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20/20 : Editorial Takes On Architectural 
Discourse 
Edited by Kirk Wooller 
276 pp , 216 x 135 mm, paperback 
February 2011 
978-1-907896-00-2 
£10 

20/20 brings together editors from 20 leading 
contemporary architectural magazines to discuss 
collectively the role editors play in shaping architec-
tural discourse. Each of the contributors has 
responded to a set of 20 questions on the multiple 
conditions under which particular ideas and words 
enter architectural discourse through publication. 
The resulting critical positions are as diverse as 	
the magazines from which they originate. 

First Works:
Emerging Architectural Experimentation 
of the 1960s & 1970s
Edited by Brett Steele and Francisco 
Gonzalez de Canales
284 pp, extensive col. & b/w ills
297 x 210 mm, hardcover 
November 2009
978-1-902902-81-4
£40

During a tumultuous period in the 60s and 70s, a new 
generation of architects began their careers amidst 	
a period of profound social change, new conditions 
for architecture and lasting changes to cultural 
production. First Works tells the story of this period 
and reassesses the conditions of architecture 	
and the beginnings of architectural careers through 
a selection of projects undertaken during the 60s 
and 70s. Alongside these ‘first works’, 20 invited 
critics offer commentaries on these projects and 
their place within the architects’ subsequent careers.

Enabling: The Work of Minimaforms
Theodore and Stephen Spyropoulos
208 pp, extensive col. & b/w ills
240 x 200 mm, paperback
March 2010
978-1-902902-86-9
£22.50

This book highlights the work of the design practice 
Minimaforms, founded in 2002 by brothers Stephen 
and Theodore Spyropoulos. The practice has 
developed a diverse body of work that explores 	
new forms of communication through correlated 
systems of interaction. The book features recent 
work developed in collaboration with Krzysztof 
Wodiczko (a vehicle for veterans), a pavilion 
produced with the performance artist Stelarc, 	
a video piece with Warp recording artist Mira Calix 
and Minimaforms’ critically acclaimed light 
installation in Trafalgar Square, Memory Cloud. 
Accompanying the projects are texts by Archi-
gram’s David Greene, Stelarc, Marie-Ange Brayer, 
Andrew Benjamin, Bronac Ferran, Roger Malina 
and Krzysztof Wodiczko.

Current
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Inventory Arousal
James Hoff & Danny Snelson
80 pp, 214 x 134 mm paperback 
October 2011
978-1-907414-16-9
£7

Inventory Arousal is an artists’ book by American 
artist and publisher James Hoff with writer, editor, 
and archivist Danny Snelson. The book reassem-
bles a set of reference texts originally gathered 
during a live, transnational editorial performance. 
An associative lecture given by Hoff in Oslo, 
featuring hundreds of images and hours of 	
artists’ video, was mirrored by Danny Snelson 	
in Tokyo, via Skype, who simultaneously extracted 
and manipulated a massive body of previously 	
compiled texts concerning key avant-garde figures, 
publications, works, and movements that Hoff 
discussed. These sources included artist inter-
views, book reviews, magazine articles, memoirs, 
stock lists and blog posts. Acting as a quasi-
transcript of this joint performance, Inventory 
Arousal reveals an unpredictable narrative formed 
along the predictable contours of collective history.

ARCHIZINES
Edited by Elias Redstone
With essays by Pedro Gadanho, 	
Iker Gil, Adam Murray, Rob Wilson 
and Mimi Zeiger
c 128 pp, 216 x 315 mm, paperback 
November 2011 
978-1-907414-20-6
c £12 

From photo-copied and print-on-demand 
newsletters such as Another Pamphlet, Scapegoat 
and Preston is My Paris, to beautiful magazines 
such as Mark, Spam and PIN-UP, ARCHIZINES 
celebrates and promotes the recent resurgence 	
of alternative and independent architectural 
publishing from around the world. This catalogue, 
accompanying an exhibition at the Architectural 
Association, explores the relationship between 
architecture and publishing with contributions from 
Pedro Gadanho (Beyond), Iker Gil (MAS Context), 
Adam Murray (Preston is my Paris), Rob Wilson 
(Block), Mimi Zeiger (Maximum Maxim MMX/
loudpaper) and more. Themes addressed in a
 series of new essays include the role of publishing 
in academia and architectural practice, and the 
representation of architecture in fictional writing, 
photography, magazines and fanzine culture.
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between academic, traditional 
poets and those, like Berrigan, 
whose work was more innova-
tive or experimental, he spoke 
highly of comparatively con-
ventional poets such as Conrad 
Aiken. (Aiken was less generous, 
insisting that Berrigan submit 
himself to a regimen of Dan-
tean and Virgilian poetics.)

67
TD: And if you don’t know about 
SPD (Small Press Distribu-
tion) you’re kind of screwed.

68
Are we to say that because 
comprehension of a musical idea 
is limited to only a few that this 
makes the idea of limited signifi-
cance and value to the advance-
ment of musical thought? How 
many people in our society fully 
understand quantum physics, or 
for that matter, how many people 
have any idea of how their fax 
machine works? The point which 
must be stressed is that even 
arcane ideas have their place in 
our community and can eventu-
ally have far-reaching implications 
for civilization. One of the grave 
shortcomings of the West is that 
we crave instant gratification, 
instant profit, and instant acces-
sibility rather than looking ahead 
to the long haul. Someone has to 
do the research, and this applies 
as much to music as it does to 
the field of science. If we don’t 
soon arrive at a consensus among 
artists and composers which rec-

65
Let me start by saying that the 
latter’s book is, among other 
things, the most substantial ex-
position we have of the aesthetic 
aspirations and critical ideas that 
inform much of the recent scene. 
If nothing else, it demonstrates 
why Kaprow became the primary 
theorist of several tendencies 
in post-abstract expressionist 
American art. His 1958 essay on 
‘The Legacy of Jackson Pollock’ 
forecast, if not influenced, the 
styles of art that we now call 
pop and happenings, while the 
manuscript of this book, which he 
circulated among friends for sev-
eral years before its publication, 
had an enormous influence upon 
many of the most interesting cur-
rent talents. American publishing 
took an unconscionably long time 
to get his words into public print 
(nearly everyone, rumor has it, 
enclosed a cutely worded rejec-
tion slip, as if to exonerate himself 
from the industry’s Philistinism). 
It is even more regrettable that 
reviewers and review editors 
have so far been slow to rec-
ognize its seminal significance.

66
Berrigan was much respected as 
a teacher of poetry, in part, no 
doubt, because of his uncompro-
mised dedication to his work, but 
also, it may be, because of his 
democratic ability to appreciate 
poetry and poetics radically differ-
ent from his own. At a time when 
American poets were divided 

inside cover on the left and the 
facing page on the right – must be 
blank, since the folded-over outer 
cover lays them bare, including 
them in the work. Asked to cre-
ate one page, Rockburne used up 
three – a real expense for a pen-
niless magazine. (‘She took three 
pages for a cover, and we were 
very poor, and very conscious of 
it, but we did it’ says deAk. ‘That 
was classy.’) It is a brilliant design.

63
Sure. I took a BFA at Southern 
Illinois University in Carbondale 
first, taking design classes with 
Buckminster Fuller and making art 
in a permissive post-minimalist en-
vironment. I then went to Cornell 
University with the idea of getting 
an MFA, but found the art depart-
ment there years behind Southern 
Illinois University, so I left and 
went to New York and Colum-
bia University where I worked 
towards an MPhil, studying with 
Arthur Danto most notably.

64
‘When I grew up I just knew that 
photographers were… nerds or 
they were pornographers, there 
was no real redeeming social 
value to somebody who has a 
camera and takes pictures. But 
then as I started seriously work-
ing as an artist, travelling was es-
sential, so I was continually driving 
back on US66 between here 
and Oklahoma, when I would 
take all these gasoline stations.’

which would vibrate with the re-
ceived energy and then pass it on 
to as many dancers as could play 
this game of electronic calling-
and-responding. Haring’s most 
amusing dancer of electric boogie, 
among the subway drawings: a 
figure so filled with electricity, 
spouting sparks from head to 
trunk, that he lights up a light bulb 
with the current in his own body.

62
A few of the Art-Rite covers were 
also labor intensive since they 
were partly handmade. For no. 
8, dated winter 1975, Pat Steir 
designed a triplet of roses that 
had to be potato-printed red, 
yellow, and blue. (There were 
six thousand copies; each cover 
was stamped three times, once 
per color; that is a lot of pota-
toes.) DeAk has a vivid memory 
of these issues laid out as a field 
of flowers on the floor of her 
loft. For no. 6, dated summer 
1974, Dorothea Rockburne had 
the staff (deAk, Robinson, and 
Cohn, that is) fold the bottom 
right-hand comet of every cover 
upward on a diagonal to divide 
a large, delicately outlined, but 
otherwise blank square into a 
pair of triangles. Looking at this 
device, which applies the prin-
ciples of Rockburne’s work in 
folded paper to turning the issue 
into a mass-produced multiple, 
you may not realize at first that 
it also rephrases the notion of a 
cover: To make it function, the 
magazine’s first spread – the 
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Civic City Cahier 4: 
Afterlives of Neoliberalism
Neil Brenner, Jamie Peck 	
and Nik Theodore 
c 120 pp, 115 x 190 mm, paperback 
Autumn 2011 
978-1-907414-18-3 
£8 

The global financial collapse of 2008 was widely 
interpreted as discrediting the neoliberal project 	
and its false utopia of market rule, though it remains 
to be seen whether the death of neoliberalism 	
has in fact been greatly exaggerated. Brenner, Peck 
and Theodore raise the question: will late-neo-liberal 
regulatory reforms and modes of crisis management 
usher in a truly post-neoliberal political settlement, 	
or will the neoliberal project continue to stagger 	
on in the form of a leaner and meaner politics of 
austerity, a politics that fails to fundamentally disrupt 
prevailing neoliberalised regulatory settlements 
and sociospatial relations? And finally, how can 
a rejuvenated ‘civic city’ emerge from within the 
interstices of the fractured, polarised urban spaces 	
of late neoliberalism?

POA 1–21
Edited by Scrap Marshall & Jan Nauta
With contributions by David Greene, 
Samantha Hardingham, Fergus 
Henderson, Armin Linke, Metahaven, 
Markus Miessen, Hans Ulrich Obrist, 	
Iain Sinclair, Brett Steele 
c 240 pp, 115 x 190 mm, paperback 
February 2012 
978-1-907414-21-3
c £15

POA 1–21 is an edited collection of the first 21 
events by the Public Occasion Agency. Previews, 
reviews and ephemera catalogue the series 	
of lectures, events and exhibitions organised 	
by the agency over the last two years. It includes 
‘Cedric Price – Wish We Were Here’, ‘OMA 	
As An Educational Model’ as well as events 	
by Iain Sinclair, Patrick Wright and Metahaven.

Bedford Press
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Backlist Customer Orders and EnquiriesAA Publications

Full details of the 
following titles may be 
found on our website: 
www.aaschool.ac.uk/
publications

Alejandro de la Sota
112 pp, paperback, 1997
978-1-870890-74-8
£10

311 Methods
144 pp, paperback, 2009
978-1-902902-78-4
£15

An Atlas of Fabrication
96 pp, paperback, 2009
978-1-902902-75-3
£12.50

A Right to Difference
176 pp, paperback, 2004
978-1-902902-36-4
£10

Articulated Grounds
160 pp, paperback, 2009 
978-1-902902-71-5
£15

Before Object, 
After Image
228 pp, paperback, 2006
978-1-902902-55-5
£15

Berlin Free University
144 pp, paperback, 1999
978-1-870890-76-2
£10

Beyond the Minimal 
96 pp, paperback, 1998
978-1-870890-83-0
£10

Bodyline
42 pp, paperback, 2006
978-1-902902-46-3
£10

Cities From Zero 
128 pp, paperback, 2007
978-1-902902-60-9
£10

Corporate Fields
264 pp, hardcover, 2005
978-1-902902-41-8
£20

Diamond Vaults
72 pp, paperback, 2005
978-1-902902-47-0
£10

Do Android Crows Fly 
Over the Skies of an 
Electronic Tokyo? 
72 pp, paperback, 2001
978-1-902902-07-4
£8

DRL Ten: A Design 
Research Compendium
388 pp, hardcover, 2008
978-1-902902-65-4
£30

Glass Ramps/Glass Wall 
Deviations from the 
Normative
96 pp, paperback, 2001
978-1-902902-00-5
£8

Imprint of India
60 pp, paperback, 1995
978-1-870890-49-6
£10

L.A.W.U.N. Project #19
280 pp + 3 pull-out 
posters, hardcover, 2008
978-1-902902-66-1
£40

Le Corbusier & the 
Architecture of 
Reinvention
176 pp, paperback, 2003 
978-1-902902-29-6
£15

Lyons Israel Ellis Gray
200 pp, paperback, 1988
978-0-904503-96-8
£10

Mathematical Form
96 pp, paperback, 2006
978-1-902902-37-1
£10

Morphogenesis of Flux 
Structure 
112 pp, paperback, 2007
978-1-902902-57-9
£10

Reconstructing Space
196 pp, paperback, 1999
978-1-870890-98-4
£10

Ruins of Modernity 
72 pp, paperback, 1998
978-1-870890-82-3
£8

Shadowed
192 pp, paperback, 2000
978-1-902902-16-6
£8

Solar Energy 
and Housing Design
Vol 1: Principles, 
Objectives, Guidelines
1994
978-1-870890-36-6
£10
Vol 2: Examples
1994
978-1-870890-37-3
£10
Set: 
978-1-870890-45-8
£15

Structure as Space
304 pp, hardcover, 2006
978-1-902902-01-2
£30

The World of Madelon 
Vriesendorp
278 pp, hardcover, 2008
978-1-902902-63-0
£26.50

Translations From 
Drawing to Building and 
Other Essays
296 pp, paperback, 1997
978-1-870890-68-7
£15

The Architectural Association publishes 
titles that explore developments in archi-
tecture, engineering, landscape 	
and urbanism as well as the fields that 
touch on them – philosophy, history, art 
and photography. 
	 The AA is an independent school 	
of architecture. Courses are divided 	
into two main areas – the undergraduate 
programmes, leading to the highly 
regarded AA Diploma and to RIBA/ARB 
Parts I and II; and the MA, MSc, MArch, 
MPhil, PhD and AA Graduate Design 
programmes, which include specialised 
courses in housing and urbanism, sustain-
able environmental design, history and 
critical thinking, landscape urbanism, 
emergent technologies and design, 	
as well as a short course in building 
conservation. Additionally, each year short 
design workshops are led by AA teachers 
in major cities worldwide.
	 For further information on the school 	
or to make online purchases, visit 	
www.aaschool.ac.uk or 	
www.aaschool.ac.uk/publications

Produced by AA Print Studio. Art Direction: Zak Kyes	
Design: Claire McManus

Architectural Association Publications Ltd is a wholly owned 
subsidiary of the Architectural Association (Inc.), a Registered 
(educational) charity no. 311083 and a Company limited by 
guarantee. Registered in England no. 171402. Registered office as 
above. VAT no. 564 4554 25

Kirsten Morphet/Marilyn Sparrow
Architectural Association Publications
36 Bedford Square, London WC1B 3ES

T +44 (0)20 7887 4021/(0)20 7887 4000
F +44 (0)20 7414 0783
publications@aaschool.ac.uk
www.aaschool.ac.uk/publications 
(for online purchases)

Post and packing will be charged on all orders with the exception 	
of trade orders to delivery addresses in the UK. Payment can 	
be made by cheque in £ Sterling, or by Visa or Mastercard. 	
Prices and availability are subject to change.

AA Publications are available from:
AA Bookshop
T +44 (02)0 7887 4041
bookshop@aabookshop.net

Distribution
Australia and New Zealand: 
Robyn Ralton, Modern Journal
T +61 3 9484 8101 
F +61 3 9484 8180
modernjournal@netspace.net.au

Representation
France: Muriel Fischer
T +33 6 61 53 49 33
F +33 1 77 72 50 57
murielfischer@hotmail.com

Germany and Austria: Kurt Salchli
T +49 30 41 71 75 30
F +49 30 41 71 75 31
salchli@t-online.de
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