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COda

This year Inter 10 will venture into an architectural exploration of coda. In music a coda is the concluding 
section of a composition in which the composer revisits, rearranges, extends the traits, themes and episodes 
of the piece. More generally, in literature and film, it provides further reflection, a summation or a comment 
on that which has taken place before. When considered in relation to architecture, it can reveal new perspec-
tives, a tangent to the story or a requisite update. However, a coda is not necessarily loyal to its provenance, 
and as a dictionary reveals, it ‘usually has its own interest’. Literally ‘tail’, it develops out of a situation, creating 
something new both in reference and in contrast to the former. But it can also, abruptly, take over.



Gabriel Orozco, Butterfly Effect 5. 1998

A coda is therefore not just the closing line to a speech, an encore or even an afterthought, but rather a 
realisation with the potential to subvert the very essence of the premise. In a sense it is the tail that ends 
up wagging the dog, and it is this ambiguous, somewhat dangerous, nature that gives a coda such potent 
architectural character.

Unlike the classical coda – a shift in tone that foreshadows a conclusion – the city is a continuous process 
that knows neither beginning nor finale. The serpent eats its tail, and in the context of the city, the tail is 
not wagged but instead devoured. Design here subscribes not to the cliché of the singular self-referential 
object, but to composition and association, the complementation and critique of things and ideas, as much 
as shapes and forms. The prime agenda of coda as an architectural concept therefore seems to lie in its 
unreserved, even contradictory but focused nature: it is both alpha and omega; amalgam and singularity; 
addition and demolition; poison and remedy; reflection and suggestion.

More than anything, the architectural coda presents a chance for constant revision, renewal and transfor-
mation. This year all of these trajectories will take on their own meaningful architectural manifestations 
articulated via text, image, drawings and models. Its plural origin allows for design proposals that are 
simultaneously collective and idiosyncratic, grounded and speculative, real and surreal. To borrow from 
Brecht’s The Good Person of Szechwan, ‘the curtain closed and all the questions open: dear audience, go seek 
the solution for yourselves!’



SCHedULe

This year the schedule remains split in four distinct parts: tension, charge, discharge and relaxation, which, 
incidentally, is loosely based on Austrian psychoanalyst Wilhelm Reich’s formula of life. 

Prelude (tension) is where you are now. Tense. Nervous. Excited. Before the year starts, and before you 
start to succeed and perhaps even fail.

Term One (charge) will be concerned with three things: firstly, the acquisition of representational and 
compositional skills (drawing, modelling, building/making, visualising) that will serve as both documen-
tary exercises (surveying existing sites and architectures) and nurture the simultaneous ability to develop 
more conceptual ideas and strategies; secondly, a full design proposal for a rooftop architecture (reading 
room) and the installation of a 1:1 paper façade; thirdly, an understanding and promotion of the archi-

Bruno Munari. Seeking Comfort in an Uncomfortable Chair, 1944



tectural coda – to the extent of a verbal presentation outlining a personal position on coda in relation to 
architecture and beyond. This first term ‘charging’ period will also involve the construction of a room-scale 
coda-model, the visual exploration of comparative realities and a two-minute promotional video using 
Photoshop and After Effects respectively. The term will begin with a ten-day design competition and will 
culminate with a visit to Tokyo over the Christmas break.

Term Two (discharge), returning from Japan, we will start with a short summary and the post rationalisa-
tion of the Tokyo findings, leading into the London based project – choosing a site and a programme – 
and climaxing with a fully-fledged proposition for an architectural coda. Armed with the experience and 
understanding of Tokyo, we will formulate and craft a position for London, practically and conceptually, 
developing a landing-site for the coda. Here, aspects of a formal, contextual and operational nature will 
come into play – always bearing in mind that the expression of ideas makes us human. The expression of 
ideas about the city makes us citizens. The expression of proposed alterations to a city puts us in the realm 
of architecture.

Term Three (relaxation) is the shortest term of the year, during which you will finalise the overall argu-
ment, returning to the initial coda investigation and progressively focusing on aspects of construction and 
representation. Here a post rationalisation and sharpening of the project will be pursued. TS requirements 
for Third Year students will be based on the first term design competition, which provides an ideal ground 
for testing and designing a submission, in terms of materiality, performance and structural invention – all 
leading to a technically proficient and mostly enjoyable resolution.

Jindrich Heisler, Le Râteau, 1943



COda taXOnOmY 

Ground-level coda: Maison de Verre, Chareau et al.; Schröder House, Rietveld

Upper-level coda: Beistegui apartment, LC; Ville Spatiale, Friedman

Internal coda: Four Seasons, Johnson; Arles amphitheatre; Merzbau, Schwitters

Coda that extends: Grand Central Air Rights Building, Breuer; Provisional Mistaken Identity, Haus-Rucker-Co

Coda that subverts: Berlin: A Green Archipelago, Ungers et al.; AA

Coda that distorts: Monument to Vittorio Emanuele II (typewriter); Koepel Panopticon Prison, OMA 

Coda that kills: Tate Modern, HdM; City Palace Reconstruction, Berlin

Coda that repairs: Alte Pinakothek, Döllgast (Klenze); Place Léon Aucoc, Lacaton & Vassal

Coda that improves: Regent Street; Haussmann‘s Paris; Cerda‘s Barcelona

Coda that anticipates: Ise Grand Shrine; Fun Palace, Price

Coda that postdates: Glass House, Johnson; Stonehenge restored, Inigo Jones

Coda that glorifies: Reichstag, Foster; Dome of Santa Maria del Fiore, Brunelleschi

Coda that turns architecture into art: Wrapped Reichstag, Christo & Jeanne-Claude; Aircraft Carrier, Hollein

Coda that turns art into architecture: Continuous Monument (Extrusion), Superstudio; Marfa, Donald Judd

Aby Warburg, Panels from the Mnemosyne Atlas, 1924-29



aGenda

In line with the conviction that alleged tabula-rasa sites (where- and whatever these may actually be) do 
not provide the most fertile substrate for such an architectural investigation, comes the understanding 
that most relevant and most accessible context is provided by the city – with its rich building stock and 
infrastructure, its concurrence of lifestyles, its conflicts arising from the varying economic possibilities, its 
collision of contrasting historic styles and technologies, and the countless narratives weaving its histories. 
Not to celebrate and romanticize the old, but to use (potentially, even abuse) the wealth in resources and 
potentials provided by this composition: materially, culturally, economically and politically. A wealth that 
need not be approached with courteous respect (adding a touch up or a cherry on the cake), or even fa-
vourable intentions (providing an alleged solution or prosthesis), but in the way of an experimental, criti-
cal, and potentially subversive engagement with – and proposal for – the given situation.

London will be the main playing field (with a brief but intense Tokyo romance): a city which has been 
destroyed and rebuilt again and again – from its mythic origins as Nova Troia (a metaphoric revival of the 
destroyed city), over the century-long decay of Londinium, the first St Paul’s Cathedral, the Great Fire of 
1666, and the devastations of the Blitz, to the subsequent clearings accompanying the urban renewal of 
the 20th century’s latter half. It is however, on the contrary, not the apparent exemplariness that makes 
London apt for the unit‘s endeavour, but rather the multitude of contemporary problems the city is facing: 
congestion, pollution, exclusion, gentrification and, maybe most manifest, its housing shortage.

Le Corbusier. Rooftop Garden of Charles de Beistegui Apartment, 1929-31



tHeOrem

A coda, while forming a separate entity, is simultaneously (and inevitably) linked to the forerunner – not 
because this constitutes its host, but via the coda’s own integrity. Herein it sets itself apart from an exten-
sion or add-on: it is not merely grafted on, but developed from – a potentially autonomous, yet belonging 
and loving entity. In this sense, the coda is not so defined by its additional character, as by the way in which 
it positions itself to the original – which constitutes both a resource and a potential. Like an estranged 
genius child, this “raw material” is what the themes, traits, and elements will feed off. Therein design as a 
practice relies on the understanding, manipulation and interplay of the different facets of this situation, 
using as tools specific fractions of addition and subtraction, clowning and multiplication, collision and 
separation, transplantation and insertion – here it is for each student to stipulate, explore and articulate 
what shape and form the coda will take. 

Hans Döllgast (Leo von Klenze). Alte Pinakothek, München, 1957 (1836)



nOteS FrOm tHe COndUCtOr

This brief is as simple or as complex as you want to make it. The project could range from the addition 
of one building to another, to a heavily researched, intricately argued, intuitively composed commentary 
on multiple histories, theories, forms and realities. And so the main note from the conductor is: don’t al-
low the subject to cloud your mind – the art of design and composition is based on decision making and 
assimilation. The architectural coda is formed out of the account of the existing, as a way to influence, 
promote and subvert what is to become. It can be benevolent or malevolent. A coda can be an apple seed 
dropped from the beak of a flying bird as it munches the core, which then implants itself in ground-level 
soil, only to eventually produce a new, supplementary tree, or a cancerous cell developing within the un-
knowing body of its host. In both cases the coda – initially unknown to its host in shape and form, hidden 
in the composers DNA, awaiting its turn to conclude and shine, the formation of something alien but 
fundamentally familiar, even hereditary, unsuspected and cozy, scene-changing and potentially dangerous 
by definition – will introduce its own sense of friction, design possibilities and constraints, which in turn 
reminds us of our own progressive decay and mortality. 

If you need to communicate with the conductor, times of discussion will be Tuesday and Friday, with the 
possibility of occasional quick presentations on Monday mornings. Meetings will take place in our studio 
and at alternative AA locations or an office in the Barbican. There will be occasional seminars and work-
shops where topics and themes relating to specific aspects of the unit’s investigations will be addressed. For 
these, tutors will be joined by invited guests and thinkers whose work and expertise engages with these 
issues.

All help, direction, instruction and even briefs will be provided by the unit masters, but at the same time 
it is central to the unit’s didactic ethos that each student develops a year-long project by deciding indepen-
dently on all key aspects and direction which constitute a body of work (i.e., site, programme, format and 
context). This then ultimately leads to the presentation of the individual portfolio – which will be con-
ducted playfully and with a sense of finality and a sheepish attention to context and the newly imagined. 

Throughout the year it is important to note that no specific graphic style or format will be privileged over 
any other, but during the three terms what will be expected is a clarity of thought, a sense of enjoyment, a 
dual compulsion to tackle pragmatics and risks, an inherent curiosity and the looming realisation that you 
might actually be learning something. 



OUtLIne COntent

• Primary site research at a London (and, previously, Tokyo) site: exploring physical, structural, social and 
historical conditions in order to identify a particular design focus.
• Secondary research on the history and theory of coda architectures, their clients and appropriate building 
technologies.
• Understanding the use of precedents: Nash, Wren, Lasdun, Haus-Rucker-Co aka Ortner & Ortner, 
Hans Döllgast, the Maison de Verre, the Beistegui apartment by Le Corbusier…
• Design proposal and construction sample of a roof-extension – presented as a 1:1 mock-up – demon-
strating the material, technical and structural strategies.
• Design proposal for a coda on an urban scale that shows awareness of the tectonic and programmatic 
context (evidenced through design, idea and programme), presented via a technically proficient set of 
drawings and models at appropriate scales.

traVeL

The unit will visit Tokyo at the end of the first term over the Christmas break – a city, in some sense, with 
an opposite, even absent, idea of the coda (when you build in Japan you don’t add or extend or subvert, you 
take down and start again). But it is also a pure coda culture – every skill, every thought, every comprehen-
sion in Japan is an extension to something inherited. Presentations and prompts about Japanese architec-
ture will be made, but independently students should begin to familiarise themselves with the great names 
of contemporary Japanese design: Maekawa, Tange, Kurokawa, Isozaki, Shinohara, Ito, Ando, Sejima, 
Atelier Bow-Wow, et al. This trip is not simply a piece of end-of-term tourism; the ideas and references 
collected here will feed into the topic at large and will transition into the resumption of studies in London 
during the second and third terms. After all, the UK and Japan are two island empires, that have long had 
conflicting attitudes towards their own built fabric and what, in the end, is the real value of architecture. In 
this sense, their association is something that needs to be a focus of all your design projects and proposals.

Akira Yamaguchi, Flowers, 2006-8



In addition we will pay a short visit to Munich, which is, in many ways, a stark contrast to London. There 
are, however, also a range of similarities – well beyond the famous Englischer Garten. Most notably both 
cities were/are royal seats, which has obviously left its mark on the city’s urban planning and architecture. 
The representative development of Munich, spearheaded by royal architects Leo von Klenze and Friedrich 
Gärtner – and infamously recommenced during the Third Reich, when the city was proclaimed the ‘Capi-
tal of the Movement’ – will form one of the tangents of the trip. These projects will, however, primarily serve 
as the basis – physically and intellectually – for an engagement with the postwar re- and de-construction 
efforts by architects such as Döllgast, Wiedemann, Ruf and others. Finally, the trip will culminate in a visit 
to Ludwig II’s late 19th century fairytale come true Neuschwanstein – a megalomanic (and incomplete) 
pseudo-recreation of a medieval castle directly inspired by Wagner’s operas (and later made famous as Dis-
ney‘s Sleeping Beauty castle), and perhaps one of the zaniest codas you will ever encounter.

Postcard depicting Neuschwanstein



CHeCKLISt

A further list of what to expect and encounter during the year includes:
• the use of a video camera (or, for that matter, an HD phone).
• the construction of a 1:1 elevation.
• getting lost in an unfamiliar city.
• the calm assurance of mastering your own whereabouts in a certain city.
• a technical mastery of the collaging techniques of photography, à la David Hockney or Gerhard Richter.
• how to talk in a compelling and convincing way about your design work and ideas without notes or other 
prompts for the duration of five minutes or 300 seconds.
• to draw well, in all forms of the traditional architectural canon (plan, section, elevation, and isonometry).
• to drop references wilfully and casually, and to have the intuition to follow your own leads.
• the construction and demonstration of a conceptual model, in scale, material and operation –  at all 
scales, from 1:1000 to 1:1.
• to visit libraries, archives and places of production.
• the integration of a list or recipe.
• the crafting of a seductive text montages.
• the design of a doorknob, window handle, water tap or something alike in the context of the overall scheme. 
• to be able to analyse and document an existing site and to choose the crucial (and interesting) elements 
and scales properly.
• to be propositional and forthright.
• other skills, including welding, casting, collaging, editing, talking, reading, observing and composing, 
will be highly valued, as well as other more general talents that include eating, drinking, dreaming, smiling, 
entertaining and keeping form.

Marcel Duchamp, His Twine, 1942 (First Papers of Surrealism exhibition)



Claes Oldenburg, proposal for Time Square, New York



PS. 

In 2002 it was decided that the Palace of the Republic in Berlin was to be demolished, in order to allow for 
the reincarnation of another palace – which had occupied the site, until it itself had been demolished in 
1950. Once more, the old had to make way for the new, and palace was to replace palace. A couple of years 
later, on a November evening, loud sounds emanated from within the massive building. Nothing unusual 
per se, the years before had been marked by the constant noise of the building‘s deconstruction – but this 
time the sounds were different: albeit still industrial, they inclined towards the rhythmical, at times even to 
the melodic. A musical set was played in the rough structure of the palace– or, rather, not so much in the 
palace, as on it. Railings were converted into drum kits; steal beams and columns turned into amplifiers; 
the borderline between building and show, container and event blurred into one inseparable cacophonic 
swan song played in, on, and most of all for the former parliament. Living up to the band‘s name, the 
concert by Einstürzende Neubauten – literally Collapsing New Buildings – marked an ending, but also the 
emergence of something new. Not of the pseudo-baroque revenant, but of a different reading of the palace 
itself; opening up the prospect to an entirely new interpretation of the existing structure – or, to use the 
band’s own words:  

    We’ve known each other ages. 
    The phoenix and I. 
    I taught him two words. 
    So he could talk to me: Ending new.

PPS. 

Eventually the palace was (obviously) completely demolished and replaced by the nostalgic doppelgänger 
of its predecessor.



reFerenCeS

Svetlana Alpers. The Art of Describing: Dutch Art in the Seventeenth Century. University of Chicago Press

Yoshinobu Ashihara. The Hidden Order: Tokyo through the Twentieth Century. Kodansha Int.

Roland Barthes. Empire of Signs. Jonathan Cape

Adam Curtis. Bitter Lake. BBC

Matthew Barney. The Cremaster Cycle. Guggenheim Museum

Hans Döllgast. 1891-1974. Callwey

Thomas De Quincy. On Murder Considered as One of the Fine Arts. Penguin Classics

Druot, Lacaton & Vassal. Tour Bois le Pretre. Ruby Press

Marcel Duchamp. Apropos of “Readymades”. Lecture at the Museum of Modern Art.

Haus-Rucker-Co. Denkräume - Stadträume 1967-1992. Kunsthalle Wien

Eva Hesse. Studiowork. Yale University Press

Martino Gamper. 100 Chairs in 100 Days in 100 Ways. The Aram Gallery

Momoyo Kaijima et al. Made in Tokyo. Kajima Institute Publishing

Claude Lévi-Strauss. Chapter One: The Science of the Concrete, in: The Savage Mind. Weidenfeld and 
Nicolson Ltd.

Meret Oppenheim. Defiance in the face of freedom. Institute of Contemporary Arts

Gabriel Orozco. Serpentine Gallery. Walther König

Aldo Rossi, The Architecture of the City. MIT Press

Carl Schorske, Fin-de-Siecle Vienna. Knopf

John Summerson, Georgian London. Penguin 

O.M. Ungers. Morphologie: City Metaphors. Walter König

O.M. Ungers. The City in the City: Berlin: A Green Archipelago. Lars Müller Publishers

Various. Roma Interrotta. Officina edizioni


