
A New Old Town
An exploration of the English townscape.

Based on economical, political & poetic precepts.
 Towards the formulation of a new, exciting, eccentric, 

elegant, extravagant, enlightened lifestyle.

For those who are over fifty years of age.
Who are willing to break free from urban addictions.

& who dare to live out of the {glass} box.
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 {what’s your vision?}
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Vision

Intermediate Unit 2’s quest for tactile, sensual and carefully crafted architecture has 
been culminated in the proposals for Bloomsbury in London during the 2013-2014 

academic year, entitled ‘The Language of Flowers’. Proposals ranged from spas, old 
people’s homes, and hotels.

This year we will venture out of London towards the outskirts of cities. 
There is a vast commercial gap in the residential market values between London and 

the rest of the UK. While the London property prices keep rising, the rest of the country, 
especially outside of major cities are struggling to keep up. Naturally, the young and 
the ambitious people are moving towards cities leaving some of these outskirt towns 

isolated, stagnating and even deteriorating with no public or private investments being 
poured into them.

However, with London and some of the other cities now saturated with foreign investors 
and local developers, some investors are beginning to look elsewhere. Some of these 

developers are desperately seeking for ideas and potential uses for their developments. 
They argue that straight residential developments are no longer viable considering the 

amount of ‘affordable’ housing they are complied to provide. There are some successful 
housing developments in out of city towns and villages in the UK. However, most are 

led mainly by the commercial and the functional requirements of let-able floor areas and 
values to be achieved.

Another phenomena that is our focus is the significant proportional change in the 
population. With fewer babies being born and more people living longer in the UK (as 
well in the rest of the so called developed countries), the balance of age group is tip-

ping towards a large number of elderly people. Where would they live? What would they 
spend their time on? It is also common that this elderly generation tends to hang on to 
their properties, often with many unused rooms, because of the nature of the property 

prices, taxation and the difficulties in moving. 

We would like to set the year’s brief on providing a visionary new idea of a town in the 
UK for this growing population of the elderly, where they can thrive to enjoy their lives, 
hence speculating a much needed radical vision and providing proposals for the re-

generation of towns and villages across the UK and other developed countries.



Memory

We are interested in what context and the past tell us when committing to projects. We 
are building for today and for tomorrow. So, what to do with the past? How do we reflect, 

clean, and make sense of it all?

There are architectural memories, but also there are memories within the minds of the 
inhabitants. Can architecture work with these personalised memories and the senses? 

Then there are memories set with the minds of the architects and the designers. What is 
the process of cleaning, discovering and making sense of all of this information? 

Can architecture equally express, erase, retain and celebrate memories?



A New Old Town

We will experiment this year proposing a new town for the elderly in Aldermaston, Berk-
shire, England, 45 miles west of London – a town that is isolated, forgotten and right next 
to the Atomic Weapons Establishment, which develops, maintains, and disposes of the 

UK’s nuclear weaponry.

The village was inhabited as early as 1690BC. There is also a manor within the grounds 
of what is now known as the Aldermaston park with its vast beautiful landscape of a se-

ries of Gate cottages. The Aldermaston park is a country house and an estate built in the 
Victorian era. The manor house and the adjacent mix of modern and Victorian buildings 
have operated as hotels and businesses during the recent times but had been vacant 

for a while. The whole estate was recently sold for a bargain price due to its unpopularity 
and the developers struggling to find use for the site.

The Park and the town still offers some interest with the manor house, the gate cottages, 
and some of the village buildings built in attractive brickwork. The landscape to the park 

is vast and tranquil. The town of Aldermaston desperately needs some injection of 
ideas and events.



Saint Jerome in his study, about 1475-6, Antonello Da Messina

Walls & Enclosures

Walls or buildings as enclosures in the city and townscape have always been one of the 
prime architectural fundamental elements. Medieval towns based around Castles, Religious 

focal points, Political forums have all been made with spaces, which are both private and 
public through enclosures and walls.

Coinciding with the progress of the information and digital technologies around the globe, 
these traditional ‘walls’ that have created privacy and personal spaces have now been 

replaced with the notion of a quest for ‘transparency’ and buildings and cities been built 
around glass replacing more ‘solid’ enclosures.

We argue that cities, such as London have been influenced architecturally greatly by this 
shift in focus towards ‘transparency’ backed by the obsession of the information age, fol-

lowed by the rise of the digital and the social media. London-stock brick (which can be ex-
tracted from the ground below) that was the predominant material of the city has now been 

replaced mainly by steel and glass.  Our activities are therefore more open, more visible 
and more homogenised. Our social surveillance has increased greatly with our every move 

being followed both physically and digitally.

The projects this year will be proposals for an inspirational townscape that re-evaluates the 
private and the public of the future; an architecture that values interiority, solidity, memory, 

narrative and secrecy. And that provides an exciting environment for a meaningful existence 
for the second half of our lives.



{we are seeking collaborators who are}





{determined}





{visionary}





{daring}





{intuitive}



Programme

We will start working on our final proposals from day one. We will issue specific exer-
cises every three weeks to guide the design process.

Keeping loyal to our tradition we will privilege hand-crafted work. We are very interested 
in, so to speak, ‘conventional’ architectural drawings – plans, sections, elevations, con-
struction details – as well as in architectural models. We will continue to explore ways 

to make them atmospheric and animated while keeping their fundamental architectural 
qualities: solidity, purposefulness, grace. 

We will take inspiration from paintings, engravings, sculpture, woodprints to embed 
dynamic narratives into static artefacts.  

We will have seminars every month where we will discuss themes related to economy, 
politics, and the poetic: the very factors that determine and define architectural practice 

today. We will invite guests (developers, artists, thinkers) and we will 
analyse case studies. 

For our technical studies, we will focus our attention on materials. Stone, bricks, con-
crete, wood, hair, fur, mud, junk. How to source them, how to prepare them, how to draw 
them, how to build with them, how to maintain them. What is their economical, political, 

environmental, poetic footprint. What history is embedded in them.   

Our main field trip will be to the region of Franche-Comté in France, in February 2015. 
We will visit the Royal Saltworks, a visionary complex designed in the late eighteenth-
century by the prominent Parisian architect Claude-Nicolas Ledoux. We will also see 

the renowned Ronchamp chapel, by the twentieth-century Swiss architect Le Corbusier, 
as well as other important monuments in the area. In addition to that we will visit some 

resorts and castles in Britain throughout the year.

Our main architectural ‘filter’ will be the wall/enclosure. Can we think of a roof as a wall? 
A floor as a wall? A tree? A river? A bridge? Our iphones? A staircase? A suitcase? A 

computer screen? Can these elements be regarded as forms of enclosure?   
And, if so, what are the implications?

Your client will be a person, or a group of people, fictional or real, who are preferably 
over fifty years of age and – most importantly – who are, voluntarily or involuntarily, expe-

riencing ‘Part Two’ of their lives (whatever that means).
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