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In a discipline that has lost its dogmas and which is left with the object/event consumerist 
fascination, Inter 4 questions metropolitan growth by prospectively engaging with what is there, 
what used to be and what is forever lost. We want to reintroduce a critical framework within 
transitory times, we aim to redefine architectural forms through the “sense of place” considering 
tangible context and intangible forces that shape urban dense settings. Engaging simultaneously on 
physical as well cultural and social grounds, we suggest novel architectural strategies aiming to 
answer the pressing question of developing developed grounds.   
 
This year we will travel across a multiple scales journey - from urban block to details – looking at 
how cities aggregate through layers of architectural languages and evolving cultural inclinations. 
Adding a new stratum in the world’s most visited city, our approach will force growth and innovative 
approaches onto historical and modernist scars of Paris - Building a dialogue with its emerging 
competitors and it’s eternal rival: London.  
Questioning the overdo opposition between the “generic city” which has no chronicled layers whilst 
the “historical” one is imprisoned by them, we will use accumulation as a model of growth for the 
metropolis. Our lab-cities have long been in self-imposed overload and subsequently mastered a 
constant need for reinvention. Maybe wiser, equally dense, London and Paris will dialogue with the 
new metropolis of the world through our travel-based apprenticeship. 
 
Our journey - our very own Grand Tour - will specifically look at historical settings confronted with 
modern and modernist doctrine, understood by Inter 4 as the expression of a vanished age of 
dogmatic architectures. As such, we will knowingly argue for generative modes of design where the 
understanding of the place in its full diversity offers the adequate contemporary approach to 
architecture: A design process for an era without dogma but abundant with potential “classics”.   
Our method, a simultaneous consideration of different layers, will aim to illustrate how doctrinal 
preconception might be adjusted to concurrently envisage the large and the minutia of the detail, 
the physically present and the intangible future.  
 
 
 
Lost certitudes 
Where does our sense of architectural history start? More subjectively, when do architectures 
become our history and sometimes our classics?  
Architectural objects are physical and self-centered dogmas. They are absolutes. The cities are not. 
 
In the same decade as the beginning of the Haussmannian remodeling of Paris into its present 
metropolitan self, Victor Hugo famously called in a vibrant open letter, for the preservation of worthy 
historical buildings: An innovative author enamored with medieval Paris? 
In 1913, as Le Corbusier completes his own version of the Grand Tour, the first Heritage 
preservation law is adopted in France. The preservation of heritage buildings, including of course 
the neoclassical Haussmannian fabric, becomes law a decade before the ‘master’ of modernism’s 
tentative breakthrough, the Villa Ozenfant in Paris. Of course, in turn the villa was listed in 1975 as 
modernist doctrine itself dwindled.  
 
As our unit’s ongoing reference, Paris is a unique example of architectural and urban strata 
aggregating into a city of many faces. Its fictional perfection is in fact a series of uncoordinated 
layers and violent changes. This layering of architectonics superimposes traces of past cultural and 
societal transformations. The postcard image of its streets is for the informed viewer a horizontal 
stratification of architectonics spanning several centuries.  
Today’s assumed urban sclerosis is in part a reaction to Modernist attempts which traumatized the 
city. As a result the doctrinal transformations at a large scale have been paused for decades from 
the end of the 70's before “recently” restarting with equal levels of euphoria and resistance.  
 
The layering of Paris carries on in a constant struggle between preservation and avant-gardes 
aggregating onto the millennia old roman settlement. The succession of doctrinal visions has 
modeled the city where architectural and urban “certitudes” coexist over lost, mythical and minute 
individual changes.  
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In collaboration with Unesco we will enquire how we define what is determined as worthy reference 
of our past heritage. Interrogating how the XX century is slowly being absorbed into history, we will 
get an insight into the process of world heritage. The unit will thus seek to determine the “value” of 
the latest layer of architectural strata.  
 
 
Intangible stratification  
Alongside physical ones, the city fabricates intangible layers where narratives, myths and lost co-
exist within each moment. Urban conditions are both their physical and their invisible representation. 
The physical is made of buildings, pavements, etc. whilst the intangible is formed by regulations, 
histories and deeds; shadows, weather and people.  
 
Intangible also means difficult to define. In opposition to Paris’ top-down control and beyond its 
violent changes (fire and wars), London is a city that grows incrementally and arguably “unplanned” 
as a result of its existing conditions and development bursts. The rights of light of its neighbors 
(rather than predefined regulations) condition the development of a site. The shape is thus a 
resultant of surrounding intangible parameters. 
In addition an unplanned or unauthorized change can be granted planning rights after 20 years of 
existence. Old deeds settling ancient situations can carry right of law centuries later without the 
“overriding power” of codified France. The city has thus established its stratification rhythm, as any 
scale of change - an extension to a flue created by an individual, has a right by law to remain after 
its first strata of existence. As such in a brutally changing city, even the vast urban developments 
are affected by the minute interventions of individuals.  
 
In essence strata as a conceptual notion is both instant and time. Designing in a stratum requires a 
position - be it of confrontation, submission or supplementation. 
In our dogma-like understanding, we will differentiate the presupposition of function, form or 
material guided by a doctrine with a process-based design merging general knowledge and a local 
understanding of a place - Finding how to design with certitude but without doctrine? 
 
 
Myths of the lost strata 
As the new floating canopy is nearing completion it hovers above more than just the largest 
European transport hub. A new Parisian building floats on detested architecture and celebrated 
myth alike. In the heart of the city, "Les Halles" is a site that endlessly superimposes and disposes 
of layers of architectural icons. Beyond architectural transformation the slow path of change is a 
reflection of the dramatic change from rural to urban and from manufacturing to services of the 
French capital. In this location forever lives the myth of the cast iron masterpiece that was “les 
Halles Baltard, the belly of the city”. Built in 1852 and destroyed against public outrage in the late 
1970’s to the then architectural stardom. Whilst the much-hated 80’s architecture is being replaced 
today, for Parisians the loss inhabits the place. The myth is created, while contemporary design 
dialogues in vain with the ghost of the destroyed building.  
 
Do we need to erase to exist? Do we need emptiness to develop?  
It is a paradoxical situation where naturally designers’ fascination with urban settings lies in 
mistakes, mishaps and unpredicted results. What is thus the role of doctrinal absolutes in cities 
formed through ad hoc approaches? How can we aim at defining objects immersed in culturally 
dense sites?  
Inter 4 suggests building proposals through the knowledge of the stratified complexity of urban 
settings as fuel for the project's own idiosyncrasies. 
 
Strata are personal. Ones understanding of the city is directed by its intimate knowledge or 
personal understanding: our experience. We will educate ourselves in the ability to perceive and 
instrumentalize the layering of the dense urban fabric.  
Strata are the accumulation of a given site’s tangible and intangible ramifications as much as it is 
our personal construction through subjective recollection. Other places, other knowledge.   
In our on-going dialogue between scales, we will question the realisation of urbanity through its 
multiple strata.  
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Looking at blossoming urban conditions through a rich catalogue of urban precedents that we will 
superimpose onto each students ramifications. Henceforth building the unit’s and your personal 
travel plans. From the visible opposition of architectural ages and languages, to the individual 
minute transformation and the intangible layers of information and myths, each student will build his 
catalogue of stratum. 
 
 
Future Archeology  
We will aim at becoming the archeologists of the future adding new prospective layers to our 
findings about the pasts and the present. 
Using mapping and recording techniques we will dig into not only the physical layer of the cities’ 
strata but in true researcher, into the cultural ramifications of our findings. Digging but also slicing, 
cutting to better illustrate and utilize aggregation as our design tool of choice. 
Through dedicated workshops you will learn techniques to uncover the past, which become a 
medium to reveal the present, understood as a complex layered construction. We will argue the 
“moment” as our typical period – the “deleuzian” moment encompassing all of its past, ramifications 
and possibles. We will show how these instruments to reconstitute cohesion out of chaos can be 
modified to design futures.  
Mapping and archaeological surveying techniques will confirm our ability to work at different scales 
and find an illustrative way to see multiple ages. As one can proceed in the reconstruction of the 
past from fragments, we will endeavor to foresee futures from the fragments of the present. 
Learning from the art of deduction. Exploiting the unit’s landmark mapping and data driven 
illustrative techniques will help us revisit the architectural heritage of our immediate past. Our 
curiosity will ask what layer last century has left us with in order to invent our future? 
 
Our fields of exploration will be the tension between historical European city and its emerging 
grounds. Enduring metropolises, which display evolving constraints conflicting with physical 
restrictions, are the testing bed for the relentless accumulation inherent to urban settings. A 
testament to the enduring generative qualities of density - be it political or physical – maintaining 
continuous appeal in a manner somewhat absent from current burgeoning conditions.  
We will enrich our repertoire of urban studies by continuing the dialogue between various urban 
conditions. The parallels between the long established metropolis and emerging supra-urban 
conditions will be informed by our personal understanding - an experiential knowledge from within 
and beyond top down approaches.  
 
If in Koolhaas’s words, “The archaeologist of the 20th century needs unlimited plane tickets, not a 
shovel”, where do we go, how do we record what we see, what do we bring back, and how does it 
change us?  
 
 
Grand Tour 
A dilettante’s occupation, the Grand Tour was the formative travel through Europe visiting antic 
cities - a necessary experience through the XIX century for all young gentlemen of privileged bearing. 
The tradition slowly disappeared but one famous picture of Le Corbusier shows him at the 
Acropolis in 1911: Ultimate Avant-Garde looking at its heritage. Where should today's “gentleman” 
architects go? What would be today's necessary Grand Tour? 
 
The traditional Grand Tour presupposes a lot of time to spend but more importantly clear 
destinations. It requires a dogmatic condition, accepting an existing city or building as one’s 
ultimate learning tool rather than mere knowledge. For Victorian architects the learning of Greek and 
Roman antic architecture was an absolute example, a reference. What is today's classism? Is there 
one clear reference? Do we have enough distance towards past architectural movements to learn 
but transform? 
We will investigate how the organization of a contemporary Grand Tour reveals the diversity of 
today’s disciple and his unruly nature. The unit will question whether the doctrinal thinking has 
morphed into object stardom? Arguably today the discipline defines itself through the one-off, the 
extraordinary as replacement for grammars of various eras, from dogmas to signatures.  
Are these projects the ultimate expression of the millennial "me", highly optimized answers or 
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testimonies of a lack on critical consensus?  
Where should we go to visit our current classics to a place, a city or a portfolio? 
 
Revisiting the tradition of the Grand Tour, our journey will take us through modernist classics to 
initiate your architectural archive and invent the dogmas of today. 
 
 
Our future? 
Urban development defines radical moments through a mechanic of self-imposed beliefs often 
answering situations of crisis – be it hygienic, war related or more positively through a new found 
growth.   
 
We will be looking at incremental and violent changes alike with the implied knowledge that sudden 
transformations leave more traces for archeology. Both close to us and far afield we will study such 
moments as the traumatic but praised brutal change in XIX century Paris and Blitzed London. 
 
Within the highly regimented fabric of Paris we will look for forgotten pockets to densify the already 
dense. We will challenge the lack of space in the apparent immutable city through proposals for left-
over grounds, overlooked islands and unfinished dogmas. 
 
Looking at the careful assimilation of urban factors and a fluid adjustment to the discontinuous city 
condition, we will understand design as the mediation of accumulated local constraints; a 
negotiation of contextual information resolved by hierarchic exploitations of scale. Rather than a 
top-down compositional approach, we will harness the sum of punctual or iterative adjustments 
balancing environmental constraints and functional needs. We will design the next strata. 
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Design Process 
Can process engender meaning? The Unit’s attitude towards the use of parameterised 
methodology and design approaches enables the branching of architectural design into multiple 
terrains and therefore heightens the proposal’s richness. It offers the potential to define layers, from 
narrative to environmental optimisation, without affecting its ability to respond and generate shifts in 
existing conditions.  
Pursuing our particular interest in architectural representation, our process-based layering will be 
our advanced tool to fulfil this year’s ambitions. 
 
Inherent to our design process and methodology will be the development of individual modes of 
representation of form and data. Our research will use scales to engage the unit’s appetite for 
codified drawings and diagrammatic models.  
Proposals will embed links between graphic notation and spatial conditions as a way to propose a 
generative form of information.  
 
This iterative and rigorous knowledge building process will accompany the development of tools in 
relation to individual and unit wide researches. We will differentiate between skills and knowledge, 
and as such acquiring techniques will take place within a broader comprehension of their use and 
conceptual ramifications.  
Individual research and unit conversations will be recorded and compiled as both part of the 
personal portfolio and unit database, and editing will be encouraged along the year to articulate 
these records. 
 
Throughout the year, workshops and collaborative design phases will be enriched by unit 
conversations to advance collective examination and cultural analysis. Additionally, we will organise 
an array of external interventions for lectures and workshops related to the topics discussed. This 
will be supplemented by specialized and technical expertise in accordance to developing projects’ 
interests throughout the year. 
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Along the year  
True to our constant ambition, we will stretch scales and times to generate creative oppositions. 
Through the purposely-created tensions we aim at suggesting impossible combinations and 
paradoxical modes of thinking. Along with Scales the unit will work its way though Time looking at 
incremental and violent change within urban dense conditions.  
 
 
Cross Journeys 
The archaeologists’ appropriation of the research site usually starts with an imposed matrix, an 
absolute grid in waiting. Without knowing what they will uncover through advanced scanning or 
actual digging, restricting and positioning oneself is the first step. Our journey through the year will 
combine the power of innovative and self created mapping matrix for visiting multiple scales and 
conditions. At the scale of the urban block, we will start our archaeologies by the abstraction of 
particular sites as expression of their multitudes. Starting with historical stratification of urban 
spaces where private and public increments collide, we will build individual perceptions of culturally 
rich environments through the subjective readings of these now detached architectural discourses. 
Reducing the scale of our readings towards details and materials the personal grid will travel from 
London to Paris. Transposing its key rather than its data to evaluate further individual readings and 
understanding of accumulative architectures. The matrix will be our conceptual and graphic 
continuum iteratively building the trademarked Inter 4’s portfolio along the year.  
 
 
Violent changes 
Using particular sites where violent or sudden changes occurred and occur, each student will 
ultimately define his intervention site. Further embracing the definition of our modern classics, 
students will investigate the formal, social and symbolic change that happened from drama to blind 
optimism.  Through survey, archive and interviews we will separate information and decompose the 
physical attributes to position ourselves as designers in loaded sites without the safety of doctrinal 
thinking. Error and misreading will help us define the balance between order and chance in 
representational techniques and design processes. To the highly site specific ploughing, we will 
continuously oppose our international catalogue of our Grand Tour. 
 
 
Here and beyond 
The unit’s large catalogue of worldwide urban situations built in parallel throughout the year will 
provide our definition of the contemporary Grand Tour as travel and reference of our current 
classics. Students will associate the experience of the places your will be studying with 
accumulated references of both well-known and personal places – the architectural discipline’s 
myths and your own. Tracing through dots in time and space a possible travel plan for the unit’s 
journey.  
 
 
Next strata 
Through transpositions and immersions between the two cities and those of our travels, your work 
will culminate in an intervention of dual scale within Paris. Designing what influences the present 
large scale - the block - and simultaneously the minute - the detail - that may define your very own 
prospective doctrine. Through individual typological and/or symbolic investigation each of you 
should be questioning the permanence of architectural languages in the discursive and physical 
vastness of our contemporary palette. Informed by your digging and the advanced 
modelling/simulation workshops you will create a new local - and maybe universal – proposal.  
The exaggerated act of design accumulation will be pursued as the premises of a design proposal 
for “unfinished” sites in Paris - in its classical definition of manicured city- against the shapelessness 
of its British counterpart.  
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Our tools 
 
Conversations 
Conversation will be organized around dogmatic/doctrinal documents, manifestos of architecture 
and aesthetics. A time based journey through literary classics such as “Les cinq points d'une 
nouvelle architecture” by Le Corbusier but also Vitruvius’s books, the “Precis des leçons 
d'architecture données à l'ecole Polytechnique”, de Jean-Nicolas-Louis Durand, or OMA’s SMLXL.  
 
Workshops 
Throughout the year we will organize specialized workshops held by invited speakers and tutors. 
These are either or both knowledge and design based workshops providing students with theory 
and specialized production techniques. 
Workshops will be held with UNESCO in Paris on the question of defining modern heritage. An 
introduction by archaeologists will help us understand their approach and techniques. Looking 
more broadly at mapping techniques for the fixed and the transient. A theory orientated workshop 
will be organized on the subject of “Modernist and post War Paris” whilst a design-based workshop 
will be dedicated to parametric design processes – on how to transform our mappings and 
variables into non-linear modes of thinking. We will also benefit from the knowledge of an 
architectural communications expert to learn how to best narrate our proposals. 
 
Esquisse 
As per our tradition, we will work through short design sessions in the manner of the “Esquisse”. 
The short competition format will be used to synthesis and quickly express ideas through a 
proposal of design intents, to kick-off our design proposals.  
 
Grand Tour 
Traveling is an educational tool. Are there influential places where the modern “gentle(wo)man” 
architect should travel to? Should the Grand Tour adopt new places or a new format? As it 
presupposes absolutes, is there a dogmatic architecture that one can locate and be inspired by 
today? We will ask each student to take a view on this and thus be an active designer of your 
architectural training. You will design your journey through Architecture and personal architecture – 
a subjective notion indeed – through sites of your choosing where architectural times collide. 
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Technical Studies 
The technical studies are inherent to Inter 4 work and proposed design processes. Our carefully 
acquired understanding of geometries, materiality, phenomenon and techniques uniquely gives 
each student a specific and personal interest to develop from early stages up to the completion of 
the proposal. TS are embedded within the refined development expected by the unit. With 
dedicated workshops the knowledge acquisition is helped by our rule-based approach and the 
clear settings of variables. 
 
We will require students to develop an initial written brief by the end of Term 1 in light of the studies 
carried through the recomposed matrix of the stratified Parisian Haussmanian fabric. Looking 
through structural assemblies, time based material behaviour or augmented surveys and mapping 
techniques will give a strong basis at an early stage for both design and technical development. 
Through your personal interest on form, material and architectonic details you will establish your 
TS’s general interest and a specific physical element.  
From your first term future archaeologies, you will be asked to extract a form and/or effect that you 
will aim to physically achieve through a detailed material and technical study. Whilst the large scale 
will provide your theoretical ground, the scale of the detail will be developed in depth as your TS 
subject. The detail can be physical, experiential or phenomenological.  
 
Students will be asked to illustrate through the unit’s three-dimensional diagrams technique the 
combinatorial qualities of their interest from which further studies will be developed. Using digital 
manufacturing techniques, the research will move from abstraction to physical modelling of a 
chosen detail/condition. In line with the agenda, the studied element should be inclusive of 
architectonic strata informed by its location but aiming at filtering and influencing the larger context 
including environmental considerations.  
 
Your TS will promote physical modelling and explore the use of digital fabrication in line with the 
unit’s systematic approach and design parameterisation. As such, the inherently iterative 
development should display variations – successful or not - to suggest detailed ways of achieving a 
translation of the conceptual into the physical.  
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Tutors 
 
Nathalie Rozencwajg studied and has been teaching at the AA since 2004 as well as being the 
coordinator of the AA Visiting Workshop in Singapore. She is cofounder of RARE architects, based 
in Paris and London. The office emphasises work at different scales integrating research, design 
and experiment. Working on public and commercial project in Europe and Asia, RARE embeds 
prospective works and writing such as the recent contributions to Routledge, Braun and Birkhauser 
publications. Lecturing worldwide, Nathalie has been commended as leading emerging women in 
architecture by the AJ award. 
 
 
Michel da Costa Gonçalves studied in Spain and France, and later graduated from the AA 
Emergent Technologies & Design programme. Cofounder of award wining office RARE architects, 
RIBA award and RICS Project of the year recipient. Michel is a former project architect for Shigeru 
Ban, notably on the new Pompidou museum in France, and AS in Paris working on various 
prestigious international projects. Director and author of ‘City’ series for Autrement publishers and 
contributor to The Art of Artificial Evolution / Springer Natural Computing Series, he has previously 
taught at the ENSAPL and is coordinator of the AA Singapore Workshop since 2006.  
 
 
Joining us this year, Harikleia Karamali is a stellar AA graduate currently practicing at John 
Pawson architects in London after having worked for RARE architecture. Involved with a number of 
academic programs and visiting schools, Harikleia has developed her personal interest of research 
into city anatomies through the definition of architectural form. 
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Glossary: 
_classics: 
Where does history start and stop? How do we deal with the past of our discipline? Our we in a time that can 
recognise classics? 
 
_context: 
The physicality of the visible form as well as the intangible layers encompassing all of its past, ramifications and 
possible futures.  
 
_density: 
We understand density as a qualitative and not only a quantitative measure, as a layering of tangible and 
intangible material 
 
_Grand Tour: 
Historically, it was a prescribed route throughout ancient cities, an educational rite of passage. 
What would a contemporary Grand Tour be? What sequence of spaces, places and moments should one visit 
to educate oneself?  
 
_myths: 
What exists but not physically. How do we deal with erasure and with what is permanently lost? Where do we 
store/reuse the image of a locus/place? 
 
_parameter: 
A numerical or other measurable factor forming one of a set that defines a system or sets the conditions of its 
operation. We believe in a contextual design process - we understand design as the mediation of accumulated 
local constraints. Any element composing the context is a factor of a parametric design – it’s not a 
modelling/software topic.  
 
_Paris I London: 
The absolute and the relative, the explicit law versus the sum of surrounding conditions. 
 
_portfolio: 
Your architectural journey – a layering of knowledge, investigations, interests, discoveries, errors, illusions, 
misreadings, ideas, beliefs, testing and decisions mediated into a design proposal. 
 
_scales: 
We travel across a multiple scales journey - from urban block to details – looking at how cities aggregate 
through layers of architectural languages and evolving cultural agencies. 
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Reading list: 
 
• Craftsman, Richard Sennett, Allen Lane, 2008 
• The City Reader, 5th Edition, Edited by Richard T. LeGates & Frederci Stout, Routeldge 2011 
• Non-places: Introduction to an Anthropology of Supermodernity, Marc Auge, Verso books, 2009 
• Les maisons de Paris, Jacques Fredet, L'Encyclopédie des nuisances, 2003 
• The sense of order, E.H. Gombrich, Phaidon, 2006 
• On Growth and Form, D’Arcy Wentworth Thompson, Dover Publications Inc, 1992 
• The Exposed City: Mapping the Urban Invisibles, Nadia Amoroso, Routledge 2010 
• Phenomenology of Perception, An Introduction, Maurice Merleau-Ponty, Routledge Classics, 2009 
• Rethinking Maps: New frontiers in Cartographic Theory, Edited by Martin Dodge, Rob Kitchin & Chris 

Perkins, Routledge, 2009 
• Paris Reborn: Napoléon III, Baron Haussmann, and the Quest to Build a Modern City, Stephane Kirkland, 

Broché, 2014 
• S,M,L,XL, Rem Koolhaas, Bruce Mau, The Monacelli Press, 1997 
• Precis des leçons d'architecture données à l'ecole Polytechnique, Jean-Nicolas-Louis Durand 
• Les cinq points d'une nouvelle architecture, Le Corbusier 
• Vitruvius: The Ten Books on Architecture 
• Nature’s Patterns, Shapes, Philip Ball, Oxford University Press, 2009 
• The Story of Art, E.H. Gombrich, Phaidon Press Ltd, 2006 
• Life, a user’s manual, Georges Perec, David R. Godine, 2009 
• The Architecture of the City, Aldo Rossi, The MIT Press, 1984 
• The Image of the City, Kevin Lynch, The MIT Press,1960 
• To Scale: One Hundred Urban Plans, Eric Jenkins, Routledge, 2007 
• The City Shaped: Urban Patterns and Meanings Through History, Spiro Kostof, Richard Tobias, 1993 
• Scale, Andrew Herod, Routledge, 2010 

 
• Experiencing Architecture, Steen Eiler Rasmussen, The MIT Press, 1962 
• Architecture As Space, Bruno Zevi, Da Capo Press, 1993 
• Poetic of space, Gaston Bachelard, Beacon Press, 1994 
• The Production of Space, Henri Lefebvre, Wiley-Blackwell, 1992 

 
• The Visual Display of Quantitative Information, Edward R. Tufte, Graphics Press, 2001 
• The Drawing, Michiel Riedijk, 010 Publishers, 2009 
• The Empire of Signs, Roland Barthes, Anchor Books, 2005  
• Grids, Ambrose / Harris, Ava Publishing, 2008 

 
• Architecture: Form, Space, and Order, Francis D. K. Ching, John Wiley & Sons, 2007 
• Elements of Architecture: From Form to Place, Pierre von Meiss, Routledge, 1990 
• Analysing Architecture, Simon Unwin, Routledge, 2009 
• The Function of Form, Farshid Moussavi, Actar, 2009 
• The Function of Ornament, Farshid Moussavi (Editor), Michael Kubo, Actar, 2006 
• Materials, Form and Architecture, Richard Weston, Laurence King, 2008 
• The Classical Language of Architecture (World of Art), John Summerson, Thames & Hudson, 1980 

 
• Tourist Cities, Dan Knox, Routledge, 2012 
• Urban Coding and Planning, Edited by Stephen Marshall, Routledge, 2011 
• Short Stories: London in Two-and-a-half Dimensions, C.J. Lim & Ed Liu, Routledge 2011 

 
 
 


