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THE GRAND TOUR is the name given to a tour of 
Europe originally undertaken by wealthy British young 
men from around 1660. It served as an educational rite of 
passage, as it exposed these men to the cultural legacy 
of classical antiquity and the Renaissance, and to the 
fashionable society of Continental Europe. Around the 
eighteenth century, the fashion of the Grand Tour spread 
around Europe and the Americas. There are several 
literary accounts of this hip trip from this period, like for 
instance the one written by Johann Wolfgang Goethe, 
Journey to Italy (1817). What transpires from Goethe’s text 
is how formative the experience of the Grand Tour was for 
his artistic and personal development. Goethe’s diaries ac-
count for his journey as an enlightened adventure combin-
ing free wandering, observation and philosophical reflec-
tion with some exciting yet challenging social and intimate 
encounters. It was a unique opportunity for the sheltered 
young fellow to bridge into a more mature phase of his life 
and career.

The Grand Tour didn’t become a feminine affair until 
the late 1770s, and it was for a long time an endeavour 
mostly undertaken by divorcées or by those who needed 
to escape their social milieu for not complying to its strict 
moral rules. Remarkably, a group of women who under-
took the trip in the 1780s left as a legacy an eccentric 
architectural work, À La Ronde (1795) – a sixteen-sided 
house built in East Devon to display the travel mementos 
of their pioneering ten-year-long Grand Tour. The extraor-
dinary interior decoration of À La Ronde includes a feather 
frieze, gathered from native game birds and chickens; and  
a delicate shell-encrusted gallery, said to contain nearly 
25,000 shells collected from different parts of Europe. 





THE TRADITION OF THE 
GRAND TOUR continued into the 
nineteenth and twentieth centuries, al-
though in its more modern version the 
trip usually extended beyond the con-
fines of the European continent, and in 
search for more idiosyncratic cultural 
exchanges and adventures. A remark-
able character who immortalised this 
renewed practice of travelling was 
British writer W. Somerset Maugham. 
His well-known book The Gentleman 
in the Parlour (1930) documents in 
detail his eccentric trip to Burma, Siam 
(Thailand) and Vietnam, while more 
secretive biographical information tells 
us about his illicit homossexual en-
counters in the lush tropical gardens 
of the famous Raffles Hotel, an icon of 
colonial architecture in Singapore. 

Another illustrious Grand Tour traveller 
from the twentieth century was mod-
ern architecture hero Le Corbusier. 
His thoroughly documented journeys 
to the sensual settings of mediterra-
nean French colonies and his nearly 
traumatic encounter with the Greek 
Parthenon (not to mention his auda-
cious incursions into Latin America 
and India) were clearly life-changing 
experiences in the trajectory of this 
highly civilized Swiss man. Later in that 
century, architects and other members 
of the worldly intelligentsia continued 
to travel to find inspiration for their lives 
and careers, a classic destination of 
this novel Grand Tour experience be-
ing, for instance, the Thermal Baths in 
Vals by Swiss architect Peter Zumthor 
(1996), as well as Le Corbusier’s own 
La Tourette (1957) and the Ronchamp 
Chapel (1954).   



OUR CHALLENGE THIS YEAR IS TO DEVELOP A VISION TO 
SHAPE THE TWENTY-FIRST CENTURY EXPERIENCE OF THE 
GRAND TOUR. While mainstream discussions in architecture, economy 
and politics continue to revolve mainly around urban and metropolitan life, it 
is outside of the urban centers that many important debates take place and 
many influential decisions are taken. The World Economic Forum in Davos, 
Switzerland, is one of many evidences of this. Being outside the big centers 
provides for a fresh breathing space where people are able to reflect, discuss, 
be inspired, and see things from a different perspective. 

Having been invited by the hosts of the most elegant Guest House in the area 
of Franche-Comté, France, to develop a vision for an extension of their hotel, 
Intermediate 2 will this year focus on this live project as well as on a wider 
vision for a master plan for the town of Ronchamp. 

A destination that attracts in average 80,000 visitors every year, the small 
town of Ronchamp is surrounded by architectural masterpieces, a highlight 
being the Royal Saltworks at Arc-et-Senans (1775) by the visionary architect 
Claude Nicolas Ledoux. Inspired by this and by other local gems, we will work 
on architectural interventions based on the notion of the ‘historical present’, in 
tune with a tradition that Intermediate 2 has been consolidating for the past 
five years. 

How can we establish a dialogue with the past with a view towards innova-
tion? How can we learn from the mistakes of our masters? How can we devise 
an architecture to inspire the decision makers and nurture a better society? 
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Claude-Nicolas Ledoux
Royal Saltworks (1775-1778) 

(Source: Anthony Vidler, Claude-Nicolas 
Ledoux: architecture and utopia in the era 
of the French Revolution)

Ledoux’s Royal Saltworks – a build-
ing complex that we will visit during 
our field trip to France – illustrates an 
architectural approach related to the 
notion of the ‘historical present’, with 
which Intermediate Two has worked 
for the past years. We see here an 
interpretation of the classical and 
vernacular architectural vocabularies 
giving them new shape, to respond 
to more specific demands in terms of 
programme and context. For example, 
the ornament in the form of crystal-
lized salt cellebrates the activity that 
takes place in the building while also 
referring, obliquely, to traditional (and 
more ‘generic’) ornaments. The build-
ing section alludes to the vernacular 
architecture of rural France but inserts 
in it a different function: the atmos-
pheric performance of salt production. 
Ledoux’s works may be read as a form 
of ‘tailoring’ of the historical legacy that 
they quote; it is perhaps one of the first 
manifestations of an architecture that 
may be qualified as truly ‘bespoke’. 



Eileen Gray
‘The Milky Way’ Lacquer Screen 
(1912), ‘Pirogue’ daybed (1920-24), 
‘Sirène’ Armchair (1912), ‘Lotus’ 
Table (1915)

(Source: Philippe Garner, Eileen Gray)

Eileen Gray’s design pieces often 
incorporate allegorical references, es-
pecially her early work. In that sense, 
one could say that they hold a 
‘literary’ quality. Myths and allegories 
usually address the greatest dilem-
mas of human existence in a playful, 
light-hearted manner; that’s where their 
beauty and relevance derive from. 
Intermediate Two has been committed 
with the allegorical method for the past 
five years, and this year this will be 
even more prominent, given that the 
theme of travelling is deeply entangled 
with the allegorical tradition (see, for 
instance, Marina Warner’s Stranger 
Magic: charmed states and the Arabian 
Nights, in our reading list). 
Two of the pieces pictured here com-
bine allegory with ideas of travelling: 
the ‘Pirogue’ daybed, inspired in the 
form of a canoe from Central America; 
and the ‘Sirène’ chair, a hommage to 
the seductive sea nymphs described in 
the Greek myth of the Odyssey. 



Lina Bo Bardi
Watercolour (1928)
Glass House (1951)

(Glass House photographs by Inigo Bujedo 
Aguirre; Watercolour sourced from Marcelo 
Ferraz et al., Lina Bo Bardi)

The ‘literary’ quality of Lina Bo Bardi’s 
architecture is, in most cases, not 
exactly mythical or allegorical but, 
rather, biographical. The Glass House 
may be understood in this instance as 
Lina’s own autobiography, containing 
‘evidence’ of her travels and research, 
her personal stories, her struggles, her 
achievements. It’s a self portrait. 
Biographical and autobiographical 
elements have always been present in 
the work of Intermediate Two students. 
A strong sense of identity, achieved 
through the process of revisiting one’s 
own personal history, is an essential 
tool to enable us to survive and suc-
ceed in the world today. In Intermedi-
ate Two we work towards the construc-
tion not only of bespoke projects but 
also of bespoke individuals.  



Anne Teresa de Keersmaeker
Rosas Danst Rosas (1983)

(Source: Anne Teresa de Keersmaeker and Bojana Cvejic, A 
Choreographer’s Score: Fase, Rosas danst Rosas, Elena’s 
Aria, Bartok)

The analytical documentation and dance scores of the 
company Rosas give access to the invisible dimen-
sion of their performances: they reveal the subliminary 
forces behind the work. 
In Intermediate Two we work with a process that relies 
a lot on intuition, but that is punctuated by analytical 
moments (seminars and discussions) which help us 
make sense of what we are doing and where we are 
heading. The design process is in itself a ‘journey’ with 
its inevitable moments of excitement, fear, unpredict-
ability, adventure; the analytical moments enable us to 
exert some control over this flux of emotions, thoughts 
and movements, and to deliver work that is both 
grounded and stimulating. 



Máximo Soalheiro
Tipografia/Cerâmica (2006)

(Source: Máximo Soalheiro, Tipografia/
Cerâmica)

From 2015-16, each year Intermediate 
Two will focus on one material for its 
technical studies and design experi-
mentation. This year we will work with 
ceramics. We will immerse into the 
techniques of moulding, casting and 
glazing, speculating on existing and 
not-yet-tested uses of ceramic 
in architecture.
We will work alongside specialists, and 
we will look into the work of ceramic 
artists and researchers, including 
author and potter Edmund de Waal, 
who has just launched a book relating 
porcelain to the culture of travelling, 
The White Road.



Thomas Mann
The Magic Mountain (1924)

(Book cover)

The book The Magic Mountain nar-
rates the story of a young man who 
embarks on an existential journey trig-
gered by a trip to the Swiss Alps. The 
book examines his routine in detail, 
revealing a peculiar ‘infrastructure’ of 
spaces and rituals which upholds the 
transformations that take place in his 
soul: the morning walks, the vistas, the 
meals, the corridors, the visits to the 
doctors, the naps in the balcony, the 
occasional cellebrations.
The town of Ronchamp, our site this 
year and an important focus of ar-
chitectural pilgrimage, lacks such an 
‘infrastructure’. Working alongside in-
fluential locals, and inspired by literary 
references, precedent cases as well as 
by our own experience, we will devise 
a detailed strategy to provide for a 
productive retreat to ‘reshape’ the soul 
of architects and other cultural agents 
coming from all over the world.    











t-sa architecture 
Curzon Bloomsbury (2014)

(Photographs by Ana Araujo)

In the tradition of Intermediate Two, 
the recently launched cinema Cur-
zon Bloomsbury, designed by Takero 
Shimazaki (who has taught the unit 
since it started in 2010) combines alle-
gorical and autobiographical elements 
in an ambience rich in texture 
and colour. 
The design engages with its context 
temporally and spatially, ‘opening’ to a 
park and disclosing an unusual urban 
vista; and ‘quoting’ the rough Brutalist 
surfaces of the buildings around it with 
playful (yet subtle) intimacy. History 
and environment are appropriated not 
reverentially but, rather, quite infor-
mally. The design claims for temporal 
and spatial continuity (rather than 
detachment), much in tune with the no-
tion of ‘historical present’ that the unit 
continuously attempts to strengthen 
and refine.   



Other inspirations will include works by:

Alvar Aalto
Franco Albini

Wes Anderson
Le Corbusier
Timur D’Vatz
Max Ophuls

Gio Ponti
Giulio Rigoni

Frank Lloyd Wright
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Appendix
Term One



Teaching Days 
Tuesdays, 10 am - 6 pm
Fridays, 1 - 7.30 pm

Field Trip to Ronchamp, France
Saturday 31 October to Thursday 5 November

***

Tuesday 6 October, Introduction to the Unit
Friday 9 October, Presentation Exercise One, Part One
Tuesday 13 October, Tutorials
Friday 16 October, Presentation Exercise One, Part Two
Tuesday 20 October, 
 Life Drawing Workshop with Francesca Corra at the London Art Academy
Friday 23 October, 
 Day trip & guided tour: À la Ronde, Devon
Tuesday 27 October, Tutorials 
Friday 30 October, Presentation Exercise Two
Tuesday 10 November, Tutorials
Friday 13 November, Presentation Exercise Three
Tuesday 17 November, Seminar: Spaces & Rituals
Friday 20 November, Tutorials
Tuesday 24 November, Tutorials
Friday 27 November, 
 Tutorials & Lunchtime Lecture with Marina Warner, ‘Myth & Travel’ (tbc)
Tuesday 1 December, Jury
Tuesday 8 December, Tutorials
Friday 11 December, Tutorials
Tuesday 15 December, Tutorials
Friday 18 December, End of Term Jury

EXERCISE ONE
Weeks 2 and 3 (6 - 16 October)

Around the World

‘Every work an author produces should be the record of a spiritual adventure of his own.’
Somerset Maugham, The Gentleman in the Parlour

Part One

Choose an event from a trip you made in the recent or distant past that is: 
1. comic; 2. romantic; and/or 3. challenging.

Describe this event:

1. With words (your own words or words borrowed from someone else)
2. With a colour
3. With a texture

4. With an existing image (a work of art, a scene from a film etc)
5. With a sound

 Be as ACCURATE as possible in your description.

Part One will be presented on Friday 9 October at the AA Cinema.

Part Two

Choose a passage from one of the following books:

Adolfo Bioy Casares, The Invention of Morel
E. M. Forster, A Room with a View

Johann Wofgang von Goethe, Italian Journey
Thomas Mann, The Magic Mountain

W. Somerset Maughan, The Gentleman in the Parlour
Jules Verne, Around the World in 80 Days

Describe this passage:

1. With words (the words from the author)
2. With a colour
3. With a texture

4. With an existing image (a work of art; a scene from a film etc)
5. With a sound

 Be as ACCURATE as possible in your description.

Part Two will be presented on Friday 16 October at the AA Cinema.



EXERCISE TWO
Weeks 4 and 5 (23 - 30 October) 

A la Ronde

‘“Où m’avez vous emmenée? Où sommes nous?”
“Nous sommes en train de faire une petite promenade … dans le temps.”’

(‘“Where have you taken me? Where are we?”
“We are taking a little stroll ... in time.”’)

Max Ophuls, La Ronde

Make a model – 1.12 or larger – of your favourite room of À la Ronde.

EXERCISE TWO will be presented on Friday 30 October at the AA Cinema.

EXERCISE THREE
Weeks 6 and 7 (2 - 13 November)

Survey

‘The island vegetation is abundant. Spring, summer, autumn and winter plants, grasses, and 
flowers overtake each other with urgency, more urgency to be born than to die, each one invad-
ing the time and the place of the others in a tangled mass. But the trees seem to be diseased; al-
though their trunks have vigorous new shoots, their upper branches are dry. I find two explana-
tions for this: either the grass is sapping the strength from the soil or else the roots of the trees 
have reached stone (the fact that the young trees are in good condition seems to confirm the 
second theory). The trees on the hill have grown so hard that it is impossible to cut them; nor 
can anything be done with those on the bank: the slightest pressure destroys them, and all that 
is left is a sticky sawdust, some spongy splinters.
The island has four grassy ravines; there are large boulders in the ravine on the western side. 
The museum, the chapel and the swimming pool are up on the hill. The buildings are modern, 
angular, unadorned, built of unpolished stone, which is somewhat incongruous with the archi-
tectural style.
The chapel is flat, rectangular – it looks like a long box. The swimming pool appears to be well 
built, but as it is at ground level it is always filled with snakes, frogs, and aquatic insects. The 
museum is a large building, three stories high, without a visible roof; it has a covered porch in 
front and another smaller one in the rear, and a cylindrical tower.’

Adolfo Bioy Casares, The Invention of Morel

In groups of three or four, perform a detailed survey of the site, focusing on:

Group One, Hotel Extension (plans and sections)
Group Two, The town of Ronchamp (plans and sequence of vistas)

Group Three, Details and textures

(you will receive further instructions on site)

The survey should be presented in drawings inspired by the drawing style of Claude-Nicolas 
Ledoux (line drawings with shadows and textures).

EXERCISE THREE will be presented on Friday 13 November.



SEMINAR ONE
Tuesday 17 November 

Spaces & Rituals

‘Anything one man can imagine, other men can make real.’
Jules Verne, Around the World in Eighty Days

Working in pairs: 

1. Choose one building by an architect from our list of references.
2. Choose one passage describing a space and/or a ritual from the same list of books used in 

EXERCISE ONE, Part Two.

Prepare a screen presentation to share your findings/analysis with the rest of the group. 

EXERCISE FOUR
Weeks 8 and 9 (17 - 27 November) 

Hotel

‘With powdered cheeks, in his Scotish-thread drawers and red morocco slippers, he walked out 
on the balcony, drying his hands. The balcony ran across the house and was divided into small, 
separate compartments by opaque glass partitions, which did not quite reach to the balustrade. 
The morning was cool and cloudy. Trails of mist lay motionless in front of the heights on one 
side and the other, while great cloud-masses, grey and white, hung down over the distant peaks. 
Patches and bands of blue showed here and there; now and then a gleam of sunshine lighted up 
the village down in the valley, till it glistened whitely against the dark fir-covered slopes. Some-
where there was music, very likely in the same hotel where there had been a concert the evening 
before. The subdued chords of a hymn floated up; after a pause came a march.’

Thomas Mann, The Magic Mountain

Design the hotel extension responding to the brief given to you by the clients, and incorporating 
elements from the previous exercises. Start with a model of the interior, scale 1.25.

Your model will be discussed on Friday 20 November and further iterations will be proposed until 
the end of Term One.


