
AA Diploma Unit 9 2013 - 14        Natasha Sandmeier

Architectural Association School of Architecture                  1

THE UNBUILT
Architect As Project 1

Diploma Unit 9 has always had as its primary goal to operate as a laboratory in which students have the 
freedom to invent, manufacture and design their identities alongside their architectures.  The unit has never 
seen its main emphasis as the making of year-long portfolios, but rather for the establishment of life-long, 
career-defining projects and positions.  This year we follow the lead of Tatlin, Boulee, Hadid, and Mies van 
der Rohe all of whom were young architects who invented themselves and their accelerated careers through 
the making of singular visionary projects - or unbuilt agendas - long before they began to make buildings.  

The building material of unbuilt works is, crucially, paper.   The graphic language, visual form, the drawings 
are as distinct as the forms of architecture they describe, and lead to the emergence of two simultaneous 
identities – the project and the architect.  Like Mies (who rejected spatial and graphic conventions by drawing 
a new transparent vertical architecture with coarse charcoal) and Zaha (whose painterly instincts described 
new shifting forms inserted into fast-moving landscapes) Dip 9 will carve this year’s new architectural 
identities onto, and into, paper spaces.  This year will be defined by graphics, the medium where visionary 
projects live.

We will not embark as futurists. Rather we design within the urgency of the now, to establish the terrain 
of our contemporary critique and intervention. The unit will act as a sanctuary within which you will be 
protected from convention, predictability, and existing habits, enabling you to define and declare your own 
architecture and identity in the present.  As former Dip9 students know well, the freedom of the unit is often 
its greatest constraint – it demands that you take a position.  

Our invited guests will take us even further out of our comfort zones.  We will work with Madelon 
Vriesendorp to make visionary worlds, and with Charles Arsene-Henry to write and craft metafictions.

Antoine Vaxelaire (AA Dipl Honours 2013) pulverises the Ger-
man landscape as he proposes a new Europe that defines itself 
by the latent ambigous forms of the future rather than the fixed 
and finite ones of the past.

Amandine Kastler (AA Dipl Honours 2010) repositions our 
understanding of Piranesi through Rem’s eyes - who arranges the 
collected forms of history into a future modern city - all within 
the space of a paper room.
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BRIEF 1
THE RE-CON:  BUILDING THE UNBUILT

TERM 1: Weeks 1 – 7        30 Sept – 15 Nov

The first project of the year will be the foundation upon which you situate your entire year’s work.  In order 
to frame, make and shape a vision and identity, you will pick apart and re-imagine that of a precedent.  The 
intent of this project for you to reconstruct a context for the precedent in order to describe and speculate on 
its cultural influences, alongside the innovations and the legacies is provoked.  With most of the precedents, 
the identity of the medium is inseparable from that of its architect - and how you build (or dissect) the 
relationship between the two will be important for the unit as we establish, in this first year of the three-year 
agenda, a conversation around the architect alongside the architecture and its forms of representation.  

With the Re-Con you will experiment with 3 things; 1. How to write a brief, 2. How to build into that brief 
a set of relationships that you define as instrumental in the making of the project, and, 3. How much of the 
brief (and those relationships) are real and how much you deliberately invent to recreate a new framework for 
your own work.  

The Re-Con should extract the ultimate essence of the precedent, then heighten, exaggerate, and reshape 
it.  The purpose of the Re-Con is to define the relationship you intend to have with your context – how it 
informs you, what you take from it, and what you give back, how you locate the architect, the paper space 
versus the real space of the ideas and work, and ultimately how you locate yourself within the work.  The 
Re-con project is a reengineering of time and place and so we will imagine the projects listed below as built 
works; transforming our past and no doubt radically rewriting our present.  In some cases we will be forced to 
confront the many hurdles, obstacles or brutal oppositions that led to the collapse of many of these projects, 
and in others we will see the underpinnings of complex ideas and cultural shifts that shaped decades of the 
built. 

As usual, our precedents sit along a broad spectrum of time and place but this year, for the first time they 
are all unbuilt worlds.  From Zaha’s Peak to Jeanneret’s Domino House (designed before he transformed his 
own identity into that of Le Corbusier) these projects are absolutely inseparable from their inventors and the 
medium through which they are presented – whether painted, written or drawn.  

Georges Massoud (AA Dipl 2013) installs the hole that carves 
a giant void from the Diploma 9 unit space through to the 
Lecture Hall.  The illusion is printed on paper and mounted on 
the wall and floor.

Wynn Chandra (AA Dipl 2012) visualizes the cannibalization 
of the Costa Concorida wreck on the reterritorialized island of 
Giglio.  She invents a world that sits literally between a rock 
and a hard place.t
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THE PREDECENTS

None of the projects listed below have ever been built, yet all of them exert a tight grip on our collective 
consciousness.  They are the launch pad of careers, and in many cases they become the drawings and projects 
around which important architectural movements and legacies are founded.  They will necessarily also define 
your year’s work – be irreverent, intuitive and most importantly use them to ask a question that you will 
spend the year trying to answer.  

AA Thesis project by Mark Fisher     Battersea
Bladerunner by Syd Mead
Carceri by Piranesi      Rome
Da pictura by Leon Battista Alberti
Crystal Chain Letters by Bruno Taut and correspondents
Diamond House by John Hejduk 
Domino House by Charles-Edouard Jeanneret    
Dr. No by Ken Adam 
Dutch Parliament Extension by OMA    The Hague 
Friedrichstrasse by Mies van der Rohe    Berlin
Fun Palace by Cedric Price      London
Function of the Oblique by Claude Parent and Paul Virilio
House of Industry by Ivan Leonidov     Moscow
Icebergs by Lebbeus Woods      Long Beach
Maison Pariculier by Theo van Doesburg     
Manhattan Transcripts by Bernard Tschumi    New York  
Micromegas by Daniel Libeskind
Monument to the Third International by Vladimir Tatlin  St Petersburg
Newton’s Cenotaph by Etienne-Louis Boullee    
Petersschule by Hannes Meyer     Basel
Prouns by El Lissitzky
The Peak by Zaha Hadid      Hong Kong
Tract House by Wes Jones      Los Angeles
Zimmer by Thomas Demand 

Libeskind’s Micromegas series from 1979 Zaha Hadid’s competition-winning Peak entry in 1983.  
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Brief 2
The UNBUILT and its Architect

TERM 1  Weeks 7 – 12       Nov 16 – Dec 20

  Canada is the only country in the world that knows how to live without   
  an identity.     - Marshall McLuhan

Following on from Brief 1, this project will take the process of brief and manifesto writing to a more personal 
level, whereby you manufacture your world and your project.  Note: While the brief is not specifically 
about context as has been in the previous 3 years, it will continue to have great importance within our unit 
conversations – in part because Diploma 9 simply cannot separate the project from the world within which it 
sits.  We are not isolationists.  Rather, we are collectors, collaborators, and infiltrators.

As the unit actively seeks to build individual personalities, Brief 2 enables the setting up of individual, and 
eccentric briefs and projects that explore the various takes on the unit agenda. It is at this point where the 
brief demands that you formulate your own position regarding the cultivation of both an architectural 
and personal identity within the contemporary swamp of architectural sameness.  The unbuilt speculative 
project is the ultimate vehicle for this kind of quest – it strips away the constraints of reality (whether 
material, cultural, ideological, or institutional) to enable the pursuit of an idea in its totality.  It allows for the 
collision between the crude and the high-tech, the old and new, the material and ephemeral, the possible and 
impossible, the authentic and artificial.  It is not about the creation of new form or space, rather the visionary 
project establishes a platform to debate and transform the liminal ambiguous space of opportunity between 
the past and the future. Now is where it’s at.  It is the frontier for ideas that transgress convention.

  It is a terrible thing to see and have no vision.   - Helen Keller

You will oscillate between the scales of big and small, designing your world through all forms of event 
and space.  You should be able to enter Brief 2 with a set of formal and cultural criteria that you define as 
instrumental to your strategy for shaping the project and a fundamentally new present.  

  It’s like this puzzle.  You spend ages putting things together—things that   
  weren’t meant to fit together, disjointed things, things no one would ever   
  think you could put together...It’s like you’re building your own little   
  world.    - Tom Rowlands (Chemical Brothers)

If the first project required to you to formulate a critical propositional argument regarding the role of the 
visionary project as contemporary critique or even rebellion, the second asks that you locate yourself within 
your contemporary conversation, and to generatively and provocatively frame and shape the identity of your 
world.  It will be the context of the project, and the medium through which it is communicated will define 
the distinctive attributes and promise of your new world.  The expectation is not that you make a buildable 
world.  Rather, the thing you build will be your identity.  

This year’s constraint of paper will by definition limit forms of representation, while opening up spectacular 
possibilities and challenges. Paper (whether written, drawn, painted on, or even built with) will be the 
medium through which we will challenge conventions, and the limits of possibility.  We will draw on 
examples like Thomas Demand’s work, where the function of paper is so convoluted that it takes on a life 
of its own - real spaces are modelled in paper, then photographed and printed, again on paper, to reveal the 
abstractions through which one can operate with a particular medium.  Zaha’s white paper relief models 
transform the act of drawing from a 2dimensional pursuit to a 3dimensional one, while Bruno Taut uses 
paper as the medium through which he initiates a dialogue of words and drawings with twelve correspondents 
to dream and draw a way out of their stagnant architectural existences.  
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BRIEF 3 & 5th Year TECHNICAL STUDIES
ENVISIONING THE DETAIL

TERM 2  Weeks 2.1 – 2.9      13 January – 14 March 2013

As in previous years, much of Term 2 will be devoted to the production and making of a detail investigation 
that examines small pieces of the project in extreme depth as you continue to pursue your agenda at an 
intimate scale.  The detail is not just a piece of the larger project.  Rather, it is an essential statement of the 
project’s argument.  

The identity you establish for the project and world must be translatable to the detail.  This project is not 
simply a technical solution of an ideological project.  A successful and integrated TS project will further 
investigate crucial questions of the thesis.  Can identity be defined by and embedded within the detail, and 
how will your project begin to address this question?  Does the full materialization or detailing of a project 
limit its potential for innovation, or is it possible that innovation can come from building a small piece of 
the vision?  The speculative quality of the Technical Study will play an important role in setting a part of 
the project’s trajectory.  We will continue to work within the realm of reality and fiction as you explore the 
potential of the same detail to be resolved in different contexts and scales. Central to this part of the project 
will be a material reworking of the thesis to explore its manifestation through this set of details.

Students are encouraged to explore inventive solutions to material, organisational and structural problems.  
Particular attention will be paid to understanding the various assembly and material options available to each 
site students are working in.  

Group Meetings every 2nd week for TS5 beginning in Term 1 Week 9
For 5th years this brief will form your Technical Studies.  You are also strongly encouraged to seek consultants 
from outside the AA to meet with a specialist in your chosen topic of exploration. 5th years will still be 
required to hold regular meetings with your TS tutors.  At the end of Term 1 5th years will submit a 2-page 
TS5 proposal including a text and supporting drawings which will outline your chosen area of exploration.  
During the latter part of Term 1 and throughout Term 2 one of your weekly tutorials will be devoted to both 
the design and technical development of your project.
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Georges Massoud (AA Dipl 2013) draws the material reality of 
the holes through 36 Bedford Square.  

Elena Palacios (AA Dipl 2012) describes the gear mechanisms 
that enable the visual illusion in the marcissist’s city.  
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DIPLOMA 9 READING LIST & BIBLIOGRAPHY

Abbott, Edwin, Flatland: A Romance of Many Dimensions, 1884
Alberti, Leon Battista, Ten Books on Architecture, 1726 
Allen, Stanley, Piranesi’s ‘Campo Marzio’: An Experimental Design p. 70-109 from Assemblage no. 10, MIT 
Press, Cambridge, Dec., 1989 
Bollinger, Klaus and Florian Medicus, ed. Unbuildable Tatlin?! , Sprinter-Verlag, 2012
Borges, Jorge Luis, The Garden of Forking Paths, 1941
Bua, Matt, Architectural Inventions: Visionary Drawings, Lawrence King, 2012  
Carpo, Mario, Perspective, Projections and Design: Technologies of Architectural Representation, Routledge, 
2008
Cohen, Jean-Louis, Theoretical Projects for the Metropolis in Ludwig Mies van der Rohe, Birkhauser, Basel, 
2007
Collins, George, Visionary Drawings of Architecture and Planning: 20thC through the 1960’s, The Drawing 
Center, New York 1979  
Conrads, Ulrich, Programs and Manifestoes on 20th Century Architecture, The MIT Press, Cambridge, 1971
Crary, Jonathan, Techniques of the Observer, MIT Press, Cambridge, 1990 
De Zegher, Catherine and Mark Wigley, The Activist Drawing, The Drawing Center, New York, 2001
Dean, Penelope, Ed.,HUNCH 11, Rethinking Representation, The Berlage Institute, Winter 2006/7
Eugenides, Geoffrey, Thomas Demand, MOMA, 2005
Evans, Robin, Translation from Drawing to Building, MIT Press, 1997
Frayling, Christopher and Philip French, Ken Adam: Moonraker, Strangelove and Other Celluloid Dreams, 
Serpentine Gallery, 1999
Jacobs, Stephen, The Wrong House: The Architecture of Alfred Hitchcock, 101 Publishers, Rotterdam, 2007
Kahn, Andrea, The Invisible Mask taken from Drawing Building Text, Princeton Architectural Press, New 
York,
Kittler, Friedrich, Optical Media, Polity Press, 2009
Klotz, Heinrich and Alexander Rappaport, Paper Architecture: New Projects from the Soviet Union, Rizzoli, 
1990
Koolhaas, Rem, The House That Made Mies in SMLXL, Monacelli Press, New York, 1995  P. 62-3
McLuhan, Marshall, Understanding Media: The Extensions of Man, McGraw Hill, 1964
McQuaid, Matilda, Envisioning Architecture: Drawings from the Museum of Modern Art, MOMA, New 
York, 2002
Perec, Georges, Life, A User’s Manual, Hachette Literatures, 1978
Perez-Gomez, Alberto and Louise Pelletier, Architectural Representation and the Perspective Hinge, 101 
Publishers, 2007
Tschumi, Bernard, The Manhattan Transcripts, Wiley and Sons, 1994
Zegher, Catherine, Activist Drawing: Retracing Situationist Architectures from Constant’s New Babylon to 
Beyond, New York, MIT Press, 2001

The Tableau was the medium used by Antoine Vaxelaire (4th 
year 2012) to describe the legacy of Mies van der Rohe and his 
influence on our collective architectural conciousness.  

Madeleine Kessler (AA Dipl 2013) presents Xia who plays her 
project’s protagonist, Yamasaki, in this epic tale of an architect 
battling his own ego via his architectural oeuvre.  The perfor-
mance is drawn on and presented before a flattened paper stage.
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UNIT EXPECTATIONS

The unit is focused on the development of the individual student, as opposed to an overarching unit style 
or methodology.  By writing a statement the start of the year you enable, early on, a critical means with 
which to design and assess your project.  You will be in a position to outline your thesis and ultimately your 
specific criteria for developing and evaluating your project.  While the unit does not promote an explicit 
formal typology, it does require that you relate your project to the larger cultural debate regarding the role of 
the visionary project as a purveyor of ideas that spark the cultural frisson necessary for ideological evolution 
alongside technological advancements within the field of architecture. 

How does your project sit within the overall unit agenda?  What is a visionary architecture? What are your 
historical and contemporary precedents? How do you define your thesis in a sentence? What is the relevance 
of your project to our broader cultural context?  Does your vision require a tabula rasa on which to sit, or does 
it spring from the existing context?  How do you articulate the distinction between your project, its models, 
drawings and images?  Do they each have a role to play within your body of work?  What is the role of 
paper in your work – is it a medium on which to print or is it instrumentalised in some way?  What are your 
technical precedents, and what is your material and structural context?  Who are your collaborators?

OUTPUT

The unit goals in terms of the portfolio are extreme – students are asked to develop a single defining work 
to describe the universe of your work.  While it is inevitable that you produce work across a range of media 
including images, models, books etc it is strongly encouraged that you define a single piece of work to operate 
as a project index. Models, plates, writings and books may still find their way within the overall folio, but they 
will have defined relationships with one another, as if part of a single narrative.  In addition you will also write 
a manifesto, a written argument, and all work produced throughout the year will be documented in an A4 
White Book.

We will work with Charles Arsene-Henry to craft the metafiction and narrative arc of the projects – to enable 
spaces of possibility within the texts alongside those of your images, drawings and other media.  These texts 
will operate as the written form of your thesis.  It should outline not only your intellectual ambition, but also 
your working concepts and tools in terms of your project development.  

In previous years, the unit has defined the portfolio with 4 distinct pieces of work: the manifesto, models and 
artefacts, the plates, and the White Book.  Recently the plates have evolved to take on more significant forms 
– in some cases (AV 2012) a year-long porfolio was embedded in a single image, or short film.  In other cases 
the plates and models were the same thing (ED 2013)– thoroughly confusing the distinction between 2 and 
3d, and in once case (AB 2013) a book and film were one and the same, challenging the limitations of each 
form of media.  This year’s work challenge fixed forms of media – to make elastic that which is rigid, animate 
the still, and inflate the flat. 

The White Book will document the ongoing development of your project and thesis.  All aspects of your 
work, including your related History Theory writings if applicable, should be formatted for the book.  It is 
intentionally too small to be used as a standard presentation portfolio and is rather a comprehensive project 
document.  

The Blog will serve as our expanded and off-site space of unit collaboration.  We will continue to develop and 
maintain the unit blog at www.aadip9.net as a public forum for students, tutors, consultants and visitors to 
comment on student work as it happens.  Each student will maintain an individual page and upload work as 
it is developed to encourage cross-unit dialogue, openness, and a willingness to expose both our strengths and 
weaknesses.  
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UNIT SCHEDULE
Tutorials, Seminars & Reviews

TERM 1 - Weeks 1-7       30 Sept – 15 Nov
Tutorials will be held twice weekly on Tuesday and Friday and we will have an internal group pinup every 
second week with active participation, dialogue and criticism from everyone in the unit.  
Alongside the unit schedule of tutorials, pinups and reviews, we will also be participating in a series of 
seminars, debates, workshops and tutorials exploring our topic of the Unbuilt.
The reading list will be provided separately.  Seminar and workshop dates to be confirmed.

SEMINAR 1: VISIONS & MANIFESTOS
SEMINAR 2: ARCHITECT AS PROJECT
SEMINAR 3: METAFICTIONS
SEMINAR 4: PAPER ARCHITECTURE 

WEEK 1
Tues 1 Oct Interviews
Fri 4 Oct   
15:00  Unit meeting, Introduction to Brief 1 and research on Re-Con projects begins.
  Presentation of past Dip 9 student portfolios.
  Present work of: Eleanor Dodman, Ariadna Barthe, Antoine Vaxelaire, Elena Palacios.  
  (plus White Book & TS archive)
  Introduction to Brief 1: Re-Con – Building the Unbuilt
  Each pair will choose 5 projects from the precedent list. Gather relevant information, texts,  
  drawings and images to be formatted in White Book.  
WEEK 2
Tues 8 Oct Group Tutorial – Re-Con
  Groups to present research and drawings to the unit.
Fri 11 Oct   PinUp - Re-Con
  Pairs to present research and drawings to the unit.  It will be an open day with discussion  
  and questions. At the end of day students will need to select one project to continue  
  working with and developing for the following Friday.  There will be no predecent   
  duplications within the unit.
WEEK 3
Mon 14 Oct Group tutorials
Tues 15 Oct Seminar 1 VISIONS & MANIFESTOS
  Group presentations.  Each group will choose 1 text or author to present and defend in  
  a debate-style discussion.  In addition, each team will prepare 3 questions for each of the  
  2 opposing teams.  From the 3 texts, students should also analyse the original   
  publication: layout of images, format, and text.  
Afternoon:   Examples shown of previous years Re-Cons.
Fri 18 Oct PinUp - Re-Con
  Prepare a draft of your RE-CON and present it with your collected project documentation.    
  Prepare preliminary versions of the RE-CON with drawings, short statement and model to  
  be reviewed.
WEEK 4
Tues 22 Oct Seminar 2 ARCHITECT AS PROJECT - Talk by Brett Steele
  Group presentations.  Each group will choose 1 text to present and defend in a debate-style  
  discussion.  Each team will prepare 3 questions for each of the 2 opposing  teams.  
  Tutorials in the afternoon.
Fri 25 Oct  PinUp - Re-Con
  Present a preliminary version of the RE-CON with drawings, artefacts, and text.
WEEK 5
Tues 29 Oct  Group Tutorials
Fri 1 Nov  PIN-UP.  Present draft version of material to be developed for Final Review on 15 Nov.
WEEK 6   SATURDAY 2 NOV - SUNDAY 10 NOV >> UNIT TRIP TO LOS ANGELES
WEEK 7
Tues 12 Nov  Group Tutorials
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Fri 15 Nov Brief 1 JURY – THE RE-CON
  This will be concluded with a final written text accompanied a presentation of the   
  drawings, images and artefacts you collected and re-created.  
  Format, print and bind the first draft of your White Book.  
  Our critics will also review your initial thesis proposal which should be prepared as part of  
  the presentation.  
  1. Complete the Re-Con text and finalize the drawings and artefacts. All pieces should be  
  in a finished framed, installed or mounted format.  No Foamboard.
  2. Conclude presentation with an introduction into your Thesis Proposal accompanied by  
  A4 written abstract supported by images.  This text should declare how you will approach  
  context both as a conceptual foundation as well as design attitude.
  3. White Book Re-Con to be submitted printed and perfect-bound.
WEEK 8         
Mon 18 Nov  Introduction to Brief 2 – The UNBUILT and its Architect
  1. Define the initial scope of your thesis and determine a project/building type to work on  
  this year.
  2. All students (4th and 5th year) should have an idea as to what kind of site/place/space  
  and program they will be working with.  Develop initial response in drawing or model.  
Tues 19 Nov Seminar 3 METAFICTIONS 
  Group presentations.  Each group will choose one Project to present and defend in a  
  debate-style discussion.  In addition, each team will prepare 3 questions for each of the 2  
  opposing teams. 
Fri 22 Nov  Group Tutorials
WEEK 9
Tues 26 Nov  Presentation 1 THE UNBUILT
  Students will present their transition from the Re-Con to the Unbuilt. 
  MA Students from the Master in Histories and Theory course will critique the work.
Fri 29 Nov  AM Individual Tutorials
  PM 5th year students will present the TS5 proposal
WEEK 10
Tues 3 Dec  Group Tutorial
Fri 6 Dec  TS5 meeting 
  5th year Students will submit 2-page image-supported TS5 proposal.
  Seminar 4 PAPER ARCHITECTURE
WEEK 11
Tues 10 Dec  Individual Tutorials
Fri 13 Dec  Individual Tutorials and SUBMISSIONS HAND-IN.
WEEK 12
Tues 17 Dec  END OF TERM JURY – THE UNBUILT 
Fri 20 Dec  Group Tutorial to review White Books & TS 

WINTER BREAK  
During the break, students should revise their work of Term 1, ensuring that all work is photographed and 
documented, and compiled / formatted in the White Book.  The book is to be printed and submitted in week 
2 of Term 2. 

TERM 2 - Weeks 2.1 – 2.11       13 January – 28 March  
Unless otherwise noted, Tutorials will be held every Tuesday and Friday.
WEEK 1
Tues 14 Jan  Group Tutorial
Fri 17 Jan Individual Tutorials & TS Proposal Submission
WEEK 2
Tues 21 Jan  PinUP of all the revised work completed during the break.
Fri 24 Jan Individual Tutorials
  White Book to be submitted printed and perfect-bound.  
WEEK 3
Tues 28 Jan JURY – THE UNBUILT.
Fri 31 Jan  TS5 meeting 
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WEEK 5  Open Week
WEEK 6
17 – 21 Feb  TS5 Interim Jury Week
WEEK 9
Fri 14 Mar TS 5 Final Document Hand-In
WEEK 10
Tues 18 Mar 4th Year Previews
Wed 21 Mar 4th Year Previews 
WEEK 11
Wed 25 Mar  5th Year Previews
Thur 28 Mar 5TH Year Previews

SPRING BREAK 
During the break, students should revise their Term 2 work, ensuring that all work is photographed and 
documented, and compiled / formatted in the White Book.  The revised book is to be printed for week 1 of 
Term 3.

TERM 3  - Weeks 3.1 – 3.9       28 April – 27 June
Unless otherwise noted, Tutorials will be held every Tuesday and Friday.
WEEK 1
Tue 29 April JURY – THE UNBUILT
  White Book to be submitted printed and perfect-bound
WEEK 2
Thu 8 May 5th Year Technical Studies High Pass Panel
WEEK 4&5 JURY FORTNIGHT
WEEK 7
Tues 10 June 4TH Year Reviews
Wed 11 June 4TH year Reviews 
WEEK 8
Wed 18 June 5th Year Diploma Committee 
Thu 19 June 5th Year Diploma Committee 
Fri 20 June Diploma Honours Presentations 
WEEK 9
Wed 25 June RIBA Part 2
Fri 27 June Graduation Ceremony & AA Projects Review Exhibition

Ariadna Barthe (4th year 2013) sets up the paper theatre for 
her reimagined story of New York.  She describes this world as 
one perceived through the overlap of filmic space with material 
form.  

The tipped world of Eleanor Dodman (4th year 2013) docu-
ments the epic battle between student and mentor, 90°and 45°, 
axonometric and perspective.


