, removal, underpinning, insertion and 
inversion of the existing built environment

Multiscale, Field of Operation – students are expected to 
compose their own design brief, and the individual thesis 
should raise questions on the function of place and occasion 
by documenting inner views of our city. It ‘need not be pre-
ordained or implicitly defined in the form. It is not merely 
what a space sets out to effect in human terms, that gives 
it place value, but what it is able to gather and transmit.’

Unit Staff
Shin Egashira 

Shin Egashira makes art 
and architecture world-
wide. His recent col-
laborative experiments 
include the rebuilding 
of Alfred Jarry’s ‘Time 
Machine’, ‘How to Walk 
a Flat Elephant’ and 
‘Twisting Concrete’, all 
of which intend to fuse 
the old with the new. His 
work has been exhibited 
in Japan and Europe 
in venues such as the 
Spiral Garden in Tokyo 
and the Venice Biennale. 
For the past 16 years 
he has been conducting 
a series of landscape 
workshops in rural 
communities across the 
world including Koshi-
rakura (Japan), Gu-Zhu 
Village (China) and 
Muxagata (Portugal). 
He has been Diploma 11 
Unit Master since 1996.

2013 – 14Diploma 11 Diploma 11 Projects Review installation, June 2013 
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 The Grand Domestic Revolution: 
 Revisiting the Architecture of Housing 

While the noun ‘house’ emphasises the symbolic dimension 
of the domestic realm, the term ‘housing’ focuses on 
the functioning of the house – the process of containing 
subjects by subtly defining their way of life. In this sense, Le 
Corbusier gave the most precise definition of housing when 
he said that the house is a machine à habiter. This definition 
allows us to understand housing not only as the space of the 
‘everyday’ but also as a multifarious apparatus which puts 
together social, economic, juridical and cultural issues.  
 This year Diploma 14 will depart from this 
understanding of housing towards the invention of new forms 
of domestic space. Once believed to be a place of stability 
and recovery from the social world of production, housing 
has become the most uncertain domain, which, more than 
anything else, reveals the most subjective dimensions of the 
current economic crisis. As Maurizio Lazzarato has recently 
argued, the neoliberal economy is a subjective economy 
that is no longer based – as classical economics was – on 
the barterer and the producer. A fundamental figure of the 
neoliberal economy is the ‘indebted man’ – that is, the 
indebted consumer, the indebted user of the welfare state 
and, in the case of nation-state debt, the indebted citizen. 
Housing in the form of property has played a fundamental 
role in the making of the indebted man. In light of this 
system’s failure to ‘take care’ of its subalterns, the time has 
come to propose alternatives to traditional forms of home-
ownership. The question of this year’s unit will be to rethink 
forms of housing, moving beyond home ownership towards 
more shareable and collective ways of inhabiting space. 
 A fundamental focus of the unit will be the idea 
of domestic space, and how its radical reform can be 
understood as an act of political and social imagination. 
Each student will work individually on a specific project 
that will be developed as both a political and economic 
framework and as a precise architectural proposal. As usual, 
Diploma 14 will put emphasis on writing and drawing as the 
quintessential critical tools of architecture. 

Unit Staff
Pier Vittorio Aureli
Maria Shéhérazade   
 Giudici

Pier Vittorio Aureli is 
an architect and edu-
cator. His research and 
projects focus on the 
relationship between 
architectural form, polit-
ical theory and urban 
history. He is Davenport 
Visiting Professor at the 
School of Architecture at 
Yale University and is the 
author of many essays 
including ‘The Possibility 
of an Absolute Archi-
tecture’ (2011) and ‘The 
Project of Autonomy: 
Politics and Architecture 
Within and Against Archi-
tecture’ (2008). Aureli 
is cofounder of Dogma, 
an architectural studio 
based in Brussels and 
focused on the project 
of the city. 

Maria Shéhérazade 
Giudici earned her MA 
from Mendrisio Academy 
of Architecture, Swit-
zerland in 2006. After 
working on large-scale 
urban developments with 
offices BAU Bucharest, 
Donis Rotterdam and 
Dogma Brussels, she 
has been teaching at 
the Berlage Institute and 
the Barcelona Institute 
of Architecture. She is 
currently completing her 
PhD thesis at TU Delft 
while writing and lec-
turing on her research, 
which focuses on the 
construction of modern 
subjectivity through the 
project of public space.

2013 – 14Diploma 14Hannes Meyer, Co-op Zimmer, 1926
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 Cybernetic Insurgence III: Re-Generative Advances
In pursuit of new design possibilities in environmentally 
specific, ‘regenerative’  architectural and urban production, 
Diploma 16 continues its on-going investigation of emerging 
environmentally conscious design paradigms. The unit 
is interrogating the environmental impact of architecture, 
urbanism and material fabrication and production processes, 
based on cybernetic relationships and design-feedback 
mechanisms. ‘Re-Generative Advances’ will focus on 
inner city densification and expansion and self-sufficiency, 
where a positive environmental impact exceeds the adverse 
environmental effects of construction and building operation.
 Diploma 16 aspires for invention- and innovation-
driven architectural design intrinsically linked to our natural 
environment. Our source of inspiration is the impending 
paradigm shift from sustainability to, what is commonly 
referred to as, regenerative design based on the biological 
process in which organisms can replace or restore portions 
of itself, a primary characteristic of all living systems. The 
central objective of ‘Re-Generative Advances’ is to design 
and develop novel architectural and urban prototypes 
that have a regenerative ecological footprint without 
compromising design quality and sensibility. 
 This year, we bring our design experiment back to 
London, exploring one of the largest urban expansions in 
Europe and students will be asked to develop their project 
through time-based urban growth and architecture. The 
year starts with a series of urban seminars in collaboration 
with industry experts forming a central knowledge and 
consultancy. A series of computational workshops assist 
students to develop a design repertoire and communications 
skills based on generative and associative modelling 
techniques, environmental simulation and digital fabrication.
 Students prepare and develop a formal research 
abstract and design thesis geared towards a final manifesto 
claiming vision, authorship, craftsmanship and technical 
proficiency. The design thesis is supported by consultancy, 
large-scale models and a super-scale singular composite 
drawing representing both artefacts, time-based changes 
and metabolism. We expect student theses to revolve 
around the critical design relationship between the formation 
of urban communities, architecture, new material processes 
and the promise of a positive environmental impact.

Unit Staff
Jonas Lundberg
Andrew Yau

Specialists & 
Consultants
Duncan Berntsen 
(Urban Strategies & 
Management)
Raymond Hall of People 
& Places International 
Ltd (Land & Enterprise 
Development)
Matthew Peacock 
(Government & 
Communities Policies)

Andrew Yau & Jonas 
Lundberg are members 
of Urban Future Organ-
isation, an international 
architecture practice, 
design and research col-
laborative. UFO has won 
a number of international 
competitions, exhibited 
its work around the world 
including the Shanghai 
Expo 2010 and Venice 
Biennale 2012, and has 
recently won the Messina 
Regeneration Masterplan 
Competition. Currently 
they are working on 
large-scale urban and 
architectural projects in 
Europe and Far East.

2013 – 14Diploma 16Natasha Tariq (2012/13, Pozner Prize runner-up), Digital Reconcavo, Salvador da Bahia, Brazil
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 Latent territories: Soft Itineraries
Cities are still planned following archaic functionalist 
strategies where infrastructural systems partition off 
territories within the city that causes a growing privatisation, 
turning its back on the public realm. Concurrently, the last 
decade’s rapid expansion of information technologies and 
transportation networks has diluted the distinction between 
working, living and leisure affecting the way we design and 
experience boundaries in architecture. What has become 
more critical today is the seamless interconnection between 
those activities and how they interfere with the public 
sphere. Diploma 17 will investigate the socio political role 
of circulation as the design motive for architecture.
            The unit does not see form as an object of 
contemplation in the classical sense nor for its ability to 
carry cultural meaning as seen by the post-modernists, 
but rather for it’s consequences. The key emphasis of 
our study will be the performative and behavioural aspects 
of geometry and its ability to stimulate the individual and 
enhance the collective. This geometrical integration will 
allow for the development of tectonic models that synthesise 
structure, circulation and activity. Through this coupling 
of programmes we can begin to experiment with new 
organisational and growth patterns assigning areas of 
permanence and open-endedness. We will investigate 
the possibilities of form as a mediator from moments of 
solitude to social interaction.
            This year the projects will focus on the design 
of as a semi-autonomous building at the scale of a 
neighbourhood that integrates multiple activities of living, 
working, transport and leisure. Students will develop their 
design thesis through speculative proposals of urban 
concepts for the near future. As a unit, we will engage with 
technology not as an end in itself but for it’s pivotal role in 
the way we design and fabricate architecture. Going beyond 
the status quo we will use contemporary digital design and 
manufacturing techniques in innovative ways allowing us 
to escape the limitations of standardisation. Diploma 17 
encourages individual explorations and embraces diversity 
of ideas allowing students to develop their own voice in the 
field of architecture. 

Unit Staff
Theo Sarantoglou Lalis 
Dora Sweijd

Dora Swejd & Theo 
Sarantoglou Lalis are 
the founders of LASSA 
(lassa-architects.com), 
an international architec-
ture studio with offices 
in London and Brussels. 
Dora and Theo have lec-
tured internationally, led 
workshops and taught 
undergraduate studios 
at LTU in Sweden and at 
the AA. Theo has taught 
postgraduate studios at 
Columbia and Harvard. 

2013 – 14Diploma 17Tae Young Lee, Microport (Diploma 17, 2011/12)
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 ‘Architecture of Particles’

1. Architecture of Particles
Diploma 18 is aligned with the research on Green Agendas 
developed by Cloud 9, evolving this year from membranes 
to the ‘Architecture of Particles’. This thesis, presented at 
the 13th Venice Biennale in 2012, interprets reality on the 
molecular level. It provides design strategies for both the 
tectonic/material and the climatic incorporeal, including light, 
temperature, humidity, wind or carbon dioxide.

2. Global Warming Pilot Projects
Continuing our exploration of global warming we will focus 
on the Mediterranean and follow UN Habitat protocols.

3. Scenario on the Mediterranean Sea
The territory of Croatia includes 1,246 islands. Investigations 
of tourism and gastronomy as well as analyses of new 
fishing technologies or sea mobility systems will play a part 
in our design of net-zero islands and off-grid homes for this 
scenario.

4. Field Trip to Costa Brava
We start with a visit to the Costa Brava, where we will 
explore the Medes Islands, an important marine flora and 
fauna reserve, through kayaking and snorkelling, sailing in 
Dalí’s Cadaqués village and visiting the elBulli Foundation 
with the aim of learning how social and political initiatives 
have stimulated recovery in this environment.

5. Particle Workshops and Science
Throughout a series of workshops the unit will engage with 
generative design methodologies using coding language to 
develop stable environments and ecologies. We will then 
collaborate with AZTI-Tecnalia Technology Centres and 
extract data from the landscape using 3D scanning machines. 
 
6. Architect as Activist
Diploma 18 encourages students to take a position on the 
role of the architect in the context of global warming and 
leads them to an environmental consciousness and activism. 
 
The Energy Attack Team moves towards Empathy.

Unit Staff
Enric Ruiz Geli
Pablo Ros
Felix Fassbinder

Enric Ruiz Geli is the 
founder of Cloud 9 office, 
based in Barcelona. He 
received the Best Build-
ing of the World Award at 
WAF 2011 for the Media-
ICT. He belongs to the 
Scientific Committee of 
Tecnalia and is one of 
the members of the HP 
Experts Committee. He 
is working with Jeremy 
Rifkin on GGG, Global 
Green Growth, and he 
is the architect of pro-
jects such as Villa Nurbs, 
Media-ICT Building 
and elBulli Foundation. 
After participating in the 
On-Site exhibition, part 
of his work is in the 
collection of MoMA NY.

Pablo Ros graduated 
from the ETSAB and 
received his MS in 
Advanced Architectural 
Design and Architectural 
Research from Columbia 
University. He has taught 
at Columbia, Barnard 
College and IAAC. He 
directed FOA in Spain 
and was Head of Studio 
at Cloud 9. 

Felix Fassbinder 
graduated in 2005 from 
the TU Berlin where he 
has also been teaching 
in the undergraduate unit 
of Dietrich Fink. He has 
worked for Herzog & de 
Meuron and for OMA. 
He is currently Head of 
Studio at Cloud 9.

2013 – 14Diploma 18Hussam Flayham, Retrofitting the Urban Fabric of Kuwait 
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Top: John Ng, Diploma 5, 2011, Electro-Althing – 
ice grows and grows until the rumbling machines 
are encrusted within it and the walls become the 
world all around the assembly. It is a new Parliament 
for Things where the chapters of the new Icelandic 
Constitution are carved on ice. A blue world that 
melts away into the sea during spring, only to grow 
again in the coming winter.

Top: Yvonne Su Zen Tan, Diploma 8, 2010
This proposal for an on-site library complex 
clearly placed procedural methods within spatial 
arrangements, whereas organisational strategies 
were addressed when determining architectural 
clusters, to produce a prototypical alternative to the 
mono-programmatic nature of the existing site.

Diploma Student Work Bottom: Elliott Krause, Diploma 16, 2010, 
proposed Chernobyl World Heritage Centre: 
conceptual views of exterior

Bottom: Jin Ho, Diploma 16, 2012, Meta Drawing, 
Celtic Re-Green Meta-Drawing – composite  
drawing bringing together the temporal use of 
the mega-scale greenhouse forming the biosphere 
with the agricultural yield and the reinstatement 
of the original Grassland Biome outside to the 
giant air-supported enclosures.
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Borja Muguiro, Diploma 8, 2013 – a project that 
repositions the concept of purity and provenance 
at the level of architectural form in Mexico City

Nicos Yiatros, Diploma 17, 2011, Six-Hour City – 
a speculation on the synergy between the specific 
industrial activity of ship-breaking, civic architecture 
and energy-efficient technologies
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Bottom: Tom Fox, Diploma 4, 2010, exploring the 
impact of the spatial products of orthodox politics 
and economic policies on the transformation of the 
Atlantic Coast

Bottom: Katerina Scoufaridou, Diploma 9, 2011 
Katerina’s kammer is a collection of elements 
(columbaria, views, ceremonies and corners) 
through which she rebuilds the deep spaces 
of Venice.

Top: Emily Thurlow, Diploma 16, 2011, City Sanitas – 
3D physical construct: Shifting Rotation

Top: Alida Bata, Diploma 4, 2012, has developed an 
alternative to the rapid transformations in the spaces 
along the Eurasian coast. Rather than the direct 
equipment of the lowlands with infrastructures, the 
project explores how to transform the remoteness 
of the mountainous regions along the Silk Route into 
an architecture that can help local populations in 
building capacity. The 3D anaglyph image is the new 
architecture of the enhanced mountain system.
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Charles Lai, Diploma 14, 2012 – central gathering 
space of the Forest Gate Learning Palace

Diploma 9, 2013: Gabriel (far left), Yoo Jin 
(second left), and Wing Yi (far right) debate on 
how to redefine the territory of the architect within 
the context of the ruin. Gabriel articulates multiple 
Londons as the only way to read a fractured city.  

Yoo Jin leaps between the incarceration and 
freedom of both form and imagination to escape 
a future of ruin; and Wing Yi confronts the 
evolving relationship of architecture and nature, 
optimistically proposing a world in which 
architecture, for once, triumphs
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Top: Ja Kyung Kim, Diploma 5, 2013, ‘Hey, Hey, Your 
Shadow is Over the Line’ – Korea’s DMZ was once 
a desolate landscape. Now a salon dominated 
by women rises above it, giving a new perspective 
on geopolitical conflict

Mond Qu, Diploma 6, 2013, Aditnálta: An Island 
Dispersed Across the Internet (http://en.wikipedia.
org/wiki/Aditnálta) – the UN have recently reported 
financial links between Mexico’s Los Zetas cartel 
and the illegal trading of the rare earth mineral 
Otinif, a material critical to the manufacture of the 
next generation of super-fast digital processors. 
Seen from Google Earth, Aditnálta is an 
unremarkable island off the East Coast of Mexico, 
but as the world’s richest source of Otinif, it is a 
landscape being consumed by our hunger for 
technology. Hidden from this distanced aerial view 
are vast underground worker towns and oppressive 
mining conditions. Aditnálta is an outsourced 
landscape embedded in all the pieces of technology 

we carry in our pockets. Aditnálta is also entirely 
fictional. In our Department of Ghost Geographies 
Mond Qu has constructed and dispersed the 
forged fragments of this island across the internet. 
This imaginary place is made manifest through 
a hoax listing on Wikipedia and Google Maps, live 
webcams of scale-model stage sets, faked articles 
on news sites and green-screen CGI composites 
on Flickr, YouTube and Panoramio. Just like the 
real landscapes of outsourced electronics 
production, Aditnálta is consumed at a distance, 
through edited media narratives, disconnected 
from the realties that go on there. Through the 
construction of elaborate fictions we can reveal 
important truths.

Bottom: Ilina Kroushovski, Diploma 17, 2013, 
– additive geologies for Makoko refugees
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Complementary Studies



www.aaschool.ac.uk/compstudies

Overleaf: Technical Studies, Second Year bridge test, November 2012
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Three kinds of Complementary Studies courses – 
History & Theory Studies, Media Studies and Technical 
Studies – are an essential part of every year of the 
Undergraduate School. Through term-long courses or 
shorter projects, students obtain knowledge and gain 
experience related to a wide range of architectural 
learning. Third and Fifth Year students additionally take 
a Professional Practice course as part of their RIBA 
Part I and II requirements. These courses also provide 
opportunities for students approaching architecture 
from the different agendas of the units to come together 
in shared settings.
 History & Theory Studies includes courses that 
develop historical and theoretical knowledge and writing 
related to architectural discourses, concepts and ways 
of thinking. Media Studies helps students to develop 
skills in traditional forms of architectural representation 
as well as today’s most experimental forms of 
information and communication technology. Technical 
Studies offers surveys as well as in-depth instruction in 
particular material, structural, environmental and other 
architectural systems, leading to technical submissions 
that build upon the ideas and ambitions of projects 
related to work within the units. Together, the various 
courses on offer in Complementary Studies give 
students the opportunity to establish and develop their 
own individual interests and direction within the school.

Complementary Studies
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Please note that you cannot apply to the 
Complementary Studies courses independently  
of the five-year ARB/RIBA-recognised course in 
architecture, as they are mandatory components  
of the Undergraduate School. 

Technical Studies High Pass Jury, 2012
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History & Theory Studies courses run over all five years  
of academic study at the AA. They introduce students to the 
nature of architecture, not solely through the issue of design 
but also in the larger context of the discipline’s relation 
to past, present, future and diverse cultures. Writing is a 
central skill for the developing architect – at a professional 
level, architects are increasingly expected to describe and 
analyse designs and buildings in written form. In response, 
History & Theory Studies has renewed these aspects of the 
courses, enabling students to develop their own points of 
view in seminars and develop their skills in writing for course 
requirements. 
 The first three years of HTS aim to provide a broad 
framework for the comprehension of architecture at different 
levels. First Year students are introduced to a number of 
concepts and categories central to design. Although the 
students ultimately decide for themselves what they think, 
the course enables them to make informed choices, and 
to participate in an open discussion of these choices. The 
Second Year introduces the past and nature of architecture 
within different cultures by considering the ways in which 
architecture has been used as the material support of 
religions, forms of political power and family life. Seminars 
address buildings that illustrate these particular arguments. 
In the Third Year the students study a variety of twentieth- 
and twenty-first-century buildings using plans and other 
forms of architectural representation that provide a more 
nuanced and in-depth way of reading representations. 
 While students in the Intermediate School follow the 
courses set out in the course document, those in Diploma 
School study HTS courses during Term 1 and choose from 
a number of optional courses designed to cover issues 
with a contemporary relevance to architectural culture. 
Students may choose to write a thesis rather than two 
diploma essays. By the end of the Diploma School, students 
are expected to independently research a problem, form a 
definite argument and extrapolate, clearly, on that argument. 
A full account of the courses and reading lists will be given 
in the Complementary Studies Course Booklet, which is 
available at the start of the academic year. 

Director
Mark Cousins

Course Lecturers/
Course Tutors
Pier Vittorio Aureli
Mark Cousins
Mollie Claypool
Ryan Dillon
Christopher Pierce
Brett Steele
Sylvie Taher

Programme Staff
William Firebrace

Teaching Assistants
Fabrizio Ballabio
Shumi Bose
Gabriela García 
 de Cortázar
Nerma Cridge
Emma Jones
Konstantinos Kizis
Alison Moffett
Andrea Vosgueritchian
Alexandra Vougia
Zaynab Dena Ziari

Consultants
Ross Adams
Doreen Bernath
Edward Bottoms
Mark Campbell
Eva Eylers
Francisco González 
 de Canales

2013 – 14History & Theory StudiesRobert Taylor, Architectural Orthodoxies Architectural Paradoxies – ten pedagogical fragments  
on the perverse constraints of a paradox in literature and their manifestations in architecture
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Third Year 

Architectural Coupling [+]
Course Lecturers: Mollie Claypool, Ryan Dillon
Course Tutor: Sylvie Taher
Teaching Assistants: Nerma Cridge, 
Konstantinos Kizis (AA PhD student),  
Andrea Vosgueritchian

The course will provide a comparative analysis of 
architecture by presenting and comparing architectural 
projects from the rise of modernism to the early 1990s. 
Pairings such as the Situationists vs Archigram and the 
Vienna Secession vs Bauhaus will be linked to various 
texts, photos, films or other materials to illuminate their 
connections and contradictions. 

Diploma Courses

Courses in the Diploma School take place in  
Term 1 only: 

Circulation and Making the World Urban
Ross Adams 

The history of modern urbanism is a history of movement 
and infrastructure: for every new ‘urbanism’ invented, 
the means of innovation is undoubtedly infrastructural, or 
circulatory. This course will articulate a theory of the urban 
around the notion of circulation. By adopting a conceptual–
historical approach, we will put the history of architecture, 
the city and the urban in contact with politicised constructs 
including territory, the state, domesticity, networks and 
nature. Through this expanded history, the course will 
address contemporary problems of architectural design in an 
urbanised world while exploring ways in which architecture 
can reassert itself beyond the effects of the urban.

Between Idea and Form
Doreen Bernath

Students are used to facing a difficulty in describing the 
moment when an idea starts to become an object with 
form. This course considers the problem directly as a way 
in which architecture has been taught – as a practice of 
materialisation that includes how the logic of deconstruction 
is linked to fragmented form, where field energy is met 

Brett Steele is Director 
of the AA School. His 
research and writings 
can be found online at 
brettsteele.net

Pier Vittorio Aureli is an 
architect and educator. 
His writings and research 
focus on the relation-
ship between architec-
ture, the city and political 
theory. Together with 
Martino Tattara he is the 
cofounder of Dogma.

Mollie Claypool has held 
teaching positions at the 
AA since 2009 in the DRL 
and History & Theory 
Studies programme. 
She studied architec-
ture at Pratt Institute and 
received her Masters 
from the AA.

Courses in First, Second and Third Year take place in 
Terms 1 and 2:

First Year 

Introduction to Design, Building and Writing
Term 1 Lecturers: Christopher Pierce, Brett Steele
Term 2 Lecturer: Pier Vittorio Aureli
Course Tutor: Mollie Claypool
Teaching Assistants: Fabrizio Ballabio,
Shumi Bose, Zaynab Dena Ziari

The first course of the History & Theory Programme 
introduces students to a number of well-known architectural 
projects of past and present. This will be accompanied by 
an introduction to the language and the concepts through 
which we understand and argue about architectural design. 
This is further extended in the second term, to provide a 
fundamental basis for considering the history of architecture 
and the history of the city. 

Second Year 

Architecture and its Pasts
Course Lecturer: Mark Cousins
Course Tutor: TBC
Teaching Assistants: Gabriela García de Cortázar  
(AA PhD student), Alison Moffett,  
Alexandra Vougia (AA PhD student)

This course introduces students to the historical and 
cross-cultural range of built forms, as well as the changes 
brought about by the emergence of a modern architecture, 
by questioning how those areas might be understood and 
considering buildings related to the institutions of politics, 
religion and family life. 

Mark Cousins is a 
guest professor at 
South Eastern Univer-
sity, Nanjing. He was 
a founding member of 
the London Consortium 
and has been a member 
of the Visual Arts Panel 
and of the Architectural 
Panel of the Arts Council. 
He is the co-author, 
with Athar Hussein, of 
Michel Foucault, has 
written the catalogues 
for the Wilson twins and 
Anthony Gormley and 
has published in jour-
nals including October, 
Harvard Design Review 
and AA Files.

Christopher Pierce 
studied at Virginia  
Polytechnic Institute 
and State University and 
gained a PhD from the 
University of Edinburgh. 
He formed Mis-Architec-
ture (mis-architecture.
co.uk) with Christopher 
Matthews in 2000. 
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An Architectural Straightjacket
Ryan Dillon

According to Igor Stravinsky, ‘the more constraints one 
imposes, the more one frees oneself of the chains that 
shackle the spirit ... the arbitrariness of the constraint 
only serves to obtain precision of execution’. The willing 
participants of this course will be placed in an architectural 
straightjacket, impeded by external and self-inflicted 
constraints. With the Oulipian writer Georges Perec as our 
muse, the course attempts to understand that no artist 
can work from a blank canvas by acknowledging that 
numerous constraints – architectural, social or literary – can 
foster an artist’s ambitions and inventions. Students will 
construct their own architectural palindromes, lipograms 
and snowballs in a personal codex resulting in a project of 
architectural literature. 

Health, Architecture and the City
Eva Eylers

Developments in medical thinking and changing ideas about 
health and disease have a history of familiar exchanges 
with architecture and the city. They have often had an 
immediate impact on the built environment and on the ways 
in which buildings are conceived. With the rise of specialised 
medical institutions (from asylums to specialised hospitals 
and sanatoria), the relationship between medicine and 
architecture has developed into a veritable alliance, one 
which in many cases entails the other’s success. The course 
investigates numerous institutions and revisits significant 
modernist concepts and terms, which emerged during the 
alliance between design and medical thinking.

Narratives from the South
Francisco González de Canales

Is the northern model of social and economic development 
and its canon of cultural representation the only possibility 
in the advancement of modern democratic societies? The 
history and theories of modern architecture constructed their 
own narratives based on a fixed set of northern paradigms to 
be extended to all modernising ‘peripheral regions’. However, 
the significance of emerging economies from the south not 
only leads towards a new geopolitical status quo but also 
reassesses alternative cultural narratives which question the 
prevalence of northern models and their scrutinising tools 
and concepts. Analysing some figures of Latin American art 

by net form, algorithm by swarm form and biomorphic by 
growth form. The course then proposes an opposed way of 
working and a different relationship between idea and form. 

Interrogating the Archives
Edward Bottoms

In this course students will investigate the history of 
architectural education through the lens of the AA’s 
own educational models, using primary materials and 
uncatalogued resources from the AA’s historic archives 
and collections. Each student will develop a programme of 
research to establish an ethical and theoretical framework 
employing a variety of methodologies. The course will  
culminate in the participation in an oral history project and 
original formal archival descriptions, written by students, 
which will be published as permanent entries in the  
AA Archives catalogue.

The Incorporation of the Body
Mollie Claypool

The architectural historian Sylvia Lavin has argued that 
the affective experience of architecture has been wholly 
constituted from the experience of the masculine subject. 
However, since Giedion’s Mechanisation Takes Command 
(1948), architects have been interested in how to reconstitute 
the female, the amputee and the paraplegic in terms of 
prosthetics and the advent of new technologies; that is to 
say, how to incorporate the body as architecture. Using 
the Wellcome Collection’s exhibition ‘Superhuman’ as a 
starting point, this course will explore how the contemporary 
architectural object has become linked to these  
reconstituted bodies. 

Media, Medium and Form
Mark Cousins 

The term ‘medium’ is overused and frequently confusing 
by definition. This course follows the work of the theorist 
Friedrich Kittler, whose own work concentrates on the 
revolutions entailed in writing and printing, to establish 
the fundamental level of ‘medium’ that dictates how 
other aspects of the ‘medium’ are manifested as the arts, 
including architecture. The course will examine the relation 
of architecture to writing, drawing, printing and to the 
contemporary triumph of the digital. 

Ryan Dillon has studied 
at Syracuse University 
and the AA. Currently he 
teaches in the History & 
Theory programme and 
works as a designer at 
EGG Office. Previously 
he worked at Moshe 
Safdie Architects.

Sylvie Taher is a writer 
and architect based in 
London. She trained at 
the AA, where she wrote 
a thesis titled ‘Archi-
tects Versus the City or 
the Problem of Chaos’. 
She has since written for 
Publica, The Architec-
tural Review, AA Files 
and Blueprint.

Ross Exo Adams is a 
writer, architect and edu-
cator. His work has been 
published in numerous 
journals. He has taught 
at the AA, the Berlage 
Institute, Brighton Uni-
versity and at the Bartlett 
School of Architecture, 
UCL, where he is cur-
rently a Teaching Fellow 
in the MArch Urban 
Design programme. 

Edward Bottoms is the 
AA Archivist. He received 
a history degree from 
Exeter University and a 
Masters in architectural 
history from the Univer-
sity of East Anglia. He 
has published on a range 
of subjects including 
cast museums and the 
history of architectural 
education.
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Friday Lecture Series (Fridays, 5pm)
Scenography
Mark Cousins 

This year’s Friday lectures by Mark Cousins are concerned 
with how works of art, drama and literature, as well as 
architecture, are presented in the world. There is a zone of 
transition between everyday life and the art object, which 
marks the very difference between them. At the same time, 
this positioning of the artwork is itself artful, and its means 
are often drawn from other arts. This zone constitutes a 
culturally recognised form of presentation and recognition. 

Andrea Vosgueritchian 
is an architect, urban 
planner and PhD can-
didate in Urban and 
Regional Planning at the 
University of São Paulo, 
where she is researching 
the field of Urban Infra-
structure. For the past 
six years she has served 
as a senior consultant for 
two London-based archi-
tecture practices, where 
she has coordinated pro-
jects from the building to 
the urban scale.

and architecture such as Pablo Neruda, Diego Rivera, Lina 
Bo Bardi and Alberto Cruz, this course discusses alternative 
notions of modernity that have emerged independently from 
traditional northern models, and assesses their value in 
today’s discourses.
 

Vanishing Point
Alison Moffett 

Dismissed as an archaic or artificial mode of  
representation by the twentieth-century avant-gardes, the 
use of perspectival projection in image-making is in fact 
integral to our visualisation of space and carries with it 
a rich historical and theoretical importance. There exists 
a fascinating give-and-take between vanishing point 
perspectival drawing and built architecture. To better 
understand its importance, we shall investigate aspects  
of its ‘birth’ – Brunelleschi’s famous Baptistery experiment – 
which will allow us then to expand into a multitude of areas 
and enrich our understanding of such an important mode  
of representation.

Diploma Thesis Option 
Supervised by Mark Campbell

At the conclusion of the Diploma HTS seminar programme, 
all Fourth Year students who would like to develop a course 
or an independent piece of research into an extended written 
thesis are invited to a series of seminars, group workshops 
and individual tutorials delivered by Mark Campbell and 
held over Terms 2 and 3. These serve as an introduction to 
the thesis, enabling students to formulate a topic and work 
towards the research and progression of the thesis over 
the summer months between the Fourth and Fifth Years. 
The fully completed thesis must be submitted at the end 
of Term 1 of the Fifth Year, in line with the Fifth Year HTS 
requirements. 

Nerma Cridge completed 
her MSc in Architectural 
History at the Bartlett, 
UCL and in 2011 gained 
a PhD in Histories and 
Theories at the AA under 
the supervision of Marina 
Lathouri and Mark 
Cousins. She runs the 
design practice Drawing 
Agency. She is currently 
working on a publication 
based on her PhD thesis, 
titled The Unbuildable.

Eva Eylers is an architect 
and educator. At the AA 
she completed her doc-
toral thesis ‘Health and 
Hygiene in modern urban 
planning – the Sanato-
rium and its role for the 
Modernist Movement’ in 
2011. She has taught at 
the AA, the University of 
Brighton and the Univer-
sity of Applied Sciences 
in Trier.
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Media Studies emphasises the integration of established 
techniques in design with the potential of progressive media 
and production methods, thus underlining the possibilities 
of production in the creative process. The many classes 
and events comprising Media Studies expose students to 
the work of architects, artists and other design-orientated 
practitioners, as well as the innovative skills associated with 
traditional forms of architectural media and representation, 
and today’s most experimental forms of information, 
communication and fabrication technologies. 
 Media Studies courses are a required part of the 
First Year and Intermediate Schools and provide students 
with the knowledge and skills associated with a wide range 
of contemporary design, communication and fabrication 
media. AA unit tutors, as well as staff from workshops, 
computing and the AV department teach these weekly 
courses. Talks by invited architects, artists, media and 
other creative specialists supplement lectures and events. 
Each term-long course focuses on the conceptual and 
technical aspects of a specified topic of design media 
and emphasises the sustained development of a student’s 
ability to use design techniques as a means for conceiving, 
developing and producing design projects and strategies.
 Studio-based courses for First and Second Year 
students cover methods of production in the design process. 
Media Studies also offers a set of laboratory-based courses 
focused on the direct instruction of a series of significant 
digital applications in the architectural pipeline. Studio-
based courses for Second Year students are open to any 
student enrolled in the Intermediate or Diploma School while 
laboratory-based courses are open to students across the 
entire school. 
 

Media Studies Lab Courses
Digital design technologies are integral to architectural 
education at the AA. Working with the AA Computer 
Lab, Media Studies offers a range of workshop-format 
courses that allow students to quickly grasp fundamental 
techniques in major digital applications for architecture. One-
day courses cover many of the most common computer 
applications, from 3D modelling and computer-aided drafting 
to imaging, publication, digital computation and scripting, 
various physics-based analyses and other relevant software.

Department Head
Eugene Han 

Department Staff
Charles Arséne-Henry
Shany Barath
Sue Barr 
Valentin Bontjes 
 Van Beek
Shin Egashira
Anderson Inge
Alex Kaiser 
Tobias Klein
Immanuel Koh
Oliviu Lugojan-Ghenciu
Antoni Malinowski
Marlie Mul
Joel Newman

2013 – 14Media StudiesHe Xin, Deconstruction of St Paul’s Cathedral – from Layered Realities with Tobias Klein
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Video: First Year
Joel Newman

Sessions will involve making a 1500-frame (or minute-long) 
animation using video technology. The course will embark 
on an exploration of techniques and methods. While no 
techniques are excluded, students must create their  
own soundtracks. 

 First Year, Term 2

Peripheral Landscapes
Sue Barr

Continues from Term 1

One-to-One Instruments
Shin Egashira

In Term 2 we will work on drawings and physical 
assemblages to develop design concepts which employ 
techniques for constructing performative instruments – 
including collage and bricolage – to be tested through 
application to the city. 

 Volumetric Layering
Tobias Klein

This course articulates a workflow from sketch, to 
planimetric CAD drawing, to 3D model and the reversed 
dissemination from models which are digitally conceived 
and then built. Beginning with a survey of London-based 
ecclesial architectures in plan and section, students will  
turn precedents into digitally manufactured models.

Colour and Light
Antoni Malinowski

In Term 2 the course focuses on the interaction of 
subtractive and additive colour. The microstructure of 
pigments and other materials will be considered as a source 
of the perceptual interdependence of micro and macro scale. 

Formal Improvisations
Marlie Mul

In a course focused on formal improvisation and 
modification, students will work towards the creation of 
various functional objects from Styrofoam, making way 
for sketching on a 1:1 scale. Taking an almost sculptural 

First Year, Term 1

Peripheral Landscapes
Sue Barr

Taking inspiration from the work of legendary American 
landscape photographer Robert Adams, this year we will 
explore landscape photography in suburbia. Instead of 
photographing iconic architecture within the city centre we 
will work at the periphery of the city, where the landscape 
subtly and quietly reveals its forms.

Translation Object to Drawing
Shin Egashira

An examination of the link between procedures used in 
representing and making space, through the translation 
of objects into drawings and the interpretation of sets of 
drawing into models. 

Drawing in the Nation’s Cupboards: First Year
Anderson Inge

Students will achieve confidence in drawing-by-hand. We’ll 
enjoy the riches of nearby national collections, as we draw 
from observation and imagination. ‘So much more than 
I expected from a “drawing class”, a new perspective in 
visualisation was unravelled.’

Fast Forward: First Year
Oliviu Lugojan-Ghenciu

This time-based media course will explore digital animation 
techniques, swinging between animation principles and 
motion graphics. Bringing motion into the visual storytelling 
process, we will engage with digital tools using analogue 
processes while leaving the limits of drawing behind.

Materiality of Colour
Antoni Malinowski

This course focuses on the potential of colour in creating/
manipulating space. Students will be introduced to the 
materiality of pure pigments with a focus on colour as  
micro-structure and have the opportunity to create their  
own time-, space- and light-sensitive systems. 
 

Sue Barr studied at 
the London College  
of Printing and 
now practises as 
an architectural 
photographer and 
tutor at the AA. She is 
currently a PhD student 
in the Architecture 
department at the 
Royal College of Art.

Valentin Bontjes Van 
Beek trained as a car-
penter in Germany and 
graduated from the AA in 
1998. He has practised 
architecture in Berlin, 
New York and London, 
and has taught at the 
AA since 2001, where 
he is currently a First 
Year tutor. 

Shin Egashira worked 
in Tokyo, Beijing and 
New York before coming 
to London. He has taught 
at the AA since 1990 and 
has been Diploma 11 
Unit Master since 1996.

Eugene Han runs 
AVA-Studio, develop-
ing systems in industrial 
design, architecture and 
computation. At the AA 
he is the Head of Media 
Studies and the Diploma 
8 Unit Master.

Charles Arsène-Henry 
is a writer, editor and 
founder of White Box 
Black Box, a speculative 
agency enquiring into 
different formats of 
research and fiction. 
He is conceiving an 
experimental library 
with the Luma 
Foundation called 
The Library is on Fire. 

Shany Barath is a reg-
istered architect and 
cofounder of SHaGa 
Studio. She received her 
degree in architecture 
from the TU Delft and 
her MArch from the AA, 
where she has taught 
since 2009. 
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Painting Architecture I
Alex Kaiser

We will be exploring techniques and methods such as 
digital painting, collaging, line drawing, tonal drawing, 3D 
Max’ing, basic rendering and photo-montaging. Throughout 
the course large-scale drawings and paintings will begin to 
manifest themselves slowly through an iterative process  
of digital alchemy. 

Pink Pop Baroque
Tobias Klein

This course seeks to create a contemporary version of the 
seventeenth-century iconographic elements in baroque 
ecclesial spaces in London. Intensive 3D poly-modelling 
techniques will be used to turn the geometric complex into 
a 2.0 version of today’s enduring mediated spectacle. 
Various software platforms will create a series of animated, 
manufactured and filmed 3D-printed objects – or relics of 
a second counter-reformation. 

Tracking Geometries
Immanuel Koh

The course is interested in computer-vision as a means 
of exploring new architectural geometries. Students will 
use both the X-Box’s Kinect Sensor and Leap Motion 
Controller to track highly accurate ‘live’ data of the human 
body to generate interactive geometries. Rich algorithmic 
and graphical capabilities will be utilised to allow direct 
application to ongoing unit projects.

Fast Fast Forward: Intermediate
Oliviu Lugojan-Ghenciu

This time-based media and digital storytelling course 
will explore digital animation techniques and visual 
communication operations, oscillating between motion-
graphics and 3D animation. The focus is on the use  
of animation to provoke and question our senses  
and perceptions.

approach, the course will use the object as a site for 
investigating and finding a successful structure by means  
of improvisation and calculation.

Second Year, Term 1

Shapes of Fiction I
Charles Arsène-Henry

The course will enable access to a film or a text the way one 
might enter an abandoned spaceship: as a faceted volume 
to be examined with a sense of slowness, attention and 
wonder. Term 1: If Only You Could See What I Saw With  
Your Eyes

Active Matter I
Shany Barath

This course will experiment with systemic procedures and 
speculate on the possibilities of production modes as both 
performative and sensual aspects of digital craft. Working 
at the interface between computed geometry and material 
properties, we will explore the production of geometric 
articulation as the intermediary between the machine  
and the material. 

Replica Structures
Valentin Bontjes Van Beek

The course will focus on the redesign (copy) and fabrication 
of an existing chair. Each student will select an original 
(chair) and work towards a translation and fresh construction 
strategy for the fabrication of this replica structure using 
a single material: one 12mm sheet of birch plywood. All 
components will be designed and produced with CNC 
milling technology in mind.

Customised Computation
Eugene Han

This course will focus on the manipulation of digital 
geometry using scripted techniques within a NURBS 
modelling environment via Python for Rhino systems. The 
basics of scripted logic will be covered in order to customise 
geometry using iterative logic. Students will be introduced 
to theories of computation and processing as a way of 
establishing intelligent geometrical systems, which will then 
be applied to their unit projects. 

Immanuel Koh is 
an independent 
computational designer 
and architect based in 
London. He graduated 
from the AA Design 
Research Lab and has 
since taught at various 
AA Visiting Schools 
and other international 
universities/institutions. 
He is an architect at 
Zaha Hadid Architects 
in London. 

Oliviu Lugojan-Ghenciu 
is an architect and 
motion designer. He 
splits his time running 
the ‘CtrlArchDel’ studio 
and teaching and 
holding workshops 
on time-based media, 
digital cultures and 
animative processes in 
architecture.

Antoni Malinowski is 
an artist whose prac-
tice comprises painting 
and large-scale drawing 
installations. He has 
exhibited widely in the 
UK and Europe. The 
recent art in architec-
ture projects include a 
mosaic for the facade 
of the new Eric Parry’s 
building on Maddox 
Street, London. 

Anderson Inge is a 
practicing architect with 
training in structural 
engineering and sculp-
ture. He also teaches at 
the Rural Studio and the 
Royal Collage of Art.

Alex Kaiser is a graduate 
of Oxford Brookes Uni-
versity and the AA. He is 
currently obsessed with 
combining traditional 
painting techniques with 
experimental architec-
tural drawing.

Tobias Klein studied 
architecture at the 
RWTH, the University of 
Applied Arts and the
Bartlett School of Archi-
tecture. He currently runs 
Diploma Unit 1 at the 
AA, where he has taught 
since 2008.
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Painting Architecture II
Alex Kaiser

Through an aggregation and remixing of digital models 
we will explore methods to bridge the gap between 
contemporary rendering techniques and rapid design 
development. Resulting drawings will remix existing 
architectures and focus on techniques such as rendering, 
material representation and digital manipulation. 

 Projecting Geometries
Immanuel Koh

The course continues the conceptual computational 
framework set out in Term 1 by looking at Augmented 
Reality (AR) as a potential site of spatial investigation. In 
addition to using projection-mapping techniques, students 
will explore AR on smartphone and webcams hardware, as 
well as Processing and Java as the main scripting software. 
The resulting mapping will be developed to complement the 
students’ ongoing unit projects.

Video: Intermediate
Joel Newman

This course will investigate how new private spaces are 
shaped by the audio components created by students in the 
initial project phases. Students will use live-action footage to 
create final projects, which will be at least three minutes in 
length and incorporate live-action footage.

Second Year, Term 2

Shapes of Fiction II
Charles Arséne-Henry

Continues from Term 1. Our focus in Term 2: In an Ideal 
Phantom Train

Active Matter II
Shany Barath

This course will continue the investigation into systemic 
production modes as both performative and sensual aspects 
of digital craft, this time focusing on the development of 
digital data-sorting techniques and the possibilities of 
translating visible and invisible material properties into 
variables of colour, light and penetration patterns. We 
will experiment with different modes of manufacturing 
techniques in order to generate a series of fabricated data 
prototypes.

Pending Structures
Valentin Bontjes Van Beek

This course enables students to develop an understanding 
of fabrication by designing on the CNC for an actual scale. 
Throughout the term, students will develop projects that 
address the design of installation pieces within the school 
in order to examine the relation of material structures 
and physical resolution. The ‘Pending Structure’ should 
be beautiful and consider ideas of independence while 
respecting forms of integration. The course will culminate 
with the fabrication of a final project at Hooke Park.
 

Drawing in the Nation’s Cupboards: Intermediate
Anderson Inge

Students will achieve confidence in drawing-by-hand. We’ll 
enjoy the riches of nearby national collections, as we draw 
from observation and imagination. ‘So much more than 
I expected from a “drawing class”, a new perspective in 
visualisation was unravelled.’

Marlie Mul is an artist 
based in Berlin and 
London who exhibits 
internationally. In 2009 
she received a Masters 
in Architectural History 
and Theory from the AA 
and has a degree in Fine 
Art from the Academy 
of Fine Arts, Maastricht.

Joel Newman studied 
fine art at Reading 
University and has 
exhibited in the UK and 
abroad. He has run 
the AA’s Audio Visual 
department since 1994 
and has taught Video 
within Media Studies 
since 1998.
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The Technical Studies (TS) programme stands as a complete 
and coherent technical education over five years and forms 
a collaboration with the material demands of individual unit 
agendas. Technical Studies is founded on the provision 
of a substantial knowledge base, developed through case 
studies of contemporary fabrication processes, constructed 
artefacts and buildings. These studies include critical 
reflection and experimentation with the ideas and  
techniques taught. 
 Lecture courses form a portion of each year’s 
requirements, with a particular emphasis on the First, 
Second and Fourth Years. Undertaking a selection of 
required TS courses in each year ensures that every  
student receives a complete and well-rounded experience  
of structures, materials and the environment.  
 In the Third Year, lecture coursework, workshop 
experiments and technical ambitions are synthesised in  
a detailed Technical Design Project (TS3). Students conduct 
design research and experiments to explore and resolve the 
technical issues of the main project of their unit portfolio, 
with the guidance of Technical Studies tutors. Early and  
later options are offered to the units – TS3 Interim Juries 
take place in Week 6 of Term 2 with the Final Document 
Submission in Week 9 (early TS), or in Week 9 of Term 2 with 
the Final Document Submission in Week 1 of Term 3 (later 
TS). At the Interim Juries students make individual table-
top presentations of their TS3 work and receive feedback 
from TS Tutors before submitting the Final Document for 
assessment on the assigned date. 
 In the Fifth Year, students undertake a Technical 
Design Thesis (TS5). The thesis is contextualised as part 
of a broader dialogue addressing how the technical and 
architectural agendas that arise in the unit are synthesised. 
The critical development of the thesis is pursued through 
case studies, material experiments and extensive research 
and consultation. The Interim Juries and Final Document 
Submission arrangements are the same as described  
for TS3.
 Technical Design tutors aim to integrate the TS3  
and TS5 work with the unit agendas as much as possible, 
developing wherever necessary the unit’s technical brief 
and supporting it with additional specialised information 
by means of seminars, lectures and visits. 

Head of Technical 
Studies
Javier Castañón

Diploma Master
Javier Castañón

Intermediate Master
Kenneth Fraser

Javier Castañón is 
in private practice as 
director of Castañón 
Associates (London) and 
Castañón Asociados 
(Madrid).

Kenneth Fraser has 
taught at the AA since 
2007 and is a director 
of Kirkland Fraser Moor 
Architects (k-f-m.com). 
He served as an advisor 
to the Department 
of the Environment 
Construction Research 
and Innovation Strategy 
Panel.

2013 – 14Technical StudiesSoon il Kim (Diploma 1, 2012/13), single structure section – each single module has
all functions of the garden from the rooftop canopy to the underground labyrinth.
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submission for the course will be made as part of the TS 
workshop during Week 11 of Term 2 and will be assessed by 
the TS tutors in the presence of the First Year studio tutors.

Intermediate School

The TS requirements for AA Intermediate and RIBA Part I are 
that each student must undertake and pass the Structures, 
Material and Technologies and Environmental Design in 
Practice courses in the Second Year and the Structures 
course in Term 1 of the Third Year. In addition to this Third 
Year students undertake a Technical Design Project (TS3), 
which synthesises their individual architectural ambitions 
with an account of the material production of the proposal.

Structures 
Second Year Compulsory Course 
Term 1 
Phil Cooper and Anderson Inge 

This course comprises lectures and student presentations 
to examine how the structural elements of a building carry 
load. Physical models are made and load-tested to illustrate 
deformation and failure. Emphasis is also placed on finding 
idealised conceptual models to demonstrate structural 
behaviour, in particular the stability of the whole building 
structure. Examinations are made of how forces create 
stresses and deformations in architectural structures, taking 
into account material properties.

Material and Technologies
Second Year Compulsory Course 
Second part of Term 1 and first part of Term 2
Carolina Bartram

This course will conduct an investigation of the range 
of materials used in contemporary structures including 
concrete, timber, brick and blocks, glass, fabrics and 
composites. Material properties, methods of manufacture, 
durability, cost and appearance are significant factors 
that will be reviewed, leading to an understanding of how 
different materials can be used in a variety of applications.

Clive Fussell is a 
chartered structural 
engineer. He studied 
engineering science at 
Oxford University and 
graduated from the 
Interdisciplinary Design 
for the Built Environment 
(IDBE) Masters at the 
University of Cambridge. 

Mehran Gharleghi 
received his MArch in 
Emergent Technologies 
and Design from the AA. 
In 2009 he cofounded 
Studio INTEGRATE with 
Amin Sadeghy.

Ben Godber is a 
structural engineer and 
founding director of 
Godber & Co. He studied 
architecture at the 
Bartlett, UCL and civil 
engineering at Imperial 
College. He teaches at 
the Bartlett, UCL and the 
University of Kent.

Evan Greenberg gained 
his MSc in Emergent 
Technologies and Design 
from the AA, where 
he is also a First Year 
Technical Studies Tutor. 

The Technical Design tutors offer each student the means 
to materialise the ideas, concepts and ambitions born in the 
intimacy of the unit. Technical Studies reinforces the plurality 
and variety of the units by adapting the requirements of TS3 
and TS5 to each individual unit agenda.
 The Prospectus contains a brief summary of the 
programme and courses offered. Full details will be found 
in Complementary Studies Course Booklet, available at the 
beginning of the academic year.

First Year

Case Study 
First Year Compulsory Course 
Term 1 
Ben Godber and David Illingworth

This course aims to equip students with the skills to 
critically engage with existing buildings and works of 
architecture through the examination of structure. Students 
will be encouraged to get under the skin of their case 
study buildings in order to see them ‘in the flesh’, draw 
them, conduct research, produce physical models and 
ask questions. Weekly lectures provide students with an 
understanding of fundamental structural principles. 

First Applications 
First Year Compulsory Course
Term 2

  Environment
  Giles Bruce and Paul Thomas 

  Structures
  Thomas Prospert and Manja van de Worp

  Materials
  Nacho Martí and Evan Greenberg 

This course offers students a hands-on and experimental 
approach for a greater integration of Technical Studies 
with the First Year design portfolio. TS design tutors 
attend the First Year studio, joining the First Year tutors 
and contributing to tutorials and consultations in the areas 
of structures, materials and environmental issues. The 

Carolina Bartram is a 
professionally qualified 
engineer with degrees in 
both engineering and
architecture. She cur-
rently helps lead one of 
Arup’s multidisciplinary 
building engineering 
teams in London.

Giles Bruce is direc-
tor of A_ZERO and has 
worked as environmental 
consultant with Foster 
+ Partners, O’Donnell 
+ Tuomey Architects, 
Snøhetta and Grafton 
Architects. He received 
an MArch in Sustainable 
Environmental Design at 
the AA.

Philip Cooper is 
technical director of 
Cameron Taylor Bedford, 
Consulting Engineers. He 
has taught at Cambridge 
University, Leeds 
University and the AA.

Ian Duncombe is 
a Director of BDSP 
Partnership, which he 
cofounded in 1995. The 
practice has worked on 
projects including the 
Zayed National Museum 
in Abu Dhabi and 30 St
Mary Axe. Current work 
includes Central Market 
in Abu Dhabi.

Wolfgang Frese studied 
at Stuttgart and the 
Bartlett, UCL. He is 
an associate at Alsop 
Architects working 
on many international 
projects.
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Anderson Inge studied 
architecture at the AA 
and at the University of 
Texas at Austin, before 
completing additional 
academic trainings in 
structures (at MIT) and 
sculpture (at St Martins). 
He practises in London 
and teaches interna-
tionally. 

Axel Körner studied 
architecture at the 
University of Applied 
Sciences in Munich. 
He gained his MSc in 
Emergent Technologies 
and Design from the 
AA (pending September 
2013). 

Emanuele Marfisi is a 
structural engineer with 
a degree from the Uni-
versity of Florence and 
a PhD from Cambridge 
University. He is now 
working for Jacobs 
Engineering.

Diploma School

Fourth Year students undertake two courses in Term 2 from 
the selection on offer and may attend others according to 
their interests:
 

Sustainable Urban Design
Ian Duncombe 

The course aims to impart the fundamental knowledge 
needed to design tall. We will consider tall buildings in an 
urban context, the strategic considerations defining form, 
the impact of climate, the environmental drivers affecting 
form and fabric, servicing strategies and various approaches 
to low-energy and sustainable design. Students will apply 
the course principles to the development of their own tall 
building concept.

Process in the Making
Wolfgang Frese

This course aims to highlight and explain the complex 
forces underlying the transformation of architectural 
designs into built form, joining the processes that link the 
design of architecture with the ‘art of building’. We will 
focus on interdisciplinary collaboration since the architect 
must constantly adjust and evaluate designs to address 
contradicting forces. 

Form and Matter
Evan Greenberg 

This course introduces a method of design influenced 
by the embedded intelligence of materials. Case studies 
will examine the use of traditional materials in past and 
contemporary contexts, analyse techniques of assemblage 
and fabrication and consider how common materials can 
be applied. Using physical models and computational tools 
to simulate material behaviour, structures are approached 
as systems emerging from force, energy and material 
organisation. 

Environmental Design in Practice 
2nd Year Compulsory Course
Second part of Term 2
Giles Bruce 

‘We all know environmental design is important – but we just 
can’t see how it is relevant to our studio work.’ This course 
aims to challenge this sentiment by showing how every 
design decision that architects make has an immediate and 
quantifiable impact in terms of environmental performance.
 

Structures 
Third Year Compulsory Course
Term 1
Phil Cooper and Anderson Inge

This course introduces structural model analysis and invites 
students to make and test scale models to predict the static 
and dynamic behaviour of structures under load. The theory 
and practice of the effects of scale will become obvious from 
the model testing, promoting better intuition for predicting 
the behaviour of real, full-size structures. The observed 
behaviour of physical models under load will be used to 
establish the parameters of a digital model for analysis. 

Third Year Technical Design Project (TS3)
Kenneth Fraser with Wolfgang Frese, Clive Fussell,
Pablo Gugel and Manja van de Worp and  
Axel Körner

Third Year students undertake a comprehensive design 
study that explores and resolves the central technical 
issues of their projects, in collaboration with individual unit 
agendas. The study records the strategic technical decisions 
made as the design is developed, integrating knowledge of 
the environmental context, use of materials, structural forms 
and processes of assembly. The individual projects are 
developed in conjunction with the unit tutors with support 
from Intermediate TS staff. 

Pablo Gugel studied 
architecture at the ETSA 
of La Coruna and gained 
his MArch in Sustainable 
Environmental Design at 
the AA. He is an environ-
mental analyst at BDSP 
Partnership.

Martin Hagemann 
studied architecture in 
Germany and Denmark 
and has taught at the AA 
since 2008.

David Illingworth is a 
chartered structural 
engineer working at 
Buro Happold. He 
studied civil and struc-
tural engineering at the 
University of Sheffield.
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Manja van de Worp 
studied at the Technical 
University of Eindhoven, 
Holland and the 
Emergent Technologies 
& Design programme at 
the AA. She currently 
works at Ove Arup & 
Partners designing 
movable structures. 

Simos Yannas has been 
involved in environmental 
design research for more
than 35 years and has 
taught and lectured in 
some 30 countries. 

Mohsen Zikri is a 
director of Ove Arup & 
Partners and a chartered 
building services 
engineer, specialising in 
the environmental design 
of buildings. 

Form, Energy and Environment 
Mohsen Zikri

The course examines the links between building form, 
energy and the micro/macro environment and reviews the 
development of the building skin. Sustainability issues, 
passive energy and renewable energy sources are examined 
through real projects that can generate energy solutions. We 
will examine the application of computer modelling tools in 
the design of buildings and Computational Fluid Dynamics 
(CFD). Students will complete a project involving research of 
completed buildings in different climatic zones.

Fifth Year Technical Design Thesis (TS5)
Javier Castañón with Mehran Gharleghi,  
Evan Greenberg, Martin Hagemann, David 
Illingworth, Nacho Martí and Federico Montella 

The Technical Design Thesis is a substantial individual work 
developed under the guidance of Javier Castañón and the 
Diploma TS staff. Tutorial support and guidance is also 
provided within the unit. The central interests and concerns 
may emerge from current or past design work, or from 
one of the many lecture and seminar courses the student 
has attended in previous years. Its critical development is 
pursued through case studies, material experiments and 
extensive research and consultation. 

Small in Large – 
The Interrelation of Component and System
Martin Hagemann 

The course aims to analyse and classify architectural 
components as parts of larger systems. We will review 
existing component-based systems and investigate how 
advanced technology in the design and fabrication process 
can be used for redefinition and contemporary interpretation. 
Further investigation will examine the connection of 
components and their subsequent function. 

Studies in Advanced Structural Design
Emanuele Marfisi

This course introduces a brief history of the most common 
types of construction and an analysis of the properties of all 
structural materials. The discussion includes the comparison 
of construction details, advanced methods, building issues 
and other non-structural design challenges. This course 
requires the analysis of an existing building to gain an 
understanding of its structural principles while developing 
alternative concepts of the existing structure. 

Transform – Bridging technologies
Manja van de Worp

This course explores methods of transforming a concept 
into material. It bridges complexity and simplicity by 
understanding our own and other fields. We will interrogate 
their rules and applied methods not only to see what is 
happening around us in technology, but also to use and 
apply this to architecture. By the end, students will have a 
greater and broader technical creativity, and assignments 
will test the ability to scale, adapt and drive utopian ideas. 

Environmental Modelling & Simulation 
Simos Yannas

This course focuses on the use of environmental design 
software for the generation and assessment of climate data 
and the simulation of solar, thermal and lighting processes 
in and around real or virtual buildings. An introduction to 
environmental design parameters is followed by a study 
of adaptive comfort mechanisms relating to the different 
climatic, programmatic and operational conditions 
characterising unit projects. This becomes input for 
modelling and simulation studies using software aimed at 
achieving thermal and visual comfort with minimum use of 
non-renewable energy sources. 

Nacho Martí graduated 
from Elisava School of 
Design in Barcelona and 
the Emergent Technolo-
gies and Design MSc at 
the AA. He founded his 
design studio in 2004 
and has directed the 
Mamori Art Lab design 
summer workshops. 

Federico Montella 
received his MSc 
in Sustainable 
Environmental Design 
from the AA in 2006 
and is currently senior 
sustainability advisor 
at HLM Architects.

Thomas Prospert 
trained as a structural 
engineer at the Swiss 
Federal Institute of Tech-
nology (ETH) Zurich and 
Imperial College London. 
He works at Arup in the 
Building Engineering 
department. 

Paul Thomas is an exter-
nal practitioner, director 
at Thomas & Spiers 
architects, and teaches 
environmental design at 
the AA. 
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Part 2
Architectural Professional Practice for Fifth Year 
Kathy Gal

This course develops and deepens the professional practice 
themes introduced in Intermediate School and encountered 
in year-out work experience and integrates these with 
design considerations. The course is delivered through a 
series of lectures and seminars on key issues relating to 
the professional, legislative and financial contexts of design 
and construction, as well as examples of and strategies 
for conventional and unconventional models of practice 
in preparation for the next stages of work experience and 
professional qualification. 
 Students will be asked to select one of their projects 
from Fourth Year and undertake a speculative review to 
consider, through a series of annotated drawings based 
on the project, how integration of professional, statutory, 
financial and implementation considerations would have 
affected the design. They will then outline how the design 
could have been developed differently. Students will work 
with a tutor to develop these considerations and will produce 
five A3-sized drawings as their final submission.
 ARB/RIBA validation procedures for Part 2 require 
evidence of meeting the criteria for Professional Studies. 
Fifth Year students must achieve a Pass in this course and 
include the assessed work in their final portfolios.

Supervision of Practical Training and Experience  
for Intermediate and Diploma School

For year out/post-Part 1 and post-Part 2 students, Alastair 
Robertson, the AA Professional Studies Advisor (PSA) 
provides advice and counselling on all aspects of work 
experience in architectural practice. Students can make 
an appointment to meet Alastair through Rob Sparrow. A 
guidebook on the year out, Working Out in Architecture, 
gives guidance on how to obtain a job and what can be 
expected from work experience. Registration entitles 
students to supervision of their practical training, quarterly 
tutorial reviews with Alastair at the AA and office visits by 
Alastair at the request of a student. Registration should be 
made through Rob Sparrow. 

Developing an understanding of architectural practice is a 
mandatory requirement within the Intermediate and Diploma 
schools, and specific courses are run for Third Year and Fifth 
Year students. A Professional Studies Advisor is available 
for year-out students and post-Part 2 students to help with 
work experience. Developing practice experience is essential 
preparation for the final Part 3 examination that may be 
taken after several years’ office experience working on 
building projects.

Part 1
Professional Practice for Third Year
Javier Castañón

This course prepares Third Year students for their year out, 
a time for practical training taken after completion of RIBA 
Part 1. It aims to provide students with an idea of what 
working in an architectural practice entails. Students will 
learn how to ‘make themselves useful’ in an office with 
the intent that the sooner they are perceived as useful, the 
sooner they will become part of the action and the more 
they will benefit from the experience. The first lecture, titled 
Roadmap to Architectural Registration, describes the steps 
required for registration as an architect and is followed by 
four lectures which cover a wide range of subjects illustrating 
issues with real-life examples and well-known case studies. 
The sixth lecture will be conducted as a meeting to illustrate 
the importance of conveying information in the professional 
environment (be it in a site hut or client’s boardroom) and 
how this differs from the lecture theatre or a jury in the 
AA. This affords students the opportunity to prepare their 
assignments and group presentations as well as a chance 
to practise tasks such as taking meeting minutes. The final 
lecture consists of a 15-minute presentation by four groups 
of students on a topic selected from those covered in the 
previous sessions. Those students not participating in this 
presentation will need to submit a short written essay. Since 
AA students come from all over the world, and many of them 
intend to practise back home, the essays are encouraged to 
be comparative in nature, for studies of situations arising both 
in Britain and in home countries. The essays should present 
concepts, facts, points of law, etc, clearly and succinctly, in 
no more than 1,500 words on the appointed day.

Director
Kathy Gal
Coordinator 
Rob Sparrow
Part 1 
Javier Castañón
Part 2 
Kathy Gal
Advisor/Part 3
Alastair Robertson

Kathy Gal is an architect 
and Director of gal.com, 
a private architectural 
practice in London. 
She is a construction 
contract adjudicator 
and teaches, examines 
and leads professional 
practice studies at 
architecture schools 
in the UK and Ireland. 
Kathy is a member of 
the RIBA Validation 
Panel, directs the AA 
Professional Practice 
Studies programmes and 
is the AA Professional 
Accreditation Facilitator.

Javier Castañon is 
in private practice as 
Director of Castañón 
Associates (London) and 
Castañón Asociados 
(Madrid). He has taught 
at the AA since 1978.

2013 – 14Professional Practice Studies
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An intensive full-time, two-week course offers an 
introduction to the examination process and covers all the 
topics central to professional practice, including building 
contract, planning and building regulations as well as 
business management and soft skills such as personal 
presentation. It is not intended as a foundation course, 
but the AA provides an extensive bibliography, lecture 
notes, past papers, tutorials and access to study groups. 
In addition a two-day optional course, ‘Contract Game’, 
was introduced in 2012, with student teams working 
together to devise strategies to overcome contract issues 
and practical problems during project negotiations. 
 The 48-week/year-long AA Part 3 programme also 
serves as a Continuing Professional Development (CPD) 
programme for UK-registered practitioners trained elsewhere 
in the EU who have not had to sit a Part 3 exam in the 
UK because of European Law on ‘Mutual Recognition 
of professional qualifications between EU states’. 
 The examination is a multi-step process. First, 
candidates must establish their eligibility by submitting
a report for an Initial Assessment by the PSA. Second, 
they must submit a scenario-based research paper that 
is completed over four weeks. Third, three digitally-based 
papers are done under exam conditions at the AA and finally, 
candidates present themselves for a professional review by 
two examiners from the AA Board of Part 3 Examiners. The 
review is based on their record of professional experience 
(normally a PEDR record), the documents submitted for their 
initial assessment and their exam papers. To be eligible to sit 
the exam, candidates must have exemption from the ARB/
RIBA Part 1 and 2 Examinations, at least two years’ practice 
experience (three to four years is more usual). Ideally, at 
least one year should be in the UK working on UK-based 
projects under the supervision of a UK-registered architect. 
 The essential starting point for Part 3 students is 
to register with the school immediately after completing 
Diploma School/Part 2. The registration fee covers the 
costs of practice monitoring, PEDR review and sign-off, 
an initial Part 3 Assessment and tutorials with the PSA, as 
required. Registration is essential for students subject to 
visa regulations, as they could lose their UK work experience 
entitlements because of the AA School’s sponsorship 
obligations to the UK Borders Agency. The PSA will not 
sign PEDR forms unless the student is registered with the 
AA School. 

 Year out/post-Part 1 students pay a registration fee 
of £250 and the annual AA Membership fee for the year out, 
after which they return to their full-time studies in the Fourth 
Year. Post-Part 2 students pay a registration fee of £250 and 
the annual AA Membership for each year of the period of 
their registration. Registration is valid for two years from the 
date of registration. 
 Reviewed and signed-off records of work experience 
through the PEDR – the Professional Education and 
Development Record – are a mandatory part of students’ 
final Part 3 requirements. Failure to maintain these records 
during Parts 1 and 2 can cause difficulties when students 
must provide evidence of their experience in practice. 
 All enquiries concerning UK Border Agency must 
be referred to the office of the AA Registrar/Professional 
Studies Coordinator. For students subject to UK Border 
Agency visa regulations, registration is critical as the AA 
cannot assist without proper documents. Registration does 
not infer any responsibility by the AA for a student’s visa 
arrangements. International students are not eligible to apply 
through the AA for a Tier 4 General Student Visa for the 
AA Course and Examination in Architectural Practice Part 3.

Part 3
AA Course and Exam in Professional Practice  
Leads to exemption from the ARB/RIBA  
requirements for the Part 3 Examination 
Alastair Robertson and Rob Sparrow

Each year the AA provides two courses and examination 
programmes, one beginning in March, the other in  
mid-September. Alastair Robertson, the AA’s Director  
of Professional Practice and Professional Studies Advisor 
(PSA), and Rob Sparrow, the Professional Practice 
Coordinator, advise students through the process. 
Typically there are 25 places available for each course and 
examination programme. Candidates are drawn from the 
AA and other UK and international schools and pass rates 
exceed 75 per cent. The course and examination are formally 
recognised by the Architects Registration Board (ARB) and 
the Royal Institute of British Architects (RIBA). 
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Technical Studies, 2012, Beom Kwam Kim, Diploma 8, TS5

Top: Media Studies, 2012, Pietro de Rothschild, 
Course: Scan It + WebCam It, Tutor: Immanuel Koh
Bottom: Media Studies, 2013, Radu Remus Macovei 
Course: Painting Architecture, Tutor: Alex Kaiser

Complementary Studies 
Student Work
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Media Studies, 2012, Agata Pilarski, 
Customised Computation, Tutor: Eugene Han

History and Theory Studies, 2011, Wesley Soo, 
‘The Next Frontier – Air Space Architecture’ – 
manipulated image from Third Year HTS essay
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Top: History and Theory Studies, 2013, Harry 
Kay, Single Trajectories, Course: Vanishing Point 
(Diploma School), Tutor: Alison Moffett

Media Studies, 2011, Course: Publish On Demand; 
Tutor: Zak Kyes

Bottom: Media Studies, 2011, Michael Gloudeman 
Course: The Invisible Visible, Tutor: Max Kahlen
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Top: Media Studies, 2010, Song Jie Lim
Course: Painting Architecture, Tutor: Alex Kaiser
Digital painting using assemblage and texture 
through manipulation of layered image information

Media Studies, 2013, James Charles Mak
Course: Painting Architecture, Tutor: Alex Kaiser

Bottom: Media Studies, 2013, Shahaf Blumer  
Lucid Perception, Tutor: Tobias Klein
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Open Days
Prospective students are encouraged to visit the 
AA. Undergraduate Open Days will be held on:

Friday 1 November 2013: 
Foundation and First Year from 10am–2pm

Friday 8 November 2013: 
Undergraduate Open Evening from 6pm–8pm
All prospective students at any undergraduate 
level are invited to attend

January 2014:
Diploma Open Day
Check aaschool.ac.uk for confirmed date

We also invite prospective applicants to attend 
the Undergraduate Open Jury on Friday 
8 November 2013, which is an opportunity 
for prospective students to see the completed 
portfolios of current students presented between 
10am–4pm. The Open Evening will follow 
this event.

Individual or group visits for those interested 
in applying can also be arranged with 
advance notice. 

For further details please contact the 
Undergraduate Admissions Team on 
T + 44 (0) 20 7887 4051 / 4094 or 
undergraduateadmissions@aaschool.ac.uk

Application Procedure
Students are admitted into the Undergraduate 
Courses at any level except Fifth Year. Both 
school-leavers and mature applicants with 
previous experience are encouraged to take 
advantage of the wide range of possibilities 
offered within the school. 

The AA is a private institution and does not 
belong to UCAS. Anyone interested in applying 
to the AA must: complete the online application 
form; pay the relevant application fee; and 
submit a portfolio of art/design work before 
the deadlines to be considered for the 2014/15 
academic year. 

Upon signing the application form applicants 
certify that the work submitted is entirely their 
own. Plagiarism is unacceptable in the academic 
setting. Students are subject to penalties 
including dismissal from the course if they 
commit an act of plagiarism. 

Application Deadlines
Early applications close Monday 18 November 
2013 (£40 fee). Students wishing to apply for 
a scholarship must submit by this date.

Late applications close 
Monday 27 January 2014 (£60 fee).

Applications made after this date may be 
accepted at the discretion of the school.

Please note: All applicants must be 18 years 
of age or older by Monday 22 September 2014 
to be eligible to enter the school for the 2014/15 
academic year.

Institution / School Validation 
The AA School achieved the Quality Assurance 
Agency (QAA) Review for Educational Oversight 
with full confidence in 2012, plus a successful 
QAA Annual Monitoring visit in 2013. The AA 
School also maintains Highly Trusted Sponsor 
status with the Home Office / UK Border Agency. 

The five year full-time course in architecture 
is officially recognised and also meets the 
professional criteria set out by the Architects 
Registration Board (ARB) and the Royal Institute 
of British Architects (RIBA) for the professional 
qualifications of AA Intermediate Examination 
(ARB/RIBA Part 1) and the AA Final Examination 
(ARB/RIBA Part 2). 

Entry Requirements
First Year – Minimum Academic Requirements
The minimum academic requirements for 
students entering the First Year of the ARB/
RIBA-recognised course in Architecture are 
two A level passes (grade C or above) plus five 
GCSEs (grade C or above) including maths, 
a science subject and English Language. If 
one A level is an art/design subject, it must be 
accompanied by at least one A level in a non-
art/design subject. Overseas applicants are 
required to have the recognised equivalent 
to the above examinations, such as the 
International Baccalaureate, Abitur, etc, plus 
the required English Language qualifications 
outlined on page 182. 

Second or Third Year (Intermediate) – 
Minimum Academic Requirements
Students with previous architectural or design 
experience may apply to enter the Intermediate 
School. The minimum academic requirements 
for students entering the Second or Third 
year of the Five-year ARB/RIBA recognised 
course in Architecture are: two A level passes 
(grade C or above); plus 5 GCSE’s (grade C 
or above) including maths, a science subject 
and English language; and evidence of full-time 
architectural study. Overseas applicants are 
required to have the recognised equivalent 
to the above examinations, such as the 
International Baccalaureate, Abitur, etc, plus 
the required English Language qualifications 
outlined on page 182. 

Fourth Year (Diploma) – 
Minimum Academic Requirements
Applicants wishing to enter the Fourth Year 
(Diploma) to gain AA Finals ARB/RIBA Part 2, 
the professional qualification/AA Diploma, must 
have gained ARB/RIBA Part 1 by 18 July 2014, 
prior to entry to the School.

This can be gained either by successful 
completion of Third Year at the AA for a period 
of one academic year (three terms) as a full-time 
student, or by applying directly to the ARB for 
Part 1 exemption (arb.org.uk/). Applicants who 
have studied for Part 1 in the UK must have 
gained at least a 2:2 in their degree.

Please note: In order to be eligible for the AA 
Diploma and the AA Final Examination (ARB/
RIBA Part 2), the Fourth and Fifth Years 
(minimum of six terms) must be successfully 
completed.

Applicants without conventional entry 
qualifications are also considered, provided they 
are able to offer acceptable alternatives.

Submission Portfolio Requirements
All applicants are expected to submit a bound 
portfolio of art/design work (no larger than 
A3, and between 10 and 30 pages). Applicants 
who submit a portfolio larger than A3 will be 
asked to re-submit before their application can 
be processed. 

In your application please include a selection of 
highlights that will show the admissions panel an 
overview of your work and the processes behind 
it, including sketches or development drawings/
models in addition to final images.

Sample portfolios will only be returned if 
requested and a £50 postage fee is paid in 
advance, or if the portfolio is picked up in 
person from the AA on a date prearranged 
with the Undergraduate Admissions team.

Applications
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English Language Requirements
To meet both the AA and the Home Office/UK 
Border Agency English language requirements 
you will need to have one of the acceptable 
language qualifications listed below, unless 
you are from one of the following groups:

• You are a national of a majority English-
speaking country as defined per the list on 
the UKBA website; or

• You have successfully completed an academic 
qualification at least three years in length, 
equivalent to a UK bachelor’s degree or above, 
which was taught in a majority English-speaking 
country as defined by the UKBA: or

• You successfully completed a course in the 
UK as a Tier 4 (Child) student visa holder. The 
course must have lasted for at least six months, 
and must have ended no more than two years 
prior to your visa application.

If your place is conditional on providing English 
language qualification the following qualifications 
satisfy both the requirements of the UKBA and 
the entry requirements of the AA:

• IELTS (Academic) 6.5 overall with at least 6.0 
in each category – two year validity period: 
must be within the two years at time of CAS visa 
application.

• Cambridge Certificate of Advanced English 
at grade C1 or C2.

• Cambridge Certificate of Proficiency in English 
at grade C2.

• Pearson Test of English (PTE) (Academic) 
overall minimum of 63 with a score of at least 
59 in each category.

• Internet-based TOEFL – overall score of 
90 with at least 22 for listening, 22 for reading, 
23 for speaking and 23 for writing.

Applicants are required to meet the scores in 
each category and overall – we cannot accept 
lower scores. 

The AA reserves the right to make a place in the 
school conditional on gaining a further English 
language qualification if deemed necessary. Any 
student without the required English language 
examinations must register in an English 
language school and book and pass the required 
examination before 30 June 2014, prior to entry 
in Term 1.

Please note the English language qualification 
requirements are subject to frequent change 
as instructed by the Home Office / UK Border 
Agency and students must also take the 
responsibility of being up-to-date with all 
changes which can be accessed on the Home 
Office UK Border Agency website 
www.ukba.homeoffice.gov.uk

Assessment
Applications and portfolios will be assessed 
by an admissions panel and applicants will 
be informed if they are invited to an interview 
at which a full portfolio can be presented.

Interview Procedure
Successful applicants will be invited to attend 
an interview at the AA School in London. The 
AA does not undertake Skype or telephone 
interviews. 

The interview is a two-way process. The panel 
is interested to see what skills and interests the 
applicant has, so it is important to spend time 
preparing a portfolio. The applicant, in turn, 
has the opportunity to ask questions about the 
school and have a look at its working spaces 
and facilities. The purpose of the interview is to 
try and assess each applicant’s potential, ability 
and suitability to benefit from the course.

In addition to your portfolio, it is essential that 
you bring all your original documents with you 
to the interview for verification. Failure to present 
these documents may delay your chances 
of obtaining an offer of a place at the AA.

Portfolios for AA Interviews
The AA is looking for students with a creative 
imagination and plenty of motivation. It is 
important to read the AA Website as well as 
any relevant microsites (First Year, Intermediate, 
Diploma). This will give you an idea of the 
wide range of work carried out in the school. 
Suggestions on preparing your portfolio can 
be found online at: www.aaschool.ac.uk/apply/
admissions/undergradportfolio  

It is better to bring more work rather than 
less so that you have a range of examples to 
demonstrate your skills. However, please take 
into account how much you can carry, and the 
finite amount of time available for the interview, 
which means you will not be able to show every 
piece of work. 

Portfolios brought to an interview can be taken 
away directly after the interview.

First Year Portfolio Requirements
Applicants to the Foundation and First Year 
are not necessarily expected to submit an 
‘architectural’ portfolio. The panel particularly 
likes to see evidence of current interests. 
Sketches, models, photographs, paintings, 
sketchbooks and essays all help to build a 
picture of your particular interests and skills.

There is no single way of preparing a portfolio. 
Many applicants will have artwork from school, 
but the AA is interested in any kind of project 
that is self-motivated, and it is best not to bring 
a portfolio based solely on school artwork. 
Portfolios should include some recent work; 
models or sculptures can be photographed, 
and live performances recorded in a variety of 
ways. Every portfolio we see will be different. It 
is important that any drawings should be from 
life, or drawn on-site. The interview panel likes 
to see original images wherever possible, but 
understands if reproductions have to be shown 
due to size or weight constraints. 

Intermediate and Fourth Year 
Portfolio Requirements
Intermediate and Fourth Year applicants should 
show a range of work that they have carried out 
during their course, as well as any self-motivated 
projects undertaken outside of their course. 
Please be sure not just to present final images, 
but to show the process, development and 
thinking behind your work, perhaps in the form 
of sketchbooks or working drawings. 

Offers
Successful applicants will receive an offer letter 
within two weeks of the interview. Applicants 
who receive a conditional offer letter must meet 
all of the specified conditions prior to entering 
the school. In order to secure a place at the AA 
the Admissions Team must receive a completed 
signed admission form and a one-term non-
refundable deposit by the due date stated on the 
admissions form.

Upon securing your place a Confirmation of 
Acceptance of Studies (CAS) can be issued for 
students who require a Tier 4 (General) Student 
Visa to study in the UK. This confirmation, 
together with other documentation, can be used 
by overseas students to apply for a visa. Please 
refer to the Home Office/UK Border Agency 
website for further information: 
www.ukba.homeoffice.gov.uk
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Fees
Fees for 2013/14 academic year are £18,348* 
plus a £95 AA Membership and Student 
Forum fee.

In addition to the fees above a deposit of £6,116* 
will be required to secure your place at the AA. 

Fees are payable in advance or on an annual 
or term basis. A three per cent discount 
is deducted if a full year’s fees are paid by 
11 July 2014.

*Fees are subject to review annually. 

Registration / Introduction Week
Introduction week commences on Monday 
22 September 2014. Registration and events are 
arranged throughout the week to welcome new 
students to the school and London. 

The academic year starts on Monday 
29 September 2014 and finishes on Friday 
26 June 2015. It is divided into three terms, with 
a break at Christmas and Easter between terms. 

Accommodation
The AA does not have halls of residence, but 
it does offer an accommodation advice service, 
which is organised by students for three 
weeks before the beginning of the academic 
year to provide information to help students 
find housing.

Scholarships / Bursaries / AA Assistantships 
The AA is committed to giving as many talented 
students as possible the opportunity to study. 
Around one in six AA students receives financial 
assistance from the Scholarship, Bursary and 
Assistantship programme.

Scholarships for New Students 
The AA offers scholarships to new students 
entering First, Second and Fourth Year who 
demonstrate exceptional promise and financial 
need. Most scholarships are equivalent to one 
or two terms’ fees each year for a period of three 
or two years respectively. Continuation of all 
scholarships is subject to continued progress in 
the school during the defined scholarship period. 

To apply for a scholarship, applicants must 
complete the main application form no later than 
18 November 2013 stating their interest in an 
AA scholarship in the ‘Scholarships and Awards’ 
section. Students whose work is considered 
to be of scholarship standard will be asked, 
after an entry interview, to complete a 
scholarship application form, provide financial 
information and submit a portfolio for the 
scholarship committee.

Bursaries for Existing Students
Bursaries are offered to existing AA students 
and must be applied for on a yearly basis. 
Bursary application forms are available 
from the Registrar’s Office from the end of 
March and should be returned by mid-May. 
The Undergraduate Bursary Committee, 
which meets in June to distribute the awards, 
bases its decisions on academic performance, 
recommendation from the tutor and 
financial need.

AA Assistantships
A limited number of assistantships are offered 
to eligible full-time registered students who 
are experiencing financial hardship. Students 
are able to work up to ten hours per week, 
providing assistance with certain administrative, 
exhibitions, or maintenance functions. New 
eligible students wishing to apply will be told the 
procedure when they register at the beginning 
of the academic year. International Tier 4 
students must have the legal right to work as 
per their international student visa.

Grants / Student Loans
The following information applies to 
undergraduate students on the five-year ARB/
RIBA undergraduate course only and is subject 
to current government legislation.

Tuition Fee Loan
At present, new AA students from the UK and 
EU are eligible for a tuition fee loan (non-income 
assessed). For further information please go 
to the student finance section of the website 
www.direct.gov.uk, bearing in mind that the 
AA is a private institution and so not all this 
information applies. New students who have 
been offered a place should apply to the Student 
Loan Company (SLC). Those transferring from 
other British schools must inform the SLC. 

Student Loans
At present, student loans to cover living 
expenses are available to home students, or 
to those who have lived in the UK for three 
years prior to embarking on higher education. 
The Student Loan Company (SLC) website is 
www.slc.co.uk

EU students are not eligible for student loans for 
living expenses unless they have been resident 
in the UK for three years prior to embarking on 
higher education. 

The above is all subject to current UK legislation.  

Contact
More detailed Admissions information can be 
found on the AA website www.aaschool.ac.uk 

Should you have any questions please do 
not hesitate to contact the Undergraduate 
Admissions Team on +44 (0)20 7887 4094/4051 
or undergraduateadmissions@aaschool.ac.uk
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